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Sarah Kernochan: “I hope | learned a thing or two from Kristal.” 


LEARNING TO HUSTLE 


S.... Kernochan, author of Dry 
Hustle, the novel about working girls 
who promise more than they deliver, slid 
into the lobby of the Copley Plaza as if on 
a skateboard, huge, calf-length coat flap- 
ping, tiny stylish cloche snugged across 
her ears. 

Six-feet plus in height, 30 years of age, 
a writer of books, songs (‘Can I Get on 
Top This Time?’’) and screenplays (Mar- 
joe) — ‘‘a hyphenid,” she calls herself — 
Kernochan is unabashed about her 
theories on commercial stardom. 

“You've got to go by the Stallone prin- 
ciple. If you’ ve got something that people 
really want, they can‘t have it unless they 
have you too,” she says. 

Unlike Stallone, whose success with 
Rocky once prompted him to boast that 
he could probably find a publisher for his 
parking tickets, Kernochan had the bene- 
fits of an affluent, suburban-Connec- 
ticut upbringing followed, predictably, 
by college at Sarah Lawrence. But like the 
actor on whom she’s modeled her mar- 
keting strategy, it’s the raw, seamy side of 
life that she finds most alluring. Indeed, 


for Dry Hustle, which began three years 
ago as an article for Cosmopolitan, 
Kernochan says she did first-person re- 
search in Times Square. 
. ‘‘When Cosmo called me I was work- 
ing on a documentary screenplay about a 
famous pimp. Things weren't going well 
(he was jailed on a tax charge) and I was 
grateful for the chance to get out of the 
house. The original piece was supposed 
to,be about what it was like to be a dance- 
hall hostess. They said to make it kicky 
and vicarious and all that Cosmo-girl goo. 
You see, I’d done another article for them 
for which I dressed up as a man and went 
into all-male places. They probably fig- 
ured I was the only writer who would do 
this sort of thing. Because, really, doing 
anything undercover in Times Square is 
fraught with danger. But since I walked 
into the Yale Club locker room with a 
moustache on and got away with it, they 
probably figured I could get through this 
with flying colors.”’ 

When Kernochan discovered the dry- 
hustling subculture (at least two women 
she met were making literally hundreds 





Biodegradable 


They- were a couple up from the 
ranks. She had won the lottery per- 
haps, or was the sole heir to some dis- 
tant mogul. She wallowed in furs, was a 
beady-eyed, plump, erect mink. Wealth 
had ruined her husband. Once he'd 
been Al who lugged tools, yelled orders 
and made things,-cussing and scowl- 
ing. Now he was Albert who pushed a 
Star Market cart, and was a stranger to 
his vicuna coat. 


The wife strutted up front like a Pil- 
grim Father, guiding the cart with one 
hand, filling it with the other. When she 
paused it paused. At the edge of Fresh 
Vegetables she tethered him with a look 
and went off to squeeze tomatoes. 
There, when satisfied, she summoned 
him by name and beckon. “Al-bert.”’ 


He leaned into his load, head down, 


younger man’s cart. Groceries trembled, 
some fell out. As they repacked, both 
men shrugged grins which claimed 
fault. 





and at an intersection crashed with a- 


From over by the scales the wife 
pinned blame. Her scolding rolled and 
rumbled at Albert. The words were 
flung, but they were really only habit- 
words, automatic, hollow. as winter 
squashes. They thumped against him 
and piled up. 

For a minute, looking at the younger 
man, Albert's fleshy face was keen. He 
was Al for a minute, maker of things. 
Earner. He almost spoke. And had he, it 
would have been loud and blunt. But 
the fury snuck back down inside his 
eyes and left his face simple. More than 
simple — fixedly pleased, like a face 
being held up into a warm shower. He 
was little, a child enclosed. and coddled 
by a scolding. Then even that was gone. 
There was nothing left in his face at all. 
‘Come here, Albert.” 

He bent forward and pushed, his face 
low over the pile of Life cereal and 
chicken breasts and Pepperidge Farm 
cookies. To these things he softly said, 


“Shit.” 
— Jack Bresnahan 











of dollars a day for empty promises), she 
wanted to change the original concep- 
tion of the piece, but editors at Cosmo 
stood pat. 

“I think I trod on some toes over.there, 
because dry hustling is based on cock- 
teasing, and that’s basically what" they 
teach the Cosmo girls. It Was too close to 
home. I cleaned it up as much as I could 
but still they wouldn’t take it. God, the 
manuscript was down to euphemisms like 
‘manual labor under the table.’ I didn’t 
know what else to say. I couldn't, tell 
them that it was just a bunch of sailors 
ctying on Barbara Stanwyck’s shoulder at 
two in the morning. Those places don’t 
exist anymore.” 

For her cover, Kernochan chose the 
role of. a. “'straight-off-the-farm, apple- 
cheeked know-nothing”’ fresh from Cal- 
ifornia and trying to support her poet 
boyfriend. 

“I told them that I knew I was naive, 
but that I certainly knew enough about 
life to know that I didn’t want to work in 
a massage parlor, golly gosh,” Kerno- 
chan mimes. “And I thought dance halls 
sounded kind of nice. I was so innocent, 
of course, that I was a really hot prop- 
erty. It meant that they would teach me, 
to turn me out. I had all my material laid 
out for me.” 

_ Eventually, Kernochan says, she be- 
friended Kristal, a dry hustler, blew her 
own cover, and-ultimately brought Kris- 
tal into a scheme to produce the book. 
(after Cosmo killed the piece, the hust- 
ling Kernochan wangled a $10,000 ad- 
vance from William Morrow on the 


- strength of a first chapter and outline. 


She used the advance to finance a 30-day 
trip across the country for herself and 
Kristal. “Whatever happened to me with 
her would be the plot,” she says. ‘But as 
far as I was concerned I was an anthro- 
pologist, not a trollop.”’ 

Kernochan sold the movie rights (look 
for Karen Black as Kristal and Carrie 
Fisher.as Randy, the Kernochan-like in- 
genue) even before the book ‘was pro- 
duced. On the strength of the first book, 
Putnam has offered her a $75,000 ad- 
vance for Love Slaves, ‘‘a romantic ad- 
venture set in the Middle East. But the 
hot parts are secret,” Kernochan de- 
murs. 

What are her thoughts on a varied car- 
eer that’s only eight years old and began 
with a job as a receptionist at the Village 
Voice? 

“Jesus, I hope I learned a thing or two 
from Kristal. You know, she always 
thought I was a little dumber than I am.”’ 

— M.M. 















NAKED CAME 


THE PHONE BOOK 


EF. three years, the four-by-five color 
transparency languished in a file in Ar- 
thur Griffin's Winchester home. During 
that time, Griffin, one of New England’s 
most successful freelance photogra- 
phers, showed the slide to several poten- 
tial buyers. None noticed anything unu- 
sual. Then, one day last year, New Eng- 
land Telephone purchased the photo for 
the cover of its North Suburban Boston 
directory. 

But unknown to Griffin, the phone 
company, and anyone else who looked at 
it, the seemingly innocent picture of Wo- 
burn’s Horn Pond concealed what some 
see as visual dynamite. Only after thous- 
ands of phone books had been distrib- 
uted to homes and businesses across the 
state did people begin to notice the in- 
teresting shape produced by the over- 
hanging tree and its reflection: when the 
book is turned sideways, the sym- 
metrical image can be interpreted as a pic- 
ture. of a nude female body. “I had no 
idea of the hidden picture in it until it 
came out on the telephone cover,’ says 
Griffin, who now says he sees it, too. 
“It’s actually an accident of nature. I’ve 
taken thousands of shots all over the 
world and this is the first time I found a 
real double meaning in any of my trans- 
parencies.”’ 

Now 74. years old, Arthur Griffin 
started out as a commercial artist. After 
studying at Boston’s New School of De- 
sign, he joined the art staff of the Globe 
in 1929. Gradually, he moved on to 
photography. He left the Globe to free- 
lance in 1946, and over the next 22 years, 
Griffin traversed the planet on assign- 
ment for the Saturday Evening Post, 
Time, Fortune, Colliers, Holiday, and the 
Eastman Kodak Corporation. Kodak used 
some of Griffin’s photographs for Color- 
amas, the huge, 18-by-60-foot illumin- 


ated color slides:that decorate New York’s 
Grand Central Station. Locally, his work 
can be found in various banks, Globe of- 
fices and the main office of the Pruden- 
tial Insurance Company. 


Griffin stopped taking assignments in 
1968 — since then, he has been taking 
pictures for pleasure. But he still sends 
his best shots to various potential buyers. 
One of his best customers is New 
England Telephone: in the last eight 
years, the phone company has bought 14 
cover photos. After the latest one wads 
published, more than a dozen customers 
called to complain that the cover was ob- 
scene. The telephone company’s North 
Shore office sent out a memo telling em- 
ployees how to handle such calls. 


The unexpected flap left the phone 
company ‘‘sort of shocked,” Griffin re- 
lates. The chagrin of the unfortunate, 
well-meaning bureaucrat responsible for 
his company’s having delivered an unin- 
vited, nude intruder into half the homes 
in eastern Massachusetts was not hard 
for Griffin to imagine. ‘‘They called to 
ask me if it had been retouched. I sent 
them the three original transparencies, so 
they could see I hadn’t tampered with it.’ 


We asked Griffin how he, and every- 
one at the phone company, failed to see 
the double image until it was too late. 
“You don’t look at a transparency side- 
ways. Even if you did you might not see 
it,” he said, boiling down the theories of 
Rorschach and the fables about the eye of 
the beholder into his own, common-sense 
language. “I didn’t know it was there. Of 
course, if I did, | wouldn’t have sold it to 
the telephone company.... It’s one of 
those things that can happen in any pic- 
ture, of course, but it doesn’t.’’ With a 
laugh he added, ‘“Thank God.” 

— Jon Jacobs 


Barbara Alper 


Arthur Griffin: a first for the old pro 








Stephen J. Sherman 


SAFE 
AT HOME 


| a Gammons, one of Boston’s most 
popular sportswriters when he left the 
Globe for Sports Illustrated 17 months 
ago, was back on the Red Sox beat at the 
Globe last week. Although he had ser- 
ious reservations about leaving the Globe 
in the first place; the 33-year-old Gam- 
mons has no doubts about his decision to 
return to the area and to the ‘‘unique per- 
sonality of the newspaper business.’’ Had 
yet another writer sought stardom in the 
Big Apple, only to return disillusioned? 

“Not really,” says he. “I guess I’m 
really a newspaperman. I like being busy. 
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Peter Gammons: “'l was always a sports 


The magazine world has a different per- 
sonality, which is not nearly as active as a 
newspaper. I had already decided to take 
a year off from covering the Sox when 
the SI offer came. A lot of things hap- 
pened at once. I was going to do news 
features for the Globe and do some trav- 
eling which wouldn’t take me to major- 
league press boxes. I needed a vacation 
from runs, hits and errors. But it isn’t of- 
ten that SI offers a job to someone from a 
newspaper and gives him a regular beat. I 
thought it would be a good change and a 
chance to improve my writing.”’ 
Gammons, a native of Groton, Massa- 
chusetts, first joined the Globe in 1969, 
fresh from the University of North Caro- 
lina. “The only jobs I had worked at be- 
fore working at the Globe were as an 
apple picker, rock musician, and record 
salesman, all of -which were part-time 
jobs,’’ he says with his boyish grin. “But I 


was always a sports nut, and I loved writ- 
ing sports from the beginning. I covered 
mostly high-school sports at first. In fact, 
yesterday I was interviewing (Red Sox 
second baseman) Jerry Remy before he 
left for Winter Haven, and he pulled out 
his scrapbook and showed me articles I 
had written about him when he was in 
high school. I also covered the amateur 
and professional fights that Sam Silver- 
man used to promote at the Boston 
Arena. | loved writing about boxing, 
boxers and all the characters that were as- 
sociated with the sport. Of all sports, I 
think boxing offers the best material for a 
writer.” 

In 1972, Gammons became junior part- 
ner to the legendary Clif Keane on the 
Globe’s Sox beat. Although some 
younger baseball writers and broad- 
casters like to rap Keane, Gammons says 
Clif taught him more about being a 


ae 





” 


nut. 





sportswriter than anyone else. ‘He told 
me not to be so soft with certain players 
in certain situations. He said, “You're not 
writing for the editor or the players, but 
for the man who buys the paper in the 
morning,’ and from that time on | al- 
ways thought that my job was that of a 
reporter first and a writer second. I have 
to be the fan’s eyes and ears.” 

When Time, Inc., got wind of the news 
that Gammons wanted a year off from 
baseball in 1976, they offered him a 
news-writing position, which he de- 
clined because of the “heavy editing’ 
Time is famous for. He eventually ac- 
cepted SI's lucrative offer and went to 
work covering professional and college 
hockey. But it wasn’t long before he be- 
gan to miss the Globe's sports desk. “I 
didn’t leave SI because I hated to live in 
New York,” he says. “I loved New York. 
The thing is that with SI I did all my 
work on the road. I could relax and play 
when I got home. But I missed writing 
every day, the crazy situation of having 
to write five stories in one day for the 
a.m. and p.m. editions. I missed the close 
contact with the people in the baseball 
world, and I missed my close friends in 
Boston and at the Globe. At SI I av- 
eraged one story every two weeks; I 
needed to write more. However, S/ was 
great to work for. Although they edit 
heavily, I learned more about writing in 
the year-and-a-half, that I was there than 
I had learned up to that time.” 

Even though Gammon’s hockey as- 
signments took him all over North Am- 
erica, he still managed to take in 50 Red 
Sox games last year. Some, it turned out, 
were in towns without NHL franchises, 
and some of his expense sheets were 
questioned. He also ran up a phone bill 
large enough to attract the attention of 
the S] auditors, who found out that most 
of the calls were to baseball people. 

In late December, Gammons got a job 
offer from the Herald, and almost took it. 
‘I had second thoughts about leaving S/ 
after the Herald offer,’’ he says, “but 
when S/ named Reggie Jackson runner- 
up for their ‘Sportsman of the Year’ 
award | started to think that it might be 
time to leave. The Herald was very nice to 
me and I thought — and still think — that 
the Globe needed a good kick in the ass. 
But I had a standing offer to return to the 
Globe whenever I wanted, and | couldn’t 
turn my friends down. I’m just a base- 
ball fan, and a nut who loves to write 
about the inside goings on in baseball.” 


— Michael Gibbons 
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THE BOSTON PHOENIX, FEBRUARY 28, 1978 


to the editor and other people 





FANS’ 
NOTES 


Many thanks to Kit Rachlis for the 
excellent Warren Zevon article (Febru- 
ary 14). We literally went right out and 
bought Excitable Boy. Frankly, we’re ex- 
cited: Zevon, besides packing a mean pis- 
tol, carries a refreshing sense of humor 
just the right side of perverse. “‘Were- 
volves of London” is outrageously 
funny: what a treat! Rachlis’s article hits 
all the bases; the shit has hit the fan. 

Ellen Guinard 
James O'Neill 
Worcester 


DENVER 
NUGGET 


Re: “Hot Dots” (February 14): I find it 
hard to understand exactly what it is 


people (especially those in urban area) 
have against John Denver. 

OK, so Denver may have a voice that is 
at times hard to hack, and he is not the 
world’s finest guitar player. But I don’t 
think he need be, because of his songs, 
with which he can weave a picture and 
tell a story of the mountains, of families 
not simply of relatives but of friends, of 
what is to be gained by listening to our 
children, of the horror of destroying our 
land and its wildlife, of the knowledge to 
be sought from the sea. 

But it would seem that those at the 
Phoenix (and others) would prefer to sing 
paeans to metallic mammoths like the 
Prudential building. Denver sings of 
home, of family, of the happiness of love 
or of just being alive. I guess that’s not 
what you want to hear. Fine, but it seems 
to me that you are at loss. I’ve seen both 
worlds, and given the choice between the 
view from the Hancock Observatory and 
that from the top of Mount Washington, 
the decision is as simple and joyous as a 
John Denver song. 

Bob Richardson 
Merrimac 


OF ORGANS 
AND ETHICS 


Regarding ‘The Fetal Import Busi- 
ness’ (February 21): It is interesting to 
find disturbance concerning the com- 
mercial fate of fetal.products manifested 
in the pages of the Phoenix; in the same 
paper one may read (presumably paid) 
advertisements for expulsion of such 
products. It would seem sensible to con- 
sider dead organs of rather less impor- 


_tance than the living organisms which 


must be “terminated” in order to pro- 
cure them. 

It is pointed out that such commercial 
trafficking ‘‘is widely condemned by 
medical societies.” Such disapproval is 
probably among those “absolutes”’ in the 
realm of medical ethics contingent on 
shift of climate. Flora Haas suggests that, 
in collecting kidney samples, hystero- 
tomies are more repugnant than saline 
abortions, late abortions less acceptable 
than early ones (there seems to be no sug- 
gestion that the abortions per se might be 
less than ethically sound). But can one be 
solemn about otherwise incinerated tis- 
sue? Without moral indignation, one may 
be aghast at legal impropriety; however, 
as the Roe v. Wade decision has inti- 
mated, the laws forged to proscribe such 
dealings might easily be eradicated. 

William Spont 
Bellingham 


NO 
FAULT 


To Jon Klarfeld: 

Being an avid reader of the Phoenix, 
and especially your column, I must voice 
an opinion of your critique of Gepetto’s 
(February 7). 

I have eaten at Gepetto’s on countless 
occasions and have never found fault. We 
thoroughly agree on the excellence of the 
hot garlic bread and the cold antipasto, 
but I’m sorry to say that our concurrence 
ends there. 
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I have ‘never sampled the house wine 
because their extensive Italian wine list 
always intrigues me. I am not going to 
dispute what you said about the other 
dishes served you, as I feel you are too 
wrong, unfair and unjust. I have never 
encountered anything like what you de- 
scribed, and I almost feel like asking you 
where you dined. It could not have been 
the Gepetto’s that I know and love. 

Also — please — your choice of words. 
I have never known a reviewer, no mat- 
ter how bad or good the restaurant, to be 
so catty. Why not just say the chocolate 
cake was delicious, instead of how for- 
tunate your selection happened to be? 

Janice H. Torchinsky 
Boston 


RIGHT 
TACKLE 


Four recent events “in the news” have 
reinforced my belief that conservative 
thinking has returned to our great coun- 
try. 

— The Jimmy Carter-Ralph Nader con- 
sumer protection agency was rejected by 
almost 30 votes in a US Congress that is 
two-to-one Democratic. 

— In New York, a Republican de- 
feated Ms. Bella Abzug, leading lady of 
the liberal forces, in a district that is 
three-to-one Democratic. 

— In Richmond, Virginia, a legislative 
committee voted to keep the Equal Rights 
Amendment on the back burner (if not in 
the incinerator) for now. 

— In massive numbers, letters oppo- 
sing the passage of the liberal Panama 
Canal treaties have been received by 
senators who must vote on the issue in 
the near future. 

Why do I bother to mention these 
points? Well, it seems to indicate to me a 
growing conservative movement among 
the public and the representatives elected 
to serve that public. The hectic decade of 
the ‘60s and the divisiveness of the ’70s 
have passed. It’s now time to return to the 
principles of freedom and responsibility 
which have been lost during the troubled 
years of the past. I wish our leaders well 
as they tackle’ the difficult problems 
which affect us all. 

And who knows? Come 1980 maybe 
one Ronald Reagan will be one of those 
leaders. Right on! 

John Housianitis 
Lawrence 


STUDENTS’ 
RIGHT =~ 


At the conclusion of President Car- 
ter’s press conference at Nashua High 
School on February 18, Joe Day of Chan- 
nel 5 made a public statement which must 
not go unchallenged. In summing up the 
questions posed by the students, Day said 
they had not been as hostile as one might 
expect from students. 

That is a cheap shot! In light of the 
president's positive assessment about the 
work youth have done and are doing 
during the same conference, Day's 
assessment indicates he is incapable of 
distinguishing between the right to 
critique and challenge and the desire to be 
hostile. 

So generalized a judgment of students 
is unjust and rooted in ignorance. Such a 
blanket judgment is no judgment and has 
no right to see the light of day, never 
mind the television screen. 


The students of this country have a 


right to an apology from Joe Day. 
David F. Noonan 
Framingham 
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We welcome responses from readers. 
Letters should be triple-spaced, typed if 
possible, and must include the writer's 
name, address and telephone number 
for verification. Only the name and 
town are printed, and these may be 
withheld if for good reason. All letters 
are subject to editing for the sake of lit- 
eracy, fairness, balance and space. 
When you're writing to a particular 
writer, please indicate whether the letter 
may be printed or is private. 














In Next Week’s 


e A night in the 
emergency ward 
e Sampling fare in 
Kenmore Square 

Next Week’s 


Supplement 
MUSICAL 


e A new piano in 
town: The BSO’s 
latest import 

e An interview 
with Billy Cobham 





DON’T QUOTE ME... 


Weighing anchors at Channel 5 
and other electronic news news 


by Stephen Kinzer 


W.. the departure of Gene Pell, 


who is now NBC correspondent in Mos- 
cow, WCVB-TV has some latitude to 
experiment with new on-camera com- 
binations on the late news, which Pell had 
co-anchored with Jack Hynes. Rumors 
continue to circulate about Tom Ellis’s 
impending return, either to WCVB or ri- 
val WNAC, but Ellis has not given up on 
New York and isn’t ready to move back 
to Boston just yet. The first new face to 
be tried in the job will be Anne McGrath, 
who takes over the chair next to Hynes 
this week. McGrath was named ‘Rookie 
of the Year” in last fall’s Phoenix TV 
news poll. 

In other electronic news: WCAS pro- 
gram director Moe Shore, who has spent 
the last two years making the Cambridge 
daytime outlet one of the area’s most 
pleasant stations, is leaving his job “‘to 
pursue his interest in video and filmma- 
king in Cambridge,” the station has an- 
nounced. Shore, who was music director 
at WCAS before taking over the pro- 
graming job, will be succeeded by news 
director Judith Brackley, as we had 
speculated (January 31). Brackley’s own 
replacement has not yet been selected. 

WCOZ, the city’s dominant 5M sta- 
tion, is searching for a new “morning 
personality” to replace the departing 

Taylor Morris, who is on his way 
to WPIX-FM in New York. WCOZ’s 
morning slot is filled with news briefs; 
traffic reports, astrological forecasts and 
other features as well as what the station 
calls ‘‘a blend of familiar rock and con- 
temporary music” — sort of a hip ‘BZ. 

Mel Bernstein, formerly news director 
at WNAC-TV (and the man who dis- 
covered Jay Scott) has taken a step most 
TV executives never nerve themselves to: 
he has left the media business altogether, 
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signing on as vice-president and general 
manager of the Braintree firm of Kid 
Power, makers of children’s footwear. Be- 
fore his stint at WNAC; Bernstein had 
been public-information director for the 
state corrections department and pro- 
gram manager at WBZ-TV. 

Steve Nevas, a veteran of the Boston 
TV.wars and most recently anchorman of 
Channel 2’s Ten O’Clock News, is now a 
law student at Northeastern; and he’s just 
winding up a three-month stay at one of 
the city’s most prestigious law firms, Hale 
and Dorr. A source at the firm reports 
that the presence of the ex-reporter was 
“quite a novelty” at first, but that Nevas 
finally earned the lawyers’ respect after 
they realized he was not digging around 
for a story on James St. Clair or one of the 
other big-name lawyers in the State Street 


of fice. 
* * * 


P.. Gammons, one of Boston’s ori- 
ginal practitioners of the “new sports- 
writing” (see “Public Eye,’’ page 2) has 
left Sports Illustrated after a year and a 
half of covering hockey and returned to 
the Globe, which gave him and several 
other young sportswriters unpre- 





cedented freedom to develop their own 
styles in the late ‘60s. Gammons will also 
be returning to his old beat, baseball, 
which he covered better than anyone else 
in town. Most likely, he will also follow 
college hockey and basketball during the 
winter. 

When Gammons left the Globe, the job 
of first-string summer-game correspon- 
dent was given to Bob Ryan, who had 
been the basketball expert, while John 
Powers took over round-ball. Powers will 
retain his beat; Ryan draws the NCAA 
basketball tournament this spring and 
will begin doing a column, making him 
the Globe's second thrice-weekly sports 
colamnist. Then again, the paper's 
sportswriters must now provide copy for 
morning, evening and Sunday editions 
and also fill the new weekly “Sports 
Plus” tabloid — so they should have no 
trouble with overstaffing. 

Gammons’s rehiring runs counter to 
one of the hoariest traditions of the news 
business: that reporters who leave should 
never even be spoken of, much less re- 
hired. The Globe has recognized the wis- 
dom of letting that custom die quietly; 
before Gammons, Will McDonough left 
the paper to work for attorney Bob 
Woolf, but was welcomed home when he 
wanted to return. 

Gammons had been pursued by the 
Herald when it became known that he 
was leaving Sports Illustrated, but he sur- 
prised no one by choosing the Globe. 
“Covering baseball for the Globe is still 
one of the great beats in the country,”’ ex- 
plained one local sportswriter. 

* + * 


7 National Enquirer is one of the 
success stories of American journalism. 
Originally a crude blood-and-guts tab- 
loid (who could forget the headline, “Cut 
Her Heart Out and Stomped On It’’?), it 
has matured (if that is the right word) 
into an immensely popular weekly fea- 
turing ESP, UFOs, Farrah and Elvis, 
salted with inspirational stories about 
miracle cures and the blessings of faith. 
About six million Enquirers are sold 
every week. 

This week, Charles Parmiter, an 
articles editor at the Enquirer, is holed up 
in Room 1842 of the Sheraton Boston 
Hotel as part of a national search for 
worthy material. He is ‘‘making people 
aware of how the paper has changed” and 
“getting to the people who have the 
stories.” Among his special interests are 
pieces about medical advances and mat- 
ters occult or paranormal. 

“We're not into gore or: violence or 
stories that can’t be supported,” he cau- 
tions. “But if someone thinks they have 
an Enquirer story or an idea for one, I'd 
sure liké to hear about it.” 

The Enquirer has a reputation for pay- 
ing its writers well, and Parmiter adds 
that ‘‘we also pay for ideas.”’ 

* * € 

Bill Wasserman, publisher of seven 
weekly newspapers on the North Shore, 
has come up with a novel idea to help 
support his two free papers, the Ames- 
bury News and the Danvers Herald. Each 
is delivered by mail, without charge, to 
every resident of its circulation territory. 

Last month, both papers appealed to 
their readers for what Wasserman calls 
“voluntary pay,’”’ a system which “ allows 
us to have our cake and eat it too.”” After 
outlining the problems of increasing 
costs, the papers asked readers to remit $3 
to cover one year’s subscription, with the 
understanding that those who did not 
contribute would continue to receive the 
paper each week. About 20 percent of the 
Danvers readers have responded with 
checks, and the Amesbury response is 
near 15 percent — a combined total of 
2375 responses so far. 

The “voluntary pay” idea is not un- 
common in the West and Midwest, but 
there local newsboys do the collecting, 
which presumably leads to better re- 
sponse. ‘No one else so far as I know has 
tried it for mail delivered papers.’’ Was- 
serman reports. He expects ta repeat the 


appeal annually. ° 
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by Don Falk 


W.... Jimmy Carter made his 


National Energy Plan (NEP) public last 
April, he sparked a heated debate that 


still hasn’t cooled off. Yet the discussion 








Janet Ehrlich 


Barry Commoner: “massive 
incompetence” 
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Bill. Dickinson 


David Jhirad: “technical games” 





e Sleeper 


While Congress debates oil and gas prices, we are 
being moved toward more and bigger nuclear plants 


has largely ignored a key element in the 
government's energy planning. While 
everyone's attention has been riveted on 
the charges and countercharges over oil 
and gas prices, another source of energy 
— nuclear power — has turned out to be 
the sleeper in the NEP. Despite Carter's 
assurances that he would support 
development and use of nuclear power 
only “‘as a last resort,”’ the government is 
quietly preparing the ground for an 
enormous increase in the number and size 
of nuclear plants in this country. 

It is important at the outset to 
distinguish between the National Energy 
Plan — which was unveiled by Carter last 
spring and summarized in a 104-page 
booklet with the same name — and the 
government's energy policy. The NEP is 
a particular approach devised by the 
Carter administration to energy planning, 
particularly between now and 1985; it 
includes both general policies and specific 
programs. The Plan has of course been 
much debated and altered by Congress. 
But even if it never emerges from the 
committee where it is stalled now, there is 
already a government energy policy — if 
an elusive one — in existence. And 
nuclear power is a major component of 
that policy. 

In his energy speech last April, Carter 
assured the nation that nuclear power 
would be turned to only “‘as a last resort,”’ 
a phrase he had also used during his 
debates with Gerald Ford in 1976. He 
further promised that conservation could 
‘minimize the shift toward nuclear 
power.” The implication, clearly 
intended, was that the administration 
regarded nuclear power as a less desirable 
alternative than other energys6urces. But 
what the government is actually doing is 
something quite different. 

Quite simply, the number of nuclear 
power plants in the United States would 
more than double in the next seven years 
under the Plan. There are about 60 such 
plants actually operating in this country; 
the NEP foresees 138 of them in 1985. 
For 1990, the Energy Research and 
Development Administration (ERDA) 
projects more than 200. And Jim 
MacKenzie of the Council on 
Environmental Quality (a co-founder of 
the Union of Concerned Scientists in 
Cambridge) has estimated that ‘the goal 
for the year 2000 is about 300 plants” — 
about five times the present number. This 
figure is compatible with other 
projectionssby the Department of Energy 
(DOE). MacKenzie adds, ‘‘It is clear that 
the president is not anti-nuclear.” 

Average plant sizes have also been 
steadily increasing, and will continue to 


. 


In. 


do so. According to ERDA figures, the 
typical US nuclear plant has a capacity of 
more than 1100 megawatts, three times 
the average for plants built in the ‘60s. 
And to meet the projections of the NEP, 
the 75 new plants to be built by 1985 will 
have to be close to twice as large again. 


Ls situation in New England is 
comparable to that of the nation as a 
whole. There are now seven nuclear 
plants operating in the New England 
states; this number is slated to increase to 
15 by 1988. According to the latest DOE 
forecasts, Seabrook I in Seabrook, NH, is 
expected to be on line by December, 
1983, and Seabrook II a year later. 
Pilgrim II in Plymouth, Massachusetts is 
scheduled for completion by June of 
1985. Millstone III in Waterford, 
Connecticut should be ready by May of 
1986, about six months before the first of 
two New England Power Company 
reactors in Charlestown, Rhode Island. 
The second Charlestown reactor is 
scheduled for completion in November of 
1988, as are the twin reactors at 
Montague, Mass. 

The trend toward larger reactors is also 
evident in New England. The average 
capacity of the seven operating plants is 
about 600 megawatts (Connecticut's 
Millstone II is the largest, at 828 
megawatts). But the average rating of the 
reactors planned for the next ten years is 
more than 1165 megawatts, nearly twice 
as large. 

The government's supply projections 
in the NEP confirm this picture of a push 
for nuclear. Nuclear plants now produce 
less than one-tenth of the nation’s 
electricity; By 1985 they would be 


«, producing nearly-a quarter. This would 


rank nuclear power as second in 
importance only to coal for electrical 
genetation. The Plan‘s figures show that 
while the quantity of electricity from each 
of the other sources —~ oil, gas, coal, solar, 
hydfoelectric — would increase or decline 
moderately by 1985, nuclear capacity 
would shoot up 280% over the present 
level. As Barry Commoner has remarked, 
‘The cornerstone of the National Energy 
Plan daas been mislabeled it should read 
‘nuclear power.’ ’ He adds, ‘This is the 
biggest deception ever perpetrated on the 
American people.” 

The New England-New York region 
already uses more nuclear power than 
other parts of the country. There are 
more nuclear plants in the area than 
anywhere else in the nation. In 1975, 
New England received 16 percent of its 
electricity from nuclear plants; by 1977 


Carter 











Bill Dickinson 





not anti-nuclear.” 





One major concern of New England 
opponents of nuclear power when they 
consider President Carter's plans:is that 
this area’s nuclear plants have proved 
strikingly unreliable. In 1976, for 
example, Millstone II was out of 
commission because of ‘forced 
outages’ (unplanned shut-downs) 21 
percent of the time, while running at 
only two-thirds capacity. Pilgrim I, in 
Plymouth, operated at only 41 percent 
of capacity that year. (This plant was. 
recently shut down again, for two ° 
months, with various electrical and 
corrosion problems.) In 1977, Millstone 
II again had the worst durability record 
in New England, being out of 
commission for more than a quarter of 
the year; Pilgrim I was second, shutting 
down for 13 percent of the time. 

But it is the Millstone I unit in 
Connecticut that makes just about every 
‘ten worst” list. Only seven-and-a-half 
years old, this plant has been a 
continual source of problems — cracked 
and corroded pipes, valve failures, 
improper operation, even a crack in the 
reactor vessel itself. In 1973, the reactor 
was shut down so much of the time that 





Learning from experience 


it operated at only one-third capacity. 
The most recent accident was last 
December, when an 80-pound door was 
blown off its hinges and propelled 130 
feet into another building. One worker 
was contaminated in the incident. 
Another explosion in the plant earlier 
the'same day was not reported to 
authorities for hours. The incidents 
were dismissed by utility officials as 
“mhinor.” 

Component failures and operating 
errors have almost been the rule at 
Millstone. There have been several 
major releases of radioactive water and 
steam into Long Island Sound and 
adjacent communities. One such 
accident in 1972 shut down the plant 
for seven months; afterward,'a special 
five-year rate hike was granted by the 
Public Utilities Control Authority of 
Connecticut to cover the cost of repairs. 

According to the National Energy 
Plan, “The president will request the 
NRC to develop firm siting criteria . . . 
to prevent siting in densely populated 
areas.’ The question remains, if nuclear 
plants are so safe, why is it necessary to 
isolate them?. — DF. 
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this figure had climbed to 24 percent, 
according to the Nuclear Regulatory 
Commission (the national average is 9 
percent). The three states that relied most 
on reactors — Connecticut, Vermont and 
Maine — averaged more than 44% 
nuclear. And if the two Seabrook plants 
are completed on schedule by 1985, New 
England as a whole will be getting 34 
percent of its electricity from fission. 

And beyond 1985? “There really isn’t 
any plan beyond then,” says Rick 
Meister, a public-utilities specialist with 
DOE in Boston. “We haven't projected 
any farther into the future; there are just 
too many variables.” Fran Weibenmann 
of Boston Edison concurs: “’] can’t look 
into the crystal ball and see what's going 
to happen. If we win a rate increase in 
court then you may see some activity. 
Right now in the Boston area we’re not 
projecting anything beyond Pilgrim II to 
supply our needs in the 1980s. However, 
I wouldn't be surprised if we see a re- 
evaluation of that in the next couple of 
years.” 


A look at this year’s DOE budget 
request provides further evidence of the 
government's intentions. (It must be 
recalled that the Department's budget 
does not depend on approval of the 
National Energy Plan, since the agency 
has already been established by . 
presidential order.) As of 1974, the 
cumulative ERDA investment in nuclear 
power was $5.4 billion; the total through 
last year is over $8 billion. In fiscal year 
1979, of the $3.3 billion authorized for all 
energy research, development, and 
demonstration, 45 percent is allotted. to 
nuclear fission and fusion. There are 
large sums for “Nuclear Research and 
Applications,” ‘‘Fuel Cycle R&D” and 
‘Breeder Reactors.” This last, of course, 
has been the most controversial part of 
the government's nuclear program; this is 
particularly true of the demonstration 
project in Clinch River, Tennessee. 
Breeder reactors, to put it simply, are an 
advanced type of nuclear reactor 
designed to run, typically, on a 
combination of uranium and plutonium. 
The name “‘breeder”’ refers to the 
reactor’s theoretical ability to produce 
more fuel than it consumes (by 
converting some of the uranium isotopes 
into plutonium isotopes, which can be 
reprocessed into more fuel). Breeder 
reactors have thus been proposed as a 
means of stretching our existing uranium 
supplies. 

The disadvantage, of course, is that the 
breeder creates and relies on a fuel cycle 
based on plutonium, which is one of the 
most toxic, and long-lived, radioactive 
materials know to man. In addition, 
plutonium can readily be made into 
nuclear weapons; thus any nation that 
has a breeder reactor has the raw material 
for an atomic bomb. 

Largely for this last reason, President 
Carter has publicly announced his 
opposition to the Clinch River breeder 
project, and has attempted to use his 
position for political advantage. 
However, the 1979 DOE budget once 
again tells a different story: its requests 
include one for $367 million to ‘maintain 
an aggressive US breeder-technology 
development program.” There are 
additional authorizations, under the 
‘Nuclear Research and Applications’’ 
portions of the budget, for another $95 
million in breeder research (up from $58 
million last year). Despite the publicity 
about Carter’s opposition to Clinch 
River, the government's breeder-reactor 
program appears quite healthy. 

A close reading of the long range 
proposals in the National Energy Plan 
shows the same pattern. It reads, ‘The 
president is proposing to reduce the 
funding for the existing breeder program 
and to redirect it toward evaluation of 
alternative breeders’’ — namely, the 
thorium breeder. 

The thorium breeder works in much 
the same way as the plutonium breeder, 
but does not produce plutonium; hence 








there is less government concern that use 
of thorium breeders will lead to a 
proliferation of nuclear weapons. 
However, David Jhirad of the Union of 
Concerned Scientists takes issue with this 
evaluation: ‘Part of the motivation for 
the shift to the thorium breeder is that the 
Fuel cycle is supposed to be more 
proliferation-resistant. But this is really 
just playing technical games. It makes it a 
little harder to make bombs, but it doesn’t 
prevent it. In the thorium fuel cycle, the 
spent fuel can be combined with other 
uranium isotopes so that it can’t be used 
to make bombs without advanced 
separation techniques which are available 
only to a few large, technologically 
advanced nations. Plutonium simply 
doesn’t require these techniques to make 
bombs, so anyone can do it. But there 
really isn’t any nuclear fuel cycle that is 
completely bomb-proof. At this point 
there isn’t any technical way you can 
prevent proliferation; it’s a political 
problem.”’ 


A... herein lies the crux of the 


breeder issue. Although breeder reactors 
are unproven — and highly suspect — 
insofar as safety and environmental 
protection are concerned, what really 
worries the government is the prospect 
that many other countries have nuclear 
weapons capability. ‘It’s my 
assessment,”’ says Jhirad, “that the 
government's shift away from plutonium 
breeders is being done with the objective 
of reducing nuclear proliferation 
internationally, and not with any of the 
safety or environmental problems of 
plutonium in mind.” 

Even the Clinch River project itself 
hasn’t been abandoned yet; the 1979 
DOE budget authorizes $13 million to 
continue the program (which has already 
cost a total of $370 million). Jhirad 
remarks that, “The breeder program isn’t 
dead at all. Everyone agrees that the 
Clinch River demonstration project was a 
lousy one. Even some breeder advocates 
said it was doing more harm than good; 
the whole project was plagued by cost 
overruns and design and management 
problems. But we may well see the 
plutonium breeder come back. As long as 
the conventional nuclear program 
continues to increase over the next 
decades, there is going to be greater 
pressure as a long-range nuclear option to 
go to some sort of plutonium-breeder 
technology as a means of stretching out 
uranium supplies.” 

The Department of Energy has 
expressed the opinion that the Clinch 
River program should be “phased out.” 
Congress, however, voted last year to 
continue it. As Ann Roosevelt of Friends 
of the Earth points out, “There is 
tremendous conflict between the 
president and Congress over this project. 
And as long as they are at loggerheads, 
Clinch River is still alive. We think that it 
is turning into an enormous welfare 
program for nuclear engineers.” 

Somewhere in all these contradictory 
tendencies lies the real energy policy for 
the nation — and for New England. But so 
far, little attention has been paid to the 
major part nuclear power has in the 
Carter administration's plans. 

Barry Commoner spotted the 
inconsistencies in the National Energy 
Plan early, and has leveled charges of 
deceit against Carter and his energy chief, 
James Schlesinger. ‘I used to think it was 
a conspiracy,” he says. ‘Now I’m 
beginning to think it’s massive 
incompetence. I see more and more 
evidence that they don’t know their asses 
from a hole in the ground.”’ He thinks it 
likely that the administration has simply 
yielded to pressure — from the utilities, 
the oil lobby, the nuclear-power industry. 
‘Whenever Carter faces opposition,” 
Commoner remarks, “he starts to hedge.’ 

Whether this assessment is right or 
not, we can add the uncertainties about 
Carter's position to the list of unanswered 
questions about the future of nuclear 
power. 


Energy Plan 
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LETELIER 
UPDATE 


E.. trail of the murderers of former 
Chilean diplomat Orlando Letelier and 
co-worker Ronni Karpen Moffitt seemed 
suddenly warmer last week: the Justice 


' Department requested the Chilean junta 


to produce two possible suspects for 
questioning. Both suspects are thought to 
be members of the Chilean secret police. 

As of Thursday, the Justice Depart- 
ment said, it had received no reply from 
Santiago. The junta announced Wednes- 
day that it had been “surprised” by the 
request (and that neither suspect is a 
member of the Chilean military), but 
official sources said arrangements for the 
requests had been worked out between 
Washington and Santiago before they 
were made public by Justice. 

Letelier, a former high official in the 
Marxist coalition government of Salvador 
Allende, was murdered on September 21, 
1976; a bomb attached to the underside of 
a car in which he was riding with Moffitt 
and her husband, Michael, exploded as 
they drove to work at the Institute for 
Policy Studies in Washington. Michael 
Moffitt survived the blast. 

Investigators have long believed that 
the Chilean junta contracted with anti- 
Castro Cuban exiles to carry out the 
murders. And the Phoenix has reported 
(September 13, 1977) that the Pinochet 
government's Consul General in Miami, 
Hector Duran, had been questioned 
before a Washington grand jury. 
According to sources close to the case, 
Duran helped arrange meetings in Miami 
during the spring of 1976 between an 
officer of the Chilean secret police and 
two leaders of Brigade 2506, an anti- 
Castro exile group. During the following 
months, the assassination of Letelier was 
reportedly discussed at more meetings of 
exiles. 

At one meeting in June of 1976 in the 
Dominican Republic, according to Dr. 
Orlando Bosch (head of an umbrella 
organization of Cuban exile terrorists), 
two brothers associated with a Cuban 
nationalist group centered in Union City, 
New Jersey, were given assignments for 
the murder, One . of . them,,, Guillermo 
Novo, failed to show up at a parole 
hearing last June and has since dis- 


appeared. Bosch-has taken. credit for the 
bombing of a Cubana airlines flight in 
October, 1976, and has since been in a 
Venezuelan jail. On Monday, after a 21- 
day hunger strike, he fell into a coma. 

The Justice Department named the two 
individuals it wants to question as Juan 
Williams Rose and Alejandro Romeral 
Jara, names which sources say may be 
aliases. Their names have not surfaced in 
previous reports on the investigation. 

Among 20 or so Cuban exiles who 
have been questioned by the grand jury 
are three members of Commandos L (a 
Miami-based terrorist unit) who have 
been considered strong suspects in the 
murders. Sources close to the investi- 
gation have indicated that the White 
House has kept a close eye on the 
developments and that Vice-President 
Walter Mondale has exerted direct 
pressure on the Justice Department. 
Previous requests by Michael Moffitt and 
Isabel Letelier for the appointment of a 
special prosecutor had been turned down 
by Attorney General Bell. 


ROOM AT 
THE TOP 


Sia the Democratic primary (not 
to mention the general election) is still 
months away, Gov. Michael Dukakis is 
already planning key personnel changes 
for the second term he believes is all but 
inevitable. Among top administration 
figures slated for replacement are two of 
the most controversial and conservative 
cabinet officials: Economic Affairs Sec- 
retary Howard W. Smith and Adminis- 
tration and Fisiance Secretary John R. 
Buckley. 

Smith’s departure, long anticipated, is 
purely voluntary. The outspoken 
advocate of the business community and 
critic of excessive social-services spend- 
ing had planned from the start to leave 
the government after one term. 

In Buckley's case, on the other hand, a 
long series of public relations gaffes and 
questionable decisions may be behind his 
separation from Dukakis, anticipated for 
early 1979 — shortly afteg the re-election 
the Duke is looking foward to, and 
during the reconstitution of the adminis- 
tration. 

Though Dukakis has come to rely 
heavily on Buckley’s counsel, especially 
in fiscal and economic matters, the 
acerbic former legislator and one-time 
reformer. has caused the administration a 
number of embarrassments, much to the 
chagrin of advisers close to the Duke, 
people who will shed no tears when he is 
gone. 

Last. year Buckley got. the. adminis- 
tration embrangled in a front-page 
controversy when he allowed a_ tiny 
consulting firm by the name of Sci-Tek to 
assume a major role in selecting computer 
firms for important state jobs — when it 
was not doing them itself. The company’s 
choice of H. Ross Perot’s giant Electronic 
Data Systems to manage computer- 
ization of the state’s budget and 
personnel systems caused a mini-scandal: 
Sci-Tek and EDS, it turned out, were 
partners in a joint venture in Tennessee, 
and their cooperation began at the same 
time Sci-Tek picked EDS for the 
Massachusetts job. An embarrassed 
Dukakis directed Buckley to stop doing 
business with Sci-Tek, a command 
Buckley cavalierly ignored. 

Later in the year, Buckley deceived the 
legislature about the size of a budget 
surplus and, when pressed on the matter, 
averred that next year he’d find a’ new 
hiding place for any excess funds. 


— Jeff Stein 





WideWorld 


Human Services Secretary Jerald 
Stevens, Buckley’s chief antagonist in the 
cabinet, is a third top administration 
official who is not expected to be around 
for the Duke’s next four years. But like 
— Stevens will be leaving voluntar- 
ily. 

— Richard Gaines 


SELECT 
REPORT 


I. keeping with its vow of silence, the 
House Select Committee on Assassi- 
nations. made no public announcement 
when it recently released a ten-page 
report on: its investigations into the 
assassinations of John Kennedy and 
Martin Luther King Jr. The report was 
submitted, along with the committee’s 
proposed 1978 budget, to the House 
Administration Committee, where it is 
now under consideration. The latter 
panel, which has generally been friendly 
to the Select Committee, met in execu- 
tive session to learn more from Chairman 


- Louis Stokes of the progress of the 


investigations. (A vote on the budget by 
the full House could be taken as early as 
Tuesday.) 

The committee’s report is largely 
administrative and contains no indica- 
tion of any preliminary findings. One 
section, ‘Special Projects,’’ lists a series 
of tests and analyses to be performed on 
the medical, ballistic, photographic, 
acoustic and handwriting evidence. The 
report states that the committee will hold 
as many as 20 days of public hearings on 
each assassination in late summer or fall, 
and that at the conclusion of the hear- 
ings a final report will be issued. 

Critics have voiced concern over recent 
talk that the committee's chief counsel, G. 
Robert Blakey, has been unwilling to take 
a tougher line with the intelligence 
community. The committee’s report 
makes oblique reference to the problem 
of working with intelligence agencies: 
“In general the select committee has 
received cooperation from the agencies to 
whom it has directed requests for 
information,” it states, but goes on to say, 
‘In the case of the CIA, the FBI and the 
Secret Service and Defense Department, 


which have larger amounts of material * 


bearing on the committee’s inquiry as 
well as peculiar institutional concerns, 
agency cooperation has been adequate 


. but.occasionally beset with bureaucratic 


or technical delays.” 

There are reports that several staff 
members have been dismissed or forced 
to resign because the CIA and/or the FBI 
have refused to grant them the necessary 
clearance. Both former and current 
staffers charge that Blakey has acceded to 
the desires. of the intelligence “agencies 
and that as a result the investigations 
have been crippled. These allegations, as 
well as. indications from committee 
sources that* certain tests already 
performed (neutron activation analysis 
and ballistics tests) contradict relevant 
official findings, have failed to shake 
Blakey's resolve to refuse all comment. 

— David Williams 


ASK THE 
GLOBE? 


a Ethics Committee of the Massa- 
chusetts House of Representatives was 
empowered last year with the respons- 
ibility of policing the 240 House 
members. But so far as its chairman, 


_ residents, 


vs he 
Thorias ~ ioney (f -Cambridge), is 
concerned, there is a higher authority 
when it comes to ethics: the Boston 
Globe. 

He made this clear to the Phoenix last 
Wednesday, when asked what, if 
anything, his committee intended to do 
about allegations of conflict of interest 
made by the Lowell Sun and radio station 
WEEI against House Taxation Committee 
Chairman Vincent Piro (D-Somerville). 
Piro, it was charged, had in effect 
accepted as a gift from a major road- 
construction company two choice ocean- 
front lots on Cape Cod at a time when he 
was advancing the firm’s legislative 
interests. 

Mahoney said the information was ta- 
ken to the Boston Globe ‘and they didn’t 
publish a line about it, so I don’t see any 
reason for the House Ethics Committee to 
become involved.” — RG. 


ELLISON 
APPEAL 


tn long-awaited Supreme Judicial 
Court hearing on the Ella Ellison case is 
scheduled to take place on the morning of 
March 6 at the Suffolk Superior Court 
House, before a panel of five Justices. 

Arguments for a new trial for Ellison, 
who was sentenced to life without parole 
three years ago, will be presented by 
attorney Max Stern. Stern took over the 
case last summer after Margaret 
Burnham, Ellison’s former lawyer, was 
appointed to a Boston Municipal Court 
judgeship; he is Burnham's former 
partner in the firm of Burnham, Stern 
and Shapiro — and also her husband. 
According to members of the Ella Ellison 
Support Committee, a friend-of-the- 
court brief supporting Ellison’s argu- 
ments for a new trial has been submitted 
to the SJC by the Massachusetts Associa- 
tion of Criminal Defense Lawyers, a trial 
lawyers’ group. 

Her conviction for first-degree murder 
and four armed robberies was based on 
the finding in Superior Court in 
November of 1975 that she was the driver 
of the getaway car in a 1974 Roxbury 
pawnshop robbery that resulted in the 
deathyof Boston Police Detective John 
Schroeder. *The only witnesses against 
Ellison, two youths who were admitted 
participants in the crime, testified in 1976 
that they had lied when they originally 
linked Ellison to it as their getaway 
driver. Superior Court Judge Roger 
Donahue did not accept their recanta- 
tion, however, and ordered that they be 
prosecuted for. perjury. 

The SJC will now review the conduct 
of the original 1975 trial, including 
Ellison’s daim that the prosecutor in the 
case, Special Assistant District Attorney 
Newman Flanagan, withheld exculpa- 
tory material — evidence that might have 
cleared her in the first place. 

— Flora Haas 


VOICES OF 
THE ELECT 


T. Great Blizzard of ‘78, an unmiti- 
gated disaster for many Massachusetts 
has become a godsend for 
several of the state’s politicians. As the 
first snowflakes fell to earth, the pols 
began falling over themselves to demon- 
strate their concern for ‘‘the people.”’ 

City Council President Lawrence S. 
DiCara, acting mayor during the storm, 
now admits, by way of press release, that 
“there was actually little for the Acting 
Mayor or the Mayor to do in this 
situation.”” He is, however, quick to point 
out (in the third person) that he “was 
unable to return to his home in 
Dorchester on the Monday night of the 
storm. He stayed close by City Hall at the 
apartment of one of his aides on Beacon 
Hill. 

Having set the scene, the council 
president drops back into the first person 
to inform us that he “returned to the hall 
on Tuesday morning at about 4:30. And 
the 24-Hour Service and the Snow 
Emergency Center in the basement were 
both at full force and working very hard. 
I can’t say enough good things about the 
work that these people have done. It was 
their éfforts that kept this city alive.” 

One is left wondering whether they 
could have perfermed so heroically had 
DiCara not trekked down from Beacon 
Hill to observe. = §C, 













BECAUSE HE JUST SPENT A DAY AT THE 
EUROPEAN HEALTH SPA 


If you feel that the world is no longer your oyster, why not spend a day with us. Let us give you a personal physical fit- 
ness program and begin to correct the imperfections of your body. Revel in our generous facilities: 3, 
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Our Sauna Our Eucalyptus Inhilation Room 
Our Steam Room Our Heated Swimming Pool 
Our Whirlpool Bath ‘Our Sunroom 

Our Massage Our Muscle Toning Equipment 








To help with life’s little problems, just clip and fill out this coupon and bring it to the European Health Spa, 400 Com- 
monwealth Avenue (in the Somerset Building, one block from Kenmore Square) any day this week from Sunday, Feb- 
ruary 26 through Sunday, March 5 from 9:00 A.M. until 10:00 P.M. Fulfillment of our conditions (you must be at least 
21 years of age) and presentation of this coupon at the Somerset Health Spa will assure you of full use of our facilities as 
well as an individual physical fitness program without charge for one full day. INOTHER WORDS, THE ENTIRE 
EUROPEAN HEALTH SPA IS YOURS FREE FOR ONE DAY WITH THIS COUPON. It’s our way of putting a smile 


on your face. 
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f Phone Age 


For Appointment 
Call 267-2720 5 
and hours may vary with location. 


Marsha Kamp, Mgr.) } 
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CARPET REMOVAL SALE! 
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COMPLIMENTARY VISIT 


Guests must be 21 or older and a local resident. Facilities 
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12 x 21 Lime Acrylic Plush $200.00 $190.00 12 x 12 Gold Antron Saxony $179.00 988.00 12x9 Blue Tweed Nylon Loop $120.00 $3040 
12 x 21 Avocado Nylon Saxony $250.00 $198.00 12 x 12 Orange Nylon Saxony $170.00 96880 12x98 Green Text $120.00 $9800 
12 x 21 Jewel Nylon Plush $250.00 3198.00 129 Blue Nylon Saxony $150.00 sence 12x Hazel Nylon Plush $119.00 $90.09 
12 x 21 Coconut Nylon Texture $250.00 $139.00 12 x 18 Fawn Nylon Print $140.00 $78.00 12x98 Red Antron Plush $120.00 $30.00 
12 x 21 Orange Nylon Loop $200.00 $198.00 12 x 12 Spring Nylon Print $149.00 86 $78.00 12x 9 Brown Nylon Plush $130.00 $90.00 
12 x 21 Dark Wood Anso Loop $250.00 $138.00 12 x 12 Sand Acrylic Texture $180.00 $78.00 12x9 Red Nylon Cut & Loop $190.00 998.00 
12 x 21 Red Nylon Plush $279.00 $138.00 12 x 12 Russet Nylon Cut & Loop $140.00 $78.00 12x 9 Copper Nylon Saxony $149.00 338.00 
12 x 21 Saphire Nylon Saxony $280.00 $190.00 12x 9 Brown Antron Plush $160.00 $70.90. 1'2x@ Wainut Antron Loop $139.00 $98.00 
12 x 21 Yellow Nylon Texture $249.00 $138.00 12 x 18 Gold Antron Plush $179.00 $7900 129 Earth Nylon Texture $130.00 $38.00 
12 x 21 Moss Anso Saxony $250.00 $138.00 12 x 15 Coffee Acrylic Plush $199.00 $8 OC S x9 Burgundy Acrylic Saxony $129.00 . $90.00 
2 x m Blue Nylon shag $249.00 _ $130.00 . ; bo witness” poe ee Bs : perl  oppietee Hp 74 
x 21 Bronze Acrylic Texture $279.00 $130.00 x $99.00 , 

12 x 21 Green Antron Plush $200.00 $139.00 12 x 17 Fawn Nylon Print $140.00 $8000 ‘'2%9 Hazel Nylon Plush $119.00 $48.00 
12 x 21 Gold Nylon Texture $250.00 $138.00 i 12 x 17 Spring Nylon Print $149.00 $00.00 12 * 9 Red Antron Plush $129.00 sence 
12 x 21 Green Nylon Shag . $279.00 $198.00 ize ORIGINAL SALE = 12 x 18 Sand Acrylic Texture $189.00 gen09 {2x8 Brown Nylon Plush $130.00 $80.00 
: _ DESCRIPTION PRICE PRICE 12x 18 Russet Nylon Saxony $140.00 99800 1575 Nylon Cut & Loop $130.00 $88.00 

12 x 18 Orange Nylon Plush $2300 $118.00 12 x 18 Rust Nylon Cut & Loop $140.00 9000013 g Copper Nylon Saxony $149.00 $88.00 

12 x 15 Gold Acrylic Carved $199.00 $119.00 12. x19 Brown Antron Plush $190.00 90000 : 4 ain Antron Loop $130.00 988.00 

12 x 18 Honey Nylon Texture $219.00 $119.00 12 x 19 Gold Antron Splush $179.00 99000, ° Nylon Texture $130.00 $80.00 

12 x 21 Willow Nylon Plush $219.00 $118.00 12x 19 Coffee Acrylic Plush $198.00 90000, : 4 itn, — $68.00 

12 x 18 Gold Acrylic Plush $219.00 $119.00 12x 12 Black Nylon Twist $219.00 900.00 48.90 

$219.00 $119.00 12x 12 Bronze Nylon Cut & Loop $100.00 see.ce = - 4 Tangerine Nylon Saxony $119.00 sse.c0 

$250.00 $128.00 12x 15 Suede Anso Plush $100.00 senge | jag ,noootate ent yy $130.00 968.00 

12 x 27 Sliver Acrylic Cut & Loop $240.00 $129.00 12 x 15 Saphire Nylon Print $108.00 O08 tog poner ety Loop = $128.00 908.00 

$220.00 $128.00 12 x 18 Fawn Antron Plush $250.00 980 iano paar Apt Sptueh $130.00 «988.00 

Py, SE: $230.00 $129.00 12 x 15 Tangerine Nylon Carved $190.00 WOO fog Peeh $149.00 = 988.00 

oy Sater , $190.00 $129.00 12 x 18 Moss Antron %0 Sond Nylon Texture $190.00  sen.00 

DP) ay Oe, " Saxony $190.00 98889 10 Bue P 
a} (} : + tn $219.00 $128.00 «12. 18 Gold Nylon Texture RR ER Ap nd nos oo 
cu ; $219100 $128.00 ‘12 x 18 Temple Anso Saxony $239.00 ° Nylon Shag $130.00 $0.00 
$118.09 12 x 12 Yellow 
Ss $219.00 $128.00 «12. x 18 Mandarin Antron Print $230.00 $118.00 Nyton Saxony $149.00 908.00 

$280.00 9128.00 «12 x 18 Blue Nylon Saxony $250.00 sitago '2 * 12 Gold Nylon Text $149.00 908.00 

$200.00 $128.00 «12 x 18 Olive Nylon Print $219.00 . sitebo 12% 9 Rustic Nylon Shag $140.00 988.00 

$280.00 $128.90 «12 x 18 Green Acrylic Plush $240.00 site.g9 ‘2 *% Gold Antron Shag $150.00 908.00 

$250.00 $128.00 «12. 18 Sliver Acrylic Cut & Loop $240.00 sitegg | '2*® Med Aneo Saxony $130.00 9.00 

12 x 18 Gold Acrylic Saxony $119.00 
, 













- 9 BEDFORD STREET, BURLINGTON 
HOURS: MONDAY-FRIDAY 9-9 SATURDAY 9-6 




















THE BOSTON PHOENIX, FEBRUARY 28, 1978 





967 Commonwealth Avenue, Boston 


KEITH 
CARRADINE 


February 26 7:30 Tickets: $3.50 








DLEND 


February 27 One show only: 9 P.M. Tickets: $2.50 








JAY FERGUSON 


Special guest star: 
BILLY FALCON’S 
BURNING ROSE 


February 28 7:30 Tickets: $3.50 








GOOD RATS 


March 1 7:3 Tickets: $3.50 








TAURINE. 


I3\95 


Special guest star: 


FRANKLIN 
i ’ MICARE 
“March 3-4 7:30 and 10:30 $4. 50 in advance, $5.50 day of show 








BOB WEIR , 


Special guest star: 


Doucette 


March 57:30 and 10:30 
Tickets: $5.50 in advance, 
$6.50 day of show 








CHRIS 
HILLMAN 


March 6 7:3 Tickets: $3.50 








Lou 
. Pe Reo 4 


ae ‘ 
4? March 7-8 7:30 and 10:30 


Tickets: $5.50 in advance, 
$6.50 day of show 


‘The Paradise opens daily at noon for lunch and drinks. 


Positive photo |.D. required. 

Tickets available at box office (open daily at 1 P.M.) 
Ticketron, Out-of-Town, Strawberries, Gracia Ticket Agency in 
Worcester, Open Door in Brockton, and Ticket Center in Acton 

and Concord. 














NEIGHBORHOOD JOURNAL 
Will success spoil 
the inner city? 


A city planner fears the feast 
may be worse than the famine 


by Howard Husock 


So the term “‘inner city.” Liter- 
ally, it describes location. In practice, of 
course, it’s become a code phrase synon- 
ymous with social problems. Inner city 
housing is, we assume, blighted or 
abandoned. Inner city youth is. poor or 
unemployed. And there has been good 
reason for us to make such connections: 
for the quarter-century following World 
War II, inner cities were indeed becoming 
progressively poorer and shabbier while 
suburbs grew at their expense. 

Inner city, however, means something 
more to a growing number of city 
planners. Among them is Rolf Goetze, 
director of the Boston Redevelopment 
Authority's housing revitalization 
programs, and adviser to the newly 
formed National Commission on 
Neighborhoods. Goetze is concerned 
about the inner city, but his concerns are 
not those you might expect. He is 
worried, for instance, not about a city in 
which no one wants to live, but about one 
in which too many want to. He is worried 
that large sections of Boston and other 
cities will become “gilded ghettos’ with 
the affluent displacing the poor, perhaps 
pushing them to increasingly deteriorated 
blue-collar suburbs. And he fears that his 
fellow city planners — and the Carter 
administration — will fail to recognize 
trends moving in these unexpected 
directions. 

Goetze is the principal author of a new 
BRA study called Stabilizing Neigh- 
borhoods: A Fresh Approach to Housing 
Dynamics and Perceptions, which 
expresses many of the beliefs of the 
urban planning avant-garde. In it, Goetze 
asserts that much of what we've taken for 
granted about cities for the last 25 years 
will simply not be true during the next 

5. “If we understand what's happening 
in the cities today,” he says, “there can be 
tremendous benefits for the whole 
society. But we can also, blow it and create 
new and worse problems.” 

Central to Goetze’s views is the belief 
that what had been thought of as undesir- 
able, inner-city neighborhoods are in the 
process of becoming sought-after 
addresses. The evidence of such change 
is, in fact, more apparent today in Boston 
(and some of its close-in suburbs) than in 
most cities: waterfront wharves that were 
abandoned 15 years ago now house some 
of the city’s most chic and expensive 
condominiums; the townhouses of the 
South End, some of which were skid-row 
rooming houses not long ago, have been 
converted into $150,000 ‘‘brown- 
stones’’; the Victorian homes of 
Dorchester’s Ashmont Hill and Melville 
Park have doubled in value in the past 
five years as they — like the South End 
and waterfront — have been discovered 
by middle-class professionals, more often 
than not children of suburbanites revers- 
ing the migration of their parents. 


2 ee that reversal, believes 


Goetze, is the fabled post-war baby 
boom, which, says Goetze, “has strained 
our system at every turn.” First it over- 
crowded schools, later it glutted the job 
market; now, he says, it is poised to put 
vast new stresses on our housing supply. 

Housing construction has dropped 
steadily in recent years from its mid- ‘60s 
peaks. As increasing numbers of 20- and 
30-year-olds establish households, fewer 
and fewer new homes are built to accom- 
modate them. Goetze describes these 
prospective householders as ‘‘a tidal wave 
ready to engulf urban areas.’’ Housing 
that once awaited the wrecker’s ball will, 
he says, be spared “because the nation 
simply cannot produce enough new 
housing in the next 15 or 20 years to meet 
the new demand.” 

But decreased supply for increased 
demand is not by itself responsible for the 


back-to-the-cities push, says Goetze. The 
upward spiral of gasoline prices is also 
involv 

“Any place that is 15 minutes or less 
fron. downtown by some form of 
transportation is going to become more 
and more desirable.” Indeed, such places 
as Charlestown, East Boston, the North 
End and Jamaica Plain have become, in 
parts, ‘renaissance neighborhoods.’’ The 
Fenway could be next, believes Goetze. 
But distance is not the only other factor 
involved in urban rediscovery. The 
increased number of women with careers, 
the postponement of child-bearing, new 
aesthetic trends — the stuff of ‘‘lifestyle”’ 
change — all seem to point back toward 
town. 

“Let’s face it,” says Goetze. “The 
suburbs are boring. They were places 
people went to in large because they 
thought they were good places to raise 
children. Which may or may not be true. 
But now with child-raising on the back 
burner for so many, there are more and 
more new home-buyers who put more 
value on being close to entertainment, 
restaurants and the airport than having 
back yards and good schools. And rather 
than being an irrelevant minority, they 
appear to exist in significant numbers. 
And they want a central location.” In 
other words, they want the inner city. 

This influx, says Goetze, will not only 
lead to renovation of old mansions but to 
conversion of older office buildings into 
condominiums, of abandoned 
warehouses into lofts. In areas such as 
Cambridgeport, he notes, “anything and 
everything is being salvaged.’’ The 
process, asserts Goetze, ‘will solve a lot 
of what we’ve been accustomed to 
thinking of as problems.” 

But if left to take its own course, the 
migration to the cities may also create 
problems, in Goetze’s view. In 
neighborhoods such as the South End 
and Charlestown, tension runs high even 
now between relatively poor, long-term 








“Renaissance” or “gentrification’’? 
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Goetze: 


“If we understand what's happening in the cities today, there can be 





tremendous benefits for the whole society.” 


residents and middle-class newcomers. 
Informed planners have even found a 
new name for what can occur when a 
neighborhood is over-discovered. When 
‘gentrification’ (originally an English 
expression referring to the ‘’gentry’’) sets 
in, so does real estate speculation. Rents 
of long-time residents soar and they are 
often forced out. Basements are con- 
verted into studio apartments. 


a i 
t may be hard to believe,” says 
Goetze, ‘‘but the feast can be as 
dangerous as the famine.’’ Among the 
potential consequences he sees: the poor 
could be forced into blue-collar suburbs 
lacking the resources to handle them. 
Boston-area communities which could 
feel the pinch, believes Goetze, include 
Medford, Malden and Somerville. 
The displacement issue is not, it should 
be noted, an abstraction. Leon Rock, a 
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The undesirable becomes the 
sought-after in the South End. 


black candidate for state representative 
from Roxbury two years ago, made it the 
theme of his campaign. And currently in 
Cambridge, housing demand is such that 
developers have realized they can 
profitably convert aging apartment 
buildings into condominiums and sell 
them off piecemeal to young profes- 
sionals. Elderly and blue-collar 
Cantabrigians fear being forced from the 
city. 

The side effects of urban vogue need 
not be bleak, however, believes Goetze. 
The middle-class influx can provide, he 
says, “a fascinating tool if we only 
recognize it. If we’re smart, we can use it 
to attain socially desirable goals that have 
long eluded us.’’ The trick, he says, will 
be for cities to accommodate more 
affluent newcomers without wholesale 
displacement of current city dwellers. “If 
we do that,’”’ says Goetze, ‘we could have 
the economically and racially integrated 
neighborhoods we keep saying we want.” 

The most important way government 
can help, he believes, is ‘‘to stop viewing 
cities monolithically as blighted.” Rather 
than spending their time on grand urban 
renewal schemes, planners will have to 
opt for some fine-tuning mechanisms. In 
some, areas, rent control might be the 
right strategy, says Goetze. In others, it 
might be special tax breaks for home 
renovations. In still other areas, he feels 
the best government effort could be one 
of public relations, of convincing long- 
time residents that they might, for 
instance, be better off staying in 
Dorchester than following decades of 
conditioning and emigrating to the South 
Shore suburbs. Public relations could 
extend, too, to convincing banks that 
they should not “‘disinvest,’’ or pull their 
financial resources out of a 
neighborhood. Halting such financial 
policy, hopes Goetze, would enable 
neighborhoods to avoid the wild cycles of 
near-total deterioration followed by 
renaissance, like the one that occurred in 


the South End. 


I it all sounds clear and logical, be 
advised that this is radicalism in city- 
planning circles. Goetze notes, for 
instance, that in the Carter administra- 
tion’s tentative urban policy, released in 
November and entitled ‘“Toward Cities 
and People in Distress,’ there was 
mention at all made of the positive trends 
in so many cities. The Housing and 
Urban Development Department is still 
living in the ‘60s. Goetze and others 
hope to inject some of the concepts of 
Stabilizing Neighborhoods into the nat- 
ional urban debate through the forum of 
the National Commission on Neighbor- 
hoods. That commission, chaired by State 
Senator Joseph Timilty, recently began a 
series of nationwide neighborhood hear- 
ings and will, at their conclusion, ‘issue 
recommendations. 

“I believe we have a chance to pull this 
country together at the neighborhood 
level,” says Rolf Goetze. ‘But if we just 
let forces take their course, we'll all get 


screwed.”’ * 
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The Delmonaco-Deutsch affair: 
White’s “discipline” in action 


by Tom Sheehan 


E.... by the standards generally in 
force at Boston City Hall, where the 
political machinations are often all but 
incomprehensible, the recent ouster of 
two top officials has to be considered a 
first-class puzzle. Many who pride them- 
selves on their ability to interpret the 
ways of Mayor Kevin White admit 
they’re stumped; faced with the dilemma, 
one White-watcher claimed to find solace 
in religion. 

“At times like this,” he said with a hint 
of a smile, “it helps to be Catholic. The 
catechism teaches that there are great 
mysteries in life, and this has got to be 
one of them.” 


In the midst of the mystery, this much 
is certain: two high-ranking officials in 
the White administration, both young 
and both women, have been uncere- 
moniously bounced. Claudia Delmonaco, 
who headed the mayor’s Little City Halls 
program and was about to take over his 
traffic and parking department, and Jane 
Deutsch, who served on his commission 
on the status of women and most recent- 
ly on his powerful Personnel Board, have 
both resigned rather than accept 
humiliating transfers to lower-ranking 
slots. As for the mayor, he has said 
publicly that the reason for his actions 
has nothing to do with their perform- 
ance on the job; it is, instead, that they 
were bold enough to attend a fund- 
raising party for a candidate of whom the 
mayor evidently doesn’t approve. 


It was, the mayor told a Globe inter- 
viewer, merely a matter of discipline. 
“Too much laxity’ in controlling his 
troops could reduce his political power, 
he said. ‘’I just can’t let that happen,’’ he 
explained. “I'll have nothing to either 
provide or withhold for any of those guys 
(candidates).”’ 


The particular candidate who incurred 
the mayor's wrath is Peter Meade, a 32- 
year-old Dorchester resident who aspires 
to be auditor of the Commonwealth. On 
December 28, Meade held a fundraising 
party at Polcari’s Restaurant in the North 
End; just 22 days earlier, he had officially 
departed the employ of the mayor, whom 
he had served (admirably, by most 
accounts) for some six years as head of 
the mayor’s community schools, Little 
City Halls and parks department. 


Naturally enough, in his tenure at City 
Hall, the personable Meade had won the 
friendship and loyalty of many of his co- 
workers; naturally, too, many of them 
attended his December fund-raiser, at 
which he raised a sizable sum. (The 
precise amount is difficult to determine, 
but Meade raised $31,000 that month.) 


y list on file at the state. Office of 
Campaign and Political Finance of those 
who have so far contributed to the Meade 
campaign (most of whom did so by 
buying tickets to the party) is top-heavy 
with important names from the White 
administration. Among the most recog- 
nizable are those of Larry Queally, one of 
the mayor's top trouble-shooters ($100), 
Robert Schwartz, another top adviser 
($50), Associate Assessing Commissioner 
Robert Ryan ($200), Health and 
Hospitals boss David Rosenbloom 
($500), Federal Relations staffer Paula 
Lyons ($100), Parkman Center Director 
Robert Fichter ($100), Office of Program 
Development boss John Weis ($100), 
Mary Beth Danenbarger of the Personnel 
Board ($100), and. Parks Departmént 
Commissioner Alan Austin ($1000). * 


And here, of course, is the mystery: 
with all of these administration heavies 


kicking in money to Meade, why were 
Delmonaco and Deutsch, each of whom 
contributed $100, singled out for mayoral 
discipline? Why, for example, was Mary 
Beth Danenbarger, who, like Deutsch, 
happens to be a woman serving on the 
Personnel Board, spared? Why, further, 
was Allan Austin not only spared but 
officially named (just last week) Parks 
Commissioner, a position he was filling 
on a temporary basis at the time of the 
fundraiser? Austin had the audacity to 
contribute $1,000 to Meade, ten times 
what either Deutsch or Delmonaco 
donated; shouldn’t he have been fired ten 
times over? 

_ Clearly, if Deutsch and Delmonaco 
weren't randomly selected, some other 
factors must have contributed to their fall 
from favor. That they had favor to lose is 
without question: both held real power at 
the Hall. Besides her Little City Hall job, 
Delmonaco was a member of the once- 
prestigious Committee of Five, which was 
to have become an integral part of the 
White political machine. Deutsch was 
recently thought to have the mayor’s ear 
on key personnel matters. Neither, 
however, would shed light on the circum- 
; stances of their departures; both declined 
to talk to the Phoenix. In Deutsch’s case 
we have been unable to establish any 
reason for White’s anger other than 
attendance at the fundraiser, but the 
situation with Delmonaco is somewhat 
different. 





Bill Dickinson 






Jane Deutsch was thought to have 
the mayor's ear on persannel 
matters, ... 








a had been named several 
months ago to succeed William Noonan 
as Traffic and Parking Commissioner, 
but Noonan had been given a grace 
period during which to plan his 
departure. “During that hiatus,’’ said one 
source close to the situation, ‘Claudia 
was going into Traffic very heavily, 
announcing her plans and all that, and 
although they might have been 
prejudiced against her to start with, she 
alienated a lot of people.” 

One of those outside Noonan’s depart- 
ment who apparently sensed the level of 
hostility was Emily Lloyd, the mayor's 
transportation adviser and an aide who 
has become enormously influential in 
recent months. Lloyd had originally 
recommended Delmonaco to the mayor 
for the traffic job; now she withdrew her 
backing. White apparently was per- 
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But she and Claudia Delmonaco 
were exiled anyway. 











it’s the RUSH. hour! 











CERMIE IEE Spas 





ee eee ee ee ee ee ee = 
_ RUSH @ 5600 MAIL ORDER CUSTOMERS 
| —— LOCKER:.@ $600 ‘Héad Productions 
ROOM =“ “Box BG 
| certify that | am over 2?” ‘Norton, MA 02766 
| ADDRESS em dé ! 
| city y STATE zp 
|_ Money orders regeive same day service: /HO__| 


sual 
RECOROS 














THE GREATEST 
EXPONENTS OF [ied y 
TRADITIONAL 


Tickets: $9.00, 8.00, 7.00 & 5.00 at Box Office (617-266-1492); 
Hub; Tyson; Out of town (Harvard Sq.); Gracia (Worcester). 


THE TRIUMPHANT RETURN OF THE 








IN 24 HOUR 


Mutual consent or con- 
tested actions. Low cost, 
quick jet flight to Haiti or 
Santo Domingo. 1st-class 








ONLY BOSTON APPEARANCE! hotel. All ground transport 
free. For information send 
Symphony Hail $3.75 for 24-page booklet, to: 

Fr 8pm Dr. von Goihman, . 
iday, March 10 at Desales St., NW, Wash., DC 


20036, U.S.A. Tel: 202/452- 
6331. Worldwide services. 











A George F. Schutz Presentation 





“WEZ_ Rock 942 FM 


and DON LAW PRESENT 


April 8 


Orpheum 7:00 p.m. 


$8.50 & $7.50 
Tickets at Tickets at Box Office, Ticketron, Strawberries, Out of Town 








FRANK J. RUSSO PRESENTS 
THE MAESTRO HIMSELF 


BARRY WHITE 


WITH 
THE 
FEATURING A MUSICAL EXPERIENCE OF A 42 PIECE ORCHESTRA 


TUES., MARCH 14 8 P.M. 


PROVIDENCE CIVIC CENTER 
ALL FEB. 9th TICKETS WILL BE HONORED 
AT THE MARCH 14th CONCERT 
ALL SEATS RESERVED. $7.00, $7.50 & $8.00 


AVAILABLE AT ALL TICKETRON O KE T-OF-TOW? 


2ACIA TRAVEL & HURDY GURDY 


PEN D R.-BROCK 
A NTER f & V ENTER BOX 


4-18). TON. TAKE 95S TH T WNTOWN PROVIDENCE 


_— THERE 1S NO BOSTON DATE ON THIS TOUR ™~ 























suaded the appointment would be a mis- 
take; and, our source reports, seized on 
the Meade fundraiser as a way to back 
out of it. Lloyd was dispatched to talk 
Delmonaco into remaining in the 
administration in a lesser capacity, but to 
no avail. (The mayor might well have 
been worried that Delmonaco’s exit 
would result in adverse publicity, since 
she has maintained a good relationship 
with the press and is a friend of several 
Globe reporters. Whatever the reason, 
adverse publicity is what White got: the 
morning the Globe first reported 
Delmonaco’s political demise, the paper 
also condemned it in an editorial and a 
Szep cartoon.) 

But while White’s reported second 
thoughts about Delmonaco’s quali- 
fications for the Traffic job may partially 
explain her ouster, they do little to 
explain the mayor’s sudden enmity 
toward Meade, his former trusted 
employee. Nor does it explain why White 
decided that Meade’s fundraiser was off- 
limits. It all becomes even more 
incomprehensible in light of the history 
of friendship between their families. 
Peter’s father, a Charles Street Jail guard, 
was a trusted friend and campaign aide to 
the mayor’s father, Joe White, a former 
Boston city councilman and school 
committeeman. ‘I have the fondest 
memories of Joe White,’ Meade told us 
last week. ‘He and my father talked 
regularly. It seemed like they talked for 
an hour every night.” A friend of both 
the mayor and Meade told us, with what 
appeared to be genuine emotion, ‘You 
hate to see it happen. It’s like a family 
thing, like two brothers fighting.” 


Wire: got into the mayor, there 


are plenty at City Hall who are willing to 
offer their interpretations. One of the oft- 
repeated theories has it that White — who 
told associates he often feels trapped in 
the job he’s held for the past ten years — 
resents the career mobility enjoyed by 
young aides such as Meade. State repre- 
sentative Barney Frank (D-Back Bay), 
once the mayor's right-hand man, con- 
firmed last week that the mayor does 
indeed resent many of his ex-aides, 
precisely because they are ex-aides. 

‘Kevin has never liked people leaving 
his employ,” said Frank. ‘He didn’t 
speak to me for years after I told him I 
was leaving. He actually makes a distinc- 
tion: people who weren’t important when 
they came to him, those are the ones he 
resents leaving.” 

But even if White’s actions make some 
kind of sense on a personal level, they are 
impossible to comprehend from a politi- 
cal standpoint. For if there’s one thing 
that provokes general agreement, it’s that 
the Meade affair has seriously damaged 
the mayor’s political organization — 
precisely what he says he tried to avoid — 
by alienating many of the young pro- 
fessionals who have been the backbone of 
that organization in the past. 

The disenchantment is severe enough 
to prompt one observer to predict a poor 
turnout of city workers at White’s next 
big fundraiser, now scheduled for May. 
“If he decides to go through with it,” said 
this observer, ‘I think it'll be a flop. I 
think there'll be a tremendous drop-off in 
money raised from within the organiza- 
tion. And I think a lot of them, if it came 
down to a choice between White and 
Meade, would go with Meade.” 

The dire predictions may be some- 
what overstated; and certainly, resent- 
ments strong in February could wane by 
May. But Meade seems to have his share 
of admirers at City Hall, many of whom 
identify him with the more progressive 


tendencies of the White administration. 
Last week, one such fan fondly recalled 
the successful black-tie dinner dance 
Meade organized last July at Franklin 
Park. The event, held to honor Hugh 
O’Brien, the city’s first Irish mayor and 
the man largely responsible for the 
creation of the park, drew a racially 
mixed crowd of over 1000. ‘‘It was all the 
‘would-be’s and ‘should-be’s,’’ this 
party-goer said with enthusiasm. “None 
of the old hacks were there.” 


I Meade can fire the voters of the 
Commonwealth this fall with a fraction 
of this enthusiasm, he might well defeat 
State Auditor Thaddeus Buczko. Most 
political experts, however, even those 
friendly to Meade, say he has little 
chance. 

“His running for auditor was a tetal 
surprise to me,” Meade’s friend ‘Kirk 
O'Donnell told us last week. Until 
recently, O’Donnell served as the 
mayor's top political adviser; soon he will 
take a $52,000-a-year post in Washing- 
ton with House Speaker Tip O'Neill: 
O’Donnell and Meade became friends as 
a result of their work for White; they are 
also neighbors in Dorchester’s Saint 
Brendan’s parish. 

“He didn’t consult.me about it,” said 
O’Donnell of Meade’s candidacy. “If he 
had, I would have told him to run for 
school committee, which he has the cre- 
dentials for.’’ (Meade served as head of 
the community schools program.) ‘But if 
Peter has a history,” O’Donnell con- 
tinued, “it’s as a risk-taker.” 

We asked him what odds he would 
give Meade. “Five to one,” he replied 
quickly. The assessment is shared by 
many in political circles, and some of 
Meade’s backers can’t understand why he 
didn’t seek a city office, ‘‘He can ride the 
Red Line in Boston politics,” said one 
admirer. ‘He can relate to the working 
people in Dorchester three-deckers and to 
the academics at Harvard.’’ (Meade 
himself, incidentally, is an Emerson 
graduate.) 

But in a statewide campaign against 
Buczko, Meade starts out with a lot of 
problems. In the first place, he has no 
recognition factor outside the city; he’s 
also a Boston resident and a former city 
commissioner, which can’t help him and 
can hurt. In addition, he’s Irish, and as 
one State House political expert put it, 
‘‘There’s no such thing as the Irish ethnic 
vote.” The last real challenger to face 
Buczko, way back in 1966, was a Boston 
Irishman named James Kelly, whdé was 
handily defeated (Kelly went on to 
become Mayor White’s indicted fire 
commissioner). 

Buczko’s Polish background, on the 
other hand, should be helpful to him: 
there’s a sizable Polish vote in this state. 
And finally, although incumbency is 
certainly not the advantage it once was, 


_Buczko is one officeholder who’s yet to 


be tainted with scandal; at the State 
House, he’s not considered one of the 
boys. 

But the long odds don’t appear to dis- 
courage Meade, who will formally declare 
his candidacy this Monday and launch a 
campaign aimed at convincing voters 
they need “an independent taxpayers’ 


advocate” in the auditor’s office. And - 


although the run-in with White appears 
to trouble Meade on a personal level, he is 
quick to note the potential benefits as 
well. 

“Would you be here if this hadn't 
happened?” he asked a Phoenix reporter. 
“I’m not exactly a household word. At 
least lately my name’s been in the 


papers.” & 











- 
Peter Meade: target or beneficiary? 
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Patt Derian on 
glacial progress 


A conversation with the State 
Department's human-rights chief 


by Stu Cohen 


WV conincron — Patricia Derian is 


this country’s first high-ranking State 
Department official whose sole respon- 
sibility is human rights. The burden of 
turning Jimmy Carter’s “initiative” into 
concrete actions and programs rests 
largely on her shoulders. Several weeks 
ago, we sat in her seventh-floor State De- 
partment Building office and spoke at 
length about the policies and practices of 
the US. 

It's a big office, in a corner of the 
building, and its windows look out over 
much of the city. ‘‘They’ve been trying to 
convince me to move to a bigger office,” 
she said, laughing infectiously. ‘You 
know, one with an executive washroom. 
But | keep telling them I'd rather walk 
across the hall to use the bathroom — and 
keep this view.” 

She speaks softly, as befits a Southern 
lady, but with passion and firmness; 
she’s tall and slender, but with a good 
deal of intensity in her pale blue eyes. It 
showed especially as she reflected on the 
road that led from the Mississippi civil 
rights movement to the White House. 

Patt (she prefers that spelling) Derian 
moved to Mississippi in 1959 with a Uni- 
versity of Virginia degree in psychiatric 
nursing. As the movement won many of 
its legal challenges, she began to work for 
reform within the Democratic Party and 
was elected to the party's national com- 
mittee. Along with fellow Mississippi re- 
former Hodding Carter Ill, she joined 
Jimmy Carter's campaign, eventually ris- 
ing to the position of national deputy di- 


rector. Carter and Secretary of State- 
designate Cyrus Vance offered her the job 
of State Department human rights coor- 
dinator; her title later became Assistant 
Secretary of State for Human Rights and 
Humanitarian Affairs. We began by talk- 
ing about her position. 

Q: Where does your job fall within the 
State Department hierarchy? 

A: I report directly to (Deputy Secre- 
tary) Warren Christopher and Cyrus 
Vance and see them regularly. I see the 
Secretary in a private meeting at least 
once a week, and then go to the regular 
three meetings he has a week with As- 
sistant Secretaries. 

Q: Can you go directly to the presi- 
dent, if necessary? 

A: It’s frankly just as simple to go 
through the State Department, but if 
there were anything, I wouldn’t antici- 
pate any difficulty. 

Q: What does it mean to have an As- 
sistant Secretary of State whose prov- 
ince is human rights? That seems to me to 
be a rather remarkable change. 

A: It is for a lot of people. Well, one 
thing that it means is that human rights 
considerations and concerns are directly 
fed into the very top, as well as touching 
practically every other bureau. And 
we've established a number of mecha- 
nisms so that human rights concerns are 
factored in and not applied at the end 
like a notary public's seal. In decisions 
about how we vote in international fi- 
nancial institutions, for example, there's a 
staff-level working group that meets once 


Stu Cohen 


“This is the kind of job that never ends.” 


a week and considers all the upcoming 
loans and makes recommendations to an 
interagency human rights coordinating 
group which Warren Christopher chairs. 
This office sits in on that group (known 
as the Christopher Committee), as does Jes- 
sica Tuchman from the National Secur- 
ity Council; Agriculture's there, and 
Treasury, and others. Cases are brought 
up, the recommendations are read — 
there’s often debate and discussion. 

Q: Is it a decision by consensus? 

A: No. Everybody says his or her piece 
and Warren Christopher decides. It’s one 
man and one vote (laughs); you couldn't 
ask for anything more democratic than 
that. 

Then I sit on the Arms Export Control 
Board, where, I must say, I’ve been some- 
thing of a minority. There’s almost no 
facet of our foreign policy in which we 
don’t have some hook-up; also, AID 


things go through the Christopher group. 
And I have an increased staff, but every- 
body’s wildly overworked .... 

We have to write 141 human rights 
reports annually. I’m not sure how much 
utility there is in them, because there’s so 
much_ negotiating between our bureau 
and the (Department's) geographic bu- 
reau concerned, and by the time they’re 
printed, they’re mostly out of date. 
Events change so quickly that it’s — I 
think the original purpose of the legisla- 
tion was twofold: to help the Congress 
make decisions and also to force the State 
Department to look, country by coun- 
try, in human rights problem places. But 
the more I consider it, the more I think 
that maybe what we ought to do is just 
give frequent briefings — the reports are 
not the point; the point is human rights. 
And when the reports come out, they be- 
come the point and everybody is di- 
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verted from the real issue. And frankly, 
last year’s were the first and they were 
not very good, and I’m not sure that this 
year’s are going to be’ A-1. They’re in- 
serted into the security assistance budget 
package, so they also provide a diversion 
there because people start trying to get a 
headline out of these little essays. I don’t 
know, though; it may be that they had 
great utility at one time in forcing atten- 
tion on the issues .... But they were 
mushy, I thought. You know, people 
wanting sort of “‘on this hand, on the 
other. hand” — striving for a kind of bal- 
ance, and once you start negotiating 
about the written word — it’s like any 
kind of writing by committee; it eventu- 
ally turns out not to be writing at all — it’s 
typing. 

Q: What would be the best use of 
your time? 

A: I don’t think it’s a good use of my 
time to go to a lot of conferences. I think 
it’s what I’m doing now, which is di- 
vided into several. parts, probably the 
most significant of which, in the long 
run, is talking to heads of governments — 
directly, in their place, face to face — and 
to other officials in their governments. I 
think that that’s — you know, maybe I 
could stay on the road all the time and 
never come back to the building and it 
would still be worthwhile. 

And seeing people who are human 
rights advocates and people who have 
been victimized by repression — also 
there, in the place, so that you get a cross- 
section of opinion. You talk to journal- 
ists, you talk to people who are opposed 
to any change in the status quo; it just 
gives you a better sense of the place. The 
way decisions are made on human rights 
grounds can’t be cut and dried; you can’t 
say “OK, this is our stance and here's 
where we expect you to go.” 


Q: You know, that came up in the 
noon briefing today, in a question about 
the criteria employed by the Christopher 
Committee. There don’t seem to be any 
criteria. 

A: Actually, there are, but it’s less like 
production goals in a factory and more 
like the practice of internal medicine. You 
get a living entity with a group of symp- 
toms, and you first make a diagnosis and 


then you try a course of treatment. Which 
is not to say that we view other countries 
as sick people; that’s not the analogy at 
all, but it’s the thinking process in- 


_ volved. And so you look for a trend — are 


they getting better? are they getting 
worse? — and you tailor your reaction to 
those things. So sometimes, while it ap- 
pears that we are acting inconsistently, it 
is not inconsistent with the way we have 
decided to conduct this business, which is 
(to take) each country in its own stage of 
history and development and culture. 

Which is not to say that if you had a 
country where people were routinely de- 
nied any sort of due process, or where 
people’s heads were cut off for writing a 
slogan on a wall, that we would say 
‘Well, that’s the way things are in that 
place.” That's not what we do, but you 
deal with the reality of what is and you 
push and you press. But we can’t make 
anybody do anything, you know. People 
talk about leverage; they talk about car- 
rots and sticks — the fact of it is that we 
haven't got the key to anybody’s jails but 
our own, and when somebody is released 
from prison or when some judicial pro- 
cedure is changed or when a state of siege 
or emergency is lifted, they do that; we 
don’t do that. 

Q: But we can approve or disap- 
prove. 

A: Applause is not what I think we 
need to apply. I think we need to take 
note of statements that changé will be 
made. I think we need to acknowledge 
them, but we reserve any judgmental 
comments until enough time has passed 
to see what the consequences of the pub- 
lic statement are. A lot of countries try to 
fake change, thinking that perhaps we'll 
be satisfied if they just have something 
on the record that sounds better, that 
then we'll go away and not be concerned 
anymore. I think they've been thinking 
more in the short run. 


i a thing about trying to fake some- 
thing is that you have to do it publicly or 
else you don’t get any mileage out of it. 
So two things happen: you raise the ex- 
pectations of your own citizenry, and 
sometimes that’s the first break in a situa- 
tion that’s been static and very tight for 


some time; also, you draw international 
scrutiny and people say “Wait a minute”’ 
if there’s no change. And international 
feedback and feedback from inside are 
both very severe. So once you've com- 
mitted yourself publicly, chances are 
you're going to have to make some sort of 
genuine step, not just an empty gesture. 

But the whole thing’s going to take a 
long time and there’s just got to be an un- 
derstanding that there’s a little bit of 
inching forward and a sliding back. Very 
rarely will you see something so dra- 
matic as the change in India. They’re al- 
most flukes, but they’re happy flukes be- 
cause the trend over recent years has been 
toward more repressive governments. 

There’s no question in my mind that 
the issue of human rights has escalated; 
there isn’t a foreign office anywhere in 
the world that isn’t trying to come to 
grips with the US policy — and that’s 
added to the policies of many other coun- 
tries, and organizations like Amnesty — 
and a lot of people are out of jail. Now 
that they could have gotten out of jail 
eight, nine, ten years ago is a factor. It’s 
something that we ought to be really 
sensitive about, because what we need to 
see happen before the next crises in var- 
ious countries is a clear understanding 
between citizenry and government that 
the next time around they don’t want to 
do it this way, that you can somehow 
keep your civil protections and at the 
same time meet an emergency. And that’s 
going to be hard; that’s the real work. 

Q: If Carter’s is a two-term presi- 
dency and if you want and keep this job 
for those two terms, what results would 
you like to see; what would you be satis- 
fied with, as a record? 

A: It would be silly to feel any sense of 
satisfaction because this is the kind of job 
that never ends. It just goes on and on 
and on. It’s a little like marking the pro- 
gress of a glacier; the only way you can 
tell if it went anywhere is to wait a cer- 
tain period of time and then see where it 
was. But there’s great strength in glacial 
movements. I don’t underestimate the 
value of the policy. 

One thing I would like to see that is 
very concrete is the same sort of feeling 
throughout the world about torture that 
there is about famine. (There is a feeling) 


that famine is unacceptable, that it is not 
to be tolerated; that it is something that 
we're all obliged to work on. If we could 
get to the point where torture was simply 
unthinkable —- the action of a rogue, of a 
person who is outside the international 
community... 

Q: But the question is, how? South 
Africa, for example, has gone about as far 
as it can go, perhaps, and not be put out- 
side of the international community in 
some real sense. But torture still goes on; 
people have died in prison since Steve 
Biko’s death. What does it take? 

A: Well, you asked me about the end 
of my time (in office). What it takes is 
constant pressure — constant, open dis- 
cussion of it. One of the reasons (tor- 
ture) kind of got out of hand (espe- 
cially) since World War II, is the idea that 
while you didn’t like doing it this was 
something you had to do, that there were 
“certain circumstances.” There are no cir- 
cumstances where torture is acceptable, 
not one, and that has to be your position. 
But nobody wanted to talk to anyone 
about it. It’s awkward; it’s like sitting 
down with your neighbor and saying 
“Look, you've got to stop beating your 
wife; we hear her screaming at night,” 
and people don’t know how to do it 
generally. You can’t. hedge. Govern- 
ments have a tendency to say ‘Because of 
this emergency, we must take extraordi- 
nary measures.” 

Q: Governments have a tendency to 
do exactly what they think will preserve 
themselves and their policies. 

A: And what they think they can get 
by with, because they are very sensitive 
to international opinion; there’s no ques- 
tion about it — that’s the strongest factor 
we have going for us who are interested 
in human rights. If you say, ‘Wait a 
minute; by extraordinary measures, you 
mean torture,” and then you say the 
names of the torture that takes place in 
that place; you say the names of people 
that you know have been tortured; you 
say where it takes place and describe the 
quality and character of it — it’s a 
stunning kind of confrontation for 
people who never thought that they 
would be called to account and have to 
discuss this. 

Continued on page 16 
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Continued from page 15 

Q: You're the State Department's sen- 
ior human rights official. How did it feel 
when the Soviet Union began referring to 
the case of the Wilmington 10 as a hu- 
man rights violation? 


A: Oh, look, this is no Eden we live 
in; we have faults here, and I feel perfect- 
ly willing to engage in these discussions 
with other governments. In fact, some- 
times I raise them myself, particularly in 
talking about how we came to this point 
as a government and a people in our 
foreign policy. A lot of it stemmed from 
the civil rights movement and taking a 
look at ourselves as a people. And a lot of 
it stemmed from the war in Vietnam, 
when suddenly Americans looked at the 
way we were conducting ourselves in 
another country and thought “Is this who 
we think we are? No.” Those con- 
tributed greatly. So while I wish that we 
did not have problems, we do. The differ- 
ence here is that people don’t get in jail 
for writing about them in a newspaper; 
people don’t get put in jail for having a 
meeting or for discussing or for starting a 
group for the defense of people who have 
— I mean, it’s open, it’s actionable. They 
can demand justice, demand change, and 
we do pretty well; but we don’t do 
perfectly, and I think when we don’t then 
there’s often a voice raised that says 
“Wait a minute, let’s go back and do this 
over again.” 

Q: Is the case of the Wilmington 10 a 
human rights violation? 

A: Well now, I speak as a citizen in this 
matter. I think that injustice was done. 

Q: And does it — again, speaking as a 
citizen — fall within the province of 
things that we know as human rights 
violations? 

A: Oh, in the sense that we mean, I 
think, that injustice is injustice and it is a 
human rights violation. 


Q: One problem that has been raised 
about this government's human rights 
efforts is their selectivity. We discuss 
Chile, but Iran much less so... . 

A: We discuss them everywhere, in 


every countey,:1 

Q: Well, it's tke Iran, for example. 

A: Well, some positive things have 
happened there in terms of the rights of 
the .accused, and they are things of 
significance to people who are accused. 
People are now able to have lawyers; 
charges are formally brought; there is 
time to prepare a defense; a defense is 
allowed; most trials are to be held in open 
court — a number of procedural changes 
that will give a person an opportunity to 
protect himself or herself against the 
might of the state. Those are positive. In 
the matter of political dissent, I think that 
there are serious problems. While the 
Shah was in this country, in his country 
there were terrible confrontations. 
SAVAK (Iran’s secret police) is appar- 
ently as strong and as wily as it ever was 
and there has to be continuing effort —.on 
the part not only of the US but of other 
countries who share the same human 
rights values — to press for change. 

Q: But what of the intensity of our 
efforts, the lack of public statements 
from the president about human rights 
violations in Iran? 

A: But he has spoken directly to the 
Shah about human rights. 

Q: Yes, but we talked before about the 
need to bring “‘the glare of publicity” on 
human rights violations, and that didn’t 
happen during the Shah's visit here, for 
example. 

A: I think that it’s a tough problem for 
a head of state, because so much gets 
mixed up in it. I would have preferred it if 
he had made a simple, straightforward 
statement of our concern. I’m not the 
president, so I don’t know what the 
pressures are. I have a kind of luxury of 
having this as my chief responsibility — 
although I too am very reluctant to 
characterize my discussions with heads of 
governments, or with people in deten- 
tion, or with people who are dissidents, 
because of various pressures. I don’t 
really know. I would have preferred a 
straightforward statement; it wouldn't 
have had to have been a lot, but just 
something. 

Q: Is that one of the frustrations of 
the job? 

A: That I can’t tell everybody what to 
do? (Laughs.) ‘Cause sometimes that is. If 


they'd just do what I'd say, it would be 
perfect! (Laughs.) 

Q: No, | meant more bureaucratic 
frustrations — here, in this venerable 
bureaucracy with its Realpolitik. 

A: See, I think that human rights is 
Realpolitik in the most absolute sense of 
the word. The fact of it is that, if we hope 
to be a factor in the life of the world, we 
are going to have to be true to our own 
principles; we have to understand that 
people who live anywhere and every- 
where aspire to the same kinds of things 
in terms of human rights. The Asians and 
Latins and Americans and Canadians and 
Europeans all want the same things for 
their lives, vis-a-vis their state and their 
families, and the straighter we are the 
more likely we are to win what we want — 
which is influence and high regard of 
other countries ... . 


¥: have to understand the nature of 
this work, which is that every day you get 
up and you just start doing it. Everyone 
doesn’t like it; it’s difficult; it’s never- 
ending; it’s complicated. And there are 
people who also don’t want their turf 
stepped upon... . 

Q: Are there people here who per- 
ceive you or this office as a threat? 

A: Well, I don’t know, you'd have to 
ask them. But I think it would be 
perfectly normal and reasonable to expect 
that that was the case. In this kind of 
work, you don’t anticipate smooth sail- 
ing. You know that it’s always going to 
be uphill — and with almost no plateau; 
it’s just straight uphill. So it’s not a 
matter of being frustrated; you have to 
keep your own balance, because if you 
grow ultra-sensitive or paranoid or so 
angry or frustrated, you become 
immobilized. You have to keep breaking 
out of the constraints that will keep you 
from thinking clearly, from thinking 
ahead. 

Well, I think a number of people might 
have been offended early on, when I was 
asked about the “bureaucratic struggle’ 
and I said it was a little like working the 
London Sunday Times puzzle. But the 
real work of human rights is so sad and so 
demanding that this is like a diversion; 
when you work a lot, it can even be kind 


of recreation — which is not to say that 
you take it lightly, but most everybody I 
knew advised me not to take. chis job, 
because they believed that the bureau- 
cracy would throw up a wall, that I would 
be used as a figurehead, that there would 
be no substance to it, that it would just be 
a series of failures and frustrations. So I 
didn’t come here with any illusions. 

Q: Were you specifically told that 
such would not be the case? 

A: Yes, I was specifically told; I was 
also specifically told that I wouldn’t win 
‘em all, and I haven't. But I’ve certainly 
felt that my voice, the voice of this office, 
has been heard and that things are raised 
and considered seriously and thought- 
fully, and that if we need to we can 
reopen an issue and talk it all out again 
and make our case for it... . You know, 
the two best defenders of human rights in 
this building are Cyrus Vance and 
Warren Christopher; certainly they have 
given me unprecedented access since this 
office opened up. 

Q: To go back to the metaphor of 
“wins” and “losses”: what's been the 
worst defeat? What one fight have you 
lost, at least temporarily, that you really 
wanted to win? 

A: I would say the problem of arma- 
ments; that’s the one that troubles me 
most. You know, a curious thing 
happened. In an attempt to promote arms 
control and arms restraint, the Congress 
(passed) a series of laws that are meant to 
make an administration justify (military 
aid), and it’s a kind of a labyrinth that 
you have to work through. But it’s also a 
paved pathway. When a country requests 
something in armaments and you would 
like to make some kind of gesture to the 
country where a hospital or a library or 
some beneficial project would be ideal, 
there’s no way to get those things. The 
AID budget has to be written three years 
in advance — it’s not the same kind of 
paved road. 

Rulers always like to beef up their 
armed forces, to be prepared, to be 
strong. And if they don’t buy it from us, 
they'll buy it from somebody else. Well, 
my attitude about it is, “Let them buy it 
from somebody else.” That's the place 
where I would say we are doing least 
effectively. 
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The graying of © 
Jimmy Carter 
After all, expectations. can 
only be lowered so far 


by James Barron and Marjorie Arons 


A. elderly man lay in an intensive- 
care unit at a Boston hospital. As nurses 
and doctors rushed in and out of the 
room, his anxious family hovered near- 
by. Sedated with pain-killing drugs, his 
eyes closed, the patient murmured, “I 
don’t know why I’m getting all this at- 
tention. I’m not the president.” 

“To us, you're more important than 
the president,”’ said one son reassuring- 
ly. ‘One of you is worth more than a 
hundred Jimmy Carters.” 

The man opened his eyes and, smiling 
wryly, said, ““That’s not much of a com- 
pliment.” 

When was the last time you met some- 
one who was impressed with Jimmy Car- 
ter? When Carter came to Clinton last 
spring, his visit was a Major Event. Last 
week, when Carter paid calls on three 
other New England communities, some 
souvenir hawkers didn’t even break even. 

When Carter became president a year 
ago, he promised the American people a 
new, moral kind of leadership. He also 
pledged to balance the budget and, at the 
same time, provide full employment, a 
comprehensive national health insurance 
system and a human welfare program. 
The bloated military budget would be 
lanced, the disgraceful tax system would 
be made fair, the bureaucracy would be 
reorganized and made responsive to hu- 
man needs and, for the first time, the na- 
tion would have a policy to meet its fu- 
ture energy needs. The president prom- 
ised that he would be above politics and 
that he would never lie to us. 

While campaign promises are tradi- 


tionally made to be broken, Carter point- 
edly told voters, “The promises I have 
made have been very cautious and I’m 
going to keep them.” After winning, he 
went so far as to have his transition team 
prepare a 120-page compilation of his 
campaign pledges to serve as a blueprint 
for action. Now, as Carter enters his sec- 
ond year, the gap between the promises 
and the realities seems wider because he 
was so insufferably sanctimonious at 
first. He virtually ensured that, rather 
than being compared to other presidents, 
he would be judged by his own, unreal- 
istically high standards. 


H. freshman year was marred by his 
inability to work well with Congress, his 
early preoccupation with symbols of the 
new presidential style and the politics-as- 
usual Bert Lance and David Marston af- 
fairs. What's more, the president who 
had promised to be the antidote to public 
cynicism recently had to pay — ever so 
quietly — for several thousand dollars of 
plane transportation provided candidate 
Carter in excess of the legal contribution 
limit. And despite the publicity given 
cousin Hugh Carter’s cost-cutting elim- 
ination of White House limousines and 
other frills, the salaries of Carter’s senior 
staff members were increased by $10,000 
a year — putting them at a comfy $56,000 
level and increasing the White House 
budget by about $1 million. The much- 
touted cut in White House staff was 
largely a shift in names and boxes on an 
organization chart. Furthermore, the stor- 





Dave Jenkins 





Carter on his recent New Englana 
trip: what happened to the new 
leadership? 


ies of the controversial removal of Re-- 
publican US Attorneys Philip Van Deem 
in Detroit and Jonathan Goldstein in New 
Jersey indicate the Marston experience 
was not unique. 

In one year, Carter has completed the 
‘‘de-imperialization” of the presidency 
that started with Gerald Ford. No one 
seems to worry today that the president is 
overreaching his office. In making such 
gestures as selling the yacht Sequoia, in 
imparting an air of informality to the of- 
fice, he has brought a refreshing change. 


eo... wr = 

But Carter has not Sithply jiftisoned the 
symbols of imperial power; it seems he is 
abdicating leadership responsibilities as 
well. As Sen. Gary Hart (D-Colorado) 
has written, in ‘“demythologizing” the 
presidency, Carter has “limited the scope 
of the office and sacrificed some of the 
psychological and political weight that 
the presidency has gained” since FDR 
and the New Deal. It’s not, however, just 
a matter of mystique. By temperament 
and inexperience, Carter seems disin- 
clined — or unable — to use the legiti- 
mate tools of his office. His poor track 
record on Capitol Hill cannot be attribu- 
ted simply to post-Vietgate assertion of 
congressional prerogatives. Congress- 
man Gerry Studds (D-Cohasset) says 
that, after a year of the Carter adminis- 
tration, he is still astonished that ‘‘wheth- 
er the president is for or against a bill just 
doesn’t seem to matter in Congress.” 

Carter's State of the Union message 
was an amalgam of the cautious and the 
bland. Gone was his call for ‘a fresh faith 
in an old dream.” This year, he noted, 
“There is a limit to the role and function 
of government . . . . (It) cannot solve our 
problems, set our goals or define our vis- 
ion.” The speech probably reflected a 
realistic view of what is attainable, but if 
he had made it during the campaign he 
would never have been elected. 


M... of the clout of the pres- 


idency lies in its power to persuade. And 
Carter has always thought that if he 
couldn’t persuade Congress, he could al- 
ways go to the American people. As one 
senator noted, “The Senate will follow 


' him if the country follows him.” But ac- 


cording to a recent Harris poll, voters 
don’t view Carter much more favorably 
than they do their own congressmen. 
This year looks to be one of a rising of 
lowered expectations. And even for those 
who knew he could not deliver on all his 
carefully qualified and contradictory 
promises, it is disappointing. 

While the president's efforts to rally 
support for the Panama Canal treaties 
(his fireside chat on the subject drew 13° 
million more viewers than a Joanne 
Woodward movie) seem to be gaining bi- 

Continued on page 26 








rT 


wr he rs 





8 DAYS/7 NIGHTS 


+ 250°° 


PRICE BASED ON QUAD OCCUPANCY 


ee AS Oe Om" 
— AL 


* All Meals in Flight 


College Spring Break 


 LERIDAY 
DAYTONA BEACH. « 


Resort Area : 






PRICE INCLUDES 


* Round Trip Jet Transportation via 0.T.C. Chartered Flight 


* 8 Days and 7 Nights at the Luxurious Holiday Inn Directly on Beach 
















* Full Breakfast Plan Optional 


* Services of Resident Tour Director 


OPTIONAL TOURS 


WALT DISNEY WORLD 


* Pool Party — Free Beer and Barbecue 


* Baggage Handling at Airport and Hotel 


* Transfers from Airport to Hotel and Return 


* Hotel Features Include Maid Service / Color T.V. / Swimming Pool, 
Air Conditioned Rooms with Private Bath and Shower / All Rooms are 
Ocean View / Restaurant and Lounge with, Nightly Entertainment, Free Cover 
Happy Hour Every Night All Drinks Half Price 


CYPRESS GARDENS 






WATER SKIING 






























{ SBE He SP 25 Ge ee ed Se 
DEPARTS BOSTON = ARRIVES HOME | Mh 2s cross street a 
MARCH 10-11 MARCH 17-18 B sis" Ph se ¥ 
MARCH 17-18 MARCH 24-25 a a 
MARCH 24-25 MARCH 31- Ye ee 
EVERY WEEK-IN APRIL APRIL 1 _ an. — a 

a scrHoot _ - -—-—— 
’ F pees ¥ t wile 4a "aaa 4 
* Add $10 to week of BD contonns tows j a 

March 18 Make check payatie to Sunset Tours ek 
ee ee ee | 


a 


DAYTONA 


10DAYS/ 9 NIGHTS 


+149” 


*PLUS 20% TAX & SERVICE 
PRICE BASED ON QUAD OCCUPANCY 








Free Beer enroute 


College Spring Break 


_fFLCRIDNY 


Resort Area 





“Round Trip via Air Conditioned Luxury Motor Coach 


8 Days and 7 Nights at the Luxurious Holiday Inn Directly on Beach 


BEACH 











“Pool Party — Free Beer and Barbecue 
“Full Breakfast Plan Optional 
“Baggage Handling at Hote! 

"Services of Resident Tour Director 


Hotel Features Include Maid Service / Color T.V. / Swimming Pool, 
Air Conditioned Rooms with Private Bath and Shower / All Rooms are 


Ocean View / Restaurant and Lounge with Nightly Entertainment, Free Cover 









Happy Hour Every Night All Drinks Half Price / Plus Live Entertainment at 
Pool Side 


upon Arrival and Departure. 


OPTIONAL TOURS 








© WALT DISNEY WORLD (© CYPRESSGARDENS - (© WATER SKIING 





DEPARTS BOSTON ARRIVES HOME 
MARCH 10 MARCH 19 
MARCH 17 MARCH 26 
MARCH 24 APRIL 2 
APRIL 1 APRIL 10 

e. APRIL 14 APRIL 23 















$25.00 needed to hold reservanon 





Deposit is non-refundable. non-transterable 





NAME - — 
a 


scwHoo. - - — 
ROOMMATES __ — — 


| hl a 
* OPTIONAL TOURS _ — 








Zt 


8261 ‘82 AUWNYESS ‘XINJOHd NOLSOG SHL 





CORON ME DE AVS OF a 





\ 



















While some 
stores try to en- 
tice you with their 
Stale, leftover cherry 
pies, K&L Sound gives 





The K&L Bomber sez: eo 
“There’s still \> 


2 you a palatable alter- 
time to native ... NO GIMMICKS! 
gobble up Just brand name Hifi com- 
ponents at lower than lowsale 

some se8 prices. Don’t miss out! This is 


the last week to grab a piece 
of our Hi-fi pie at Washington’s 
Birthday prices and SAVE!! 





‘ 






































— The best low priced system we've © 
ever offered. Includes the Craig H-500 re- 
ceiver, Akai S-82 Loudspeakers, and the 


_.feliable Garrard 440M turntable. 




























. EY 
HSCOLE P=) 


— A great way to get into hi-fi. The 

Akai AA-1115 receiver has 15 watts per 
channel to drive the mellow Scott S-176 
speakers. Combined with the BIC 920 
turntable and Audio-Technica ATX-1 cart- 
ridge, this is a beautiful system. OUR 
REGULAR SYSTEM PRICE — $369 — 


SAVE $70 





h O0O 


audio technica 


‘ 








~~ If you like it loud and clean, try the 
Technics SA-5170 receiver (25 per chan- 
nel) combined with the super efficient Cer- 
win oe HED H-10 speakers and the 
Scott 17 belt drive turntable with Audio 


Technica AT 11E ... All for only 
a see. OUR REGULAR SYSTEM PRICE — 
























































































— The Onkyo TX-2500 receiver fea- 
tures 27 w/channel and a remarkable 
tuner section. The Cerwin Vega 25 is.a two 
way 12” system, extremely efficient . 
The Technics SL-23 belt drive semi-auto- 
matic turntable will track your records well 
with the Stanton 500EE cartridge. OUR 
REGULAR SYSTEM PRICE — $599 — 


SAVE $60 








. '=-,The perfectly matched system . . . 
‘Technics. SA-§370. receiver (48. 
_ watts/channel) Technics tha 


pact Sat arb 














bakers, 2 
















PE 676A AM-FM cassette 109.95 ; 4) RS 460S AM-FM stereo $-176 1 
me Crow nr kiset | HERE ore | ae eo | te 
3) 800E2 
NEW EQUIPMENT FOR MOST CARS SRane ” 17) T41EUA 49 | SENNHEISER ' 
30) 2629 top rated ' 1 
portable cassette $5495 | 20) FTEplus OOF | 0188 2 boomer sie 1 
ADS 4) 2638 portable cossette 3295 | HAL 4) CX 475 8-track w/boost 39 | HO 224 15 1 Sony 
8 pr. 1800 $199 12) 1902 AM/FM stereo car radio 85 | APOLLO 12” Sway spkrs $129 pr $) Ok 478 Sneek a/ boomer 30 1) BOW 202 preamp (0) 350 
" a ee omnes 12 | HARMAN KARDON SHARP 1} Baw soa baame (a! 35 
3 pr. 1700 269 pr, 102) 9413 car speaker "mT 9) 3900 rece siso | PE BY DUAL RO 600 $27.50 | com 
ADVANCE 22) 7800 1 8) 230E mosis 128 3048 with base end cover $49. SHERWOOD 2 Centrex PR-5161 (U) 50 
10° pr. V speakers $129 pr. 19) 7601 1 15.50 1} aol care 13 PHILIPS 1 P2000 ae TAPE DEC 
AKA! 13) 110! 53.90 1) 2 amp 229 6) GA222 w/Stanton BB0EE $189 1) 7110A 109 1 Akai 2300 (D) 400 
1 GX8500 oven reel $79 6) 3148 115.50 | |) T 403 tuner 121 | 22) GA312 w/Shure 595ED 149 | 5) 71108 108 Fs Harmon Kerdon 1000 (U) 149 
4 GX630D open reel 599 7) 3145 92.50 HITACHI 15) GA437 w/Audio Technica ATI1 99 Y 1 RHBO (0) 125 
2 GX230D open reel 429 1) 3152 33.95 HA 1100 amp 100/channel 299 PICKERING 5) TC-377 open-reel deck 319 1 Wollensak 4766 (U) 150 
facies, | HAR, ee ay 21 co sean Eh te Bierce. 
1 AA ITI. cae 139 | 18) 3818 3960 | FH 90 wer 1399 | PIONEER OF AMERICA 45 298 | 2 Fane GR $030 (Uy 14 
1 AA 111008 receiver 7-99 $2 84.70 | HMA 8300 Ciess 6 499 | CASSETTE 2) PS-1700 turntable 
1 AA 1125 receiver 169 11) T100 69.30 KP5005 $125 4) TAN-5550 V-FET power emp 279 1 TC-182 (0) 199 
1 AM 2200 amplifier 109 3) 3149 12350 7 2 pt 212 $1100 pr. | KPe000 149 TC-158SD port. Dolby cassette deck289 fj s10-1510 (0) 99 
1 AR 2200 tuner 09 12) T200 100.10 KP8005 149 7) LC-3000 cases for TC-158SD 35 RECEIVERS 
1 AA 1150 receiver 299 9) $ 180 10010 | JENSEN KP500 128 H} TC-17 car cassette 89 1 CM Labs RR8OS (U) 200 
AKG 8) Vr aes cnn SPEAKERS - Sn 59 1) TC-129 cassette deck 99 1 Sherwood S-7310 (U) 200 
booster ‘ coax 4 Marantz 
POR cartridge $25 1) 3521 79.50 |} C9852 5-1/4" 2002 coaxiol 33 pr. | 7) TP252 33 | SONY-COMPACTS 1 Sherwood $9810 (0) 400 
Poe cate ne. | meet Oe Tn 1) TPe0o1 '* | hw ey 300 
ne , 3 .00 pr. . 
x40 14.95 36) 9430 A speakers 37.60 pr. | 851 Strack AM/FM $59 | 8) 1P7005 130 | 1) HP-310/ss310 138 | | Sherwose 72160 (0) 4 
ALTEC ay etea soos at “7 i) Too ss | SOUNDGUARD | Sherwood $:71108 ( 138 
8 pr. Model Three 189 pr RADIO 830000 kit $3.49 179 
5 pr. Mode! Nine 399 pr KEF 103 5) 6X2020 69 83100 refill 2.99 TURNTABLES 
DBX p 1 Fisher MT-6020 (U) 75 
AMPEX TAPE 1}124 white front 279 our reg. 550pr. ee | 109 TatiaZzes) oe 1 Technics SL-1300 (0) 169 
456 - 1200 Grand Master $5.15 KENWOOD 3) sa320 Sita TT Rene 100 
317 - C90 3 for 5.99 DOKORDER 9 | 8)KA3500 amp si2995 | phan? 39 pny 500 pr 1 Dual 701 (U) 150 
AUDIO BUFF 2) 1120 Stag | 1) AD 3068 wrmate 13848 | 2) mee ge | SPECTRO/ACOUSTICS 1 Garerd G18 1) 85 
ABK Plastic Restorer $3 YNACO SPEAKERS 1) 202 power amp 1 Pioneer PL 510 (U) 50 
AUDIONICS ty $370.50 1 pr. 363 (rep sample $119pr. 163 8 | STANTON 1 asene C. TUGs a 200 
10 ERA MKB less arm $109 1) PAT 5/A 246.75 1 pr. 355 (rep sample) 339pr. Ff 18161 21/pr. seoct $22 1 Thorens TD 166 MK'Il (0) 149 
1) PAT F pr. Pist . ’ ; ’ 
1) SCABDO/A ae ee ee — 11) 1822 as V9 681 EEE 36 1 Dual 1237 (0 100 
AUDIO TECHNICA 7) T8165 36/pr. 500EE 12 fos by ®, . - 
AT 120 4 1 Concord BA-300 Ww) $0 
rv 148A 45 1 Marantz 6100 (U) 50 
in month 1B ae i" 
ATX-1 8 mon.-thurs. 10 am-10 e}aa) 1 Technica St-1200 (0) 170 
AUDIOVOX friday 10 am-9 pm en als 
20 C577A AM-FM stereo radio $59 SPEAKERS 
4 C988 cassette 39 saturday 10 am-5. pm 75 north beacon street 1 deman, OPC 23 (U) 25 
6 FM-CAS FM converter w/cassette 29 a ery! (U) 5 
* GRNBe FF stares rodie pe (route v0) 2 Scott 3.42 (one used-one new) 100 : 
1 871 cast HY watertown, ma. 02172 1 AMS ROT NY fs 
2 10500 8-track AM-FM ; £ \ : 
AUDIRE Some quantities limited; first come telephone: : yyy 4 
3 Pre Amps . $299 first served ‘ 
p song 2 LWE Acoustat (U) 100 pr 
BASF Sorry, we are not responsibie for fon 7) 926-6100 2B 1 C Formule 2 (0) 100 pr. 
C90 Studio “Music Box” 10 for 22.95 typographical errors 1 Superscope S-212 (U) 5 oa. 
C90 Pertormance 2 for 2.75 Rainchecks may be issued on some 2 ESS AMT 4 (one new-one used) 200 pr. 
C60 Performance 2 for 2.00 items 1 pr. Cerwin-Vega V12 (U) 150 or 
8790 Studio 2 for 3.25 ALL SALES FINAL. : ; vere ita Wt) a 
1 Little 1 (U) 50 
B.I.C. ; 1 Cerwin-Vega 24 (U 50 
920 w/base & cover $55 1) SCABOO kit 13865 | KOSS U.S.PIONEER 1) 28 10 1 pe Mordeemt-Short Festival (0) 160 0 
940 w/base & cover 77 6) Stereo 80 kit 102.30 > 1) 60 20 
and 109 1) AF6/A 244.25 K/6LCO QUAD 36 1) SA-6500 i int. amp. 109 1 pr. ESS AMT 1A (D 400 pr. 
960 w/base and cover ,; . : 2) SA-7500 I int. amplifier 155 SUPEREX 1 pr. Celestion UL-8 (D) 250 pr. 
981 w/base & cover 135 5) Stereo 120 Kit 143.50 } Mi 
3 pr) 1 $99 pr 1) Pat 5 Bi Fet assembled 277.50 MARANTZ 3) WC-4242 case for CTF4242 21 2) 927 $10 pr. eed oN (0) 200 pr. 
4 pr) 2 179 pr. 1) PAT 5 kit 205.30 1» 6100 turntable 19 14) WC-UA3 case 18 3) STC 10 1 pr. Colestion-Ditton 25 (D) 350 pr. 
5 pr) 7 Il 589 pr. 2 pr. D20XL 91.50 pr. 2 pr. 46 59 2) TX-8500 #1 tuner a 186 3) SST 10 1 pr 5 (0) 250 pr. 
5 or) 3 200 pr 3 pr. A 40XL 209 pr. pt. 4G speakers pF. M22 Class A power amplifier 390 2) STM 10 1 pr. 3A Allegretto (0) 250 pr. 
MAXELL 2) U24 controller 120 SUPERSCOPE 1 pr (D) 00 pr. 
BSR EMPIRE CARTRIDGES UD 90 XL 3.60/39.60 case of 12 | ROTEL 1 pr. Cerwin-Vege 3208-MT (0) 700 pr. 
6 200BAX w/ base, cover 2) 400001 soo | tb C104 $73 1 pr. Royal Sound PRO 350 (0) 100 
earirigge seo 3) 999SE/x 10 | vo so xu 380/398 cane of 12 |S) RAMIZ, te 18 ftp 3 plus (0) 300 pr. 
B&W 6) 2000 EI 15 7 UD 35-90 5.50/50.00 case of 10 }) AT 624 139 TOK = ! Aires aan (0 “ 200 m 
Bia {1} ased (1) now wy f - Microtower |i $99 pr. RE ISTER reel $3 } mA Hi (D) 69 L 1800 1 pr. ichi 599 pr. 
it both new Sts 299 18 pr.) 100 V 139 pr. 1) RX 102° receiver 499 SAC 90 cassette 2.68 : pr. pom LV 1020 (U) 499 pr. 
1 pr. DM2A w/KEF 127 tweeters METEOR 2) AT 1220 99 | TEAC . tenten bi-emped) (U)800 pr. 
(deme) 109, 870 850 pr. ESS 1-1 reg. 173.50 $139.95 1) RA 1412 480 | 3)a33008x $549 | Mertia Seper Mex (0) 25 oa. 
1 pr. DM 6 used 860 pr. 1 pt. AMT 1B bookshelt sphrs = S00. | pains iS 3e2,0) 129 Te bee ™ | pre tenons OFC 24 (0) 200 pe 
CELESTION al apeckers used at EVADIN car stereo 5) 3140 receiver (40/channel) $149 EE ss 400 turntable no bese. 1 pr. ERC 5112 (U +o. 
Consumer Showed ) cR cassette AM/ MITSUBISHI Cover, OF -Grm 100 1 pr. Jensen OPC 45 D) 125 pr. 
1 pr. ULB factory demo our reg. 119 $79 SAE TECHNI 1 pr. Cerwin-Vega H-10 (0 
pr 3 pr. OS 36BR 360 pr. ‘ (D) 125 pr. 
if new 360pr. $234 pr. 5000 cassette AM/FM 2) 2200 $389 1 pr) (0) 329 pr 1 Voge ¥-10 (0 100 ea. 
2 pr. 33 factory demo our reg. 128 99 | MORDAUNT-SHORT 2) 2900 383 Ti pr.) $87000A (0) pr 1 pr. Epicure 11 (D 150 pr. 
if new 520pr. 364 pr. 6000 cassette AM/FM Festival 1) 2600 799 SE. the Power Amp st 799 get 1 pr, Hal Mercury (0) 100 pr 
1 pr. 68 factory demo an saltele ns "9 | wxr speokers 500/m. | the SU-S6OOP pre-am’st an charge 1 pr. Cerwin-Vega hi2s (D) 300 pr. 
CERWIN VEGA es de Aba oo | Se som | THORENS un} inete eo we 
FO NIKKO 1 159 1 pr. BIC Formula 2 150 pr. 
H10 we an siag | 7) $2515 $149, | 5) AU 217 omplifier 49 (| ~ULTRALINEAR tae. ee” 
Faget 108 CO 30 w/SME 3009/82 229 | 2} 9085 28 1) AUSIT amplifier 29 $omel 77, $1199 1 pr. Altec 7 (0) 300 pr 
1 pr. ; 
il 3 FUJI TAPE suse | 3) A315 129 | 12) $R232 turntable 109 | § pr) 2008 169 pr 1 Or Tockeiee V-900 @) io 
Ae see wo | Be | OLYMPUS on | ee, | Peg ome Bo |e Semel veo a)’ 100 
-3000 | amp FXC 90 2.50 Pearicorder S basic : 
365 per channel 729 FLC 30 4 w/stackette 1.99 H st pA pmmend deck 189 VISONIK } Pe H A w oMs "h $00 Pe 
2 A-1800 M power amp FLC 120 2 w/stackette 299 | ONKYO 5) SC 3100 cassette deck 299 8 prs) D80BL $289 pr pr. pr. 
Mor ist 099.5» Fa 1800 2 tor? AVOSE intested one sie | osc tio ® deck 183 wart . $2498 fall units subject to prior sale 
1 Pa Motes pre ene 300 55 integrated amp 139 H ! 10 coonete ec ies py 4 49 pall uni je ( p ‘ 
$350 PANASONIC m ntities limited 
Le tee eee 3 44) GT55/S w/Shure M9SED $149.95 1 pr.) LM 220 speokers 129 pr. some qua ' 
Model 25 spk ony 188 pe | 42) 0078/8 w/Shur mast Siasoo | 26),80,2120KS 89 | scorcH USED & DEMO EQUIPMENT | sorry, we are not responsible 
12) 9908 w. cover 69.95 RD 9844 “Rhythm Machine” 7.95 C 60 classic cassette $1.49 AMPS AND TUNERS ; 
CLARION Car Stereo 440M w/base, cover & cartridge 49 10) RS sorte Ah scory 2 PM 50 Power Amps (U) 25 | for typographical errors. 
PE 6628 AM-FM cessette $189.95 playback deck *. 49° | S17 w/Shure 591€0 $109 1 Sunerscape 4-260 (U) 46 JALL SALES FINAL. 
NE f— YY 
oem $799 SAVE $130 
a 
vn ent acapy an Galen f F z , 
sTaNTON 
Technics “ ASVaNTON audio technica 


— One of the very best systems we 
can offer ... The Optonica SA-4141 re- 
ceiver puts out better than 65 watts per 
channel and offers a host of useful fea- 
tures ... The speakers, Acousti Phase 3+, 
must be heard to be appreciated. The 
brand new Sony PSX-5 direct drive turn- 
table and an Audio Technica AT 13EA 
cartridge, will handle your records flaw- 
lessly. OUR REGULAR SYSTEM PRICE 
$929 — YOU SAVE — $130!!! 
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GUADELOUPE’* 
trom*545 


Inc. r.t. air, 7 nites super- 
ior first class accomm. at 
The Meridien Hotel, 
breakfast daily, 4 din- 
ners, transfers & porter- 
ig Lv. Mar. 19 & April 


ST. MAARTEN* 


Frequent Departures 

trom *439 
Inc. r.t. air, choice of: ho- 
tels, Welcome Party, 
transfers & porterage. 
One of the Caribbean's 
most popular destina- 
tions. 


SWISS ALPSsom°349" 


Inc. r.t. air, accomm. at 
chalet-type hotel com- 
plex, continental break- 
fast daily, half-day sight- 
seeing, Alpine walking 
tour, taxes, service 
charges, porterage. Lv. 
April 24; May 8, 15. Other 
departures avail. from 
New York. 


The best pr 
trip air from Boston, hotel accommodations for one week uniess 


ESCAPE FROM WINTER 
FLY TO THE SUN 


rams! The best values. All programs include round 


otherwise noted, transfers and porterage, taxes and gratuities for 
service included. Ask for details on optional meal and sightsee- 
ng plans. All rates per person, double occupancy. Advance re- 


Italy's famous city of can- 
als and romantic gondo- 
las. Inc. r.t. air, hotel ac- 
comm., welcome get-to- 
gether, continental break- 
fast daily, taxes, service 
charges, porterage. Lv. 
April 9, 23; May 7, 28. 
Other departures avail. 
from New York. 


MARTINIQUE* 
trom *399 


Inc. r.t. air, hotel ac- 
comm., Welcome Party, 
transfers & porterage. 
Special options avail- 
able. Lv. Mar. 5, 19; April 
16. 


MONTE* 
CARLO 
trom *469 


Inc. r.t. air, hotel for 7 
nites, transfers & porter- 
age, taxes & tips, % day 
sightseeing tour. Lv. April 
8, 15; May 20. 


WALT DISNEY WORLD 


Weokly Sat. 


Departures 


8 Days/7 Nites 


Inc. r.t. *, 7 — see. at 
Rodeway Inn, gratuities, porter- 
es. 2 Nays at inc Adults 


Park 


& tax ‘ 
shedelon, transfers & 8 attrac- 
tions daily. Transfers & admis- $205 
sion to Sea World & Cypress Gar- 

Ue; 


1230 Mass. Ave. 


Cambridge, MA 02138 


Tel. 492-2300 
649 Main St. 


Waltham, MA 02154 


Tel. 894-2100 


SAN JUAN* 
Lv. March 12, 19 


trom *369 


inc. r.t. air, accomm. at El 
San Juan Towers, wel- 
come cocktail party, 
transfers, porterage, 
taxes & tips. Other de- 
partures available. 


PERU* 
Lv. March 8 


*351.85 


inc. r.t. air, first class hotel 
accomm., continental 
breakfast daily, half day 
sightseeing tour of Lima, 
transfers, porterage, and 
much more. 


BUDAPEST* 


trom 
Romantic Hungarian city 
called “Queen of the Da- 
nube”. Inc. r.t. air, first 
class hotel, welcome re- 
ception, continental 
breakfast daily, half-day 


June 20. Other depar- 
tures avail. from New 
York 


servations required. Programs subject to CAB approval. 


ARTERS, 8 DAYS/7 NIGHTS, 
FREQUENT DEPARTURES 


M Bay 
JAMAICA* 


8 Days 
7 Nites | °299 
Departs March 22 


Inc. r.t. air, 7 nites at Holi- 
day Inn, transfers, por- 
terage, taxes & tips. 

One of our best values 


ARUBA* 
trom *549 


Inc. .r.t. air, choice of ho- 
tels, transfers & porter- 
age, tips and taxes. Many 
departures available. 


HONG KONG* 
14 Days/12 Nites *§99 


Explore this exciting Bri- 
tish Crown Colony in the 
South China Sea. inc. r.t 
air, first class hotel, Chi- 
nese welcome get-to- 
gether, half day sightsee- 

, taxes, service 
charges, porterage. Lv 
May 24; June 21.. Other 
departures avail. from 
New York. 


ISRAEL INDEPENDENCE DAY TOUR 
Lvs. May 8 2 Full Weeks 


A Ag tour from Boston First class hotels in Tel Aviv, 
salem. 
You will be in Jerusalem May 11 for independence Day Celebra- 


tion. 

includes: r.t: air, breakfast & dinner daily, full pro- 
by o-4 deluxe motorcoach, poe seeays be! & 

is. many exciting features. 


pp. dbl. occ. . 


1406 Beacon St. 
Brookline, MA 02146 
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Tel. 734-2100 


Prudential Center 


To Serve You 


Boston, MA 02199 
Tel. 261-2100 
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Anita & 








Larry Flynt, unwelcome hustler for the Lord 


Larry & 


Eldridge & Mug 


Religious broadcasting 
makes strange bedfellows 


by Chuck Fager 


WY vceecses — The folks 


who recently put together the 
35th Annual National: Religious 
Broadcasters Convention wanted 
everyone to know: where they 


stood right from the start. So they * 


opened both their first evening 
session and their keynote plen- 
ary with concerts by Anita Bry- 
ant. 

Sure enough, the message got 
through. Indeed, several thous- 
and people understood it well 
enough to want to hand-deliver a 
reply. They did, ringing the 
Washington Hilton while Bryant 
sang ‘The Battle Hymn of the 
Republic,” and filling Connecti- 
cut Avenue half a mile back to 
Dupont Circle, where they had 
gathered. One managed to get in- 
side the Hilton's International 
Ballroom and made a long story 
. short, shouting ‘Anita, you're a 
Fascist’ until he was dragged out. 
(Bryant's reply: “I love you too.’’) 

The noisy but orderly demon- 
stration, however, only strength- 
ened the sense of righteousness 
that animated Bryant's audience 
and the convention itself. ‘It’s so 
wonderful, what you're doing,” 
NRB spokesman Bill Bray told 
Bryant. as he introduced her to a 
press conference. The questions 
focused, predictably, on gay 
rights and Bryant obliged with a 
reprise of her Miami campaign 
rhetoric: homosexuals are not “a 
legitimate minority group’; they 
will “recruit” schoolchildren into 
their sinful ranks if they are al- 
lowed to teach; and though she'd 
received many death threats be- 
cause of her stand, “Il have never 
had any hate in my heart for any 
of them as individuals.”” The 
broadcasters ate it up. 

Anita Bryant's set-piece con- 
frontation with the marching 
forces of Satan, however, proved 
to be one of the less trying battles 
for conference organizers: prac- 
tically all the delegates agreed that 
homosexuality (along with other 
plagues such as communism, the 
Equal Rights Amendment, abor- 
tion, and doubts about the iner- 
rancy of the Bible) was well out- 
side the limits of their under- 
standing of religion. The NRB’s 
rapidly growing ,constituency is 


made up of the rightward ends of 
both the theological and political 
spectrums, and like other such 
constituencies, it is more vulner- 


“able td inner division than ‘out- 


ward .assault. Thus the NRB 
heavies found it tougher to de- 
cide what to do with two of their 
own most notorious recent re- 
cruits, Larry Flynt and Eldridge 
Cleaver. 


Flynt, as everyone by 
now knows, had a vision of Jesus 
last November, under the tender 
influence of President Carter's 
evangelist sister; he is now re- 
puted to be busily planning the 
transformation of Hustler maga- 
zine from the most famous lay 
gynecological publication into a 
wholesome Christian sex educa- 
tion journal. 

A what? Well, wait until the 
April issue comes out and find 
out for yourself what that means: 
If they sound confusing to you 
and me, Flynt’s reported schemes 
for spreading the gospel were 
downright incredible to some 
NRB executives. Their conyen- 
tion program was built on organ- 
izing an assault on sex and vio- 
lence in the mass media. To them, 
apparently, Larry Flynt was still a 
convicted pornographer, a. pur- 
veyor of scratch-and-sniff cen- 
terfolds. His conversion was sus- 
pected of being nothing more 
than the latest in a long string of 
shrewd publicity stunts. 

Flynt’s coming, though, had 
been announced to the world iri a 
pre-cénvention press release. His 
rolé was unspecified, but Flynt 
later said he had been promised a 
slot on thé big ‘Sex and Violence 
in the Media’ panel. But it was 
not*to be. Not only was the panel 
held without him — some NRB 
officials tried to expunge any evi- 
dence of his presence. In the big 
Church and Media Exposition, 
for instance, where dozens of 
fundamentalist publishers, 
broadcasters, record companies 
and missionaries were hawking 
their wares, the people at the 
Logos International bookstall 
were ordered to stop displaying 

Continued on page 24 








WSS; 


| OH NAPOLEON! J 
PLEASE, PLEASE 
DON'T GO TOmf— @ 
WATERLOO. YOU'LL 
BE MAKING A BIG 
MISTAKE ! 


HA! IT’S NOT THE WAR 

I‘M AFRAID OF JOSEPHINE. 

IT’S YOUR COOKING! 
IT GIVES ME 
HEARTBURN! 
WHY DO YOU 
THINK | KEEP§ 








BRANDS \' 
MART 


Pradonts cwvorho 
GREAT 
\VAT I AN AG oe 
DNS a he EG Fa 4 


BUT POOPSY! 3 

IF YOU STAY, | PROMISE 
TO BUY A NEW 
{MICROWAVE OVEN 

AT BRANDS MART. “be 
THEIR PRICES 


RE 
INCREDIBLY 
LOW ! 


tg 


— . z ! 
DON’T LET HIGH PRICES BE YOUR “WATER- | 
LOO.” IF YOU HAVE A BRANDS MART CARD 
OR COLLEGE |.D., YOU’LL SAVE NOT ONLY 
ON MICROWAVE OVENS AND OTHER 
APPLIANCES, BUT ON TV’S AND AUDIO 
COMPONENTS TOO ! 


It’s too late 
my dear. I'd 
rather eat crow 
at ” Waterloo” 
than eat your 
cooking. 


MEMBER, YOU NEED YOUR 
BRANDS MART CARD OR COLLEGE 1.0. 


TO GET IN! 








——" 
er Sa 


Check out Brands Mart’s low, low prices on audio, TV’s, major appliances, air conditioners, 
typewriters, furniture, radios, carpeting, kitchen cabinets and jewelry before you buy anywhere else. 
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7281 
UNDER DASH FM 
ASSETTE PLAYER 
FOR YOUR CAR 


Slide Bracket Inc. 
12 Watts Per Channel 
(FTC RATING) 


Tcors 


TOP LOAD 


| TB25XL 
SPEAKERS 
2 way system 10” 


AUDIOVOX 
TRYVOX 20 
"x 9” THREE WAY 


CAR SPEAKERS 
With 20 ’ Magnets 


$39. 


| {couron EXPIRES MAR4 1978) \ J 





R500 
POWERPLAY 
POWER BOOSTER 
25 Watts per channel 
(FTC RATING) 


FRONT LOAD 
DOLBY 
CASSETTE DECK 
With Full Auto. With FM taping & 

Listening 


AU PAR ESA ERAN 


BALE 
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BBAN HAN EEAN EEAN BRAN OE 


| | YX{couron EXPIRES MAR 41978) \ ¥ 
= “=. ~ “ 


~, 








3 


Pc ties 


v 


ee 
‘ 
+ 


(@ 


) 











s 
ALA EET,’ 


ee TE 
- ens 


Sansui ; 050 
AM/FM STEREO 


RECEIVER 


30 watts rms 
per channel 


Sansus;: R 525 
DIRECT DRIVE 
TURNTABLE 


Base and Hinged 
Dust cover Inc. 


ALE A?’ UAL EAN 


COMPACT STEREO 

SYSTEM 
Complete with AM/FM 
stereo radio, turntable 
cassette tape recorder & 
2 speakers. a 


EL-8130 
UPER THIN (5MM) 


CALCULATOR 
‘NO MOVING PARTS” 


4Key direct 


RESEARCH 10 
SPEAKERS 
10” Megafiux woofer 
A lot of sound for 
your dollar. 


FRONT LOAD 


DOLY CASSETTE 
DECK (FTC RATING) 


$299 Be *189 


‘ COUPON 


EACH 


SOUPON GOOD FOR?2 


BENG EBAL BBAN BGAN ERAN Ob At RUAN art 





BALE BW BALE 


PIRES MAF 


Don't Bay or | 
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'YPOgraphical errors ; 
we will gladi ors. Unless otherwise ind; 
temporarily out of ack °*dets on advertneg 
to the general puny ek: Brands Mart is nen ams 
i alulic. A Brands Mart Cong nt?" 
ae cn 


127 SMITH PLACE, CAMBRIDGE 


WE'RE OFF CONCORD AVENUE BETWEEN FRESH POND SHOPPING CENTER AND SANCTA 
AMPLE FREE PARKING ) TTT Rohe Vea manna) 10a hme a ae) Pend bea ee ma Ee URS 1: 


(617) 547 6900 11.50 22n¢ST LONG ISLA 


6946 PUST RO NO KINGSTOWN Ri 


1201 — MAIN ST MERIDEN COND 


| DEER PARK Li Y 
167th St NO MIAMI FLA 


Wi 4900 N Ww 


NO CITY N 1HO & INDUSTRY & 


3242 CILLHAM RD KANSAS CITY 
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HEATWAVE 
Too Hot To Handle 
including 
1 ts Super Sou! Sister 


Boogie Night 
| All You Do ts Dial Beat Your Booty 
; Too Hot To Handle 





MEAT LOAF 
Bat Out Of Heil 
Heaven Can Weiror Crying Out Loud 


Bat Out Of Hell/Paradise By The Dashboard Light 
Two Ow OutOr Thvee Ain't Bad 
ORS $ 









PE 34761 
tains some of the most exciting dis- 
co music to hit the streets. Features 
the number one international disco 


smash, “Boogie Nights 





This hot new album con- 


PE 34974 Brilliant vocals by Meat 
Loaf. Classic songs by Jim Stein- 
man, Spectacular production and 
guitars by Todd Rundgren. ‘Bat Out 
of Hell’ is the album where rock & 





















WET WILLIE 
MANORISMS 


ncluding 
Rainmman Street Corner Serenade 


Make You Feel Love Again Dont Turn Me Away | 


Let it Shine 





JE 34983 





Recorded in the rt 

countryside of England, Wet Wi 

| brings a whole new accent to th 
j_music with Manorisms 


IS THERE REALLY ANYWHERE 


711 Boylston St., Bost 


roll dreams come true. 
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| Chicago XI 


including. 
} Mississippi Delta City Biues 
i | Baby, What A Big Surprise 
k To Chicago/ Vote For Me/ Little One 












JC 34860 The latest re- 
or lease in the Platinum his- 
tory of America’s most pop- 


sral 








ular group. 
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KANSAS 


Point of Know Return 


including: 
Sparks Of The 
Lightning's Hand/Paradox /Dust in Tne \ Wind 















JZ 34929 Travel with 
Kansas to a ‘‘Point of Know 
Return’’—a_ limitless rock 
and roll experience that 








only Kansas can show you. 























WILD CHERRY 
| LOVE MY MUSIC 


inctuding 
| Love My Music 
No Way Out Love Affair, Lana 
its The Same Old Song/1 2 3 Kind Of Love 


“| Love My Music,”’ Wild 
Cherry's new collection of rock and 
dance melodies. With music that's 
funky and silky smooth, ths one is a 
must! 


JE 35011 
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Comm. Ave., Kenmore Sq., Bos. 





Sbrawmberrics_sbrawbe 


STRAWBERRIE: 
EEKLONG STATE OF E 














2 RECORD SET Ti 


ANA 
| MOONFLOWER 


She's Not There/Black Magic Woman 
Soul Sacrifice/Gypsy Queen/Let The Children Play 


SPECIAL SALE 
PRICE 


5.69 




























ORIGINAL CAST RECORDING 


A CHORUS LINE 


HINGE Hatt inet 


ACHOAUH LITE 








SPECIAL SALE 
PRICE 


5.49 






30 Boylston St., 
















Harvard Sq., Cam. 
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~STRAWBERRIES 
PICK HIT! 


MILLINGTON 
Ladies On The Stage 


Including: Love Brought Us Together 
Heaven Is In Your Mind 
Young And In Love/Ladies On The Stage 
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RAY PAUL PLAYS 
POWER POP! 


WATCH FOR HIS BOSTON 
DEBUT APPEARANCE AND 


You Can Hear Ray Paul’s Hit Single on 
___ WCOZ, WERS and WHRB 









eS 


: ELSE TO BUY YOUR MUSIC? _ ry 


411 Washington St., Downtown Bos. 50 Worcester Rd. (Rt. 9), Framingham 
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WANT TO BUY OR 
SELL A CAR? 

WANT TO RENT AN 
APARTMENT’? 

WANT TO SELL YOUR 
HIFT? 


You can do it for just $3.50 
a week 
& it’s even guaranteed! 


THE GUARANTEE 


The Boston Phoenix is making clas- 


sified advertising better for you. We 
guarantee that if your ad in the 
Wheels, Apartments for Rent, For 
Sale, Roommates or many other cate- 
gories doesn’t work after you’ve bought 
it in advance for two consecutive weeks 

. we will keep running it FREE. Not 
just for one more week, but until it 
works. All you have to do is call and tell 
us to rerun your ad. The guarantee 
applies to any non-commercial ad for a 
single transaction. Now THAT's a 
guarantee. FREE until it works. THE 


guarantee. 


And it’s so convenient to place your ad 
by phone and charge it on major credit 
cards. Our trained ad takers will also 
be happy to help you put your ad toge- 
ther by phone. 


CALL 267-1234 
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Cleaver: no pants promotion, but no film either 


Strange 


Continued from page 20 

and giving away their new title, 
Hustler for The Lord, by an an- 
gry member of the NRB board of 
directors. “We're guests here,” 
said one Logos staffer apologeti- 
cally in explanation, and the of- 
fending volume was withdrawn. 

Hustler for The Lord, a quickie 
slapped together from conversa- 
tions with Flynt by a Tulsa-based 
anti-smut crusader named Larry 
Jones, doesn’t have much in it 
about Flynt’s conversion. And the 
day after the book was banned, a 
persistent Logos salesman col- 
lared other NRB directors and es- 
tablished that the one who'd or- 
dered the title off the counter had 
not acted with official sanction. 
This new revelation was passed 
down, and Hustler for The Lord 
was resurrected. 

By then, though, Larry Flynt 
was gone from the Hilton. He had 
been quoted by one affronted 
NRBer as having told a Wash- 
ington church audience the previ- 
ous Sunday that ‘he preferred 
whorehouses to churches on Sun- 
day mornings because ‘‘the 
whorehouses are more inte- 
grated.” That tore it. Flynt man- 
aged to talk to the press in a < 
ton hallway, and commented, ‘ 
get the impression from ¥ 
church people and evangelicals 
that they think I want a piece of 
their pie. I don’t want to make re- 
ligion my business.” Then he 
drove out to the airport, climbed 
into his pink jet and split. 


© sooner was Flynt gone, 
how’ er, than the NRBers were 
faced with yet another flap — 
over Eldridge Cleaver’s pants. 
This one was particularly embar- 
rassing because, apart. from 
Charles Colson, with whom he 
frequently appears at big-time re- 
vivals, Cleaver has up to now 
been regarded as among the big- 
gest fish captured by the evan- 
gelicals’ missionary nets in the 
last several years. Colson had put 
in a cameo appearance the first 
night of the convention, intro- 
ducing a movie about his post- 
conversion work with prisoners. 
Cleaver was much more heavily 
scheduled — he was to introduce 
the World Premiere of a movie 
called The Eldridge Cleaver Story, 
join a breakfast panel discussing 
“Evangelicals in Search of an 
Identity,” and then conduct a 
press conference, which prom- 
ised to draw a crowd of intrigued 
and skeptical reporters. 

The hitch came over rumors 
that Cleaver was going to make 
use of one of these forums to pro- 
mote a line of men’s pants that he 
had designed. The design report- 
edly is distinguished for its nat- 
ural-look codpiece, a sculpted, 
anatomically detailed flap over 
the genitals. Many in authority at 
the NRB found this shocking — 
and insufferable. They wasted no 
time: reporters and others who 
showed up Tuesday evening for 
Cleaver’s movie, anxious to fol- 
low his pilgrimage from prisoner 
to Panther to preacher, were con- 


fronted instead with a wide- 
screen, color videotape of a Billy 
Graham Christmas Special, high- 
lighted by Johnny Cash’s telling 
of a mawkish fable about a bunch 
of Old West drunks redeemed by 
the presence of a baby in their 
midst. 

Inquiries about the Cleaver 
film to NRB President Abe van 
der Puy provoked a tight-lipped 
response: ‘‘We’ve made a change 
and that’s all I’ve got to say.’ 

The following morning's 
breakfast meeting. passed with- 
out Cleaver, and when the time 
for his press conference came, an- 
other NRB executive, Ben Arm- 
strong, and the publisher of Word 
Books in Waco, Texas, showed 
up. Not Cleaver. Sounding like a 
couple of Pentagon flacks ex- 
plaining away a “protective reac- 
tion’ strike, they announced re- 
luctantly that brother Cleaver had 
abruptly gone home to Cali- 
fornia after a night of intensive 
soul-searching and discussion. Of 
course, they purred, nothing had 
really happened. “Eldridge is at a 
point of heavy introspection and 
consideration about the direction 
he’s going to go,” said Arm- 
strong, “and we think that is best 
done privately.” The reporters 
weren't taken in by this blather, 
but the Hilton was not Vietnam: 
they did not pursue the matter. 
Besides, there was other quarry to 
stalk in the hotel that day — 
Marabel Morgan and Malcolm 
Muggeridge. 

“Ms. Morgan, author of The 
Total Woman, came beaming into 
her press conference with a box- 
ful of her newest title, Total Joy, 
for autographing and distribut- 
ing to the reporters and ecstatic 
“home executives” crowded into 
the Thoroughbred Room. The 
cover of Total Joy features a soft- 
focus red rose lying nude on 
creamy satin, with the title in ster- 
ling silver letters. Marabel Mor- 
gan fit that picture perfectly: 
frosted hair, a pink, flower-print 
dress and a soft-focus smile that, 
like her God, never failed. She 
deftly brushed off the first ques- 
tion, from a woman reporter 
about her position on the ERA: 
“I've stayed away from all those 

things like the ERA, abortion, gay 
rights,” she said, adding, ‘Who 
cares what my opinion is, any- 
way?” There was no arguing that 
point, and, from there, it was all 
up (or, depending on your per- 
spective, down) hill. As delegates 
stepped in to toss her puffball 
questions about love and mar- 
riage, Morgan recounted how she 
and hubby Charlie, who stood 
smiling at the rear of the room, 


had gone from the very vestibule 


of Splitsville to their current state 
of connubial bliss — a trip, she as- 
sured the hundreds of lady dele- 
gates who later crowded into her 
women’s seminars, that they too 
could take. No doubt about it, she 
was a hit; even the Washington 
Post's Sally Quinn treated her 
gently, and perhaps even a bit 
wistfully, in a long interview. 

It was for Malcolm Mugger- 
idge, however, that the local press 
reserved their real enthusiasm. 
Anita Bryant was a spectacle, 
Flynt and Colson mainly curiosi- 
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ties, and the substance of the con- 
clave, under the’ religidtis” gloss, 
thoroughly and tediously com- 
mercial; but “St. Mug,” as the 
Post dubbed him, was a réligious 
broadcaster with class. Mugger- 
idge was endlessly quotable, and 
every time the veteran journalist 
was scheduled to appear, the 
place was packed: unbaptized 
correspondents from the secular 
press laughed as heartily at his 
elegant witticisms as did the hard- 
est-core Christians. 

“St. Mug’s” message was es- 
sentially a simple one. ‘What we 
are saying here is that most of 
what the media are occupied with, 
including and even particularly in 
their so-called news reports, is for 
the most-part fantasy.” To illus- 
trate, he admitted that “if I'd been 
a journalist in Jerusalem when 
Christ: was crucified, I’d have 
been hanging atound Herod’s 
palace, sniffing out what he was 
up to, or checking out the San- 
hedrin and what they were up to. 
I wouldn’t even have noticed the 
other; and that’s the fundamen- 
tal absurdity of the media: that by 
their nature they can’t see the 
things that really matter.’ 

He noted that in his ‘career he 
had seen the British Empire, Naz- 
ism, Stalinism ‘and American 
hegemony at the world’s center 
stage, and “‘all, in one little life- 
time, gone with the wind.”’ Then 
he asked, ‘Can this really be, as 
the media so assiduously insist, 
what life is about? This world- 
wide soap opera going on from 
century to century, from era to 
era, whose old discarded sets and 
props litter the earth? Surely 


not,” he insisted. ‘If this were all, ° 


then the cynics, the hedonists, the 
suicides are right; the most we 
can hope for from life is amuse- 
ment, gratification of our senses 


and déath.’* 


M uggeridge’s | arguments, 


good-humored as they were, rep- 
resented the religious challenge at 
its most compelling, because 
they get right to the folly and 
vanity of human striving and ask 
insistently, as he did, ‘’Is this all?” 
The disarming humility of his 
stance — a journalist no better 
than the rest — and the urbanity 
and sophistication of his presen- 
tation won him a respectful, even 
admiring hearing from the re- 
porters and the adulation of the 
card-carrying, name-tagged 
Christians. 

What the doting delegates may 
not have noticed, though, was 
that St’ Mug’s portrait of the 
media as peddlers of useless or 
even pernicious fantasies applied 
with special trenchancy to the 
pretensions of the faithful. When 
Jesus went after the money- 
changers at the Temple, the at- 
mosphere could hardly have been 
more vulgarly commercial than 
that of the Hilton during the NRB 
gathering. If Muggeridge’s insis- 
tence that. the mass media are all 
but incapable. of seeing and 
broadcasting the things that really 
matter is true, by implication the 
Christianity the convention was 
designed to mass-market bears 
little relation to whatever truth its 
founder may have stumbled onto. 

Statistical confirmation ap- 
peared as the conference was 
breaking up: a respected re- 
search group in California issued 
the results of its analysis of two of 
the biggest mass-evangelism cam- 
paigns in recent American his- 
tory; the group found that the 
campaigns, while claiming mil- 
lions of ‘decisions for Christ,” 
produced almost no new church 
members. 

No matter. Fundamentalist 
broadcasting, whatever the 
pagans may say about it, is at 
least big business. Delegates 
stumbled over each other in their 
rush to sell books, records, 
movies, audio cassettes, video- 
tapes, advertising, missions to the 
Jews and patriotic crusades. 
Whether this had more to do with 
planting the Good Seed or har- 
vesting a bettér crop of cash was 
hard for an outsider to discern. 
But like The Man said, they reap 
what they sow. a 











Center Inc. 


42 Tremont St. 
Duxbury, MA 02332 
1(617)934-2720 


132 Newbury St. 
Boston, MA 02116 
1(617)267-5872 


A Medical Approach to 
a Fasting Diet 
Ea alae 
Follow Up Modified Fasting 
And | 
Maintenance Phases . 
For Permanent Weight :Loss 
Call Today For Appointment : 


Individually Supervised by Medical Doctors 
The Zip Diet is not a Liquid Protein Diet 





INTERESTED IN MORE THAN JUST 
SIGHTSEEING? 
THEN ANNIVERSARY’S YOUTH TOURS 


ARE FOR YOU! - 


In the Socialist nations young people are involved in the building of new 
societies. Through Anniversary Tours you have the opportunity to meet 
these youth, discuss and share ideas, and view their achievements. 

The Youth Department of Anniversary Tours is the only agency in the 
U.S. which organizes these tours especially around the interests of young 
people (16-35) and at prices you can afford. 





CUBA 
Central Cuba March 28-April 6 10 Days $450 
Havana and Central Cuba 
Across Cuba June 18-July 2 15 Days $575 
Havana, Cienfuegos, Camaguey, Santiago, Guardalavaca Beach 
Special World Youth Festival Tours $575 
Festival Tour ! July 23-August 6 
Festival Tour I July 30-August 13 
All prices from M: I. including visa handi U.S. Passport required. Air tare 
Subject to change. Canada departure tax ($8) not included. 
USSR 
(Co-sponsored by the Youth Division of the National Council of 
American-Soviet Friendship) 
Baltic Holidays July 2-16 14 Days $860 
Moscow, Leningrad, Tallinin 
Siberian Summer July 2-23 21 Days $1100 


Moscow, Leningrad, Tashkent; Irkutsk, Bratsk 


SPECIAL: Mini-Olympic Tour-Meet and compete with amateur athletes 
from around the world in an 11 Day mini-Olympics. 
Aug. 16-30 $850 


Anniversary Tours can also arrange special interest and study tours for 
your school, class, trade union or other wunanios to One and the Soviet 
Union. 
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For more information call or write. 


Anniversary Tours Youth Dept. 
250 West 57th St. 

New York, New York 10019 
(212) 245-7501 
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NASHVILLE! 





LIVE! 


Tonight, fromthe Country Music Capital LIVE FROM 
of the world, the first LIVE national tele- THE GRAND 


~cast from the Grand Ole Opry! You 
can bet your steel guitar that Nash- 
ville’s most famous entertainers will 


OLE OPRY>. 
Saturday at 
7:00 


be onstage tonight. Join Roy Acuff, 
Minnie Pearl, Charlie Campbell and « 
scores of surprise stars tonight at the 


Grand Ole Opry! 
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Carter 


Continued from page 17 

partisan momentum, his clar- 
ion call for a comprehensive en- 
ergy policy — his ‘top priority” — 
has had all the resonance of a ka- 
zoo solo. (As WGBH reporter Art 
Cohen has noted, Carter’s “‘mor- 
al equivalent of war’ can be 
shortened to MEOW.) Like his 
energy proposal, the president's 
welfare reforms were proclaimed 
and then apparently abandoned 
to Congressional cannibals. His 


timetable for national health in- 
surance seems indefinitely ex- 
tended. His hospital-costs con- 
tainment bill, announced as the 
prelude to a more comprehensive 
effort, has itself been contained 
by Carter's inability to work with 
or get around Congressman Dan 
Rostenkowski (D-Illinois), a 
gtaduate of the Richard Daley 
school of government and chair- 
man of the Ways and Means Sub- 
committee on Health. For the sec- 
ond year in a row, Congress has 
failed to create the Carter-sup- 
ported independent consumer 


protection agency. Ironically, 
Carter’s own aversion to ex- 


panding the federal bureaucracy. 


may have. given aid and comfort 
to the pro-consumer congress- 
men who ended up voting against 
the bill. 


€... was never really high 


on Humphrey-Hawkins, but the 
version of the full employment 
bill he is willing to support is but 
a shell of the original. Even if the 
revised edition passes, it leaves 
Carter in final control: he de- 
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Jeff Baxter of Doobie Brothers. (You in your favorite chair) 


Saturday night, March 4: 
The Doobie Brothers in your 
livingroom. 10:00 p.m. 
Listen to the music. 


Stereo Simulcast By Get The Picture On 
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termines hon keeping down in- 
flation is more important than 
giving people jobs. And though 
last week’s press accounts her- 
alded Carter’s proposed $11 bil- 
lion expansion of the CETA pro- 
gram, the so-called expansion is 
simply an extension of the Com- 
prehensive Employment and 
Training Act which restricts elig- 
ibility to the hard-core unem- 
ployed but which virtually holds 
constant the number of jobs 
available. 

Carter was intent on making 
the tax system more equitable. 
Middle-income taxpayers, now 
feeling the pinch of last year’s in- 
crease in Social Security taxes and 
concerned about possible in- 
creased energy taxes, can only 
hope that Carter is more success- 
ful in this area. Unfortunately, he 
has already scaled down his 
sweeping concept of tax reform. 
And, according to a National 
Journal analysis, ‘even if presi- 
dent Carter’s proposed $25 bil- 
lion tax cut is enacted, most in- 
dividuals and families of four will 
pay a greater percentage of their 
income in: federal taxes in 1979 
than in 1977, assuming that their 
salaries rise with the cost of liv- 
ing.” 

It's not just in his daily deal- 
ings with Congress that Carter 
has shown an inability to lead. 
Crises in agriculture and coal 
mining have left many wonder- 
ing about the man who likes to 
think he has an “‘active-positive”’ 
presidential character. Carter 
asked the farmer-demonstrators 
to give his farm program a 
chance, but most of the public 
doesn’t know what his policy is. 
And even professional observers 
regard it as simply “an attempt to 
buy time.” As for the coal strike, 
Carter’s unwillingness to invoke 
the Taft-Hartley Act may be ex- 
plained by his fear of antagoniz- 
ing labor, but he delayed nearly 
three months before using the 


~ Sern 
power of his office to encourage 
mediation. This is all the more 
perplexing given the president's 
commitment to solving the na- 
tion’s energy problems. 


1. his predecessors, Carter 
has found it easier to act the na- 
tional leader in the area of for- 
eign policy. But though he killed 
the B-1 bomber and slowed the 
development of MX missiles, his 
promise to reduce the military 
budget by $5 billion to $7 billion 
was translated into a $10 billion 
increase. He has attempted to play 
a constructive role in Middle East 
diplomacy, and for the first time 
American foreign policy seems 
committed to a non-racist for- 
eign policy in Africa. But the hall- 
mark of his foreign policy, his 
human rights campaign, seems 
selectively applied at best. (A re- 
cent State Department report on 
human rights violations in coun- 
tries receiving American aid went 
after countries like Nicaragua and 
understated abuses in places such 
as Iran and South Korea, where 
questions of American security 
seemed more important.) Indeed, 
in a time of political symbols, it is 
noteworthy that Carter ushered 
in the New Year with the Shah of 
Iran. 

This year, Carter seems to be 
starting out in a sophomore 
slump. But regardless of what the 
1978 record will show, he is tak- 
ing steps to assure his graduation 
to another four-year term. Once 
outsiders themselves, Carter's 
people are working hard to 
change the party rules to prevent 
some other “Jimmy Carter” from 
challenging him. But even if he 
plays the heavy-handed pol and 
eliminates some of the reforms 
that opened up the presidential 
nominating process, he loses: he 
will have widened the gap be- 
tween the president he promised 
to be and the president he is. 














LAST WEEK TO SIGN UP! 
Dance in the Original 


GREAT BOSTON DANCE 
MARATHON 78 


for Muscular Dystrophy 


We did it last year and . 
we're doing it again this year!!! 
MARCH 31st - APRIL 1st 


Commonwealth Armory, 925 Comm. Ave., Boston 
. Contributing Sponsors are The Miller Brewing Co., 


Pretty Polly Productions, The Daily Free Press, WCOZ-FM 
Ist PRIZE $600 
2nd PRIZE Stereos 
3rd PRIZE Television Sets 


11 a.m.-2 p.m. 


‘In cooperation with 


Wed. & Thurs., 


Sign up now and increase 

your chances of winning!! 

For Information Call 262-8630 
| Sign up now to dance 


B.U. — GSU Link, MIT — Bldg. 10, Simmons — Library Lobby, Emerson — Student Union 
OR MAIL THIS FORM TO OUR OFFICE — DANCE MARATHON, 636 BEACON ST., 


ROOM 606, KENMORE SQ., BOSTON, MA 02215 


Name rn Pe 
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We do not hold MDA, their representatives, successors and 


conjunction with the event. 
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364 N. MAIN ST., BROCKTON —— 


WATERCREST 
NEPTUNE TREND 


WEST AM RICAN 





WATER BED 


Factory Warranty 
Rentals - Set Up - Instant Financing - Trade Ins 
ee 


SALE 














RULES 


1. Couples must be college stu- 
dents. 

2. Winning couple is determined 
by who collects the most money 
and finishes the 30-hour event. 

3. There is no limit to the number 
of people who can help each couple 
collect money (sponsoring organi- 
zation not needed) 

4. $15 registration fee due by 
3/10/78 








Signature 
Date 





School and ID 
Next 20 couples to sign up will wina FREE DINNER — Sign up now 
and increase your chances of winning — HELP JERRY’S KIDS! 
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COMPLETE 
Wi DELUXE PACKAGE! 
B All sizes include: 
@ Lap Seam Mattress 
© @ Kiln Dried Frame 
@ Heater and Thermostat 
@ Fitted Liner 


@ CAMBRIDGE, MASS. (Rte. 16) 


138 Alewife Brook Pkwy 
BE in the Same Buitding as +, 7 


~~ @ BANKAM. — MASTER CHG 
_— @ FINANCING AVAIL. 


Not as pictured 


WATERBED SUPPLIERS 


WATER: 


LAPSEAS 


MATTRESS omy *39" 
RADIAL BUTT 


MATTRESS omy 529" 
i 54g 


FROM Kh 


FRAMES 


Same Bidg. as 
erate Sleep Shops 


ower Metal Bldg. 
Rte. 2 rotary and Fresh Pond Shapping CY. § 
Open daily 10 a.m. to 5:30 p.m. Mon., ¥ 
Fri. "til 8 p.m. Tel. 876-6650 





I BEDFORD, MASS. (Rte. 4) 
i In Great Rd., Shopping Ctr. 
a Lexington-Bedford Line 

In the Same Building as Slumberworid 


Leave Rte. 128 at Bedford exit 44N. Wear 
one mile down the road at Great Rd. Shop. § 
Ctr. Open Mon., Thurs. & Fri. 9:30 ‘til 9, 





, NORWOOD, MASS. (fie. 1) 
On Norwood-Dedham L 
7 ag ay gh 
In the Same Building as StumSerworld 


Tues., Wed. & Sat. 9:30 ‘til 5:30. Tel. 275- 
be- 


Exit 60S off Rte. 128 on Rte. 1 South 
tween Mr. Donut and White's Restaurant. 
Open Daily 9:30 to 9:30; Wed., Sat. til 
5:30. 329-4770 or 329-4378. 
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There’s one great wine 
that goes with 
whatever's 
cooking. 

Costa do Sol... 
A fine vintage 
Rose, perfect 
for every 
occasion. 
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Produced & bottied by Vini Cola De Sangainos. 
imported by Costa do Sol. Inc.. Boston, Ma 


























The 1980 
Kenwoods. 


No. We're not kidding. By 1980, the kind of 
performance these new Kenwoods deliver will be 
considered commonplace. Here's a summary: 


1. The KA-7100 is an integrated DC amplifier with 


dual power supplies delivering 60 watts per channel, 


minimum RMS at 8 ohms from 20-20k Hz, with no 
more than 0.02% total harmonic distortion. Not only 
is that the Iqwest THD of any integrated amp, the 
KA-7100 is the lowest priced DC integrated amp on 
the market. ($300*) 


2. The KT-7500 marks the next plateau for FM 
tuners. For optimum reception under any condition 
it has two independent IF bands: the narrow band 
virtually eliminating interference when stations are 
close together, the wide band for lower distortion 
and maximizing stereo separation. In addition, we've 
developed new circuitry which eliminates the high 


frequency beat distortion (that is, swishing noises) 
thought to be inherent in stereo FM broadcast. Even 
we're impressed that it costs only $275* 


This combination of separate amp and tuner 
not only gives you performance unheard of in other 
separate componerts, it gives you performance 
that will remain elusive in receivers for quite a while. 


” 


The Kenwood KA-7100 and KT-7500. Solid 
evidence that the breakthroughs occurred ahead of 
schedule, and available to you now for a truly 
remarkable price. $575* for the pair. 


*Nationally advertised value. Actual prices are established by 
Kenwood dealers. Handles optional. 


Q@KENWOOD 


For more information, visit your nearést Kenwood dealer (all locations) ... 


ARKAY 
68 Watertown St. 
Watertown 


NANTUCKET SOUND 


All Locations 


EARDRUM 
16 Eliots_St., Cambridge 
Rte. 3A, Burlington 


TECH HI-FI 


All Locations 
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ileal 
Journey to the 


Eastern League 


Beating the bushes: Minor 
league basketball at its best 


by George Kimball 


Bs. score stood at 112-104 in favor of 
the West, and as he inbounded the ball 
after an East basket, the player dribbled 
by his own bench. ‘‘Hey coach,” he 
asked, “what quarter is it, anyway?” 

“Fourth,” sighed Anchorage’s Bill Klu- 
cas, whose Northern Knights, by virtue 
of leading the Western Division, were 
also supplying the uniforms for the West 
contingent in the Eastern Basketball As- 
sociation’s annual all-star game. You 
would have to be familiar with the EBA, 
aka ‘the Eastern League,”’ to understand 
why the question provoked no surprise, 
much less irritation, on the part of Klu- 
cas. EBA scores this season alone have 
been known to reach astronomical levels 
— the Brooklyn Dodgers beat the Quncy 
Chiefs 169-167 — and there were knowl- 
edgeable people on hand at Sunday’s all- 
star game who anticipated that one team 
or both would break 200... 

* * * 

Quincy was the veritable capital of the 
Eastern League last weekend. In the space 
of just over 48 hours, the city hosted two 
Chiefs home games (a pair of one-point 
nail-biters in which they defeated Wash- 
ington 145-144 Saturday night and 
Brooklyn 140-139 on Monday), the 
EBA’s all-star game (won by the East, 
135-129), an historic ‘Sunday Night 
massacre” (the league meetings, which 
began convivially enough in a Quincy 
motel room, migrated to the Carlton 
House bar, and culminated with a deci- 
sion by the several owners — reportedly 
in various states of inebriation — to rée- 
place the league’s commissioner with his 
own assistant), and the EBA’s ‘post-all 
star game reception (which was saved at 
the buzzer when the Chiefs’ manage- 
ment sent out for Chinese food after the 
caterer defaulted). 

The three games were conducted in 
varying conditions of intimacy on three 
different courts, none of which was the 
gymnasium at Quincy’s Vocational- 
Technical High School, the Chiefs’ nom- 
inal home. Voke-Tech had been com- 
mandeered by the Federal government as 
a disaster relief center, leaving the team to 
scrounge for makeshift facilities which 
ranged from the ridiculous — a girls’ gym 
at Quincy High on Saturday — to the 
sublime — Eastern Nazarene’s splendid 


arena on Monday. The all-star game 
took place at the Quincy Y, where the 
principal drawbacks were (a) limited seat- 
ing capacity, (b) wooden backboards, (c) 
a small court, and/(d) that nobody knew 
the game was there. 

+ * * 


O. any list of Survivors, the East- 


ern League has to be ranked high. From 
its six-team inaugural season in 1946-47, 
the EBA has dwindled to as few as three 
teams and grown to as much as its cur- 
rent ten, leaving in its wake the demises 
of literally dozens of franchises whose 
names read like the inventions of J. Hen- 
ry Waugh: Sunbury Mercuries, Scran- 
ton Miners, Wilmington Blue Bombers 
and New Haven Elms. 

Nicknames of EBA teams have always 
been imaginative, though. There have 
also been Pottsville Packers, Berwick Car- 
builders, Asbury Park Boardwalkers, 
Hamilton Pat Pavers, Lebanon Seltzers 
and the York Victory A.C. And there are 
still Lancaster's Red Roses (who are, 
along with the Wilkes-Barre Barons, 
charter members of the league). Among 
the current crop, the most original sobri- 
quets belong to Anchorage (Northern 
Knights) and Providence (Shooting 
Stars), though the Brooklyn Dodgers and 
the Long Island Ducks are right up there, 
too. 

The EBA prides itself on being just 
“one ste 
admitt 
the players receive only $50 a game or so, 
most franchises are in constant financial 
peril what with small crowds, inadequate 
facilities and, occasionally, attendance 
problems. on the part of their players. 
Ironically, the soundest franchise in the 
league belongs to Anchorage, which 
gained admission this year after agreeing 
to foot the bill for the other teams’ road 
trips to Alaska, as well as their own from 
there. With little competition for the 
area's attention, the Northern Knights 
regularly draw in the thousands at home 
(where the tickets go for a $9 top), have 
their games carried on two radio net- 
works, and make enough money to cov- 
er their own expenses for trips like last 
week’s to Rhode Island, where their game 


from the best, but the step is... 
y a very long one. And though’ 





Stephen J. Sherman 


< before 80. people, including janitors, yx. w 











im Bostic (55) ana Dean olson (34) 
rebound during the all-star game. 


against the Shooting Stars was shifted to 
Newport's Rogers High gym and played 


S.., there are a few former Eastern 
Leaguers in the NBA, and a lot of players 
who’ ve at least tasted the big time — both 
of which have always been the case. The 
EBA’s claim to near-greatness is in this 
sense wholly justified, for it is the closest 
thing to a farm system for the NBA that 
exists. Competitors, most recently the 
All-American Basketball Association, 
have been regularly spawned through the 
years, and have just as regularly expired; 
the AABA raided just enough EBA play- 
ers this winter to provoke a lawsuit — 
which the EBA won — and folded three 
days later without ever issuing a pay- 
check. 

The EBA’s current exhibit A is Charlie 


” Crigs)" the fivé-eight guard Who,’ after a 


five-year EBA career, latched on this year 
with the Atlanta Hawks. While his name 
was curiously omitted from a recent 
Sports Illustrated cover story on poten- 
tial rookies of the year in the NBA, he has 
performed well enough to present solid 
evidence of EBA credibility. In the past, 
players such as Ray Scott, Bob Love, 
Mike Riordan, and Harthorne Wingo 
have made the transition, while former 
big-leaguers like Paul Arizin and Art 


“Heyman have finished out their careers 


with the Eastern League. 
EBA lore also summons up names like 


‘Jack Molinas and Bill Spivey, two stars 


banned from the NBA for life for game- 
fixing, who had long and spectacular 
Eastern League careers. Holy Cross 
Coach George Blaney played in the EBA, 
as did Sonny Hill. 

It is, then, the hope of most EBA play- 
ers to be summoned at last to the big time. 
Quincy’s Jerry Fort, who is annually the 
last guard cut by the Celtics, stays in the 
area waiting for the day Jo Jo White and . 
Dave Bing simultaneously break their 
legs or something. Jersey Shore’s Jim 
Bostic, like a few other EBA stars, is still 
on the receiving end of a healthy NBA 
no-cut contract (with Denver), and there 
are probably a dozen others in the league 
who could but for fortune be in the NBA 
right now. 

But for every Charlie Criss there is a 
Richie Cornwall, who is in his ninth EBA 
season and is the perennial league leader 
in three-point goals. Cornwall and his 
Wilkes-Barre back-court mate, Billy de- 
Angelis, have toiled for 19 seasons on ten 
teams between them. For them, the fu- 
ture was then. 

Curiously, the NBA has never openly 
supported its little brother. Oh, there 
have been peripheral connections — the 
year the Celtics ordered Clarence Glover 
to play for the Hartford Capitols, back 
when the Celts were still nurturing hopes 
that he might learn to play basketball — 
but the NBA has never supplied the two 
things the EBA’s survival demands most: 
working capital in the form of financial 
subsidies, and direct working agree- 
ments to supply players. 

It was in the hope of gaining one or 
both that in Quincy last week the EBA re- 
placed its part-time commissioner, Ste- 
od a a Philadelphia lawyer, 


sag atIRPeY, im. Druck: mre 
rit e to ‘accept t de on a-fulltme 


basis. Drucker’s chances for elevation 
were probably not impaired by his being 
the son of Norm Drucker, who is the su- 
pervisor of officials for the National 


ketball Association. 
. * +. 


= 


I. theory, EBA games are played by 
NBA rules, except for the addition of the 
three-point goal. In practice there are 
many rule variations, in that blocking, 
charging, tripping, holding, and espec- 
ially traveling, are ignored more often 
than not. In part, this is because the 
EBA’s freewheeling, run ‘n’ gun style of 
‘‘ghetto-ball’’ would be drastically un- 
dermined by any serious attempt to en- 
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plus 15% tax & service 





Includes \ 
* 7 nights first class with 





person. 








LIQUOR SPACE 
SALESPERSON 


THE BOSTON PHOENIX seeks advertising sales- 
Experienced, creative, persistant, 
working, individual to take over and develop na- 
tional and local liquor field for New England's week- 
ly newspaper. Salary commensurate with experi- 
ence. Send resume: 

Stephen Markow 

c/o BOSTON PHOENIX NEWSPAPER 

100 Massachusetts Avenue 

Boston, MA 02115 


hard- 


pool and your own 
kitchenette 

* Non-stop morning flight 
with late afternoon return} 


MARCH 11-18 
(SAT.- SAT.) 


Adventura Travel 


233 N. Pleasant St. 
Amherst, Mass. 01002 


Tel. (413)253-3206 
(413)549-1256 

























force the rules, It is also because, hows ~ - 


ever uneven the quality of EBA play, the 
caliber of its officiating is even more so. 
Quincy coach Leo Papile, himself a high 
school referee, maintains that the offi- 
cials in the league are generally good, and 
in several of the games I’ve seen this has 
been true. In others, though, their work 
has been so wretched that recalling last 
year’s NBA playoffs, when EBA crews 
were brought into substitute for striking 
officials, makes one cringe even more 
than one did at the time. 

As undisciplined as it is, though, an ex- 
citing brand of basketball is on display in 
the EBA. Suffice it to say that there are 
few three-pack-a-day smokers on EBA 
rosters. In Saturday’s Washington-Quin- 
cy tilt, for instance, the Metros showed 
up with just six players in uniform (and 
one of them, guard Bill Eyler, didn’t score 
one of his team’s 144 points) and still ran 
like a pack of whippets all night. (The 
Chiefs, for their part, used just seven 
players.) The highlight of the evening — 
the slam-dunk unquestionably being the 
EBA’s forte — came when Quincy’s Joe 
Pride (who, when he’s not playing, works 
at Ryles in Cambridge, where Papile is 
also a part-time bartender) leapt in the air 
to stuff the ball, only to be blocked by a 
Washington player. For a split-second the 
two hung in mid-air in some sort of strat- 
ospheric arm-wrestling match, after 
which Pride crammed the ball and the op- 
ponent’s arm, up to its elbow, into the 
basket .... 

Shifted to the Quincy Y, Sunday’s all- 
star game suffered in attendance, though 
for the second straight night the EBA was 
playing to a capacity (this time a few 
hundred) crowd. The game was even tele- 
vised in New Jersey by a cable outfit that 
carries all of the Bullets’ games. 

In the absence of all-star uniforms, the 
Eastern team wore Jersey Shore’s and the 
West Anchorage’s. This was presumably 
because the Bullets’ Greg Kapalko and 
the Knights’ Klucas, representing the di- 
visional leaders, were the coaches, and 
thus the only ones in attendance who 
could be trusted with a team’s entire allot- 
ment of uniforms. With only $80 going to 
the winners and $60 to the losers, a play- 
er might have been tempted to sell them 
all. 


Stephen J. Sherman 


~ Close all the-way;-the game-featured 
‘aaa Chiefs (Fort, Captain Ken Boyd and 
center James Garvin — a last-minute 
addition when former Celtic Ed Searcy 
_ chose not to show up). There were also 
the likes of Dean Tolson (whose name 
makes him sound like a Watergate fig- 
ure, though he is instead a fine basket- 
ball player who lasted a couple of years 














disciplined 


with Seattle), Ron Davis and Herm (“the -- 


Germ”) Harris of Anchorage, Cornwall 
and the EBA’s high scorer, Paul 
McCracken, from Wilkes-Barre, Rubin 
Collins of Washington, and six-11 Larry 
Williams (who apparently visits the same 
dentist as Leon Spinks) of Allentown for 
the West. The Quincy trio was comple- 
mented by Long Island’s Mel Utley and 
the redoubtable Bostic, who wound up 
the game’s MVP. (Bostic had made the 
all-star team as a Dodger, but Brooklyn, 
short of cash, had sold him to Jersey 


Shore a week earlier. When Jacky Dor- ° 


sey, for reasons best known to himself, 
also failed to show, the Dodgers proved 
to be the only EBA team without a repre- 
sentative.) 

When he wasn’t openly rooting for the 
three Chiefs (prompting Klucas to de- 
mand, “Is this guy an announcer or a 
cheerleader?”), Quincy PR man Ted 
“Satch’’ Sarandis, handling the PA, was 
exhorting the fans to attend the follow- 
ing evening’s game “against the arch-ri- 


~ val Brooklyn Dodgers’’ at Eastern Naz- 


arene. It would be the two arch-rivals’ 
third meeting in history. (It is truly a pity 
that the all-star game wasn’t held at East- 
ern Nazarene, but the fundamentalist sect 
that runs the college refused to let the fac- 
ility be used on a Sunday.) 

In any case, after perhaps two dozen 
lead changes, the West team found itself 
trailing by seven points with less than 
two minutes to play, at which point Klu- 
cas called time to impart what would suf- 
fice for coaching strategy in the EPA: 
“When you get the ball,’”’ he told his 
charges solemnly, ‘just step back over 
the (three-point) line and fire it up.” 

This time, it didn’t work. Actually, the 
unfamiliarity of the several players with 
one another could scarcely be blamed, for 
EBA teams rarely practice anyway. (‘‘ You 
just can’t do it,” explained Providence 
owner Sam Berman. ‘Some guys work, 
you know, and some live far away. The 
only time they see each other all together 
is at games.) Which is still another ex- 
planation for the style of play. 

Monday night's affair brought one of 
the Chiefs’ biggest crowds of the year, 
nearly a thousand. (This was in part a re- 
sult of interest in the preliminary game, 
matching the Eastern Nazarene faculty 


against the Quincy « 


Chiefs blew a 17-poi E nearly 


the game. (When a Quincy player was _ 


called for fouling Glen Williams with 
eight seconds left — Williams’s two free 
throws put the Dodgers ahead by one, 
but Boyd sank a clutch jumper as time 
ran out to salvage the win — Papile’s 
father was so enraged that he attacked 
referee Barry Rogan afterward; shades of 
Richie Powers, circa 1976.) 

Tied with Brooklyn going in the Chiefs 
thus won sole possession of third place in 
their division, which would get them into 
the playoffs. Not even a winning season 
(Quincy is 7-2 at home, but a Celtic-like 
0-9 on the road) may be enough to keep 
the franchise from moving next year, 
though, which would be a shame if it 
turns out to be to somewhere like Pitts- 
field or Bangor, both of which are beck- 
oning. 

In their current incarnation, the Chiefs, 
like most other EBA clubs, have made 
moves to strengthen their local ties by 
loading up on home-town talent. Boyd 
and center James Garvin were teammates 
at BU, forward Billy Wurm is from As- 
sumption and part-time guard Brian 
Hammel from Bentley. Fort is almost an 
adopted New Englander after all his Sept- 
embers in Buzzard’s Bay, and coach Pa- 
pile was lured away from the Cranberry 
League. With Pride (from Rutgers) now a 
fixture in Cambridge saloon society, the 
only real imports are guard Earl King 
(North Texas State) and former EBA 
Rookie of the Year Walter Luckett 
(Ohio). 

“The attendance, of course, has been 
the major problem,” concedes vice-presi- 
dent John Murphy. “We committed our- 
selves to playing in Quincy before we had 
a facility committed to us, which was a 
mistake.”’ 

The other, unspoken, problem is that 
Quincy is simply too far removed from 
the black neighborhoods which would 
provide the team’s natural audience. The 
EBA is, quintessentially, black basket- 
ball (Cornwall, for instance, was the only 
white player on either All-Star team). The 
Chiefs are hoping for a more satisfactory 
arrangement next year, but for the nonce, 
Quincy Voke-Tech will have to do. 

Better catch ‘em while you can. e 
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the same ad. 


Classified Office 
100 Mass. Ave. 
Corner of Newbury St. 
Mon.-Fri. 8:30-6 

Absolute Deadline - 


IN BOSTON 


Boston, Mass. 
5:30 Thurs. 


Deadline for all drop off points is 2:30 Thurs. 


DAYS FROM DATE OF PUBLICATION. 


RATES 
NON-COMMERCIAL ADS 


$2.00 additional 2 lines (ur any part thereof) 
$2.00 per headline (18 characters) 

$2.00 extra for bold headline 
COMMERCIAL ADS 

$2.25 per line (30 characters) 

$3.00 per headline (18 characters) 

$2.00 extra for bold headline 


BOX NUMBERS 


companies the ad. 


in rejection on your ad. 


without it. 


PLEASE NOTE! 


*THE Guarantee: If your ad in the For Sale, Apartments 
for Rent, Roommates, Aardvarks, Auditions, Cars, Cycles, 
Free/Trade, House, Jobs Wanted, Musical Instruments, Pets, 
Rides, Sounds, Specialties, Studios, Summer Rentals, Travel, 
Wanted, or Workshops categories doesn’t work after you've 
bought it in advance for two consecutive weeks .. . 
keep running the same ad FREE until it works. All you have 
to do is call us by deadline of the third week & tell us to rerun 


Applies to any non-commercial ad for a single transaction. 
*NOTE: Guarantees ad cancelled after the first publication 
will receive a 50% refund. 


THE PHOENIX CLASSIFIEDS 
FAST, EFFECTIVE, AND 
INEXPENSIVE 


ADS MAY BE PLACED AT: 


Paperback Booksmith 
753 Boylston St. 


ALL CLAIMS FOR ADVERTISING ERRORS MUST BE MADE WITHIN 7 


Deadline for changes and cancellations is 4:30, Tuesday. 

No changes can be made in guarantee ads after the first two printings. 
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Classified Dept., 367 Newbury St., Boston MA 02115 


$3.50 minimum for 4 lines (30 characters to a line) 


Service charge is $2.00 for each week the box is advertised. Allow 8 spaces in 
the copy for the box number: Advertisers may pick up mail at our office 9-5 
weekdays. Mail is held for 3 weeks after the last time the box number appears 
in the ad and will be forwarded if a large self-addressed stamped envelope ac- 


In PERSONALS only: Only our boxes and P.O. Boxes may be used if you de- 
sire a response. Phone numbers and addresses are not acceptable and will result 


she Boston Phoenix reserves the right to edit or reject advertising which may 
result in legal action or which we consider to be in poor taste. For your protec- 
tion, all advertisers must enclose full name, address and telephone number. 
This information is strictly confidential; however, we cannot print your.ad 


No ad will be accepted without an individual's phone number. 
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OLDSMOBILE 
RENAULT 


YORK 


Le Deal of the Month 
on Le Car of the Year. 


LeCar (GTL) *3495° 


Stk. .R-21 


Le Car by Renault. 


BELL CIRCLE @ REVERE @ 284-6800 


New England's posi INDOOR Facilities Mean 





SAVINGS and COMFORT 
NEW 1978 ZEPHYRZ-7 


2.3 litre engine 4 speed man. trans. front disc brakes hood & body side tape 
stripes lower body midg. rack & pinion steering. 
Ordered in the color of your choice 


MONWEALTH AVENUE, BOST 
INDOOR PARKING AVAILASLE 254-7400 








The Sports Car 
Center of Boston 
1972 MGB-Gt 


Extra clean — New paint 
$2195 
1975 Fiat X19 st. #1013 


Commonwealth Imported 
Auto sal $ 
179 Amory St rookline 
738-4700 1 Block from B.U. Sridge 








COLLEGE STUDENTS! 


lf you have recently graduated from college, or 
if you will be graduating this spring, we have a 
o[=}icidqclom ey-\aani-10) milar-laler-mo)eeleie- lank 


For more details call Peter Hird 547-3820 


1978 FORD FIESTA 3 DR. 


“4495. 


DELIVERED 
IN STOCK 


4 cylinder, 4 speed, front wheel drive, MacPherson 
suspension, radio, rust proofing & decor group, 
H.D. package, vent windows. 


ELBERY FORD 


48 Years In Cambridge 


047-3820 


RIVER ST. AT 
MEMORIAL DRIVE 





(671 LYNNWAY, LYNN, MASS. 599-1400 289-5600 \ 


NOW ON DISPLAY 
The 1978 Super Car DODGE OMNI. 


53706 Plus 
Transportation 


| aeons a es 4 Spd. Radials 
a, 


AM Radio 
Ordered in Your Choice of Colors 











Front Wheel Drive 








USED CARS 


; ‘70 Dodge Dart Swinger, Stk. 1276) 

75 Plymouth Fury 4 dr, Stk. 12747 $2385 . 9 

‘75 Mercury Monarch Stk. .12748 76 Dodge E100 Van, Stk. 11735 

‘75 Chevy Van Stk. .1086 ‘75 International Scout, Stk. .1001 e 
‘74 Pontiac Firebird Stk. 11674 ‘74 Dodge E200 Van, Stk. 9522 

‘74 Plymouth Valiant 4 dr. ‘Stk. 11704 ‘73 Dodge 0100 Pickup w/cap, Stk. 1013 siete 
‘73 Dodge Charger SE, Stk. .12746 $ ‘72 Dodge B200 Van, Stk. 1009 $2595 
‘73 Dodge Dart Sport, Stk. 12762 ‘72 GMC Pickup w/tap, Stk. 12778 

‘72 Pinto Runabout, Stk. .1022 ‘72 Dodge E100 Van, Stk. 9527 

‘71 Volkswagen Bug, Stk 11680 69 Chevy Blazer Stk. .1084 





Authorized ‘8 .] (a 


Factory Direct Dealer ec 
Zid 
vag mté& 


Domestic Expertise 
Datsun, Toyota, BMW 
Porsche, VW, Fiat 

880 Commonwealth Ave. 
(Behind Ski Market) 


277-6043 
Jo's OC 
Foreign Cars 











BRING 
YOUR 
BODY 

-TO 
US 


Y&D AUTO 
BODY CO. 


OPEN SATURDAYS 
painting body work 
foreign cars our 
specialty 
432 Green St., 
Cambridge 
Behind the 
Central Sq. YMCA 
Call 547-4564 














BRAND NEW ’78 


128 Economy 2 Door 
FRONT WHEEL DRIVE 


FIAT 128 CUSTOM 2-DOOR SEDAN 


* 53169"... 


517 Lynnway Lynn 599-1062 








oa 
‘2 
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BOSTON'S ONLY AUTOMOBILE 
BARGAIN BASEMENT 


YOU WITH A SHOWROOM you'Lt 
ONtY BE IN FOR AN HoUR - 
WE GivE you A GOOO DAL ON 
ACAR You'., BE IN FOR years ! 


ONCE You Fino US You'tLte 
SEE wy ovR prices AND 
SERVICE WAVE To BE THE 
BEST AROUND- WE OONn'T 
SPEWD MONEY TRYING TO IMPRESS 


UNT. MAR. sth CAN BUY 


ANY NEW OvER AcTUA. 
CAR AT 





FACTORY INVoIcE 
You CAN SEE THE InvoICce 


Fin stock CARS ONLY 
RELIABLE USED CARS Too 


76 CoROLLA 


r; SPD, ST|KFTPT! 


#299S°° 
banal ponte ota 


eal 72\95.° rae $y 95. 

















i790 CENTRE ST: “ST:. wesr roxeuny 327-4144 


EXTREMELY LOW MILEAGE 
LUXURY USED AUTOMOBILES 








3ASTON ANDRE 


1976 Saab 99GL 


4 dr. Sedan Auto. Air Cond 
Mint Condition Stk 3254PA 


Only 
10,000Miles 
$ ° 


1975 Lancia Beta 


4 dr. Sedan Stereo & 8 Track 
Stk. 27903 


Only 
8,500 Miles 


1975 Fiat 124 Spider 


AM/FM Mint Condition 
Stk. 3209A 


Only 
10,000 Miles 
$3895 
GASTON ANDREY 


of Boston, Inc 
1290A Beacon St., Brookline 


734-5280 @ Open Evenings 


The Netons Largest 
SAAB Orgeniration 

















| DOMESTIC i 


SELF SERVICE 
AUTO GARAGE 


At MECHANIA you can fix your 
car with the advice of a mechanic. 
All nec. tools & heated space for 
$3.25 hr. Open 10 am- 10 pm, M- 
F; Sat. 10 am- 7 pm. For more info 
call 354-9339. 


AMBASSADOR 1973 ps pb vinyl 
roof Jenson speakers new 
transmission good condition 
$1300 or BO cail 787-0227. 


AMERICAN 1969 auto. 6cyl. am 
stereo cassette good tread and 
body Much work done Runs well 
22 mpg Adk $500 Call 828-4232. 


71 Buick wagon air FM recent 
valve job 4 good tires good condi- 
tion $1350. 436-3230 Jim. 


BUICK Skylark, 1968, 22,600 mi. 
Very clean int. plus ext. Great 
cond. Previous owner little old 
lady. $1250. Roy 783-1665 or 723- 
4257 eves. 


BUICK SKYLARK 1970 V8 4 dr air 
cond, auto xmission, powersteer 
and brakes, snows and 5 tires. 
65000 mi, $800 or BO, 784-7784. 


BUICK 69 Beautiful model Electra 
225 kept in perfect cond. Call im- 
medialtly 825-1545. 


CLASSIC-CONVERTIBLE 
1972 -Last Year Produced- Ltd. 
New top air, AM-FM stereo-tape 
PS PW P.Trunk & seats. Mtd 
snows. 55,000M. All over exc 
cond Must be seen $2700 BO until 
spring days 289-4188 aft 6PM 
289-0129 . 


1966CADDY-everything new un- 
derhood eng. ex. sys. etc. All 
power. $300 or best offer. Call 
Steve, 242-9540 or 524-6371. 


EXECUTIVE CAR 
CADILLAC ELDORADO 1975 Like 
new, has all the extras, red with 
white Cabriolet roof. Must be seen 
$6000 firm Call 876-1520 


1977 Camaro 6 cylinder 3 spd fire 
red. 6000 miles. Just got married, 
must sell. $4000 or best offer. Call 
524-6431. 


CAMARO 74 6 cyl silver w red int 
ps disc brakes AM radio & 
cassette deck snows $2650 call 
Andre 628-3309 leave mes. 


CHEVY Malibu 1968 4 door 
sedan, AC, small 8. Only 43,000 
mi. Good cond, asking $600. Call 
484-9164 after 6 pm. 


1973 Camaro, 307 engine, 
automatic trans, 35, 000 mi, ps 
and pb, $2300. Call 326-6934 


IMPERIAL Crown Coupe 1965 
from estate all power 68,000 mi 





















































true classic ony 

$2150 Melrose call Tim days 665- 
3052. 

68 Dodge C 318 3speed , 
1st shifter & clutch, much 


money invested $1000 or BO 843- 
5722 





DODGE CHARGER 1969 Rusty 
but good mech. Low mi ‘ 
maey new parts. $300 or BO. 643- 
4594. 





Ford TORINO 1968 4s Hurst 
shifter exc cond $1, or BO. 
Call 723-5990. Eves. Richard. 


74 Mustang Ghia 6 cy! autom-ps 
pb kill switch brwm-tan vyni rf Exc 
cond Best offer Fran 782-2637 H 
727-6085 iv msg. 








PINTO 72 44,000 mi $900 call 321- 
2703 evenings & weekends only. 


CAR FOR SALE 
FORD Pinto 1972: The Car Is In 
Superb Condition! Low mileage, 4 
good quality radial tires. Make me 
a reasonable offer. Ask for Scott, 
787-2744. Car has had no major 
repairs! 


Mustang 2 Mach 1 74 maroon 
superb condition fact air AM FM 
stereo extras 41, 000 mi must be 
seen $2595 Call 547-4023 Camb 


MERCURY Montego 1972 MX, 2 











ms 
_ 








1970 Plymouth Duster-6 cylinder, 
69,000 mi. Exc. cond. air, $950. 
Call 354-8850. 


FIREBIRD Trans-Am, 1974, with 
400 4 barrel carb. Steel radials, 
racing mags. AM-FM §& track 
stereo. AC. Std 4-on-the-floor. 
Minimal or slight body damage, 
excel mech cond. $2800 firm. 
Chuck, 891-2534. 


PONTIAC CATALINA 69 V8, 4dr, 
dk grn, automatic, ps-pb, vy good 
running cond., low mi, Gd Buy 
$600 or Best Offer. 266-6934. 








BMW - MERC - AUDI 
NK Foreign Auto Specialist 
100 Windom St. Allston, MA 
repair and service tel 787-1518. 





1971 datsun coupe very,very gd 
cond. 56,000 mi. 32 pg. am-fm 
asking $1075. Call Eve 492-0350. 


DATSUN 8710 1976 stand 2dr 
sed only 8500 mi am-fm radio 
great car but must sell call 739- 
1504. Keep trying. 


1975 Datsun 280Z ac, copper, 37, 
000 mi $4800 484-8671 eves & 
weekends : 











door, metallic biue with black 
vinyl top. 59,000 mi. Good body, 
dependable. $1100 or BO. 731- 
0719. 





FOREIGN 








Mercury Montego MX 1973,2dr 
hd tp. pdwer brakes,steering,AM- 
FM stereo,vinyl roof excel. cond. 
Good deal,must sell. 783-5976. 








FIAT 128 1974 2 door front wheel 
drive standard 50000 miles Great 
on gas Must sell Asking 1400 Cail 
eves 662-9095 





1973 Austin Merina good handl- 
ing needs some repair must sell 
Call Drew 524-2847 


FIAT 128 1975 2 dr sedan 4 speed 
26,00 AMFM $2100 Call 547-1382 
eves and weekends. 


1975 Porsche 914, green, AM-FM 
cassette, alloys, mint cond. CB & 
ski rack optional. Bob 661-0149 
eves & weekends. 


1971 RENAULT 16-100,000 mi. 
eng. good, body bad nds minor 
brake and elec. work 4 spd, exc. 
on gas. Must sell $200 or BO. 734- 
7020. 








Must sacrifice 1974 Renault 12 4 
dr wagon 4 spd trans AM FM 
radio Michelin radials 40,000 mi 
$1800 or b. 0. 238-6203 





73 SAAB 99 4dr AC AMFM 1 
owner maintained by book body 
and mechanics mint records 
available call 427-2931 anytime. 


SAAB 1976 99GL 4 dr. 31,00 mi 
AC, AMFM stereo, Exc cond. 
$4700 or BO. 965-3472. 




















MIDWAY auto center 


YOUR ONE STOP TRANSPORTATION HEADQUARTERS 


MIDWAY au 


RT 30, FRAMINGHAM 
AT MASS. PIKE 


Vi AMC \Jee 
DATSUN 


OVER 50 YEARS OF SERVICE 


e) 


879-8300 


1978 CJ-5 


The original 4-wheel drive performer that works and plays super 
tough. In addition to the dependable 4-wheel drive, CJ's come 
standard with a tough 232 CID six cylinder engine, synch. 3- 
speed transmission, solid state electronic ignition, front disc 
brakes, and more! 


Order In Choice of Colors 


EAH. 13 


879-5555 


eke ais 


GOODFZYEAR 
Superior Muffler 











f J&S AUTOMOTIVE \ 
16 Miner St., Boston 02215 


(nr. Kenmore Sq., 

off 843 Beacon St.) 

SPECIALIZING.IN 
VALIANTS 


AND DARTS 
\ 267-0300 j 
OLDS Cutlass V8, 1975, 4 dr sdn, 
Air, ps pb, snows, excel cond, one 


owner. $2800 or best offer. 277- 
9079. F 


1973 PLY GRAN SDN y 
For sale- 360 ci ps pb ac brw- br 
vinyl ‘top-tan upolstered interior. 
New brakes and battery & tune up 
done this month. No rust, somes 
withsnows. For xtra comfort & ex- 
tra room: Firm $1000. 944-2273 

















1970 VW FAST BACK- rns 
BO, call 3 











’'LL FINANCE 
YOU 
NO CASH 
NEEDED 


250 Cars 
To Choose From 


CALL 
MR. STEVENS 


773-0125 

































1974 FIAT 124 SPIDER Exc cond 
New top new tune-up Stebro ex- 
haust, Blaupaunkt stereo Ex- 
cellent price. 479-3217 evening. 


MERCEDES 1967 250S from Ger- 
many. 4 door, sunroof, ps, 4 spd 
trans. Owner sacrifice $3000 or 
best offer. 646-7015, early am, 
late eves. 


MGB-GT 1974 and a half. Excel 
cond. New radials, stereo, rust 
proof, one owner. $3495 or B.O. 
328-9432. 


914 PORSCHE 
1972 In perfect condition. Bronze 
appearence group, radial enows, 
cass deck, 79K miles. Colo. 
registered. No rust. BO around 
$3800. Must be seen. Cail Tues- 
Thurs 667-6335. 











1972 SAAB 99 
Exc. condition. New: paint (blue), 
clutch trans, tires, brakes, shocks, 
quartz beams. AM-FM stereo. 
$1500 or best offer. Cail: G 
668-7721 before 9 am, after 6: 
pm. 


SAAB 1971 mech excellent, body 
rough. 100,000 mi asking $1000 
will _— for quick sale call 
522-0190. 








74 TOYOTA COROLLA am fm cb 
rear window defog $1450 Cail 
628-6238 


TOYOTA 1975 Corona SR5 1 
owner 56,000 mi 5 speed AMFM 
Stereo nds brakes runs good 5 
radials extra snows $2550. 878- 
2188, 584-5086. 
















 Lelelaalaeletentete-a : bed 
os 


é 
| ATAMIAN & 
# FORD 5 


5 “The best place ; 
§ torentacarin 


Boston” 5 
Evening M azine 
& WBZ-TV 


a 
gs WHY ARE wel 


§ THE BEST? 5 
§ 1978 Pinto Auto » 





‘$13.75 A Day 
g Unlimited Mileage in 4 
New England 
£ We also rent 


5 Econoline Vans and - 
Passenger Vans 
ig 70% of our cars have & 
am/fm radios. 


i ¢ 
a 734-1100 & 


966 Comm. Ave., across 
from B.U. Field 


8261 ‘8% AUWNYESS “XINSOHd NOLSOS SHL 





































accepted. 
Sk a Oe Oe ae ee oe 


TOYOTA COROLLA 1971 2dr 
4spd needs some body work 
110,000 mi $350 or best offer call 
436-0358 after 6 


1972 TOYOTA Corona Mark Ii am 
radio radial tires rw defog almost 
no rust $650. Call eves 389-5683 








TOYOTA 73 Cel ST 4-spd 62,000 
mi _ run exc body radials 
AMFM cassette spare jack new 
engine head $1650 B.O. Mike 
625-1417. 





1973 Triumph spitfire, exc. mech. 
cond. new batteries must sell im- 
mediately. $1700 or bestoffer. Call 
Kay after 6. 266-9126. 








ELLIS THE RIM MAN 


g= VERYTHING, 
BAUTOMOTIVEs 


3 withthisad  g 

1 10% Off i 

— onanyitem 4&8 
782-4777 


OCT COMMONWLALTH AVE 
BOSTON MASS 


———y 
‘ ~ 4 





































Call Dale 
Boch 

at 536-5390 
for 
information 
on the 
Boston 
Phoenix 
Automotive 
Section. 














TRANSMISSION 
PROBLEMS? 


Come to the COMPLETE transmission center 


Hydramatic Sales & Service Corp. 
4 Joy St. Somerville 


Corner of McGrath Highway and Washington St 
10% off all work with this ad 


Service 
Parts 








All Cars Displayed | 


AM-FM Radio 
Luggage Rack 
Stripe Trim Rings 
Tonneau Cover 











THE SPORTS CAR CENTER OF BOSTON 
Jaguar - MG - Triumph - Our 10th Year 


eres 


MG MIDGET SPECIAL 


Delivered Stk. #85 






Commonwealth imported Auto Corp. 


y St. © Brook 


Expert Body Work Across from tt 


AC ce B / 


ine 


Bridge * 738-4700 








Get Your Money Back! 
Car Owners Patrol 


is on your side! 


Watch for this plaque 
wherever your caris serwced 
If a plaque is notin sight 
there must be # reason why 
CAR OWNER PATROL [S 
COMING TO BOSTON 
AFTER JAN.1,1978 

It's sbout time 


@ Only go as a last resort 
Have work checked after completion 
@@ Meets COP 's basic 


nature Pricing 
eeee 8 6 


tolerable tmits 


diagnose 8 problem 
g0es On in some facies. 


eee Exceeds C.OP's requiremen 
within 


pinpowmt the cause 



















Watch tor thie plaque wherever your car 


te serviced Hs plaque & 


there must De # reasor 















RATING SYSTEM 


requirements, .e. has proper faciktees for most any types of 
service. Get estimate before work is started. You_should get a second opinion 


tS service work. performed seems to be of proper 


; sigthcantly exceeds C © P’s requirements in most aspects. Will try 
to Save the customer money by repainng a faulty unit instead of replacing it. Has ability to 
a and thusly elrrunating the expensive guesswork that 


A in sight 


wry 


eekee Renowned, awarded only to those exceptional facilities which are widely 
recognized tor consistently providing the finest service available Thisis the type of place that 
'§ worth traveling “2 hour to have your car serviced ‘ 

WHRRRE Very rare, you can leave them a blank check and know with confidence 
they ve only done what needed to be done. with proper workmanship and reliability 


WHAT YOU GET: 


AC.OP. decal for your left vent window (service people will notice this) plus an 
informative booklet on most automotive service facilities in the New England 
area. These garages have been checked as to their honesty. integrity quality and 
workmanship. They did not know they were being checked Eachi, 

it tS 8 dealership or service station or Joe's backyard is checked and updated 
information is published quarterly. Lots of important information is listed on 
each shop such as labor rates per hour, how large the shop is, latest time a car 
can be picked up and lots more. The booklet is onl 
reference in a highly controversial market place 


HOW WE CHECK THEM: 


We bring ina car witha problem. We see if they diagnose it and repair it properly 
If it 1s diagnosed grossly incorrect or absurd overcharges are made, this will 
naturally put their RATINGS on an unwanted level. By not knowing aC.O.P. car is 
in their shop they should treat everyone honestiy—because car owners 


y 2 guide to give you a point of 





Name 


Mail to: Car Owners Patrol, 
203 Worcester Rd., 
Framingham, Mass. 01701 
(617)734-5420 24hrs. 

















acility whether City 


Address 








State 





Office Phone 
Home Phone 
Check or money order enclosed 


for full amount C) 


patrol is watching. 


As a member of C.0.P. you will be reimbursed by us for any part that sup- 
posediy was installed in your car, but in fact wasn't. inspect your car at your 
convenience at one of our regional service centers, any time you wish, as many 


times oo your as you want. Ali statements are notarized. 
Cheap and Best insurance You'll Ever for Your Cer 









Price per subscription $12 
Number of subscriptions. 
Licence Plate No. 


Total Amount 






1 per car 








THE BOSTON PHOENIX, FEBRUARY 28, 1978 





4 BRAND NEW 1978 a 


PLYMOUTH VOLARE 
2 Door Coupe 


“5 §3577 
PRICE ! 
“Based on $377.00 Down Cash or 9 


Trade. Unpaid Balance $3200.00 
Total Note $3871.68. Total interest % 66 
$671.68; A.P.R. is 9.68; Deferred pay- 
ment Price $4191.68. 48. payments 


subject to pre-approved credit. Order 
in your choice of color 





per month’ 











“MILES 


177 Brighton Ave. Chrysler Plymouth 540 Squire Rd. 
782-3210 1 Eve 289-3600 





Distributors for ONE OF THE 
ARMSTRONG © RHINO & TRU-TRAC NeW ENGLAND ON 7 a 
KLEBER © CONTINENTAL Tau FOR PICK-UPS 
MICHELIN RADIALS VANS, CAMPERS & 
GOODYEAR 4 WHEEL carves: 


FORMULA | SUPER STOCK 
FORMULA DESERT DOGS 
50-60-70 SERIES TIRES 
WESTERN WHEELS 







we 

tH | 
OPEN 8 AM - 6 PM 
MON. - SAT. 


EXIT 17 
WHEEL BALANCING 126 GALEN ST. WATERTOWN 


a 923-1800 


ih ms as we 








JUNK CARS NEEDED 


IMMED. SERV. 442-1307 

















Prof. Rebuilt VW Engines 
$225 to $500 w/exchange 
einstall yourself or let us install for 
you 
etree towing within 25 miles 
*6 month guarantee 


[Jortheastern Eargine [iorks. Inc. 


off Rt. 93 North 944-2607 























DISCOUNT PRICES ON ALL 1977 LEFTOVERS 





BRAND NEW 
1978 COROLLA CUSTOM SEDAN $6910 


Per Meath 48 Months 


Equipped with: 4 speed transmission. 1.2 Liter engine, 
fully transistorized iqnition, power front disc brakes 
styied wheel covers MacPherson Strut front suspen- 
sion, unitized body constructien. hi-back front bucket 
seats. power boosted flo-thru ventilation. inside hood 
EPA Rating: release. ali weather guard package 
46 Highway 34 City 
Down payment $659. amount financed $267°. Annuai percentage $ 
rate 10.97% Finance charge $641.80. total! of payments DEL 
$3316 80. deferred payment price $3966 89. pre-approved credit ° 


IMPORT CAR OF THE YEAR 


FOR THOSE WHO DRIVE AUTOMATIC 
Brand New 1978 CELICA 


Brand New 1978 COROLLA DELUXE WAGON 


li 


ii 
tt 
; 
j 


ity 


THE SPORTS CAR CENTER OF BOSTON 
Jaguar - MG - Triumph - Our 10th Year 


aye 


New Triumph Spitfire 


S4449 Delivered Stk: #1 19 


Ese 


Commonwealth Imported Auto Corp 


Tonneau Cover 
AM-FM Radio 
Radial 

Tires 


Service 
Parts 
Expert Body Work 








garage 


VOLKSWAGEN 
Complete repair and service 
including RABBIT, 
DASHER, SCIROCCO 
All work guaranteed 
Brighton-Allston 254-9324 




















OPEN EVES. TIL 930 PM 
SATURDAYS TIL 6 PM 





What can you 


expect for $3465"? 


POt 


Rear window 
defroster. Opening rear quarter windows. 
‘Tinted glass all-around. 
Day/Night mirror. 


AM radio. 


Front wheel drive. 


Koldadowt fear seat ‘Transverse mounted 


engine. 


White sidewall tires. Reclining front 


bucket seats. 


You can expect an awful lot if you buy a 
Honda Civic 1200 Hatchback. 
We don’t sell a Honda until it’s finished. 


We make it simple. 


FOREIGN ENGINE CO. 


AE Glo | ot Oe) of. te) ee A td 
MA. 389-7770 





Europe’s most successful new Car in history is now at 


dave dinger 


FORD] = 


FIESTA 





Ford Fiesta 3-Door 
with Sport Group. 


GREAT FEATURES! 


@ Hatchback. Load. unload easily through rear door. 
@ Easy service. See-through battery, radiator. brake fluid units. 


© Goes 0-50 in an average of 8.8 seconds (an average of 9.1 
seconds. Calif. emissions equipped models). 


©@ 7.500-mile or six-month. whichever occurs first, intervals for oil 


changes (normal driving). Many lite-lubricated parts. 

@ Front-wheel drive. Go in snow. even on ice 

@ Room. Seats four adults. More back seatleg room than any 
other imported or domestic car inits class 

© Transverse-mounted engine gives nearly flat floor. 


@ Fold-down rear seat. For 29 cu. ft. loadspace 


GREAT MILEAGE! 


EPA-rated at 
MPG MPG 
HWY. CITY* 
30 mpq city.*) 


GOOD SELECTION 

iN STOCK NOW! Cows Fast. bu 
Test DRIVE @] 2 7B)| | cow went sure.| EXIT 68, RTE. 128, BRAINTREE 
ONE TODAY! LY LASTS! NEAR SOUTH SHORE PLAZA 


WARRANTY AND SERVICE ON ALL FORD 


(in Calif. use 


























Wholesale 
Your Choice 


74 Chevelle Malibu, Air Stk. 592$1100 
74 AMC Gremlin, Air Stk. 550 1350 
73 Ford Maverick, 2 dr. Stk. 532 995 
73 Plymouth Duster Stk. 600 1200 
72 Saab Stk. 595 1200 
71 Ambassador Wgn., Air Stk. 534895 
71 Matador 4 dr., Air Stk. 575 850 


Park Auto Sales 


228 Western Ave., Allston 








782-1333 





=Tatele) qa is 


Authorized VW Dealer 





’76 Datsun 710 Wagon 
Automatic stk #8852 


$3195 
'72 SAAB 993 


Mint Condition stk #8848A 


$1995 
VOLKSWAGEN BROOKLINE 








308 Boyiston Street 


Jpen N 


724 9 Nc Q 
34-2020 Sat 9-5 











1972 Peugeot 504 
Station Wgn. Automatic Stk. 136 


$2495 
1970 Peu ugeot 504 


White 4 spd 
Stk. 141 


$1595 


PEUCEOT 














Ferrari 


SUBARU 











bah. dinger *"siii30° | 














ad at) 
TOYOTA _ 










0 
cordially, invites ites you t 
joi with us for or 


Partly 
1 


BIGGEST S 





"GET THE 
DEAL YOU'LL BRAG ABOUT 


759 LYNNWAY, LYNN 
DAILY 9 to 9, SAT. 9to5 


595-6625 















Call 

Dale Boch 
at 
536-5390 
for 
information 
on the 
Boston 
Phoenix 
Automotive 
Section. 





















N.E. LARGEST 


CAR STEREO 
INSTALLATION 





Audiovox Handic 


Audio Mobile Fosgate 
ADS Jensen 
Blaupunkt Magnadyne 


Enjoy The Same 
Quality in Your Car 
As At Home 














959 Main St. 430 Main St. 
Brockton Watertown 
587-2100 | 





WANTED: TR 250 
Good condition a must. 
Preferably with overdrive, and no 
rust. Please call 787- 
2727anytime. 


1972 VW 411 


Mechanics special, needs work. 
Book value $2000, tow away for 
$750. BO. Day 421-2187, evening 
438-5798. 


VW 412 Wagon, 1973, very low 
mileage. One owner. AM-FM, 
radials. Good cond all around. 
Asking $2400 or B.O. Cail Sari at 
876-8098 or 354-7683. 


VW 1960 runs well, but nds work. 
Call for details afternoons & after 
8pm $100. 491-3532 Fred. 


DELUXE 76 RABBIT 


“Only $4200. Under 7000 mi: Body 

has not a scratch. Stand. trans., 
steering wheel & gas cap lock, 
many factory extras. Write to PO 
Box 9, Brookline, Ma. 02146. 
Include phone no. so that | can 
call you at your convenience. 


1967 VW SQUAREBACK Rebuilt 
eng. big! | good int and ext cond. 
No rust. Radial tires, sunroof $375 
Eves 547-1816 wrk 442-9600 


VWSabk 69 w73 engine Exc cond 

snow tires, new brakes, runs 
perfectly $825 Call Dave anytime 
at 259-0787 


VOLVO ENGINES, 


B 18 and B 20 rebuilt, tuned. and 
installed also have complete line 
of volvo parts. 628-2584. * 


1973 Volvo-144E automatic, 4 
door, a-c, am-fm, stereo . 
radials, P-S no rust, $2400, 357- 


5220 days. 


VOLVO 76 244DL mint condition 
Michelins amfm extras bought 
877 6 mos.left on warranty pd 
7500 asking 6000 call 787-3443. 


VOLVO 164 


1972 6 cyl 4,speed in perfect con- 
d. Excellent. second car. $1500 
tales it away. Jeff, days, 227-6034 


VOLVO 1967 122 parts for sale 
Mechanical 2 body endine tires 
Rfender etc Very reasonalbe 
prices 354-2895 


1967 Volvo 122S mint cond. (inci 
new engine) B.O. over $1200. 
332-6753 


VOLVO-1975,dk gr. 2425, ac, 
custom stereo, tape, 28,000 mi. 
and addt. 2 yr. transf. warr. exc. 
cond. ist owner lv Boston must 
sell asap. $4500 or BO. 536-5629 
after 7pm or wknds. 


VANS & TRUCKS 


1971 Chevy van G-20 totally 
customized,metallic bronze, white 
striping, SB radials, mags, roof 
rack, carpeted, panelled, cur- 
tains, double bed, storage, swivel 
reclining buckets, theft alarm. 3,- 
000 mi on rebuilt 350 V8, CD, 4 
barrell headers, dual pipes, 3 spd. 
meticulously maintained, full in- 
strumentation, guarantee, $4170. 
Gary 253-7006 or 253-1000. Dorm 
line 9370. 


. DODGE CUBE VAN 1974 only 25k 
orig miles Alarm system Good 
tires exc cond in and out best 
offer over $3800 Dave 294-8422. 


DODGE 1968 Van Must sacrifice. 
Excellent cond. 698-0563. 


DODGE 1968 step van only 50,000 
mi auto mech exc vy depend 
reat for band or sm business 
or BO 242-3087 anytime kp- 

































































try. 


DODGE 74 Van 3 speed-6 cyl, ful- 
ly customized. Asking $2850. Call 
David 894-8274. 


1971 FORD window van; AC, ail 
new rubber, engine 10,000 mi. 
$1800. 963-5299. 


FORD 1974 E300 exc. body in- 
sulated interior ps, pb, livable 
335-0465 early evenings $2900 
Buy my home. 


FORD COURIER PICKUP 1974 w 
canapy 43,000mi new radials 
never driven in salt (no rust). $2,- 
650. Call 547-7195. After 3pm. 

















1972 Ford econoline van manual 
302 V8 curbside windows many 
new parts no rust $1600 call 522- 
8731 





FORD 1970 16 ft. straight truck. 
Thermo King refrig. Good tires, 5 
spd. Factory rebuilt engine. Good 
| cond. $4500 or best offer. 876- 











MOTORCYCLES 








Honda CL350. Mint condition. 
yellow with luggage rack. 3684 
original miles. w battery, no 
scratches or dents. Has been in 
storage. Call days 361-8500 





1977 Puch moped excel. cond. 
low mileage, needs to sell fast due 
to move. $325- Call 367-3325. 


DIRT BIKE 


Rickman Montesa 250 MX 35 plus 
HP 209ibs Sspd very fast never 
raced equally as much fun in the 
snow as in the dirt. Asking $450 
will haggle over price. call 762- 
6671 anytime. 


Moped Moped Moped Moped! | 
want to buy a new or used Moped 
but it must be a dirt cheap 
bargain. Edgar 567-8888. 


72 HARLEY-DAVIDSON XLCH- 
$500 investd, mint cond, all 
chrome must see to believe. Will 
sacr at $2800 or trade 361-6094. 


1975 Yamaha 250cc Enduro trail 
& street bike excellent cond 2000 
miles like new will sell for $700 or 
best offer 696-1528 


Be sovares 


























THE HIFI BROKER 
For Stereo Equipment, see 
AUDIO/VISUAL 


GONG FANS UNITE! 

Were hoping to bring Daevia 
Allen and the new Gong band to 
Boston. But we need money to do 
it. Your $5 reserves a ticket if & 
when. Call (617) 623-7824 or write 
Gong. 3 May Place, Somerville, 
MA 02143. 














EXPERIENCED BAKER 
For natural bakery in Arlington 
call 648-0700. 


A SERVICE 
THAT 
SPEAKS 
YOUR MIND 


Are you reluctant to tell 
it like it is? Let “SE- 
CRET THOUGHTS” do 
it for you. We will ask 
the boss for a raise, de- 
liver insults, tell some- 
one of your secret love, 
apologies, etc., all by 
phone. 
CALL 


SECRET 
THOUGHTS 


617-296-4295 
We'll Speak Your 
Mind! 


Exp accompanist- coach avail for 
recital prep & appearances. 
Knows variety of vocal & instr. lit. 
926-3753 


PORTRAITS BY DEBBI 
15 years experience in facial por- 
traits. Studies with Masters. Send 
a clear photo with chech or money 
order and state black and white, 
$9.95 or color, $12.95. 9x12 com- 
pletly matted. 48 Spring St. 3L W. 
Roxbury, Ma. 02132. Satisfaction 
Guaranteed. 

MUST 
SACRIFICE 
Las Vegas Air & 
Hotel Tickets March 
9th - 3 Nights 
$255 OR BEST 
OFFER 


CALL MATT 
377-5200 Ext. 207 


























ATTENTIONI!! 


PATRONS OF PORTER 


sa. 
STAR MARKET 


Persons who wit- 
nessed the physical as- 
sault on my family by 
the Store Manager on 
Feb. 18th 


PLEASE CALL 
868-5787 


Writing And The Deepest Seif. W- 
Kathleen Spivack, New Coun- 
sultation Service. Individual work 
on meaningful projects. 891-0869. 


PRINTMAKERS 
Printmakers wanted for Boston 
gallery show in April. Sendo 
photograph ( limit 10) to Box 
3801. By March 15. Include cost 
information. Enclose SASE for 
return. 

















INVITATION TVS 
To make up and dress for an hour 
in sheer lovely, attr. wigs and 
pleasant surroundings. 
Completely private and confiden- 
tial. 10:30-5:30 Mon. thru Fri. 944- 
8576. 





KAGEY COOKERY 


will prepare Int'l feasts for all 
parties, lunches and dinners. 
None too small. Full serv. with 
loving care at reas. rates. 
Call for free estimate 








PRIVATE MAILBOXES 


102 CHARLES STREET 

BOSTON, MASS. 02114 

TELEPHONE 523-8865 
Safe-Dependable-Service 













Too involved in the situation to 
write the letter yourself? Need an 
assertive voice? Get results! 
Effective letters written for 
business, school or personal 
reasons. Call 625-1685 after 6 pm 
for further information 


Murals-Cheap, colorful 261-8059 


CHECKBOOK A MESS? 
Let me balance it for you. $10.00 
minimum; $7.50 per hour call 566- 
4925 after 6 pm. 

BEWARE OF IMITATORS 
Lester's TV- has been buying 
& selling used TVs & Stereos 
for almost 30 years. We stand 
behind every set & repair that 
leaves the shop. Fair prices - 
free pickup & delivery. Hon- 

work our 


ty. Lester’s TV © 523-2187 
1 Revere St. Beacon Hill 
TERM PAPERS 
You can depend on us for higt 


quality writing. Christian Writing 
Co., Brookline: 738-8390 

















Tuesday night at the Saints—- 
Jonie Schwartz. Feminist Blues 
and Folk Singer. Feb 28 at 8:30. 
JonieJonieJonie. 


GAY MEN 


Lifestyle Rap Group, Counseling, 
Tues 6:30 pm, Institute for 
Rational Living, 536-1756. 


SAILING ADVENTURES 
42 yr old yachtsman seeks g-bi 
college age crew-companion for 
sailing gaff-rigged tops! sloop in 
Ri-Mass waters next season. 
Interview ref incl tel no adress Box 
no. 3512 











Comic books wanted. Top dollar 
paid for pre-1974 collections Cail 
10 AM or 9 PM. 429-1299. 


FOOTBALL FANS 


The top 750 players in the NFL 
draft rated with ht wt 40 time and 
scouting report just $4.95! The 
Corbett - Danieli Report 5924 
* Idaho Ave. North 
Minneapolis, Minn. 55428. 








Tall Fem-imp fr ge time to assist 
mn in dressing etc. Mikki 742- 
4293 Private and discreet 


Tall bg and sexy Fem- 
impersonator Fr gd time see ad in 
Aardvarks. 


GOLD CHAINS 


and pendants. 30-40 pct discount. 
Call Kevorkian Bros. 536-5366. 


REWARD WH PLYMTH 


732-69N Mass reg. 68 white 
Plymouth. Red interior, rusting 
body. No questions asked 
Reward for help in locating the 
car. Mainly personal items. Please 
write PO Box 121, MIT Branch 
Ma. 02139. 


$150 REWARD 


1967 Chevy Malibu stolen at BC 
Owner offers $150 reward for 
return of priceless nursing 
notebooks No questions asked 
Call collect 1-413-783-1328. 

















Boston’s Most 
Inexpensive 
PICTURE FRAMERS 


free estimates 266-9331 
KENNEDY STUDIOS 











EZ$$ 4RECORDS 


Before selling your records 
elsewhere, call for details on the 
easiest way to get the most for 
them. 641-0139 


Rare plants in exch for competent 
Spanish inst. yr place or mine. 
must soon call Erik Hyland eves 
655-7487 serious only. 


RENT A PRIVATE 
MAILBOX 








C.Y., 468 Comm Ave, Boston. Tel: 
247-9141. Nr Braemore Apts & 
Kenmore Sq. U have your own 
key. 





$2 OFF NEW 
ITEMS WITH AD 


Trade irf your Jeans. 
THE BLUE WHO? 
Kenmore Sq. 266-7457 





PRIVATE MAIL BOXES 
For rent. DLD 310 Franklin St, 
Boston, 423-3543. Estb. 1972. U 
have your own key. 


LOVE FEAST 


Enjoy a free vegetarian yoga 
dinner, introductory lecture on 
an films, yoga cooking 
class. Every Sunday 5 PM, Hare 
Krishna Center, 72 Com- 
monwealth Ave, Boston. 247- 
7300. 


14in X 18in COPIES 
or 11x17 now available at Copy 
Cop. Dial C-O-P-Y-C-O-P, 815 
Boylston St., opp the Pru. 


T-SHIRT TRANSFERS 
(8X10) 
From your 35mm color slides or 
art work. $2.50 each. Copy Cop, 
815 Boylston St, Boston. 267- 
= Open 9-9, M-Th, 9-6 F, 10-6 
t. 











WOMENS POTTERY 
COLLECTIVE 
Brine Vige studio $55 mo. 
3 wheels, 2 kilns;-nr. MBTA 
Call: 731-8624. 





CRAFT SHOW 
APRIL 8th 

Artists & 

Craft People 

Wanted 

Call 235-3010 x277 
Must Be Quality Work 











BACK BAY STUDIO Clean and 
secure bidg. Rent includes ht, hw, 
prkg. Working people prefered. 
$260 plus sec. 266-3590. 


BEACON HILL ren. studio $160, 1 
a $225, 2 bdrms $250. 723- 
4495. 


BEACON HILL immed sublet Ig 
studio w sep kit $150 great deal 
incl ht & hw. Robert day: 227- 
2927, aft 5: 723-5877. 


BEACON HILL 1 M sks 1 respon- 
sible non-smoking M or F 22-30. 5 
rm apt $130 inc H and HW. Call 
367-0581 before 11 pm. 


BEACON HILL Inexp. 2 bdrm on 
newly renovated Temple st. Eat-in 
kitchen, close to everything. Sub. 
April 1. 723-4257. 

















Back Bay Newbury St studio ww 
riv entrance mod k&b $210 Joel 
67-3486. 





SINGER 
| do weddings & special events. 
Accomp. needed. Call 261-2258 
10-4 dys. 


INCOME TAX 


Preparation. Short and long 
forms, $5 and up. 1394 Comm. 
Ave. Brighton. 232-3072. 











BApaatents 


BRIGHTON 5 rms in house: Ivgrm, 
dngrm, mod K&B, porch, yard, nr 
trans. $235. 566-6507. 


NO LEASE SUPER APT 
BRKLN-BRI Ig stu $160 1 bd bay 
wind $180 267-6191 nr T No Fee 


BRIGHTON ige 2 bdrm full sit 
down kit entry foyer sunporch 
laundry $250 Brian 536-3010. 


BRIGHTON 
Residential area large 5&6 room 
apts $225-$360 Owner 536-0650 
731-9134. 


BEST LANDLORD 

in BRIGHTON we fix things imm- 
ed not MANANA. Call us we really 
can help you out. Our apts are 
pnted & clean &very warm. 
Believe it. Studio $185, 1 bed 
$205, 2 bed $255 & up. Fineberg 
Assoc No fee Owner 232-2554. 


Brighton 1 bdrm nr trans sunny 
$205 incl ht. Hrdwd firs avail Feb 
15 or Mar 1 783-2520 Ask for Lois 


BRIGHTON: Sunny 1 bdrm, mod 
kitchen & bath, hrdwd firs, near T, 
$225 htd. 566-6507. 


























DUMPY LIVING 
Call us Fineberg Associates. 
Large 2 bdrm $285. Best apt. 
maintenance in town. Owner 
naturally. No Fee. 232-2554. 


BAY VILLAGE RENTAL 
3 bdrm dpix apt. wkg fp; mod kit w 
d&d; a-c; deck; mod bath; fstove; 
$400 mo no util. own-occ. poss 
$75,000. Call 423-3078. 





BROOKLINE-BRIGHTON 
Clean sunny stu $170 1 bd compl 
renov prch $210 huge 2 bd mod K 
& B $275 3 bd quiet st. $325 No 
Fee res supt 267-6191 nr T. 


BEACON ST. NR. BRKLNE lige 1 
bdrm on quiet st. sep. mod. kit. 
tile bath $185 Jim 536-3010. 


MASOCHISTIC? 


Wasting your time going to 
Realtors who dont have keys? 
Rent you an apt that someone 
else has already taken? Why sub- 
ject yourself to this??? We have 
the cleanest best maintained apts 
in the city. We are th owners, 
Fineberg Assoc and we are very 
reputable. Get it over with. Find 
yourself a good apt & enjoy the 
Winter. No Fee 232-2554. 


BROOKLINE 8 rm modern apt. 
Mod kit and bath, 4 or 5 bdrms. 











Rear porch. Near trans. $550 


heated. 4 Or 5 working women 


pref. Call Chris at 926-5946 or 


776-0044. 


BROOKLINE 
Residential area-Stu $225, 1bdrm 
$261, 2,3 & 4 also Wilk & Welch 
536-0650 731-9134 


CLEVELAND CIRCLE: 1950 
Beacon St. Modern apts direct 
from owner, 2-3 bdrms, heated, 
reasonable rent. 277-7400. 











Four bedrm apt in Boston state 
area 2nd fi of 3 family hs ail 
redecorated .sanded floors etc 
close to everything $300 per mo w 
heat & hw call 1 344-6457 or 1 
344-8642 evenings. 


DORCHESTER modern studio apt 
near U of Mass quiet street $160. 
436-3230. 


CHELSEA-3rd fir arch restored 
1br walk thru. In gd nbhd exp brk, 
trk lites ultra mod kit Spect view 
Bos. Job chg forcing move. Sub 
to 9-15 or new tyr lease $275. 
884-3774. 


PARK DRIVE BOSTON 1 bdrm 
front view, near MBTA neat in- 
cluded, $205 per month. Phone 
Mr. Ricca 437-3073. 


BEACON ST. NR. BRKLNE Iige 

studio w sep. mod. kit. tile bath 

— frpice $185 Rick 536- 
10. 

















Sublet 1 bdrm apt Remod. build. 
New appl. and bath 2 min to trans 
4 min to BU Hot water incl. 266- 
6117 leave mess. w-ans serv. 


ROSLINDALE Dynamite 6 rm apt 
$175 unhtd mod kit & bath 3 br, Iv 
rm, dr, on MBTA nr Arbs no dogs 
Call 344-0456 collect 








Bri huge 3 bdrm apt off Comm 
Ave w idg kit, d.r. & Ir. $250 p m 
plus utils. Mature persons nly call 
232-1771. anytime and ieave 
message. 





Brighton 1F rmate wanted for ige 
3 bdrm apt in 2 fam house with 2 
prof F kit, din rm, liv rm with frpic, 
near T $103 mo & heat & util 783- 





Allsto- 3 bdrm eat-in kit. yd no 
fee, no lease, $200 unheate d. 
787-3773. 





3 rm apt Alliston area 2 family 
home own entrance $175 lv mess 
498-8781 beg. March. 


DORCHESTER-Fields Corner, 4 
rms, 1st floor of 2 family, laundry 
connection $135 mo. plus util. 
242-2085, 242-4359. 


Boston 1bdrm Fenway door to 
door MBTA_ige rms $180 incl 
heat, fresh paint sublet till Aug or 
more 266-9634, 262-5559. 


So. End small sunny 1br apt in 
newly renovated gay house for 1 
person $220 inci util. Call 357- 
4097. 











2 bedroom apt near Berkley and 
Northeastern 290 .5yr lease 
Ready imediately Call 267-0744 
Any time must rent by March 1 





SUBLET 
1 bdrm unfurn Comm Ave nr Har- 
vard St nr T Avail 4-1 to 9-1 $230 
731-0426 eves 


BRIGHTON Sublet Apr. 1. 2 bdrm 
modern apt. Free prkng, washer & 
dryer. Ht inci. $280 mo. Phone 
783-1665 or 723-4257 eves. 


ALLSTON-BRIGHTON 
Best bidgs in area, sunny frshly 
painted sanded floors-Stu $160, 
1bdr $190, 2bdr $260 larger also 
Wilk & Welch 536-0650 








Boston-nr Brgc. v. liveral 
townhouse w patio pkg. nr MTA 4 
bed. $250 mo. and sec. and ref. 
Or-ats. rooms 25, share house 
whatever. 442-9683. 


BOSTON-BRKLN LINE 
Paint and save, 1 bdrm $165, 2 
bdr $210, Wilk & Welch 536-0650 
731-9134 


Refinished & furnished rms $25- 
38 wk. stu & prof loc nr T 
Museums & universities Fenway 
266-9348. 











SPACE HAS 
ALLSTON: Furn. 1 bd., 2 bd. from 
$185. Call 232-8415. 


BRIGHTON: Tree-lined streets, 
studios $150, 1 bdrm $175, 2 
po ky $250, Hardwood firs 566- 








EXC. LANDLORD 


TIRED OF ROACHES, BROKEN 
WINDOWS, ETC? Call us, we are 
the best. Studios $180, 1 bed 
$200-250, 2 bed $250-360, 3 bed 
$395. Fineberg Assoc. Owner 
232-2554. 





BRIGHTON: Furnished room for 
rent with all facilities. Quiet loca- 
tion near St. Elizabeths Hospital. 
Call 787-0669. 


OVERLOOKING PARK 
BACK B clean sunny stu fr $135 
recond 1 bd fr $185 No Fee some 
no lease res supt. 257-6191 nr T. 








Back Bay Beacon St spectacular 
ibr completely remodeled ww 
mod k&b $285 Madeline 267- 
3953. 


UNHAPPY PLANTS 
Sunny 1 bdrm, nr trans, painted, 
well maintained, No Fee, $230. 
Owner Fineberg Assoc. 232-2554. 


BACK BAY-Sunny 2 bdrm triplex 
ovrikg Comm. Ave. mod kitch and 
bath utl. incl. Pets allwd. Avail. 
June 1, $375. 262-6382. 











Back B Comm Ave sunny nice 
size 1br hdwd-firs fp mod k&b 
good loc $225 Mark 536-5190. 


PARK DRIVE-BEACON 
Studios $143 1bd $155 2bd $225 
All clean well kept direct from 
owner 783-2100 NO FEE. 





DOWNTOWN BOSTON 
Studio apts in well managed 
secure building, full bath & 
kitchen, excellent location behind 
Tremont on the Common. Near 
Park St & Boylston T Stations. 
$125. mo inci all utils. See 
manager Savoy Theatre or call 
426-2721. 


LOWEST PRICES 
Studio 1 & 2 beds $140-$220.All 
clean & secure No Fee. 783-2100. 








BOSTON-near Pru-room for rent 
with kitch, share bath. Quiet, plea- 
sant St. & bidg, ideal for student, 
$25-wk Call 267-4760 


BOSTON ASHMONT section 
beautiful sunny 5Srm apt 
renovated hdwd firs quiet secure 
hse parking MTA security $145 
265-6151, 825-0231. Good people 
eed apply. On Red line. 1 fare to 
Bos 


BOSTON-Kenmore Sq. area Bay 
windows, provide plenty of sun in 
this newly redec. 1 bdrm apt Am- 
ple closets laundry facil. $210. in- 
cid ht. and hot wt. Studios also 
available. Call 261- 3089. 


BOSTON Park Dr area Cosy stu. 
apt Lg foyer aicove Separate kit 
Bay windows $185 incidg Ht & Hot 
wt. 1 bdrm apts also. Available 
Call 261-3089. 


SUBLET NU AREA 
April 1- June 30. Spacious, clean 
and furnished one bedroom. Cail 
after 3PM 267-2144 $195mo 


HYDE PARK 2nd fl 2 bdrm 
character apt Eat in kit quiet 2 fam 
hse 7 min Boston by train Heat 
and pkg. $225 and sec. New 
decor 361-3693 




















COLOR COPIES 
At Copy Cop, 815 Boyiston St., 
opp. the Pru. Dial C-O-P-Y-C-O- 


BACK BAY Sunny 2 bdrm Comm 
Ave modern kit & bath, hdwd firs, 
bow front, resident super $350 
266-6581 or 227-7295. 


STUDENTS 
Near schools, studio, 1 & 2 bdrms 
$135 to $220. Clean and safe, 
MBTA No fee. 783-2100. 





Brookline spacious 5 bdrm apt 1 
& 1-2 bath nr Cool Crnr, close to T 
and shopping $475-500, heat incl 
731-9859 or 232-8415 


Brigham Circle-Harvard Med area 
4 or 5 room apt with Irge kitchen 
smi porch exi location $200 ini util 
phone 442-0172 


BROOKLINE 
Beautiful 2 bdrm apt near MTA & 
shopping In quiet pleasant all gay 
house delux kitchen ww carpets 
washer dryer & parking $350 per 
mo incl everything call Don 232- 
8306 after 12. 


Cambridge: Vry |g bdrm w skylite 
and 2 closets, in renovated 1840 
home. Apt spacious (entire fir). 2 
bdrm; 1.5 baths, hdwd firs; frpl 
and skylites in lvng rm; sundeck; 
Ige storage area; dw. May win- 
dows make it great for plants. 10 
min walk to Central Sq. 15 min to 
Harv. Sq. Free pkng. on bus line. 
Have cat and others welcome No 
dogs please. Share chores and 
expenses. Your share of rent $300 
incl ht. Grad stud or working prof 
(single or cpl) interested in shar- 
ing a friendly open equal at- 
mosphere, 492-8065 aft 7. pm. 
Avail to Sept 1w opt foranother 
year. 


CAMBRIDGE new bidg 2 br 1&1-2 
bath d&d w-w a-c nr ral Sq $410 
no fee owner 261-5231 


CAMBRIDGE- Roommate wanted 
to share 3 bdrm apt. off Broadway 
near Harvard Sq. $124 mo inc 
heat. Parking. Avail Mar 1st. 864- 
0331. 




















ARLINGTO EE and chemist want 
a similar nonsmoking person to 
share a 3 bdrm modern duplex. 1 
block from Mass. Ave, T, and 
stores. Laundry 1&1-2 baths d&d 
ww carp, quiet neighborhood 4 
mi. from Boston $125 & 33 utilities 
646-8230 


SOMERVILLE-Near Teele Sq. 5 
rms, 2 bdrms, spacious apt. F and 
B pr. encl. back yd. $225 mo. un- 
htd. 484-3275. After 6. 


SOMERVILLE 2bdrm unfurn apt 
w newly renov kit. 1mo heat incl 
$250 mo. Call 625-2160 or 776- 
7853.Avail now. 


SOMERVILLE one bedroom 
apartment. Close to subway. 
Utilities included. $185. Call 628- 
3118. 














SOMERVILLE Newly decorated 3 
rm apt 3rd floor Quiet bidg Good 
neighborhood. $125 mo. un- 
heated. Call 484-6122. 


ROOMMATE NEEDED 
$90 mo. plus util really nice in 
Somerville Medford area. 10 min 
to BU 2 min to Tufts. 353-5470. 
a Leave message. Or 628- 








ROSLINDALE ig modern two 
bdrm apt for rent April 1st washer 
& dryer downstairs Park in rear 
heated $235 mo 327-3645. 


GLOUCESTER, 4 room Colonial w 
3 fireplaces & fully applianced 
kitchen, 30 min from Govt Ctr. 
$230 mo without util 774-3271. 


Burlington: M or F with collegiate 
attitude to share expenses on 
small excellent house with 26 yr 
old chemist. $140 mo ail utils incl. 
Call Leo at 935-4050 day, 727- 
7395 nights. 


$55 wk heated warm 2br fur- 
nished 5r flat 15 min to Boston 
bus or prki-g dishes bedding; 
very gd nice pvt owner rte 1 ocean 
ref sec dep 1 mo rent advance no 
pets lawn trees. 595-1399. 














5 Duplex 7 rms frpl, liv rm, dining 
rm, w & d, pkng, steps to B & M, 
library, avail March 15. $375 unht 
665-8190. 


MALDEN Lg. 6 rm apt. Students 
welcome. Has parking, near trans. 
$200. Leon 321-9691, 324-0175 


A PARTMENTS 


WANTED 


Young prof couple seeks apt 
PREF So. End. Must be 1 bdrm, 
sunny and large kitchen $2-300 
mo. Move in April 1. 723-4257 
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THE HIFI BROKER 
Warehousing. famous brand 
audio equipment & selling it 


directly to the Public at the 
lowest wholesale prices any- 


wnere. The Broker's 





Stereo component system. Dual 
1229 turntable, Micro-acoustic 
speakers, LUX reciener-amp, 70 
watts per channel. Insurance es- 
timate $1300. Will sell for $475. 
839-9144. Early mornings. 





Dynaco PAT-4 preamp $70, 
Dynaco stereo-80 pwr amp $80 1 
pr smi Advent pkrs, $110 647- 
2949 (W) 787-1894 (h) Rick 





Brand new technics SB7000A 
speakers original $800 pair, sdell- 
ing for $484 pair. Call 879-8663 
after 8pm. 





Norelco 85 mini-cassette tape 
recorder excellent condition - 
overhauled last week $50 or BO 
Phone David L. 566-7451. 


Deico AM-FM stereo auto radio 
only. Excellent working condition 
$55 or best offer. Phone: David el 
566-7451. 








Suggested | Broker 

Cassette Decks Price 
Akai 702D ~200 | 139 | 
Dual 919 450 23s 
Advent 201A 399.95 298 
JVC KD15 200 165 
TEAC A 105 250 199 
Receivers 
Harmon Kardon 230E 

15 watt/ch 199.95 119 
Sansui 1010 179.95 112 
Kenwood 4070 

40 watt/ ch. 300 224 
Technics 5270 

35 wt./ch. 279.95 219 
Technics 5370 5370 249 
Pioneer SX1250 900 574 


pr. Pioneer HPM100 ro 359 


pr. AR 18 30 109 
pr. Altec | 198 137 
ESS Performance 

Series 5 410 299 
pr. ADS 400 200 165 
Turntables 
Garrard 440 M changer 

complete 9.95 57 
Technics SL 1800 Manual 

Direct Drive 180 134 
Bic 940 Semi automatic 

belt drive 119.95 92 
Technics SL 1700 

Semi-Automatic 

Direct Drive 225 164 
Dual 704 Semi automatic 

direct drive 304 227 


eony 12"Black & White 69 








For information on the equip- 
ment listed or price quota- 
tions on other brand name 
audio equipment, PHONE 


899-2529 
CLOSED MONDAYS 
Wed. & Fri. 10-6 
Tu. & Th. 10-9 Sat. 10-5 


“it’s worth a call’ / 
We also provide ’ 








top-notch audio service. 4 





TWO 4-TRACK fant } 
Classic 3340, 3340-S Ea 15ips w 2 
NAB hubs; 10.5 reel. Analyz 
very flat, 2 LPs recorded. $700 ea, 
both $1300 firm Dave-23220297 


PROFESSIONAL DISCO, 
SOUND SYSTEMS ‘4 

Installation, sales & 24 hour sér- 
vice. Top notch equipment at rock 
bottom prices. For more informa- » 
tion, call (617) 926-6100, 
weekdays, 10-6 and ask for Alan 
Pottak. 

Brand new Bose 901 series 3 w 
equalizer chrome stands 60 watts 
RMS per channel receiver w dolby 
& technics fully automatic direct 
drive turntable. $945 will sell 
separately call 879-8663 after 
8pm 





MARANTZ 2325 with wainut cbnt 
& full Dolby. $500. Pioneer 1250 
$475. DBX 119 $125. ADC Ac- 
cutrack ttb!l $325. All equipment 
with warranty cards & boxes. 
Used for less than 4 mos. Check 
around for info & prices on this 
top-of-the-line & excellent rated 
equipment and compare. Call 
John at 395-7131, 9-5 or 663-2368 
6-12. Also some new & used CB 
equipment cheap. 








STEREO: Panasonic LTD 
ReceiverThruster speakers and 
Turntable, 7 months old. 
REasonable price. Call Rick 333- 
0567 after 8 pm. 


Shure Vocalmaster PA system Ni 
Impedence VA 300 no covers ask- 
ing $600 or BO. Cail Jim (603)679- 
5759. 

Mcintosh Model 1900 reciever w 
walnut case. Excellent. Specs 
verified. $750 or best offer. NH 
(603) 623-240 after 10 PM 


tape deck for sale 
Technics RS 630 tape deck 1 yr ex 
cond very good specs $160 Cail 
Doug N. 262-5090. 


| TWEETER ETC. | 
HI-Fl OUTLET | 


Mcintosh MA5100 400 | 
ADS L400 spks. 176 pr. | 
AT FANTASTIC SAVINGS! 


Many rec. amps 
turntbls under $100 each 





DEMO 
(Full Warranties) 
Yamaha TC 800D Cass. 230 
Yamaha YP211 t.t. 119 
Yamaha TC0511S Cass. 239 
Yamaha CR620 Rec. 300 
Yamaha CR1020 Rec. 520 
B80 oI Sk 208 
Yamaha VED tt. 2a 


7 day money back warnt. on all demo end 


used sates 
‘At BU 874 Comm. Ave. 
Near the Ski Market 
1 738-4411 











STEREO COMPONENTS 
Building new house, must sell, all 
excellent condition. Marantz 4100 
W-SQA-2. Full Logic Decoder 
$315. Marantz 120B Tuner $450. 
Teac 4070G R to R Auto Reverse 
$575. Speakers AR2AX $195 for 
pair, AR4AX $150 pair. Call 
evenings 526-7708. 


Speakers brand new w warranty 
Rectilinear 5as 4 way list for $700 
will sell for $350 or BO. Moving 
must sell Steve 353-1863. 








1 AR XB turntable w sure car- 
tridge, $70. 1 pair KLH 23 
speakers $120, 899-7842. 


Garrard Lab 80 automatic 
turntable- changer. Used but in 
good condition. $28 734-1139 


PRE-OWNED 
COMPONENTS 
T 9021 X-R 
Mcintosh C-28 pre-a 50 
.Tandberg 2075 receiver $900 
Crown D150 power amp$250 
HarborSound 





77¢ Street. Whart Mal! 
Boston, MA 02109* (617) 742-6887 


A minute trom the Quincy Market. 


1 yr. old under warranty. Bose 
301. Sansui integr. amp. au5900. 
Sony turnt. PS3300. Shure M95Ed 
must sell as a set. $300. 738-4011. 


Hifi gear teac 6100 half track 
Philips Biz Burwen 1201A ohm L 
Tandberg 2075 Advent 300 Sae 
2400L JBL 100S epi 100Vs all with 
boxes some still new Call at 391- 
5367 Keep trying 


D.B.X, 3BX, 3 band expander 1 




















{ mo. old, full warranty, com- 


pletewith box and cables, $475. 
Call 395-4466 days, eves 334- 
4466. 


PROFESSIONAL DISCO 
SOUND & LIGHT SYST. 
Sound: disco consgle(2 Technics 
T.T.)SAE 400 W. stereo amp. 
Tappco equalizer. Gauss 
speakers. Lights: 16 (6 in) Fresnel 
3 W. master controler. 
Completely portable. Easy set up- 
break down. Extras. Must sell im- 
med. 1-631-3737 Leave message. 


.. SCOTT 387 Rec. 60-60 RMS, just 
(rebuilt, perfect. $150. Garrard 
SL95 Turntable w- Power BaSe, 
ADC 99E cartridge, $50. 527- 
3008. 








—SUNN AMP— 
See Ad under Musical 
Instruments Box 3928. 
Sony 7055 Receiver Mint. cond. 
With written :warrentee of perfec- 
tion from Gyro Gearloose $225 or 
B.O. Bob 787-4253 eves. 
EPICURE MODEL 1 
AMPLIFIER 
Never used. $400. ‘Call 536-5390 
days & ask for Dick. 

Sites tai bell MO 
STEREO COMPONENTS 
20-40 percent off list, all major 
brands avail. Also fine used 
equipment. Contact Ken or Lew at 

926-6100. * 4 
USED STEREO 

and TVs too. A whole store full of 

guaranteed used equipment. We 

buy sell trade & fix components & 

TVs. Used Sound, 225 Newbury 
St. Boston, 247-7707 





Las Paul Professional recording 
model solid mahogany w _ natl 
finish rosewood fgbd phase 
switch hs case exc act snd $500 
492-7411. 


Stereo tuner Kenwood KT7000 
solid state AM-FM excellent con- 
dition A quality tuner at $125 call 
Nashua (603) 889-8954. 


QUALITY COMPONENTS 
Save Over 30 Per Cent 
“Klipsch Lascala Studio speakers, 
pr; was $1232, now $860. Thorens 
TD 125 MK11 was $590, now 
$375. Tandberg 9200, best 7 in 
tapedeck has 30 ft. remote con- 
trol; was $1200, now $750. Max- 
well 7 in Tape- $4. JBL L100 
Speakers; were $666, now $450. 
Crown IC-150; was $382, now 
$260. Crown BC-300A; was $786, 

now $550. Call 364-5479. 
Tandberg 3300 Reel-to-Reel Tape 
Deck in excellent cond. $300. Call 
742-9100 x-2661 (work) or 262- 
2359 (eves). 
Allison three loudspeakers, 6mos 
old, mint condition. 5 yr. factory 
warantee. $420 334-5219 


Knwd Amp Phillips reidk Marntz 
tb! OhmE mt! Bokcs port Hovr 
AKG hdfns ATE cart Resnbi cash 
only Call after 6 pm 266-1352. 


MUST SELL MY NEW 
Marantz 2238B-$285, 2265B-$430 
Cassette 5025-$245, speakers. 
Boxes ae. All original 
warrenties. Call 661-1683. 








Sony auto-reverse stereo cassett 
deck with dolby. $175. Ask for 
Rich at 646-6285. Check it out. 


Garrard 42M turntable w cart. ., 


dustcover- gd for beginner. $20. 
Call Barry 782-1691 


VISUAL 


























The 
Film 
Alternative 


If total videocassette produc- 
tion is your answer, so is ITS 
Video. We shoot, edit and 
post-produce on U-Matic cas- 
sette, then dub to your Beta- 
max format. We're also in the 
suburbs where the parking is 
ample and the pressure is off. 
Call 861-8950 for more fax. 


_ Ste— 


video 
Four Militia Drive 
Lexington, MA 02173 
(617) 861-8950 














DO 
SOMETHING 


Grahm Jr. College 
offer a 
5 6Six as ~ Program 
n 


T.V./VIDEO 
PRODUCTION 


EARN COLLEGE CREDIT 


Job Placement Assistance 
Financial Aid Available 


For Information 
Call: 262-1111 
Grahm Jr. College 

Kenmore Sq., Boston 





Ba virions 











3F&2M wanted for student 
production of Wildrs THE HAPPY 
JOURNEY Ages from 15-45 If int 
call 536-6748 Unfortunatly no pay. 





M&F actors for premier of new 
comedy by famous author Must 
have comic ability. 254-7303 
GUITARIST NEEDED 
Volunteer guitarist needed for 
Boston Shakespeare Companys 
AS YOU LIKE IT Call 267-5600 M- 
F 10-5 





PEOPES THEATRE 
Nonracist nonsexist casting; 
VATLAV by Mrozek. Absurdise 
political satire dir. by James 
Williams. Multiracial cast ages 18- 
90. Exp - inexp actors, tech., 
designers. Apr - May prod. No 
pay. Mar 6,7,8, at 7:30, 1253 
Camb. St. Inman Sq. 354-9466 for 
info. 


Earn extra money at home in 
spare time easy work no limit start 
now beginers kit $2 Kellys Ltd Box 
817 Ma 02120. 


LEARN TO EARN 


Earn $100-$300 a day in your 
spare time. Sound impossible? 
Write for free details to: 7 STS 
Box 1042, Nashua NH 03061. 





ANOUILH S COLOMBE 
Open casting for male roles in 
Jean Anouilh s Colombe for April 
28-30 production by Wellesley 
college Theatre. Call Director 
Paul R. Barstow at 235-5895. 


Auditions for the Wellesley 
Players: Six Rms Riv Vue, will be 
held March 1&2 at 7:30 pm at the 
Sprague School. Further info 





Young directress conducting 
workshops with eye toward 
creating perforamnce piece mid- 
April. Actors, musicians, dancers, 
technicians, welcome. More info. 
Leslie 925-0468. 


MIMES 
Mime Ensemble forming for per- 
formance in early May. To audi- 








Bovccs i 


2 10-speed bikes for sale $75 ea 
complete w Shimano derailer, 
centerpull brake, gumwall tires 
lock-chain. A-1 cond. 324-7839 
10 SPEED BICYCLES 

Brand new quality imported mens) 
10 speed bicycles for sale at 40 
percent off list price. Limited 
quanitites. Call Howard or Dick at 
536-5390 days 


AMF 10 speed, with light, 
bookrack, and kryptonite lock, 
very condition asking $75 
Call Ray 266-9126 











MASI racing bicycle made in Italy 
63cm biue all:Campy Cinelli mint’ 
condition 72.5mm cranks 253- 
1000 x56693 Cambridge, 


Business 


OPPORTUNITIES 


Small HAND BOOK BINDERY For 
Sale. Call 492-7772. 























Giscons 





BABCOCK DAY SCHOOL 
Long established, year round. All 
activities 8am-5:30pm. Ages 2-6 
yrs. $25 per week. Transportation. 
277-9832. 





COMPUTER 
DATING 


CALL 


COMPAIR 
24 HOURS A DAY 


262-2225 
FOR FREE BROCHURE 














ALONE? WHY? 
Dignified introductions for over 16 
Service discussed on radio & 

V. At present Mrs. Scofield has: 
a 58 yr old corporate President, a 
52 yr old corporate President, a 
46 yr old Investment Banker, a 46 
yr old Tax Attorney, a 46 yr old 
corporate Engineer, and a 44 yr 
old Accountant. Please call 267- 
7433, 2-5 pm. Evenings & wkends 
1-775-6837. 





Dare to share temporary and long 
term Foster homes are needed for 
teenage boys and girls call Dare 
Foster Homes 723-3420. 











OMMUNES 








New CNT extended family of 4 (9- 
35) slowly a We seek a 
non-invalidating parent & a 
girl(not a boy), 6-11, a man and 
woman in late 20s-? We are NOT 
snobs (really) but we wish to live 
w-really bright folks committed to 
high level acutalization. ideas, 
feelings, support, flows free and 
we smoke, eat meat and share 
energy! Ya! We are warm, open, 
honest, loving and swe And 
house is fantastic w-plants books, 
paintings, baywindows, 
wrkshops, and woodworki bloom- 
ing everywhere to the sound of 
our very own music. This rich en- 
viornnment is worth the effort & 
every word of this ad is the truth! 
Pass the word! Thanks! 969-5341. 


C ounsetine 
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739 Boylston Street, Boston, MA 02116 
(617) 266-3444 


¢ SEXUAL THERAPY 
¢ PSYCHOTHERAPY 
¢ MARITAL COUNSELING 
* SURROGATE THERAPY 


DATA-MATE IS NO. 1 
Data-Mate is the countrys oldest 
computer dating service. In the 
past 11 yrs, since 1966 we have 
introduced over 30,000 New 
England singles. Data-Mate offers 
dependable, professional service 
with a money bak guarentee. Now 
is the time to meet many new peo- 
ple for a very small fee. Call us 
anytime. 547-0225 or write Box 

12, Camb Mass. 02140 


S! 


Meet that special person soon. 
Call today and you could be 
dating someone really nice next 
week!! For our FREE bro- 
chure, Ph. 267-4500 anytime. 
DATIQUE INC, 419 Boylston 
St., Suite 312, Boston 02116 
“Since 1970 - Inexpensive’ 














_ Look for your 
single man or woman 
on videotape. 





ompany 


247-3800 

















NTERTAINMENT 








Licensed to accept health i 


, ah SA 


Want greater self-awareness, 
richer relationships, better com- 
munication? Join our Personal 
Growth Group, exp. leader 
Gestalt Therapy. Individual 
counseling also offered. Dorothy, 
491-6408. 














Gestalt Therapy, Individuals, 
couples. Certified Gestalt 
Therapist. Health Ins. Foster 
Center for Counseling 262-1862. 
SURROGATE THERAPY 
Sexual Health Centers Surrogate 
therapy program has completed 
its third year, with results 
demonstrating over 80pc success 
in resolution of impotence 
problems and over 90pc success 
in resolution of premature 
ejaculation problems. For info or 
appt., call 266-3444. 


STUDENTS 
Announcing hypnosis, counseling & 
therapy, specializing in weight con- 
trol, help for impotence, premature 
ejaculation, smoke control, gay health, 
memory improvement, concentration, 
& test taking. Lisc. to accept health in- 
surance & Medicaid. 1st visit, no 


charge. 734.6996 Days, 
739-1252 Evenings 


SUPPORT GROUP 
Watertwn women: Support grp 
forming for 10wks Mondays 7- 
8:30 PM at WMSC. 1st grp 3-6. 
<an Sue or Debb 926-3600 for in- 
‘Oo. * 




















j CAMBRIDGE MENTAL 
j HEALTH ASSOCIATES 
individual, group and coup- 
les psychotherapy and coun- 
seling. Interviewing the thera- 
| pist is free and encouraged. 
Eligible for health insurance 
payments 
i 547-4823 
You are invited to establish an in- 
dividualized counseling 
relationship. To make an appoint- 
ment for a preliminary con- 
ference, cali 876-3860 Ext. 62. 
INSTITUTE FOR 
RATIONAL LIVING 
Individual & Group Therapy. Hyp- 
nosis, sex & couple counseling, 
gay health, feminist therapy. In- 
surance accepted, sliding scale. 
Free Interview. Call 536-1756. 
Fitchburg GWM lovers 28-26 yrs 
want 2 meet same in area to rap, 
explore & fun times. No fat fems. 
Into 2-3-4 way good sex 342- 
5963 


SINGLE MEN & WOMEN 
Find video dating at The Couple 
Company to be a fresh, sensible 
approach to getting in touch. Find 


out why. Call our pre-recorded 
Dateline. 247-3732. 


























Heres N 
aredhot § 
piano player ; 
just waitin’ 
to tickle 
your ivorys. 
Call 
Stormin - 
Norman 


at 


800-638-2021 
we ao 


IMMersel 
1 yOurself 1 
inan 
ocean 
of love. 
Call 


suzy 
at 

800- 

(038-202 
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Funny versatile folksinger with un- 

ique well-polished act (and recent 

record release) seeks bookings. 
Howie Newman 327-0121 





GONG FANS UNITE! 

Were hoping to bring Daevid 
Allen and the new Gong barid to 
Boston. But we need money to do 
it. Your $5 reserves a ticket if & 
when. Call (617) 623-7824 or write 
ot 3 May Place, Somerville, 
MA 02143. 





Funny versatile folksinger with un- 

ique well-polished act (and recent 

record release) seeks bookings. 
Howie Newman 327-0121 








For SALE 
APPLIANCES 


Small refrig. freezer, used only 6 
mos. like brand new, 22 in. wide, 
24 in. deep, 56 in. tall, $150 or BO. 
444-5421. 


REFRIGERATORS 
Large Amana frost free $200. 
Older non frost free which works 
well $25. 964-7114 eves 


CLOTHING 


MENS SIZES 36-38-40 

For sale: Antartex dk brn 
sheepskin coat, asking $200; dbi- 
brstd camel hair polo coat, J. 
Press, asking $150; tan wool duf- 
tle coat w hood & tartan lining, 
horn toggles, Saks, asking $75 
dbi brst navy wool blazer Brooks 
Bros, $35 4 lambswool p-o vests, 
Saks-Brooks, $15 ea Other items 
all exc cond. Cail Lois at 726-8840 
9-5 P.M. or 267-6782 


PERSIAN COAT 


Ladies new size 8 steal at $175 full 
length lambswool inside hand 
embroidered white skin ext call 
Lou eves 969-9154. 


The Original Certificate of Sur- 
vival T-Shirt & Sweatshirt 
available. from All-American 
Enterprises, 161 Harvard Ave, 
Allston. Mail Order & Wholesale 
inquiries welcome. 783-4100. 


‘ MENS LEA COAT 


Natural mahog color sz 36-38 has 
4 pockets Very stylish, new condi- 
tion $100 value will sell for $35 
782-4724 


Beautiful cozy 100 pct. cotton 
cane nighties $10 & up 354- 
























































FURNITURE | 


PLEXIGLAS. 
ACRYLIC SHEETS 

















© FURMITURE @ SHELVES @ SAFETY GLAZING 
* UMS @ TERRARIUMS @ Hi Fi COVERS 
© STORM WINDOWS @ ARTS & CRAFTS 
@ BATHROOM ACCESS. @ SHOWER DOORS 
PLEXIGLASS CUTOFFS 50% OFF 
INDUSTRIAL PLASTICS AVAILABLE: 
SHEETS. RODS, TUBES, FILM 





OPEN MON.-FRI. 8:30-5 
SAT. 9:00°1 


MR. PLASTIC 


352 McGRATH HWY., SOMERVILLE 








623-7000 
WASH. ST., UNION SQ. EXIT SOUTH 
WORTH — take WIGMLANS AVE. MEDFORD $7. ¥-TURm 





Kingsize waterbed for sale. Ask- 
ing $150 or BO, incl everything. 
Call 723-5990. Richard. 


2 sofas, gold $100: green $75. 
Dining rm table w 6 chairs $50. 3 
pc bdrm set $150, misc bargains. 
Call ML Chaplin 267-1607. 


Drafting Machine for a Lefty: If 
youre left-handed and want a 
track-type drafter, heres one in 
very fine condition. 24x36 in 
board, hi-lo adjustable, alumin. 
scales. Paid $225. Will sell for $99. 
Call Dave, 492-4655. 


WALNUT PANELLING! 
Real wood! 4 by 8 sheets, 18 pcs. 
$20 each. Call 364-5479. 


SLATE POOL TABLE 
7 8th in. slate bed, 8 ft. solid 
pecan rails-cost, $1495,sale, 
$775. Call 364-5479. 














Brighton ige contemp blue sofa 
$85, Ige contemp upholst chair 
$40, walnut end table $25, call 
783-0840 eves. 





Brand new Workbench country 
pine buffet with double door cup- 
board, two drawers, glass enclos- 
ed cabinet. Call 536-5663. 


Water bed queen size heater lin- 
ing frame never been used $273 
call 232-8260 after four. 
| MUST SELL AT ONCE 
Slight Factory Seconds 
ALL NEW! 








Twin Mattresses $29.50 
Full Size $38, Queen Set $97° 
ROYAL SLUMBER SHOP 
on Rte. 9 in Natick (next to 
Merit Gas) 

Calt 655-0340 or 235-3229 




























MATTRESSE: 
Double 54x75x4 $22. 90 
UNCOVERED eons mare 


Double 54x75 $22. 90 $34. 90 
Queen 60x80 $26.90 $39.90 
UPHOLSTERY MODES 
15 Tudor St., Camb., Ma. 


[Open 8:30-5:00 Sat. 9-2 491-7536 
FURNITURE: ‘Early collegiate vy Ig 
bookshelf ig desk typ desk chairs 
cheap dresser small bed frame 
Call 547-7470 Anytime 


WATERBEDS 
Brand New, Many Styles 
25 per cent oft retail. Why Pay 
More? 738-6478. 














Mirror for sale 5 ft. 7 truly one of a 
kind w wo. gold frame Easily 
access. to a van, also a 
chandelier. Cali Robert at 265- 
1165. Eves. 


Excellent condition Mcintosh 
ML2C speaker system plus 
equalizer. Best offer over $900. 
Call (603) 669-7098 5-9pm. 


Excellent condition roll top desk 
solid pine best offer over $500 cail 
(603) 669-7098 


100cm Floor Loom never used or 
assembied moving must sacriface 
for best offer call evenings 547- 














Antique ey wool spinning 
wheel Ex cond $350.00 Sleigh bed 
and dresser. Needs wk $290. Call 
536-9553 Btw 5-12 PM. 





Furniture and pianos.cheap. The 
Big Deal 133 Brookline Ave. 
Boston. 





One large brown and white dou- 
ble eclipse convertable sofa.’ 2 
mos. old. Exc. cond. $350 neg. 
254-4170. Call After 7pm 


MOVING MUST SELL 
Swivel chair very comfortable new 
cost $120 1 yr old $40 661-9833. 


KING SIZE 
WATERREST 
Bed with heating unit, mattress 
pad, & sheets. 4 months old. $260 
or best offer. Call Dan at 969-1628 
or Barbara at 569-6780. 


WATERBED 
Queen size waterbed for sale- 
good cond. heater, lining, mat- 
tress, frame included. If interested 
call Duane at 266-5263 


ODDS & ENDS 


1 pair of new head skis, w 
solomon 404 bindings. $75. 899- 
7842. 


Womens ski package Hart metal 
skis 175cm, humanic boots 7 ft 
10, Dovre bindings call eves 
Natalie 734-9158. 


25 FOOT SAILBOAT 

1965 Paceship Eastwind 265ft 
Fiberglass gas inboard masthead 
sloop. Sleeps 4, head, stove, sink, 
icebox, 3 jibs, main & prov for 
spinnaker. Very fast boat in water 
owe to sail away. includes 
digital depth finder VHF radio & 
winter ‘cradle. Must sell $7000 or 
best offer. Call 890-0888 dys & 
864-1148 eves. 


Elgin ‘Sportsman Watch $30 or 
B.O. Lantz 5 cu ft refrigerator, like 
new,$60 or B.O. Bedroom wall 
shelf & drawer unit, headboard 
with reading light unit, B.O. 
Fireplace newspaper roller 
machine $10 or B.O. Seasonal 
Bargain: new electric barbeque 
$45 or B.O. Call evenings 526- 
7708. 


Hand Book Binding Equipment. 
Good condition. Call 492-7772. 












































IBM Executive typewriter model 
A. Carbon ribbon for dark, 
professional impression. Needs 
work. $80 firm. 354-0124. 


Portable electric typewriter. 
Coronamatic using cartridges. 3 
rs old In pe shape Asking 
200 247-39 


ONLY $70 
SEars best Deluxe 18.5 inch exer- 
cycle. Brand new, never used. 
Please call 277-7677. Asking $65. 











For Sale: IBM Model C Electric 
Typewriter. Excellent condition. 
Days 232-8761 eves 734-0599. 


MARANTZ 2325 with walnut cbnt 
& full Dolby $500. PIONEER 1250 
$475. DBX 119 $125. ADC Ac- 
cutrack ttb!l $325. All equipment 
with warranty cards & boxes. 
Used for less than 4 maos. Check 
around for info & prices on this 
top-of-the-line & excellent rated 
equipment and compare. Call 
John at 395-7131, 9-5, or 663- 
2368, 6-12. Also some new & used 
cB equipment CHEAP. 


SPHYGMOSTAT 


Digital readout blood pressure 








device. Battery operated, with 
case. Fine condition. $75. Call 
267-2 2384. 





Pick- -up Cab Winnebago Best 
avail, 8ft wide side 30 inches 
above bed exc cond. (603) 542- 
2550 } days, (603) 863-4948 eves. 
RECTILINEAR 


Mode?! 2s list $160 a pair will sell 
for $80. Call Dick at 536-5390 


NEED CASH? 


We buy used paperbacks 


Harvard woe 


ree oie, A , CAMBRIDGE 
32 COMM. Ave. BOSTON 
120; NEWBURY STREET, BOSTON 























EPICURE MODEL 1 
AMPLIFIER 
Never used. $400 Call 536-5390 
days & ask for Dick. 


IBM TYPEWRITER 


Correcting Selectric I. Dual pitch. 
Less than 1 mo. old. In black. 
Price new $900, will accept best 
oifer over $750. Call 267- 


78 RPM Records for sale. Over 
1700 from the 30s to 50s. All G to 
NG, many near mint. 88 percent 
pop & bands. List of major artists, 
no inventory. $600, F.O.B. 
Springfield, Ma. Call Bill after 6 
pm. (413) 786-1080. 











Bird cage & stand $20, Console 
TV $50, Cath Mod radio $50, 128 
sq ft ceiling tiles $15, 6 wood duck 
decoys , Leath suitcase $35, 2 
suites $15, Caddy cane $10, one 
third HP Motor $35, Fishing rods 
lures reels tools. 843-7529. 


SAILBOAT 


36 ft. KETCH Monil fastened, full 
head room dees ee In water. 
Needs detailing $8000. Wkdays 
call 426-4259 








Florescent plant gro-lights 4 ft 
long. Good cond 1-238-4677 


IBM Executive typewriter. Model 
A. Carbon ribbon for dark 
professional impression. Needs 
work. $80 firm. 354-0124. 





Est ctry rk bd wts bass & rhm 
guitarists Must have ex vci abil. 
Into Fogelberg, Raitt, Estes Boys, 


Stormin Norman, Exp pros only 
Daughty Rich 393-9683 


Male lead singer wanted for rock 
band w female vocalist & 4-piece 
band; hard rock to meliow ballads 
steady weekend work, keyboards 
a plus. Call John 872-0813 


COPY WRITING 
Music transcribed-Prof quality 
Call Jackson 782-1664,734-5400 


ARRANGER-COMPOSER 
Exp writer have arr show bands 
commercials, films, recordings 
call Jackson 782-1664, 734-5400. 














INTIMATE CONCERT HALL 
Available for rock groups - 
jazz groups - chamber 
concerts and entertainers of 
all kinds. 

Excellent location, access- 
ible to major colleges and 
public transportation, with un- 
limited free parking. 

Complete P.A. system with 
soundperson available. 

Advertising for events as 
well as public relations and 
advanced ticket sales can be 


arranged. 

SCHOOL OF 
CONTEMPORARY MUSIC 
2001 Beacon St., Brookline 

Call Mr. Furst, 734-7174 








Fem voc wishes to co-front (with 
male) show band Pref with horns 
strong voice wide * ae stg pres 
call Joan 884-3545. 


TOP QUALITY SOUND 
Systems for rent. 1-20 inputs, 
engineer day-wk.-mo. PA9-9899 








Female vocalist flute sax road ex- 


perience looking for stead 
serious work. Phone 738-766 
pm. 





LOWEST COST 
REFERRALS 
Full service employment for 
musicians. Only $15.00 and that 
includes everything! Groups, list 
your musician needs FREE! Cail 
DME 891-9365. 





Drummer & keyboard player seek 
bass player & guitarist w vocal 
ability & singers frontpeople to do 
originals, T40, Funk, R&B. Have 
PA, gigs, rehearsal space, feel 
like talking? Give us a call, were 
sure we Can slip a emile on your 
face 617-799-1578 





Bass player with strong Id vel for 
power trio into high energy biues 
pie a pros only after 6 call 


Bass w voc tired of nites sks 1or2 
acous guitarists w vocals for hap- 
py hr gigs gd wy oo mus origs a 
plus Dave 484-1 





Im a talented F singer wishing to 
find-form sensational band hard 
rock-mellow ballads serious only 
Kara aft 4 729-4858 


Great rock drummer seeks 
musicians for band. Have P.A. 
Make it Newave-Call Steve before 
12 midight 14017283062 Ri 35min 
frm Bost 


Band forming top 40, disco, need 
pno bass drs & trpt strong vocals 
a must trans helpful serious in- 
quiries only Tom 787-311 1leve 











Wanted Male or Female exp bass 
player and exp guitar player 
needed for gigging and recording 
Must have own trans Call Andre 
442-5889 


$$$ for Guitars and Amps. Best 
Deal-Largest a RECORD 
GARAGE 354-8870 








SOUND SERVICE 
for hire: 12 mikes, 1200 watts, 
monitors, very loud, very clean. 
Solve your PA system troubles for 
small money. 479-8444 
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Summit St., Pea 
531-9739 


AND FROM BOSTON 
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Keyboardist, Writer, Arranger: 
Excellent opportunity for a 
keyboard player with original 
material. We have the organiza- 
tion & the Bucks, but need the 
right tunes. Send tape & resume 
4 ok Box 246, Worcester, Ma. 
13. 











Lebow Labs. inc. 
We have been chosen. 


Of All the New England Pro Audio Dealers To Introduce The New 


ADS BROADCAST* MONITOR MODEL BC8. 


Mirror symmetrical 3 way compact 


Studio monitor speaker system 
28 to 20,000 Hz +3 dB 
38 to 16,000 Hz +1.5 dB 


3 way system with optional BI or TRI amplification 


provisions 
Separate tweeter for horizontal 


or vertical mounting 


preserve optimum stereo imaging 


Notice to Audiophiles: 


This is not the usual Hi-Fi speaker. It is only available 
through selected studio equipment suppliers and it is 
intended for the most exacting program and mix down 
evaluation. Those seeking psychoacoustic thrills will be 


$800 /pair 


*Conforms to the 1976 Tonmeister conference standard 


very disappointed. 


for studio monitors. 


Via Mase Pike 




















Roofing slate 15sq matched 10 
inch X 16 inch grey delivery 
arrangeable. (603) 542-2550 day, 
(603) 863-4948 eves. 


YAK YAK YAK 


Rockers, clocks, ooo amps 
stereo eqit, recor tapes, TV. 
Everyting going eneae. 875-6321. 


TYPEWRTR_, elit SCM _ correctg 
elec scientifically simplified 
keybrd (Dvorak) ups typing 
speeds 30 p.c. like new $175 492- 
7255 am 











Redwood above the ground 
swimming pool, sand filter & all 
accessories. 16x32 ft. $200 or BO. 
933-2083. 


HARDWOODS 


We stock Birch, Cherry, 
Mahogany, Maple, Oak & Wainut. 
Dressed. 3-4 inch thick. Random 
lengths & widths. some oy 
Lumber & Supply 135 Harvey St 
(off Mass. Ave. nr. Arlington line) 
876-4460. 


$4 ladders 32f, uf59 alumn, 20f 
wood, 20f alumn stage 2 ladder 
jacks also some work for new 
owner worth $600 will sell for 
$400. $4 67 Plym needs some 
work $150 661-6644 Mark. . 











For more Stereo and 
Hifi equipment 
listings, see 
AUDIO/VISUAL 
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Bass player looking for working 
country rock group | sing some 
lead & all background Contact 
Hank 585-2303 after 5PM 





Pro Guitarist seeks gig. | can 
read, write, arrange, and sing. 
Have pro experience, excel equip 
& trans. Call Ray 277- 9232. 
STRG BASS & 
SAX-FLUTE WANTED 
For orig blues-jazz trio. Am good 
guitar w solid solo act. Lets find 
affinity. Call Geoff Bartley 661- 
9182 Early-late Keep trying 





GUITAR 
WORKSHOP 


Now interviewing for 
experienced Rock Gui- 
tar Teacher. Call after- 
noons or evenings for 
appointment. 
262-5520 


Creative bass w equip & trans for 
5 piece orig band for recording & 
future gigs. Call Mon-Fri 9-5 only 
688-4347. 


LEAD SINGER 
Seeks work with serious hard 
rock or new wave band. Have 
some orig willing to work hard. 
Call Alan 566-6671. 


SUPERB VIOLIN 
Player needs tight working band. 
Jazz-rock, spacey hard rock in- 
tricate classical rock. 247-2941 
eves 353-0225 mor. Gordon 




















Make an appointment with 
Dr. Sound, Ray Thomas, 
and cure your pro audio 

pro 


Our tours with Chick Corea, Stan- 
ley Clark, Blood, Sweat & Tears, 
and Al Jarreau have proven to be 
some of the most successful United 
States tours in recent past. Our di- 
rect involvement with these and 
other top artists is our proof that 
our staff is a group of people with 
the background and professional ° 
experience to help you make the 
right decisions when it comes to 
Pro-Audio. 


AMERICAN SPEAKER 
SYSTEMS 
Professional Audio Center 


38 Landsdowne St., Camb. 
Between MIT & Central Sa. 








off Mass. Ave. 
10-6 Mon.-Fri. @ 11-5 Sat. 
.S 354-1114 fF 


s 


FREE ON PREMISE PARKING 











Bass kbds wanted to reform 
successful Brit funk-rock harm 
band. Strg vocal and trans an 
asset. Pros only 783-3463 aft 4. 


FEMALE VOCALIST 


| am seeking a working show- 
dance-oldies type band. | have 
experience, stage presence, 
knowiedge of music theory, com- 
position and arrangment, and 
play piano, clarinet and guitar. | 
also play my nose. | am 
enthusiastic and reliable. Serious 
replies only. Call 566-1052 


BASSIST NEEDED 
for Country - Rockabilly band. We 
have immediate and steady work. 
Chris 782-1050, Mike 776-5298, 
Glenn 783-3798. 


GUITARIST NEEDED 
Volunteer guitarist needed for 
Boston Shakespeare Companys 
“y YOU LIKE IT Call 267-5600 M- 

10-5 


UNITED MUSICIAN | 
REFERRAL SERVICE 


Attention unemployed mu- 
sicians and professional 
working bands: All types of 
musicians and vocalists 
needed for Boston’s newest 
and most professional mu- 
sician referal service. For ap- 
olication, interview and free 
audition, call Monday-Friday, 
1-6 p.m. 

379 Broadway, Lynntield, Ma. 

599-4837 
































Bass player. If you are hot, have 
solid kicks, equip. trans, voc abili- 
ty and want to join near working 
rock band with definite future 
contact Kicks, World Head- 
quarters. 964-5838. 


Established working part time 
band with gigs seeking additional 
vocalist with Disco, Showm, and 
Funk qualities. Call 427-1639 or 
524-9504 (Streetman) days; or 
366-5998 (Steve) eves. Also for 
sale, Graphic Equalizer Sound 
Craftman model RP2212, $150, 
and house cabinets Voice Of The 
Theatre, with covers. 


STUDIO 44 
8 TRACK RECORDING 
16 in., 8 out Console; DBX; 


Neumann U-87; Plus Much 
More. 
$15 HR. 
(617)358-2243 





PROFESSIONAL AUDIO 

EQUIPMENT 
For studios, sound reinforcement, 
musical instruments, bars and 
discos. We sell & service top 
name equipment at rock bottom 
prices. Also do custom design 
work. Cail (617) 926-6100, ask for 
Pro Audio. 


GIGS-No BS 


Club & Show Groups 
Also College Dates 
964-6420 


AT LAST: A handbook for musi- 
cians that tells you everything you 
have always wanted to know about 
rock 'n’ roll, including how to: Con- 
nect with Agents ¢ Cut & Promote 
Your Own Single * Promote Your 
Own Band ¢ Getting Gigs at Clubs 
& Schools ¢ Record Companies « 
Record Contracts * Much, Much 
More 7 

THE ROCK MUSICIAN'S 

“HOW TO” GUIDE TO 
THE MUSIC BUSINESS 
by Bill Martin 

Available now: send $3.95 in check 
or money order to: The WFS Org., 
P.O. Box 62, Newton, U.F., Ma 
02164 














Mandolin player available 
bluegrass or other styles. 277- 
8098 evenings. 


MUSICIAN REFERRAL 
AN EMPLOYMENT AGENCY 
FOR MUSICIANS AND 
VOCALISTS 
100’s of jobs available im- 
mediately for all instruments 


and for vocalists in working 
bands in New England. Old- 
est & Largest in New Eng- 
land 
617-787-2025 
297 Faneuil St., Brighton, MA 
02135 





Exp. multi keyboardist sks work- 
ing funk-rock-jazz band with 
Originals and high goals. Steve 
755- 0495. 
KEYBOARDS 

Working GB band need exp 
kybds Cordavox Organ Elect 
Piano- bass pedals a plus. Based 
wst of Bos Imm work, pref age 25 
to 30 yrs Must have trans and 
equip. Call Jack Mon-Fri 8-5 566- 
2575 


WOMEN MUSICIANS!!! 
Womens disco-funk band seeks 
Exp. drummer, keyboards, sax 
Serious only call: 413-586-2473 or 
413-584-6027 


Piano player wanted for Rock- 
Funk band. 30 percent originals. 
Vocals a must. Rick 444-3551. 





Tasteful guitarist w ex. in studio 
and rd. work. Ikng fr estblished 
band or wrking situation. Hy orig. 
exc. equip. and gd attitude. Can 
dble on accsti c bass gd. vcis. Into 
posstte Dart. Beck, dan. weather 
rpt. ready to go! Ask for Jake 774- 
0403. Anytime. 





Exp guitarist seeks wrking gig. 
Funk, disco, top 40. Have vocals 
and trans. 438-2042 


Need keyboards? Prof exp look- 
ing 4 serious gig Will travel plays 
anything Dave 401-433-0856 








Keyboard player and drummer 
wanted by reforming rock-top 40 
band. Work forthcoming. No 
beginers, please. Cail Paul 648- 
a or Lee 275-6525 eves til 10 





FEMALE VOCALIST 
seeks working show-dance or 
oldies band. | have strong vocals, 
play piano, guitar, clarinet, have 
knowledge of music theory, com- 
p, & a ement, & good stage 
presence. Pros only please. Cail 
566-1052 





RECORD PRODUCTION 
SEMINAR 
with Adrian Barber 
Producer of Aerosmith, 
Aretha Franklin, Cream, etc. 
10 weeks beginning Feb. 22 
8:30 p.m. 
ISCHOOL OF CONTEMPORARY! 
MUSIC Call 734-7174 


Wanted: Keyboard player for 
working 4 piece top 40 band. 
Southeastern Mass. Call Mike 
824-0411 or Lance 824-9587. 


STRING BASS PLAYER 
W C&W Blues Jazz exp wtd to join 
drums recorder singer guitar 
original songs to go pro very 
quickly call 631-5317. 


DO YOU NEED 
A LAWYER? ; 
Why not let a Lawyer who is 
also a Musician/Entertainer 
with Writing, Booking, and 
Recording Experience 
represent you? 
ALL ASPECTS OF 
ENTERTAINMENT 


Gordon N. Schultz, Esquire 
One Boston Place #2450 


























Orig Hi Energy Rock Band sks 
tr-bass-drums for LP-Concerts. 
ull time- trans- stage presence- 

lead vocals vital. Hal 254-6185. 


WANTED 


Experienced sound engineer for 
touring audio company. Excellent 
salary, consistent work, superior 
equipment. Resume requested. 
Send to: American Speaker 
Systems, Inc., 38 Landsdowne St., 
Camb, 02139. (617) 354-1114. 








2 F vocalists w exper seek work- 
ing band for immediate gigs. We 
do variety of songs from odid 
Beatles to folk rock, from T-40 to 
GB. We specialize in harmonies. 
Serious only please! Call Kim 449- 
a or Carol 444-7812, both after 
pm 


WANTED: Bass player with vocal 
and stage presence for working 
Show oriented 5 piece. Call Ros 
775-3405, Mike 387-0709 238- 
3360. 


Exp drummer wntd for T-40 disco 
grp. Must sing lead, travel. Steady 
work Call Carlo 267- 1355 


Exp guitar sks Funk band, will do 
Disco, some Top 40 have all equip 
trans vocals write orig. John 738- 
5434, 495-4368 aftrn. 


THEATRICAL 
ROCK BAND 


W orig mat Latin Jazz R&B Rock 
Iggking for Fem. vocals w mod. 
(Jazz) Dance exp. must have tran. 


& reh eve timo 646-6668. 





REHEARSAL 
STUDIO 


@24 hr access 
& security 
®Private rooms 
®Good Rates! 
CAMBRIDGE MUSIC 


COMPLEX 
491-7371 
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THE BOSTON PHOENIX, FEBRUARY 28, 1978. . 


2 Rtentiery of Boye Huai Enterprans 


MUSICIANS!—NEED A GIG? 


> oo eerare now registering 
Groups and Individuals 


greyed Largest 
tletionwide listings of Groups 
new members and Musicions 

looking for groups. 


CALL TOLL-FREE 
(800) 328-8660 (or 612-895-6848) 


24 bw. Phone Service Six Days o Week 


Drummer needed for rock & blues 
band must have equipment 
& transportation and a lot of drive. 
Call 837-6268 4 - 6:30 pm. 


Multi keyboards with vocal ability 
needed for southern New 
Hampshire rock band reorganiz- 
ing with a fresh wind Into @ variety 
of music inci originals have sax 
bass lead drums vocais Serious 
ing only 603-924-3709 


HD RK MUSICIANS 


Bassist & drummer just returned 
from 2 yrs of European tour wish 
to reform band emphasis on 
original concert material we need 
voc guit keyboards must be will- 
ing to work ard no bsers or 
crybabies call Mike (617)-454- 
4420 Lowell Mass. 


Exp Fidler seeks full time wrk in 
established prog country rck 
band into all viol styles & jazz im- 
prov sin <q Id & harm dbi Id guit 
(603) 623-1962 bet 5-9 Dan. 


RAT RECORDING 
ARTIST BUCK 
Seeks Guitarist with strong vocal 
ability. 426-4243. 


Wtd percussionist who plays con- 
gas & drums Also wtd lead 
guitarist both must sing well 
riginal pop material | have part 
time now full time soon Must have 
Own transport should be exper 
al Call Steve Stone days 891- 
1 


























Rock Gtr 29 amateur seeks gt 
bass drum to form basic R&R 
band. 60s fixated only need apply. 
Ex-rockers, old rookies partake. 
Welcome if serious. Or will audi- 
tion for 2nd ge in band already 
— an read, sing. 489- 
72 





Traveling rock show nds stage 
help to assist in running lights and 
handling of equipt some exp nec 
mny benf Dave 232-8627 


Wntd bass player must read, psb 
dbi on gtr for top 40 band 2 dr 3 
gigs a wk tops women en- 
couraged to apply 776-8473 666- 
5744. 








GONG FANS UNITE! 
Were hoping to bring Daevid 
Allen and the new Gong band to 
Boston. But we need money to do 
it. Your $5 reserves a ticket if & 
when. Cail (617) 623-7824 or write 
omg A 3 md Place Somerville, 





Bass player needed for soft rock 
band. Country, biues, folk rock, 
original material, tight 
arrangements. Call 491-7671 


THE FACTS 
have recently split up. Am looking 
for all new musicians to fill in. The 
new Facts will be a revolutionary, 








THE HIF! BROKER 
For Stereo Equip., see AUDIO- 
VISUAL. 





Fem elec gutst bassist wtd 18-25 
high. energy rock no drugs we 
have pa van work serious aditude 
important Pete 352-8531. - - 


Phus:s 


HOUSEMATES 


ALLSTON-CAMBRIDGE line. 
Male to share w-2m, 3Ws, 6 bdrm 
co-op house. Share cooking, 
meals, chores. March 1. No smok- 
“4 $91.67 plus utilities. 782- 





























MALDEN Half mi. from MBTA: 1 
rm, w&d. 312 Salem St. $120 mo. 
incl everything except heat. Call 
324-3186 after supper. 


SO. END TOWNHOUSE 
Rmmt nd prof. (25 plus) to share 
sunny townhouse (9 rms w frpl) w 
3 friendly caring prof. April 1st. 


Ieee Sie ata 306-566. 





Creative.person for townhouse 10 
min North of Boston. Newly 
purchased, has great potential, 
needs imagination and plants. 
$150 per. mo. complete. 889-3594 
days, nights 925-1476 Leave 
message for Steve Joy. 





ALLSTON F rmmt ted. to 
share lovely house w-4 others in 
Alliston. Own rm, in spacious set- 
ting $87 mo plus util. 254-0712 


Wanted F rmmt to live in S. Shore 
house, 767-1205. 


RENT FREE 


CHESTNUT HILL Young attr. F 
wnated to share luxury 3 bdrm, 2 
bath suite in 2 family brick home 
located in Chestnut Hill in ex- 
change for part time housekeep- 
ing for single professional WM. 
You also have the option, if in- 
terested and able, to assist me 
with my work. 232-8185. 


Watertown-3 rmmts 2 share irge 4 
bdrm house. Nr MBTA, $87 rent 
plus util. Musicians welcome 
Avail. Mar. 1 Call 924-0691. 














Jamaica Plain seek 1F to shr 5b- 
drm 2fir 2bath with firp! on Green 
Line and Pond $115 mo inc heat 
Call 524-4542 irg yard. 


NEWTON HGLDS rmmt for cozy 
hse of 6 2F 3M share food Ig sun- 
ny rm pkg frp! Nr T Rte 9 mature 
wrkg person $105& 527-0717 





LEXINGTON - looking for M-F to 
share house in Lexington w F 30. 
2 rms bath yours, $180 inci utils. 
862-2419 eves. 





HOUSES FOR 
SALE 











Aisteuction 
ACTING 


Actors Workshop, est. 1956. Day, 
eve drama classes formi ia 
info 656 Beacon St 266. 























WANTED 
Buyer-investor for this solid 4 
family home in residential 
neighborhood in Roslindale. Gd 
cond throughout & has 2 extra 
dweiling units for added income. 
Generates great cash flow for in- 
vestor or buyer to live in rent free 
a ncome. $44,000 Owner 782- 


BOSTON Fort Hill Brick a age bidg, 

3 he ga 4 apts. Great loca a 
ban renewal in area. $12, 

242-4139, 426-5032(33). — 


BRICK TOWNHOUSE 
2 story bow front. Lr dr kit. 3br. 
new roof bath 220 wiring. Walk to 
Ashmont sub. $19,900. Bill 965- 
1604 or 825-7016. 











NEWTON CTR-House to share 2 
Jewish F seek third rmmt for 
duplex w fpl, dw, near stores lake 

$132 mo incl ht, hw 244-6955. 


South End Townhouse 3apt 7r 3r 
2r ww hw heat, all new, fireplace 
view of Boston must sell low 40s 
Tel evening 964-4277. 


Boston Arts Group will “ son 
20 with classes in Acting, Ensem- 
bie, Speech, Yoga, Dance, and 
Mime. Call 267-7196. 








ARTS & CRAFTS 


ARTISTS 


Form co-op rent Cape gallery 
$2500 seas. 120 run ft isplay 
reas room avail next to Galiry. Ex 

Rt 28 loc Box 996 Ma 02670. 


WEAVER’S STORE 
CLASSES 
4 harness weaving and fibers 
classes. and more. Enroll now 
at THE WEAVER’S STORE. 
The Garage, Harvard Sq. 
Call 864-2500 























IN JAZZ 
With Karen Burke of DANCIN, 
the. JOY. OF BOvEMaNT, 


CENTE 
in Cambridge, Feb. 26, 
Mar. § and 12, 
Elem. and inter. levels. 
680 for more info. 





NEW COMBINATIONS 


Henge? Rene to = icles ween 
body ment princ with 
ballet, mod, yoga & improv. Call 
491-8716. 


EXERCISE 


The Yoga of Bks lyengar 
Boston class Wed eves 6-7:30 


pm 
yea oS 
HATHA YOGA 


Classes with Robert C. Fellows 
Wed. eves. Brookline 244-2845 


HORSEBACK 
RIDING 
For adults & children. All leveis. 
Begins Feb. 27 for 6 weeks. 
bi. yy Ponkapoag Center, 696- 












































REAL ESTATE LICENSE COURSE 


peep basen YOU ALWAYS WANTED TO KNOW ABOUT REAL ESTATE 
MEN AND WOMEN, you are invited to our first Real Estate lecture. You will 
have on opportunity to evaluate, at no obligation, our course designed to 


far to make e money wh your license and to 
r homebu WE A 
PASS S THe $1 ‘STATE EXAM py 


Success! Se ee ae ee bap Poa 


COURSE FREE IF YOU 


‘otect yourself and 
ARE SO y CONFIDENT you WiLL 
OUR PROVEN TRAINING, YOU MAY RE- 


or hal and methods are under the personal supervision of the founder of A.R.E.A.. Theodore J. Viachos., a gradu- 


With 





ate of Harvard. Mr. Viachos, an experienced real estate broker, has personally sold over $1,000.000 worth of property 
over $35, home, commissions are higher than ever. This is an excellent oppor- 


sales per 
tunity. full or part-time. Our pa nak come from all walks of life and all ages. Convenient budget terms at no extra 
charge. Special family discounts. 


These classes will be completed in time for the April 22 Hoye a ination 


S$ GET TOUGHER 


ACT NOW BEFORE LICENSE REQ MENT 
ATTEND OUR FIRST LECTURE WITHOUT OBLIGATION. You will be gied you did. 


EVENING CLASSES 








itt 
7:30. Feb 27 
RATON REGAL 
fe 132 
































we 730 Mar 
S wists wut 
rotten Pond Ré at 
Ate 128 (Ext 486 


























Rte 











128 


MORNING CLASSES 


KING'S GRANT 
MOTOR INN 














Olli ommele) amialt-mr- 1alale)elale-1ael-7a) an leis 


convenient reference 


Licensed by Commonwealth of 


Massachusett 


Educatior 


THEODORE J. VLACHOS 


s Department of 


“AMERICAN REAL ESTATE ACADEMY 


CALL FOR DETAILS 893-2832 


771 MAIN ST., WALTHAM 











NEWTON CORNER house sks 1F 
to join 1F 3M. We share meais 
responsibilities & concerns. $125 
Be util. No more pets. 527- 





multi-racial group with a compiet- 
ly unique sound. A recording con- 
tract is imminent. First rate 
quai. ae rouse. Write to PO 

incy, Mass. 02171. 


LIKE WAYLON? 


working prog Country band Jen- 
nings Nelson Alimans exc equip 
exp pros only 367-2279. 


DRUMMER 


With lead vocal ability wanted for 
established tocal working 
band,top 40s, various other 
music. Some originals. Call Bob, 
688-3771. 


Wntd vocalist guitar player, other 
inst. considered , but lead vocal a 
must band into origmat . Dead 
allman feat Dave 729-7807. 














Exp vers organist wntd w bass 
vocals read steady comm light 
Top 40 gigs Pat 438-0132. 


MALE VOCALIST 
| seek a folk gig excel voice and 
ear - harm. or lead. Peter 267- 
1875. 


Guitarist sks others for blues rock 
and or jazz group. Have studied 
composing and vey Be re 
creative, pros only 











Exp multikeys - vocals needs to 
work w progressive band with 
appeal & gigs no disco or T-40 
serious replies. Rick 666-8953. 


FEMALE SINGER 
Grt voice ear exp & prof want pt 
tm wkg band or kybd for duo 
replys scrnd by former leader 
pros pis Steve 421-8292 9-5 








Violin-flute-harmonica or sax. If 
you play any or all of the above 
please contact this singer guitarist 
composer looking to form duo 
into originals blues western swing 
Gus 387-4134. 


3 Gs OR Bis 

Mids ny tn ag i nit 
huge bdrms r in magnifi- 
cent house. Fireplaces, wood 
panelied Ivgrm & dngrm, etc, etc. 
Looking for congenial, warm peo- 
ple to complete a supportive yet 
independent environment. Conv 
to T. $165 (ea) per mo. & security . 
Inct ht, elec, & park. Call after 7 

pm wkdys; after 10 am wknds 
b65- 3822. Join us! 


Non-smokr hetro ahare quiet 6rm 
apt nice ngbhd Hyde Pk Just 7 
min Boson by train prkg&util incl 
$120&sec rspsbie 1-3693 


Winchester-Close to Bos by pub 
trans Country-like hse, lake, 
forest, garden, darkrm, no cig. 
Nat food, support, indep. 3 
folk(Gay & Straight) seek to shr 
home $100. 729-5668 Iv number 











We have a lovely house in the 
Southend. Safe quiet street If you 
are interested come for dinner. 
247-0213. 


MISSION HILL House, 3 M, 1 W 
seeking W. Left, community 
politics, feminism, music. $110 inc 
rent, food, heat. 445-9380 


ALLSTON nr Harvard 2M 
working-student sk third rmmte 
for 6 rm apt 2 porches fireplace 
i sunny rm $100 plus util 783- 
3521. 











ARLINGTON HEIGHTS M or F 
rmmte wntd for nice 4 bdrm hse 
nr woods, T No pets $80 plus util 
646-9638 


NEWTON wonderful 8 rm hse 
Swi,mming pool & whirlpool ten- 
nis courts Very quiet share w 3 
others 969-6596 


CANTON Person to share house 
near Biue Hills and route 128. 
$150-175 Quiet treed st. Steve 
742-5573 days 828-2618 eves 











THE BROOKLINE 
REHEARSAL STUDIOS 


— 24 HAR. SECURITY — 
— ENORMOUS ROOMS — 


More than reasonable rates! 
734-7174 








3M & 1F seek F to share house in 
Jamaica Piain summer porch 
winter fireplace $100 Call 522- 
1654 





ARLINGTON 2hsmts wanted 
indep 5 bdrm hse DW, WW, nr 
Mass Ave trans, laundry, shop, 
off-str prkng wrk sp, 115& util 
646-5424 


Randolph 5 bdrm house to share 
mod. kit., d&d, near MBTA & 
schools, rustic setting call 963- 
0496 Rent neog 


SO. END TOWNHOUSE 
Rmmt nd prof. (25 plus) to share 
sunny townhouse(9 rms w frpl) w 
3 } Age 3 a prof. 1 Loon 

a t. Lge backyd & 
den $125 y util nr MTA 66. 


ROMM IN JP HOUSE 
JAMAICA PLAIN Irge sunny rm in 
JP hse w 3 frndly bt indep prsns 
free wash & dry & pkng near pond 
& MBTA $80 plus util & sec dep. 
$120 & sec. respsble. 361-3693 











Resp, cooperative rmt wanted by 
3 Fs, 2 Ms. Shr huge home w 
character, frpice, washer, yd. On 
4 bus lines. Shr cooking & chores. 
No pets or smokers. Avail 4-1. 
$115 pl utils 254-5074. 


2M 1F seek rmt for house in Med- 
ford on quiet side sreet (15 min on 
bus to Hvd Sq) study open front 
porch lots of space Friendly, non- 
sexist atmosphere. Call 395-5641 
after 5PM 








Watertown 2 ind sociable easygo- 
ing Ms seek 2 M or F for hse 
with w&d grg yd frpic $108.75 & 
util 923-1511. 


F or M for large comfortable in- 
dependent house in Brighton, 
residential neighborhood, porch 
and yard. $75 and util. 787- 2018 
aft. 6 PM. 


N. CAMBRIDGE F rmmte wntd for 

coop house in N. Cambridge. On 
quiet st. off Mass. Ave. Rent 93 
math. Cail us at 628-4319. 


SHARE ROOMY HOUSE 
4th needed w Medford 4 bdrm, 2 
bath, fireplace Near MBTA, 
stores, Mystic River Tufts $115 & 
utilities. Friendly independent 
mature people 483-1022. 


PORTER SQ 1 or 2 bdrm avail in 
Irg house w 2 others no pets non 
smokers quiet folk $108 mo & util 
sec dep eves 625-4846 bef 10. 


ALLSTON 1 F to share Ig 5 bdrm 
hse w 3 M & 1F Into shared meais, 
parties, frndshp & resp. freedom 
$110 mo plus util incl garage Avail 
Feb 1 254-2005 


Lex non-smkr to share 2bdrm hse 
on res st conv to Rt 128 frpi & grge 
3 cats $175 & util call 9 
late am. 


























WHITMAN house for sale by 
owner. 6 rm ranch with carport. 
Completely renovated inside and 
out. On quarter acre lot. Private 
back yard, child safe street.447- 
3161 after 5. 
$500 REWARD 

Wanted: lg ag Luxury 
2- unit townhouse, N.H. ski area. 
Excellent return thru rentals. By 
owner. Bob, 661-0149 eves. 











HOUSES TO RENT 














WINCHESTER 
2 bdrm ranch ww frpi refrig w&ad 
arage fenced yard March 1st 
Has 646-9766. 





Townhouse in E Boston Exc loca- 
tion Very safe area 2 levels 4 
bdrms 2 living rooms 2 baths dis- 
hwasher Beautifully remodeled, 
must see. Furnished and heated 
$450 mo. 567-5270 


WINCHESTER Lakefront home 
looking for 5th rmmte, F 
preferred. 1 block from public 
trans to Boston. $100 plul util- 
leave parking & security problems 
of the city behind. 729-0491 


BOSTON Fort Hill 10 rooms 3 
fireplaces conv to dwntn 400 mo 
Vita 242-4139 426-5032(3) 


NEWTON Victorian, 4 bdrms, 2 Ig, 
2 sm, 1.5 baths. On private way. 
Short term lease avail. Avail April 
1. $425 mo. utils sep, limited prkg. 
Call 244-6199 bet. 10 am and 9 
pm. 














J.P. 8 room house two bath near 
all trans heated $450 call 522- 
8385 anytime. 


DORCHESTER-Fields Corner, 1 
min. wik to MBTA, 9 rms, 1 and 
half bath, parking pilus garden 
area, ideal for mature groups. 
$400 mo. 242-2085, 242-4359. 


Suen 


RENTALS 


FALMOUTH CAPE COD 
Singles lodge, 6 bdrm on ocean 
male members over 28 yrs 
reserved free tennis courts. 
ad in singles sec. 893-5340 

















Oil painting Contemporary Co-op 
for Arts & Crafts beg. March 6, 
Joan Michaelson 254-6211. 


LIFE DRAWING 
Also classes in ceramics, water 
color, aNd oil painting. KAJ! ASO 
STUDIO, 40 St. _— ‘St. 
Boston,Ma 247-1719 


The Contemporary Coop for Arts 
& Craft is offering classes in all 
areas. Days, evenings, weekends, 
— enroliment. Cali 734- 











Mudfilat 

Mudflat 

Mudflat 
Nonprofit center for hands and 
clay. Courses, workshops, studio. 
rentals. Info 354-9626. 


WOODWORKING 
The N.E. Craftsmanship Center; 
teaching shop, all levels, 3x daily, 
continuous all year: woodsculp- 
ture 2x week. 923-1130. 


CALIGRAPHY, JAPAN 
Watercolor life drawing Haiku 
ceramics chamber music & 
something more the Kaji Aso 
Studio 40 St. Stephen St Bos 247- 
1719. 


ART INSTRUCTOR 


For Children ages 5-12 individual 
or small classes reasonable rates. 
Sunday best day to call 522-6218. 


DANCE 





























SHELLY’S 
- DISCO 
DANCE 
SCHOOL 











You Have 
SATURDAY NIGHT 
FEVER? 


Come to SHELLY’S 








LANGUAGE 


German language instruction, 
please call: 5 20. 


MEDITATION 


SPIRITUAL WORK 


Evening classes & instructions in 
Kundalini Yoga offered daily. No 
fee charged. For class info call 
247-2683. 


Raj —— Meditation 
The Natural Way to Realization 
Ram Chandra Mission 
No Fees 492-5094 266-2105 


[MISCELLANEOUS 


Consultation for special writing 
projects - instruction for any kind 
of difficulty with writing (especially 
non-fictional. prose) - Identifica- 
tion of and help with writing 
problems and disabilities. 876- 
3860 Ext 62. 



























































MUSIC 


Contemporary Jazz 
Piano Lessons 
Experienced teacher in 
all styles Jarrett, Tyner, 
Evans, Corea, Zawinul, 
Hancock. Chords, voic- 
ings, finger technique, 
left hand patterns,. ar- 
ranging, analysis, im- 
provisation always in- 
cluded. Openings for 
serious students who 
desire quality instruc- 
tion. Classical piano, 
voice, vocal coaching, 
guitar and song writ-. 

ing available also. 


Call Tom Boss 
at 267-2384 




















vanced levels. 


Guitar teacher Folk Jazz Blues 
ntry styles. inning thru ad- 
Rob 3e1-b518. 


JAZZ GUITARISTS 
Unique tutoring is available for 
those who want special heip with 
nervousness; erratic time reading 
or concentr. problems All normal 
gtr. Studies also avail in pvt or 
wkshp contexts Andy Caponigro: 
25 yrs exper. Ex-Berklee faculty 
876-9273 


Exp piano teacher has openings 


for interested beg. & adv. 
— Beacon Hill studio 367- 
5 


VOICE 
LESSONS 


Experienced 











All styles ¢ 
Teacher * Comfortable 
Atmosphere ¢ Audition 
Preparation * Now accepting 
Students for March. 

Sidra Cohn 566-4498 


DRUM LESSONS 
All Styles & Levels. 965-2985. 











PIANO 
TECHNOLOGY 
New courses in piano tuning, 
cocene rene: repair PLUS 
= repair- all private instr. 734- 
4. 





RECORD PRODUCTION 
SEMINAR 
with Adrian Barber 
Producer of Aerosmith, 
Aretha Franklin, Cream, etc. 
10 weeks beginning Feb. 22 
8:30 p.m. 
CHOOL OF CONTEMPORAR 
MUSIC Call 734-7174 


CLASSICAL PIAN:' 

ex performing teachers h ve 
oe for serious students. 
Theory, new sight reading 
method, technique, a 
k of lit. id ag 
formance class 


offered. oA A., uM ‘Brighton. 
Brkin MBTA, 738-7863. 






































Drum lessons exprncd teachr 
aspires for studnts to shr ideas & 
conceees fast & efficnt call Tony at 
926-1565. 





Begin. Jazz piano, theory, sight 
reading Shel 661-6732 


Flute lessons exp. patient teacher. 
All levels. Steve 547-2773. 


TROMBONE LESSONS 
Exp BU mus grad has openings 
for serious students All levelas 
and accepted Reasonable 
rates Near 2 MBTA Call 266-6991 


Fiddle improvisation-354-3924. 


PIANO LESSONS 
Creative approach to learning, 
enjoying music by exp teacher. All 
ages! Call Ricky 734-8940. 


WATERTOWN MUSIC CENTER 
Private lessons & classes in 
coor for children & adults. 923- 




















GUITAR AT YR. HOUSE 
se hr. Exp teach. Peter 1-668- 
7279. 


| will make you a star - Top 40, 

Rock, Folk, Broadway. Singing 

waeene with a Pro. Ruth - 
he 











WRITING 


Writing And The Deepest Seif. W- 
Kathleen Spivack, New Coun- 
sultation Service. individual work 
on meaningful projects. 891-0869. 


Jo: 


OPPORTUNITIES 


The terms Male & Fe- 
male are used for the 
convenience of the 
reader. Sex discri- 
mination is itegal un- 
less a bona fide occu- 
pational qualification is 
stated. 


it HOSTON 


needs 2 
RECEPTIONIST 


Someone full-time to 
. answer phones, take 
messages, greet visi- 
‘tors, record long dis- 
tance calls, order sup- 
plies and type. Must be 
dependable, pleasant, 
cool .under pressure 
and expertenced. 
Apply 3rd fir., 100 
Mass. ave. at New-- 
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SALES 


PMA, one of the nation's most dy- 
namic sales organizations, is ex- 
panding again. If you have strong 
persuasive Skills, and a natural 
flair for sales, then PMA needs 
you. PMA has an excellent train- 
ing program, fringe benefit pack- 
age, and the most attractive com- 
mission plan in the industry. Your 
first year earning potential can be 
25, 50, 75 or 100 thousand dol- 
lars ... It all depends on you. 
These figures actually represent 
teal earnings of some of the sales 
people last year at PMA. If you 
are in sales now, or would like to 
be, and are unhappy with your 
present growth potential and in- 
come, then call John Carter at 
482-7400. Don't pass up this ex- 
citing career opportunity. 











Musicians Co-op School. Music 
teachers for winter & spr- 
ing semester. Call 734-7174. 


MASSEUSES 
WANTED 
No experience required. Lux- 
—— working conditions. 
cellent pay. 




















Housekeeper to cook, care for 

obey me gh home 3 or 4 days conv 
rs Top pay Perfect if you have 

morning classes 437-3686 


M or F part time or full time 2 help 
mangf. in the production of 
boutique oa jewelry. No exp. 
Will train. 5466. 


EB. M.T. s. 


Project Place Ambulance has 
openings for several full-time 
attendants. Current EMT registra- 
tion and counseling skills re- 
quired. $8000 per year plus Har- 
vard Health. Send resume to Mr. 
Mendelsohn, NIDA Project Direc- 
tor, 32 Rutland St., Boston 02118. 
Project Place is an Equal Oppor- 
tunity Employer. 


Money! Lifetime income! 
Exciting new Health Candy 
$1000 plus per month. Call 872- 
7478 9 pm-10 pm. 

Write: CANDY, Box 112, Aliston, 

Mass 02134. 


Person M or F to work for bares | 
pate Pay. Call 739-22 
x214. 

















PART TIME SECRETARY 
Small office located in Park Sq. 
needs experienced part time 
secretary. Excellent typing and 
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TEACHER JOBS '76 
Art. Elem.. Math. Science. etc. 
List your resume w/700 pri- 
vate schools. no lic. needed. 
Or w/2300 public schools. lic 
needed. Free info: PDS 200. 
W. 72 St.. N_Y.C. 10023 (212) 
580-7586 

Schools are in Boston/Mass. area 












Young girl preferably with strong 
legs wanted for erotic modeling 
pA — photographer. Box 


DENTAL ASST 
.Part time Wednesday or Friday 
plus alternate Saturdays Ken- 
more Sq 








Tennis Court and Grounds Main- 
tainance. Start $2.75 per hr. Hard 
work at times but pleasant. 
Humor often helps. Longwood 
Cricket Club, 731-2900. 


Male models wtd ‘for Superior 
on 267-8685 call 11am- 
pm 








TALK 1S NOT CHEAP! 
Dine America international |, 
has telephone sales jobs ideal 
for enthusiastic, articulate 
speakers. Our reps earn 
$4.00-$8.00 per hour based 
on comm. plus bonus. Flex- 
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JOBS: Prof parking valets. Neat, 
clean oaablenan. Cal 924-9653. 





Doss WANTED 


RN with 3 yr. ICU-CCU exp. 
=~ to do private duty. 731- 











PARTIME CHEF AVAIL 
Prof chef 20 Fp exp avail for 
work Tues Wed and most eye 
Amer or Continental All stations 
Call Bill 268-0354 


PHYICIAN ASST 


PA seeks job within commuting 
area of Boston. Has 1.5 yrs exp. 
treating .geriatric & chronic dis- 
ease patients. Has good surgical 
& cardiology background. Has 
Massachusetts & National Board 
Certification. Reply Box 3372. 











his: & FOUND 


LOST: Medium size English 
Setter; brown and black spots, 
black patch over one eye, wearing 
a bright green collar. Lost in 








varried secretary skills required. i . i 
596.4909 ns abot ire || Call Ms. Brown 426-9800. An | mets; available. Training | Auston. Reward. Call 783-9570 
Equal Opportunity Employer. Call 479-0053 after six pm. 
































EXTRA FIRM FOAM MATS 
AT DISCOUNT PRICES 


‘ DOUBLE 54x75 $22.90 $34.90 
QUEEN 60x80 $26.90 $39.90 
Any Other Size or Shape at 
Comparable Savings 





SPECIAL PURCHASE! 
COVERED FOAM MATRESSES 


DOUBLE - 


$32.90 


94x75x4 


















666-9593 
He Pays Us a Visit 
And Leaves Like a Stilt 


RELAX WITH LINDA 
Verified outcalis only 899-6168 


oo your ons double your 
n have two massage you 
for price of one 265-6338. 


Prof m write occupant Box 
645 Katon Unes Inc ph num. 


BEAUTIFUL BRUNETTE 


sexy white female, 96-25-37..5 


7 125 Ibs call 267-3356 ask for 
Samantha 12-12. 


POLYNESIAN 
TREAT 
Relax at the hands of an Island 
Beauty. 623-1270. 


LOVELY TREAT 
Sensuous massage in comfort 
midday relaxation for Gents who 
enjoy the magic touch sincere 
gents only call 266-4060 Ursella 
(no outcalls). 


A TOUCH OF. 
CLASS 
An hour long healing massage ex- 
traordinarily relaxing. Convenient 
suburban loc. Easy parking. Open 
9-5, 7 days & 3 eves. Call LINDAs, 
965-1066. 


Outcalls by Debbie All calls will be 
verified Applicants will be asked 
to give name address & phone 
number 354-4349 


Delightful massage by classy 
young man. Outcalls-women only 
Call Ted 731-0014 9am to 9pm 


1, 001 Gay Delights! 353-0771. 


| TENDER LOVING 
CARE 


Lana is Back 
with 2 
Lovely Masseuses. 
CALL LANA 


623-0277 
OUTCALLS 


Hotels and officrs our specaicty. 
Call 266-2498, ail calls verified. 
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Also See Our Complete Line Of 
Contemporary Furniture Which Is Manufactured At Our 
Tudor St. Shop & Sold Direct At Considerable Savings 


cee : 
te | Upholstery Modes 
15 Tudor St. Camb.,MA — 


OPEN 8:30-5:00 


491-7536 


SAT. 9-2 

















COUNSELORS 
For halfway house for adult ex- 
offenders. Minimum of three 8-hr 
shifts per week, nights and 
weekends. Stipend of $10 per 8 
hr. shift. Call 261-1864 


Dance, Theatre, Karate, Exercise 








bury, Boston. & Yoga teachers needed for 
Winter and Spring semesters. Call 

734-7174. 
CHAUFFEUR The Contemporary Co-op for Arts 


{ needed for busy executive. Must 
be able to drive a Cadillac 
Limousine. The successful appli- 
cant should be between the ages 
of 22 to 30. An excellent oppor- 
tunity for the right person. Call Mr. 
Michaels, evenings, 322-5100; 
days 535-2022. 


if you have Asthma & you wish to 
be a paid volunteer in research at 
Harvard Medical School call Dr. 
Robert Brown 323-7700 Ext. 263 
or Mr. Paul Godin 323-7700 Ext. 
312. 


HiFi enthusiasts wanted. Earn 
more than spare money in your 
spare time. We need campus 
representatives to sell brand 
name components at discount 
prices in your area. No investment 
required. Contact:Mail Order 
Dept, K&L Sound Services Co, 75 
North Beacon St., Watertown Ma 
02172 926-6100. 


LIQUOR SPACE 
SALESMAN 


THE BOSTON PHOE- 
NIX seeks advertising 
salesperson. Experi- 
enced, creative, per- 
sistant, hardworking 
individual to take over 
and develop national 
and local liquor field 
for New England's 
weekly newspaper. 
Salary commensurate 
with experience. Send 
resume to: 











STEPHEN MARKOW 
c/o BOSTON 








& Crafts sks teachers in all fields. 
Call Mr. Furst, 734-7174 





Female masseuses wanted. Call 
331-0005 anytime for appt. 


Wanted young energetic F for 
housekeeper & companion for 
slightly handicapped Male. Room, 
board & salary. Call 536-6155 
anytime and keep trying. 


RESUMES PRINTED 
RETYPED BY Copy Cop, 815 
Boyiston St., opp the Pru. Dial C- 
O-P-Y-C-O-P. 


Children the next generation, 
elderly the last. Jobs avail in home 
situations. Work as much or as lit- 
tle as you want. Jobs avail now. 
Ref req. International Sitting Ser- 
vice, 233 Harv St Rm 34, 
Brookline. Please call 566-7901. 


GRAPHICS FREE- 
LANCE PERSON 
Needed by Boston based publica- 
tion to help prepare advertising 
proposals on a per diem basis. 
The more experience the better. 
Send resume with work samples 
to Box 3503. Position available 

immediately. 


HELP WANTED 
Masseuse wanted No experience 
necessary. Will rain. Work in any 
of our locations. Cali 667-4188. 




















Sack Theatres needs an adver- 
tising secretary-assistant. Must 
have shorthand & typing ex- 
perience. Excellent fringe 
benefits. Salary negotiable. Call 
Debby Hubbard 542-3334. 








$ DANCE $ DANCE $ 
$ DANCE $ 


$50 cash per day possible — 
female performers needed at 
once. No exp. nec. Call Anne 
immediately. 
DIAMOND ASSOC. 
101 Tremont St., Boston 
617-482-0256 

















SALESPERSON 


THE BOSTON PHOENIX 
seeks a Career oriented per- 
son with selling experience. 
Must be able to work under 
pressure, be well organized 
and creative. 


GOOD SALARY & BENEFITS 


Call 
Assistant To Sales Director 
BARBARA RISSMAN 
536-5390 ext. 471 


ht Hooton 


100 Mass. Ave. 
Boston, MA 02115 











SURROGATE 


Exceptional opportunity for 
humanistic F to assist in resolu- 
tion of sexual problems. $15 hr. 
266-3444. 


MASSEUSES 


No experiencenecessary. Will 
train full or part time. Excellent 
benefits. Call 625-8160 or 666- 
9593. 


GUITAR TEACHERS 


GUITAR WORKSHOP Now inter- 
viewing. See ad in GIGS. 


MOONLIGHTERS$ 


Demo exclusive line of copper 
giftware Excel pay flex hours 
Car&ph nec Info 731-8952 


HELP WANTED 
HIGH PAY-MODELING 
Writer-Photog seeks beautiful 
young women for color lay-out in 
major mens mag. Good $$, no 
hassles, strictly biz. 354-2601, 
leave message. 


MASSUSES 
No exp. necessary. Training aval. 
Excellent earnings. Phone 523- 
6351, M-F, 11 am-7 pm. Ask for 
sue. 


Girl needed for Sat. for typing 
envelopes, $2.50 hr. Cash. Flex. 
hrs. Downtown Boston 482-9474. 
































KEYPUNCH OPERATORS 
COMPUTAX CORPORATION 
needs exper. operators for all 
shifts. Computax is using key to 
disc and 129 for 129 for ddt# en- 
try. We have immed. openings in 
day, swing, and grave shifts. Ex- 
cel. pay. Good loc and working 
cond. You may pick your shift. 
Moonlighters weicome. Call 
Katina, 738-4380. 1168 Comm. 
Ave., Boston, 02134. An Equal 
Oppty. Employer. 


STITCHERS 
Local to Boston for quality prod 
item. Jobbers only reply to PO 
- 2557 Boston, Ma (617)-482- 
8675 








CUTTERS 
Local to Boston, Job Lot Fabric 
Cutters for simple pattern. Reply 
to PO Box 2557 Boston, Ma. 
02109 (617) 482-8675 


SCREEN PRINTERS 
Highest quality fabric printing. 
Job lots. Reply PO Box 2557 
Boston,mA, 02109 or (617) 482- 
8675 


FORTUNE 


Let my chocolate cookie be 
your fortune. Jobbers and dis- 
tributors wanted. 


CONTACT: HAROLD 
BROOKLINE 


BAKERY 
1665 Beacon St. 
Brookline 
Tel: 527-4992 








MASSEUSES WANTED 
Top Pay. 666-3144 
FULL & PART TIME 


Newbury St. position avail. for 
master barber-stylist Call 266- 
4906 after 8 pm. 








YOU CAN EARN 

$1500 

WEEKLY 
Men, women, all skills. Fur- 
ther information send $5.00 
to: ALASKAN OPPORTUN- 
ITY, 224 Las Vegas Bivd. 
North, Las Vegas, Nev. 89101. 














L EGAL 


SERVICES 


Uncontested Divorces, $135.00. 
Call Atty. Mark shaw 542-8459. 











r 





LEGAL HELP 


Attorney provides assistance 
with divorce, personal injury, 
and landilord-tenant cases. 
Also aids small businesses to 
incorporate and obtain fi- 
nancing. 

Fees available upon request. 


STEPHEN A. KATZ 
Attorney At Law 
120 Tremont St. 

Boston, Mass. 02108 

















(617) 482-3663 








Masssace 








TREAT YOURSELF 
Total body massage by lovely x 
model Marlene 267-0049 


MIDDAY MASSAGE 


Sensual Rubdown by erotic, 
young Scott, Jim, Bob, Mike. Ex- 
perienced, versatile, discreet. 
267-6022. 








Outcalis only. Let me relax your 
bod and release your tension. 1- 
226-0847. 


ECSTASY 
with a voluptuous brunette beau- 
ty, 23, in quiet luxury. No young or 
sloppy men need cali. 354-7693. 








Massage by gdikg young guy, 21, 
Call (617) 267-2299. 


RELAX WITH ME 
Please call Angel at 787-3251 


MEN WOMEN & COUPLES. 
For the very finest in sensous 
theraputic massage by attr per- 
sonable massuse. Please send 
SASE to Sue Suite 762 102 
Charles St. Boston Ma 02114. 





















































Ladies! Young handsm WM give 
b A rub. Aft 6 p.m. 494-8175. 





Gentlemen - male massage 267- 
3179. 





FREE LADIES ONLY 
Great massage by 52 yr male. 
Ladies only. No fee 734-9796. 


MASSAGE 
Yng, attr, well built and per- 
sonable men sought by prof. ser- 
vice. Send brief resume w photo 
and phone. Roh, suite 762, 102 
Charles st. Boston, Ma. 02114. 


HOME AWAY 
FROM HOME 
Relaxing surroundings 
combined with Beautiful 
Women. Make this the place 
you have been looking for. 
CORY & MICHEL 
776-6962 
































Sensual gay massage in modern 
apart by cute masc 20 student, 
wibit discrete Bill 266-4929. 


GENTLEMEN 
Relax with a complete body mas 
s. also outcalls. 587-8956. 








All gay massage for men by Dan. 
Young GWM. Discreet. 266-8316. 


REAL HEALING 
MASSAGE 
Hour long totally relaxing. 
Convenient, suburban loc. 
parking. Open 9-5, 7 days & 
eves. Call LINDAs 965-1066. 












Pe SEEKERS 


Experience an exciting erotic 
massage by one of our shapely, 
well-endowed young ladies. At 

your convenience: Hotel, 
Office, ar Home: 


267 
All calls will be verified. 
Open 10 a.m. to 3 a.m. 
Outcall Service Only! 








EXTRA! COUPLES EOE | 





RELAX W PLEASURE 


Busingssmen & gents touch of 
class w elegance in complete 
privacy by a beautiful showgirl 
eng & domnt sessions avail 
sincere discrete gents only 266- 
8962 (no outcalls). 






















Framingham area Massage fr 
male customers by young 
goodiooking Male. Phone 485- 
8541. 





Want a fantastic adventure? Call 
fantastic 367-3911 TV 











Excellent Massage 


With Two Women 
Relaxing Atmosphere 
Danielle 492-2618 
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625-8160 








OUTCALLS 
Bi a capable young man. Please 
phone Peter at 492-5842. Boston 
* area and 10 mile radius. 





For Gentlemen over 30- who hate 
to be rushed call 396-0198, 10 
am- 5 pm. 


PLEASURE PALACE 
Come relax and enjoy the 
ea of your life call 367- 








Outcall Massage. We are new, ex- 
citing, and lovely. 344-3885. 


Out calls variety is the spice of life. 
9 A.M. to 11. 588-5688. 


SO BIG SO FINE 
Call Heather at 742-0535 


FEM IMPRSNATR 
Call Toni 267-1410 Feels Good! 














Let me relieve all tension and anx- 
iety call Lisa 247-0862. 


SWEET SEXY SWEET 
We will rub vom a way. 492- 
1 








Abracadabra erotic ecstasy by 
ly handsome Mick 22. 262- 


Body Rub with Anne 536-7950. 


MASSEURS 
Will do outcalls in and around the 
Boston area. 267-6937. 


SAUNA & MASSAGE 
at TERIs. You will feel 
like a million. 170 Main St. No. 
Reading. 664-5852. 


weoeeree with Vicki 
CALL 787-4683. 

















PANDOLFINO’S 
4 MASSEUSES 

Pandolfino masseuses are | 
experts in the Swedish vibra- 
tor and feather massage. Full |; 
use of Pandolfino’s sauna in- 
cluded. 
Rte. 30 just east of Mass. 
Pike, Exit 13 (Natick ramp) 

10am-10pm 

691 Cochituate Rd. 
Framingham 


Call 879-8080 


Let a pretty girl massage away 
your troubles. Bos & Camb out 
calls only 262-2299. 


Looking for high caliber older 
businessman to set up appoint- 
ment on regual basis. Call 
Rochelle, 6-10 pm. only. 492-0470 


ENJOY RELAXATION 
~ i. perfect massage call 739- 




















Discrete successful older 
businessmen to make regular ap- 
pointment with versatile young 
—" Days. Call Marcea 445- 





Women.. Relax with WM- 783- 


1091 


CALL JERRY AND JOEY 
2 WMs 4 the price of 1. Young, 
hndsm, and hot. Disc. assured. 
Student rates. 254-2164 


FULL BODY MASSAGE 














Given by goodiooking GWM 
Please call 262-0731 
ASSAGE 


MAS 
Men get your MASSAGE at 
ELFIE’S GARDEN OF EDEN. 
Expert Swedish, Powder, or 
Russian Oakleaf Massage. 
Unlimited use of sauna and 
steam room. Come to 64 
Middlesex Tpk., Burlington or 


call: 272-8660 
New Hours: Mon.-Sat. 
11 am to 11:30 pm 




















BE WITH GINA & KAREN 
492-7668. 





Risk The Erotic. Call Simone for 
the Ultimate Massage. 
254-0173. 





Variety is the Spice of Life. 536- 
7754. 





BLUEJAY 


Answering Service 
Let us receive those special calis 
you do not want to take at home 
or at the office. Use our numbers 
for your cails. 
Phone 267-0389. 





Bountiful Brunette 277-6022 
MASSAGE _ 
Complete ee aeenee $25.00. 
Two's 
COMPANY 


OUTCALL MASSAGE 
AND 





ESCORT SERVICE 
Males and Females available 


For information 
and 


Appointment 

Call: 267-6937 
267-6954 

10 am - 12 midnite 


We travel to hotels, residence, 
etc. 


Discreet massage by either of two 

attractive pre-op transexuais tired 

Pe fem imprsnatrs Call us at 426- 
505 


Mhozs 


FEMALE IMPERSONATR 
Cute & cuddly Jill call 742-4293 


Call Alan 266-4463 Cheap. 

















Priv modeling by Attr vers exp 
GWM from 11 AM Alex 266-0735. 


FITCHBURG AREA . 
Amt photo seeks women to model 
semi nude for pvt collection Not 
seeking sex Weight & race not 
problem. Top Pay. Box 3865. 








Non hairy, no moustache, no 
beard fotogenic WM 18-21 wntd. 
Bi-WM 29 fotog wth apt, car, 
movies. 3-9 pm no money ive fone 
num. 322-1328. 


Two for one. Attractive female 
models, call 482-2964. 


Two weil bit men will work 
together or alone. Dick 262-5513. 











PROFESSIONAL AUDIO 
EQUIPMENT 

For studios, sound reinforcement, 
musical instruments, bars and 
discos. We sell & service top 
name *; ipment at rock bottom 
prices. Also do custom design 
work. Call (617) 926-6100, ask 
Pro Audio. 





SAX FLUTE LESSONS 


Former Berklee teacher & exp pro 
All styles w emphasis on im- 
provisation & techni- 
que,beginners & children 
weicome.Bob 254-6143 eves. 













f boston 
eRun by Flutists for Flut- 
ists 

eSpecializing in Flutes, 
Lessons, and Repairs 
318 Harvard St., 
Brookline 








HARPSICHORD LIST 
Instruments for sale-SASE to 
Giuttari Rehoboth,Ma. 02769 


Piano for sale beautiful maple 
spinet Aoelian brand perf cond 2 
joa old Must sell call Nancy 266- 








Martin trombone, good slide. 
Great for beginer or as spare for 
pro. Small bore, heavy case. 
$100. Call Van 739-5075 eves. 


Kustom 300 PA-12 input, 150 
watts,2 columns, excel. cond. 
lifetime warranty-277- 
~ aches PA for clubs! $700 or 








Arp pro soloist synthesizer. 
mMany REAL sounds. Good con- 
d. $550 or best offer 
Call 734-9527 keep trying. 





Arp Odyssey never used bought 
in June $900 Call Sue 782-6539 





KEYBOARD LEASING 
FOR LESS! 
Call DME 891-9365. 





PIANO COOP 
Fine quality:reconditioned pianos 
with 90-day warranty plus free 


tuning in your home. We also offer 
—_ & tuning services. 738- 
10. 





Piano For Sale 
a a little used 6 yr old up- 
right. Like new! $800. Call Randall 
at 442-6054 





Goodlooking male model 21 vers 
disc endowed for priv sess in or 
out 567-1550 evens. Bruce 


$$$ for guitars and amps. Best 
deals-largest stock. RECORD 
GARAGE 354-8870. 


2 spkr cabs w 4-12 CTS spkr ea. 
Spkrs rated at 75 watts rms ea. Ex 
cond $200 ea. Glen 267-0142 
Copley Square. 


Shobud pedal steel DBL-10, pro 
IX, red, 6mo old, 8&6, w case & 
shobud vot red lists $2200plus. 
Ask $1350. 492-7811. 





YAMAHA PIANO 
Electric CP-30 with case and 
small Yamaha amp. Perfect con- 
ain 3 mos old. $1000. Call 267- 





The Spring Musical 
Inst. Fleamarket, Piano Sale, 
and Guitar Clinic. 
, March 19th 
12-6 P.M. 


Call Mr. Furst 734-7174 
For Further Info 








Selmer alto sax new cond F sharp 
key mark VI want $520 or BO Cail 
eve. 964-1353. 


Petillo Masterpiece guitars Solid 
body guitar $950 Bass $850 
French wainut with fancy inlays 
Phone (201) 531-6338 anytime 


BUY THIS SAXOPHONE 
Beautiful 10 yr old Alto Sax. 
Flawless untarnished condition 
Made by LeBlanc. Perfect for 
learning. Easy to get good tone 
and has a high resale vaiue. Ask- 
ing $275. 262-6375. 




















- 


~ 


best value for all 


large or small 


wow! 1000 





while you wait $13.50 


DSI 


your copying needs 


We can do any copying job — 





DUPLICATING 
SERVICES INC. 


DSI is the Alternative in Copying Providing 
e The lowest copying prices in Boston 
e The most up to date 

half-tone copying equipment 

e Fast, professional copying service 

guaranteed to be greater Boston’s 


apne PER 
LOW AS can COPY 
SIXTH COPY ON 


To be eligible, originals must be prepared and ready to be 
automatically fed through our two Xerox® 9200s; 
Coltating $1.00 per thousand 
36 hour minimum 


Color Copier Available for Rental 


$25 per hour minimum (includes copies) 


J 


~ 





copies 


¥ 


DISCOUNTED STUDENT 
& OFFICE SUPPLIES 





THE 
COPY 


SHACK 


Pick-up and Delivery Available 
Mail In / Mail Back 


1876 Mass. Ave., Cambridge, 
Porter Sq. 354-3757 
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Hamdsome sincere WM 6 ft. 165, 
for modeling vers. and exp. Call 
266-5091 anytime before 10 pm. 
Thanks. 





Free prof. portfolio provided for F 
with sensual face and figure b 
immaginative photographer. Call 
Ed, eve 6-11, at 782-3929 


HELP WANTED 
HIGH PAY- MODELING 
Writer-Photog seeks beautiful 
young women for color lay-out in 
major mens mag. Good $$, no 
hassles, strictly biz. 354-2601, 
leave message. 


Handsome WM 6f 165 vers and 
sincere for modeling Cali 266- 
5091 before 10 pm. Thanks. 


Tony and Greg 266-0160. 














Attr college WM 22 160 Ibs brown 
hair & eyes Call 1-748-2476 


Sensual GWMale Model 25 vers 
disc wellbuilt & endowed for priv 
session in or out 227-0512 Russ. 
Goodlooking young guy 267-2299 
GENTS ONLY 
Two GWM Gdikg Musc Endow 
by ge or Alone 

Jeff Mike 367-0388 
KEVIN 261-1335 

ALAN HAS RETURNED 
6ft2 175 Swimmers build, ver- 


satile In or out calis 523-5783 
nights. 

















PIANO SALE 


Uprights, Grands, Spinets. Tuning 
& Repair. More than reasonable 
prices. Call Mr. Furst, 734-7174. 


Custom instruments amplification 
systems. Stop by with your instru- 
ment and play thru some of the 
finest amps and effect devices 
available includi products by 
Alembic, Cerwin- , Gallien 
Kruger, MXR-Pro, BGW, Gauss, 
Altec and more. K&L Pro Audio, 
4 dey Beacon St, Watertown, 926- 


Mason Hamlin Concert Grand 
Piano, 9 ft, very good condition. 
Call Mr. Furst, 734-7174 or 734- 
3742. 


HOHNER CLAVINET 


Hohner Clavinet D6 in excellent 
condition. 1 & a half years old- 
$550. firm. Call 787-3568. 


Gibson SG Guitar with hard shell 
plush case in mint condition. $290 
ees offer. Call Roy 567-9760, 

















Fender pro reverb amplifier. 1 
year old. Exc condition With 
oer $295 or best offer. 332- 


PEAVEY 9 channel mi 
sole with a 400 watt amp 
Call Maury at 234-7063 weekdays 
before 4:30 pm. $450 firm. 


For Sale Kawai Grand Piano 
rosewood mirror finish 5ft11 2 yrs 
old In exc cond Asking or 
bo 536-9066 days 





— 








SUPERIOR MODELING 
Gay service for modern males 
who want quality. Out calls only. 
Tel 267-8685 11am-12mid. 


LARRY, Male Model, 267-2376. 
KEVIN 261-1335. 


266-5670 


Come out of the frozen winter. 
Come out of the citys madness. 
Into the warmth of a cozy roman- 
tic home. Into the arms of a warm, 
lovely woman. My home and | can 
bea a refuge for you. |i Vé am 1 Daphne. 


Musica 


INSTRUMENTS 














Steinway Pianos - Contemporary 
Console $3,328, Baby Grand 
Pianos (18) $1,899 up, Kimball 
Spinets $799, Console Pianos $1,- 

Electric Pianos by Wurlitzer 
Rhodes & Multivox $695 up. Avery 
Piano Co. 256 Weybosset St. 
Providence R.!. 1-401-421-6000. 


RARE TELECASTER 
All Rosewood vry gd cond $650 
S.S.Stewart special 5-string banjo 
vry gd cond $350. Trade above for 
Gibson Mandolin 267-5790 








Seimer Clarinet, centered tone , 
selmer clarinet, balanced tone, 
selmer bundy bass clarinet all 
horns in ex. shape. 522-1007 A.T. 





Soprano saxophone for sale - H. 
Couf - 2 mo old perfect cond - 
Selmers equal - nd cash - $550 or 
BO. 1-349-2617 on Cape. | travel 
to Boston every week. 





1961 Gibson L-5 restored with 
origial sunburst finish. Excellent 
condition $950. Call 776-5647 or 
661-5879. 


MUSIC MAN AMP 


130 watts $275 2 mm horn cabs 1- 
15 each, $135 each, sell t 


. or 
se a uck 
(603) 934-4571 call 1-8 pm. 
Sonor Foot Pedal beautifully 
aes Lists at $110. Barely 


sell for $55. Also 12in 13in 
fibre cases -Tim- Call 267-7181. 


Leslie tone cabs; Mdis 145, 125 w- 
amp preamp new tubes driver re- 
cent crossover. Gd-ex cond $450 
for both or BO 422-6092 


GUILD 12-STRING 
F212XL purchased in Dec 15 in 
original exc cond with hard shell 
case best offer over $500. Call 
David anytime at 896-7643 


Fender Princeton Reverb Amp. 

Stig ane Yur Sk 
ht one year ago. 

Shawn 1. A good 


deal, 
$150 firm. 
Standell-amp, 125 watt, 2 12 in. 


— eakers, reverb,vibrato, é 
, solid state, goo ’ 
S200, os" 0092 























aan onan 

eves. 

Boost your PA must sell 
$140 echo Tp $70 

VTs whocns $400 amp 150 


and more Dave 401 


sVT head and cab w-8 10 
good 





Am 
in. rs. Powerful and in 
cond. $600. Call 738-6743. 


Two Cab with one SRO bass 





der showma' 
bargain call Tim 247-3273. 


Martin D-18 guitar with hard Ape 
luggage style case one mont 

lists for $850 sell for $550 697- 
3865 eves wknds. 


5 string banjo Arthur E Smith 
Mapleleaf w case $500 or best 
offer call 738-0380 eves 


1967 Gibson Les Paul Delux. Exc 
condition recently intonated 
Black{ Must see to beleive. Call 
evenings William 367-0864 














4 sale Echo-plex brand new one 
week old payed $325 will sell for 
$250 Call Mark 661-6644 still un- 
der warantee! 





For sale acoustic 370 bass amp 
good condition hardly used call 
John 617-353-0101. 


Seimer Soprano. just overhauled 
pre-war vntge, silver plate in orig 
alligator case. Top shape and 
sound. $500. 536-8688. 








ORGANIC 
GUITAR LESSONS 

| have long classical music 
background, but learned finger 
and flat picking by folk process. 
Spent 15 yrs. w other pickers & 
learned by ear, went on to play in 
pro. folk.& country bands. Teach 
all levels, all ages, beginners a 
specialty. Call Rob at 648-0507. 


THE HIFI BROKER 
For Stereo Equip., see AUDIO- 
VISUAL. 








Martin D-28 guitar with hard shell 
case. Perfect condition, $475 or 
best offer. 369-3069. 





Shure microphone mixer M-68P 5 
inputs, 3 out. Excellent condition. 
$60 or best offer. 964-1373 
Charlie. 





Kay string bass with bow, pickup, 
case, .new strings. Exc. cond. 
$300. 487-0599. 


Kustom amp 100 watts RMS with 
reverb and tremeio and 2 15 inch 
speakers. Call Edwin 6-10 PM 
969-6847. 








Base-tuned speaker system, 
Large enclosure cabinet with 2 
celestion 12s. Casters and 
— gd for PA. $90 Mark 484- 
67 


Full set Rodgers drums. Very 
clean. Set includes 1 Slingeriand 
snare, 3 Tom-Toms, 1 floor Tom, 
double basses. All the stands for 
drums are included. Asking price 
$595. Call Tim 749-6643. 








ARP SYNTHESIZER 
SALE 


All New: 

* Omni $1349 

* Odyssey $899 

* Pro OGX $749 

* Axxe $575 

* Explorer $599 

* Peavey CS800 Stereo 
Power Amp $650 Now 5449 

LUCA MUSIC 

1540 Mineral Ave. 


Mon.-Thurs. Eves: 


(401)353-3800 











NOW YOU CAN RENT 
THE BEST PRO AUDIC 
IN TO 


ALTEC @ JBL @ CROWN @ AKG 
APSI @ ANVIL @ BI-AMP @ BOSE 
BEYER@EV@E DE 
CLOCKWORKS @ NEUMANN 
SHURE @ TAPCO @ TEAC 





SMALL, MEDIUM OR 
LARGE 
P.A. monitor, recording 
and playback systems 
for clubs, large halls, 
concerts and tours 
DAILY WEEKLY 
MONTHLY 








S_ 3 


seine 3 








FREE ON PREMISE 
PARKING 





BUY,SELL,SWAP 
Your musical merchandise b 
ipting, in the MUSICAL YELLO 
PAGES. Special introductory 
offer-$1.00. Send description of 
item along with name, address, 
phone & $1.00 to:M.Y.P. 11 Knox 
St. Boston, Ma 02116. 


Guild F212 12 str guitar w hd shell 

case Exc cond $295. Also 5 str 

long neck ban " vintage 1930s 

Superb sound $125 w case. Also 

Yamaha G85A nylon string folk 

guitar w case, like new 335- 
24 








GONG FANS UNITE! 

Were hoping to bring Daevid 
Allen and the new Gong band to 
Boston. But we need money to do 
it. Your $5 reserves a ticket if & 
when. Call (617) 623-7824 or write 
Gong, 3 May Place, Somerville, 
MA 02143. 


Guild starfire IV fine cond. 
beautiful action & tone. 12-15 yrs 
old Asking $350 will consider 
trade for acstc 782-0698. 


For sale: Gibson H5 mandolin, 
also Vosco tenor banjo with skin 
head and double rim. Both an- 
tiques. 617-782-0398 after 8 


Customized Gibson Speaker 
Cabinet with Altec 418B, Jensen 
Super Lifetime 12 inch, plus 2 
University (Altec) 10 in M.1. horns. 
Best offer. 620-1584, 964-9304. 


Spkr Cabinet for Guitar or 
Keyboards. 1-15, 2-12s. Best 
offer. Also PA or Disco Spkr 
System with Altecs, Philips 
Tweeters, neree Drivers. 620- 
1584, 964-9304 


BARGAIN: Monitors & Column 
Speakers $125 each. 620-1584 or 
964-9304. 


Acoustic 136 amp. with 15 in JBL 
$350, also 2 15 in. JBL altec- 
lawsings. $120 w out cabnt must 
sell ex. condtn bil g at. 247-8219. 























Custom make by K and | bass or 
gut. amp BGW 250b and Furman 
preamp. eq. Instrong case clean 
versatile loud must sell 650, 522- 





Fender Bandmaster (Pre-CBS) 
two 15in. speakers w covers ex- 
cellent condition $175 227-2322 


Hammond M2 w Leslie $650 
micro moog w Anvil case $400 
Shure vocaimaster $480. Sunn 
200S bass amp w.2 SRO 155 $250 
Wurlitzer elec piano w. case $350 
call Doug 254-6261 anytime per- 
sist. ; 








Sim String ENS $800 ARP 

with Anvil case $900 
both ext cond warrenties inci pius 
more for more info call 734-8994 


Mcintosh MC2300 stereo power 
amp 600wrms exc cond $850 aiso 
Cerwin-Vega B36MF basscab 
= John Dover NH 603-749- 








Gibson L-4 with pick-up $225. 
Cerwin- ie -32 spkr. cab. 
$200. 661 


—SUNN AMP— 


2 2-12 amp 1 yr old. Exc con- 
Orms, single channel, id & 
rythm inputs reverb. $550 new; 
$425 firm. Box 3928. 


Gretsch anniversary mod el 
1967 mint cond 00. Fender 
bassman cab 2 15 inc Marshal 
spk $80. 2 kustom spk columsn 4 
12 inc spk in each $180 Call 247- 
1022 or 787-1324 keep trying 











1940 New York Epiphone Spartan 
Spruce & Walnut (175 size) $450 
incl. Déarmond 1100 P.U. Also 
stereo Rick 12-string bionde 
McGuinn model (360) $550. Call 
Craig 787-2294. 
















DON’T THROW 
AWAY YOUR 
BLOWN SPEAKERS! 


Y England’s 
Station. ALTEL Warranty & 









service 
AMERICAN SPEAKER 
SYSTEMS 
Audio Center 
38 Landsdowne St., Camb. 
Between MIT & Central Sa. 
Ss off Mass. Ave. 














Fender Bassman amp pre CB 
perf cond 250 or bo also Gretsch 
Chet Atkins semi-hollow elec. 
guitar call to find out 661-6453. 


ARP STRING 


ENSEMBLE 


Good condition. $800 firm 
Call 324-6854. 








200W MARSHALL BASS 
amp. 2 cabinets 8-15 spkrs. $900 
or best offer. Call 628-9234. 


Hagstrom Swede 4 yrs old good 
condition Very powerful, excellent 
actio: Paid over $500, asking 
$40/:. Willing to bargain. Call 353- 
1773 ask for Jon. Home evenings 
or leave message days. 








Speaker cabinet, Acoustic model 
404. Six 12 in speakers with 
wheels. Excel cond. $175 or BO. 
Plus Hagstrom Guitar w Les Paul 
custom pick-ups, Grover keys & 
hard case. $200 or BO. Call 782- 





AUDIO & LIGHT EQUIP 
Band Breakup. Lots of used 
sound equip in excel cond. Tapco 
2200 Stereo EQ, Taco 6200 EB, 
RB mixer, Crown DC 300 power 
amp, Mellotron, Randall monitors, 
Shure SM 57 mikes, 4 Sentry 
speaker cabinets each with 
midrange horn & tweeter, 5 Ellip- 
soidal spots, 8 Frenels, 10 Leico 
spots with light snake & 
Teatronics dimmer board, etc. No 
reasonable offer refused. Call 
Bob 782-7751 or Jody 723-8665. 


Hammond organ model M2 with 
Leslie 145 $650 ARP pro soloist 
$650 both good cond. 289-8174. 


MARTIN 12 STRING model D-12- 
20 serial no. 205795 made 1964. 
Ex cond w- hard case. Call Rob at 
648-0507 


Antique Martin Guitar. 1954 
mode! 000-21, serial no. 135013 w 
hard case. Excellent restored 
condition. Call Rob 648-0507. 














Yamaha SY2_ synthesizer new $ 
550 Yamaha 200B 8 channel mix- 
er w reverb new $ 235 Acoustic 
300 amp Exc $ 250 Hammond AV- 
64 rythm unit exc $ 250 Cerwin - 
Vega V- 32 spkr exc $ 250. Jim 
536-3006 


ARP 2600 synthesizer w 3620 
kybd $1750. ARP Odyssey w PPC 
$850. Crumar T1 Organ full wnty 
$800. Yamaha Sy-2 synth. $500. 
Oberheim Expander Module 
$400. Yamaha 8 channel mixer w 
reverb$235. Acoustic 300 slave 
Amp exc. $225. Jim 536-3006. 


Beautiful Martin D-28, 10 yrs old. 
In new hard-shell case. $580. Call 
Orrin 628-0213. 


Pre CBS Fender Strat rosewood 
neck hs case Nice. $350 or BO 
Beige Fender Tremolux head 
1950 Modified has vol $125 479- 
7296. 


Gibson ES-175 Jazz Guitar. 
Hollow body, 1 black pickup 
made in 1956 $500. Whitehall Bb 
Soprano Sax $250. 774-7345. 


Sunn Coliseum 880 two speaker 
enclosures w 4-12in Sunn trans- 
ducers in each 320 Watts rms 880 
peak $975 321-6222 Maiden 


Mini M006 
XC $750.00 firm also Leslie 
145 with 122 amp 353-0148. 























1970 Martin D-18 $350 great ac- 
tion Univox Pracice amp $50 
Epiphone bass $90 all xc Jon 353- 
0148 Takamine 12 string $180. 


120 watt Sound City Amp w-4-12 
in speaker cabinet. Not once on 
the road, still new. Extra heavy 
duty grounded plug w-polarity 
switch installed $550 call Van 536- 








Fender Bassman 1967 exc cond 

with covers. Moving must sell. 

First $200 takes it. Call Gary 776- 
lle. 





Classical guitar with case. A 
beautiful intrmnt. Perf cond. Just 
brought back from Japan. $385 
Call 498-4798. 


1967 Guild F212 12 string with 
hard case Excellent condition 
Mellow sound Easy action Asking 
$275 Call 661-2459 


1963 Gibson Acoustic Guitar SJN 
w grovers Barcus-Berry HS case. 
$500. Vintage must be seen 783- 
0878 Ask for Dwight. 


Occur 


Birth charts accurately & attrac- 
tively presented. Send birth date, 
time, place $10 to: Ramie 
Northwood, 419 Boyiston St. No. 
312, Boston, MA 02116. 























‘ Exp Astrologer does brth chts, 


highest qlity com explaned, 
avg 1700 wds $2 brth date, 
time & place to Greg McCormick 
29 Park Dr. no3 Bost 02215. 


Pr asonats 














Readers who wish to 
jrespond to a box 
| should address their 
| replies to Box____., 
367 Newbury St., Bos- 
ton, MA 02115 











PARTNER WANTED 
This 35 yr old black male is in- 
terested in meeting a female 
partner for swinging with other 
couples of all races colors & 
bkgrnd, liv your fantasies dont lie 
gg dreaming about thm. Box 





BLACK MALE 


37 charming classy educated sen- 
sual 5 ft 10 seeks a female for all 
seasons not int in barflys or disco 
queens race & age unimport if you 
seek a hassle free rel write will ans 
all. Box 3476. 


BiF 24-40D-25-36 sks cpis and 
BiFs well endowed! Love all sex- 
revealing letters and photo get 
same. Box 3735. 


Couple M 38 F 25 looking for 
serious similar couples for dis- 
creet parties. Phone & photo 
answered first. Box 3742. 


EROTICA 


Creative female writer spins erotic 
tales expressly for you supply 
desires names ect | will fashion 
your fantasy confidenti quality 
writing unlimited Box 3538. 








THE EMPRER HADRIAN — 
Prociaimed his yng lover An- 
tonous to be a god. | am not an 
Emp but | am genrs attr int! masc 
musc BiWM in 40s a noble patron 
in search of a protoge who nd nt 
be divine bt who shd be handsme 
wi-bit intl decent apping The gem 
! sk is rare, but | am only ikng for 
one. Any candidates? Box : 





33 WM craves the agony - ecstacy 
of the cracking whip. Sex croci 
dominatrix to tie me at your feet & 
whip unmercifully to sub. No 
males. Box 3867. 








SWM 30 attractive envoived in 
open relationship wish to meet 
other attractive females ages 20- 
45 for enjoyable yet intimate times 
in the Worc and surroundig areas. 
| am very sensitive to the needs of 
a woman all replies answered. 
Box 3743. 





Women only. Relax & enjoy a 
soothing gentile massage by WM 
40 who is discreet, patient, & un- 
derstanding. Box 3737. 


Wanted: SWF 18-25 who likes 
older man. | offer emotional and 
financial security. | am 48 yr bus 
exec SWM. Box 3575 








WM seeks F for active 
pleasurable encounters. Very dis- 
creet if you wish. | am 30, 130 Ibs. 
and appreciative. Box 3871. 


SWM seeks Female for daytime 
rendezvous. Im 30 gdikg educd 
well built 5 ft 10 170 good; and 
discrt. | enjy gvg w pl. Box 3803. 


TEACHER 
WM 43 yrs old willing to instruct 
couples in the joys of 3somes 
Safe, discrete, & Bi. Learn the un- 
selfish ways of watching your 
partner enjoy Box 3749 


FEMALE STUDENTS 
Well-off businessman W early 40s 
will assist F college student with 
problems. Box 3751 


STRIKING VIKING 
Tall, lovely, extravagantly en- 
dowed WF wishes to meet 
prosperous Boston buisnessmen. 
Discretion of course. Box 253, 310 
Franklin St, Boston, Ma. 

















Ladies 


Men’‘s 
p cle sie a's sie lee ele cle ae) ae 


COULD 1 BILLION CHINESE 
BE WRONG? 


BETWEEN oe BUTTONS 
UO. x 
Mt. Vernon, N.Y. 10550 




















CROSS COUNTRY 


SKI SALE 


End of Season Sale 


now offering 300 cross country ski packages at reduced prices. 












binding. 


NOW 
ONLY 









prices 





Package A 


Economy, Fiberglas, waxless, Norwegian 
made Joffa skis with good quality leather 
boots and fiberglas poles w/Dovre 3 pin 


$3 19° 


—_——— a ee ee ee ee ee eee eee eee ee ee ee cee eee od 


Lots of other equipment offered at super 








ABOUT SKI HAUS 


We are New Eng! 


shop “by profess onai | 


mean, we 


ewes! professional ski 


teke time and try to help with 


boot fitting, we have knowledaeable skiers on the selling floor 
we have good, conscientious mechanics in the back room. We have 
the latest in equipment to allow our people to qive qood 


service 


We have a pleasant low pressure atmosphere 
lity equipment 


selection of top qué 


We carry a wide 
not just stuff that we have 


sweetheart deals with. We try to stand behind and service what 
we sell. In short we are all proud of this place and we are all 


workmg hard to make Ski Haus New Englands nic 
which I think we are already 


shop 


est sk 
| hope you will aqree 








Package B 


Top shelf . . . Fisher Fiberglas, waxless, step 
ski or waxable Europa glass ski w/world fa- 
mous Fabiano boots, excel fiberglas poles 
w/Dovre 3 pin bindings. The best package 


"a9" 


ee SS eS eS ES ES SS GS GS GE GS Ge GS Gee ee 


Other packages start at $59.00 
15 minute mounting service available. 


available. 


NOW 
ONLY 













HOW TO GET 1 SK! HAUS 


only 10 eeconds weal of -owte 93 at exit 


12. the route 129 exw 


only 12 mules north « boston 


downtown 


HAU 


Located at 320 Lowell St 
Rt.1 t12 


Nilminat MA 658.94 


TY 421 


Plenty of free easy parking 


You. can get here Guicker than you can park your car 
open mor day to friday til 9 pm 


5S pm on sat 













SKI ; oute 
HAus| 


300 ft 








Exit 12 
Route.129 





















To Route 128 

















32 year old prof, gd Ikg, Macho- 
type WM in search of a lady who is 
intelligent, confident, indepen- 
dent, honest, direct, flexible, sen- 
suous, gentle, has style, enjoys 
ocean in a string bikini, jogging, 
karate, disco dancing, quiet 
times. | would like to hear from 
you. Box 3734. 





OPPORTUNITY for new life - 
Woman wtd 28-45 to become 
partner in business & romance w 
youthful, super-healthy, non- 
ase, vigorous, cgdjn, honest 
man in 50s (good appearance, 6f3 
& 215ibs w ail his hair, teeth & 
marbles). Business interests in- 
clude imports, antiques, art, crafts 
& also specialty menu bistro 
restaurant possibility. Should be 
clean, slim, attractive, honest, 
personable, even-tempered, 
warm, loving dedicated & loyal w 
intelligence, energy & ambition. 
Objective - Happiness. Please 
write Richard at temporary ad- 
dress PO Box 334, Peterborough, 
N.H. 03458 





Straight male will help couple 25- 
37 looking for good clean fun of 
threesome send phone nr photo if 
available Box 3741. 


GAY IS LONELY 


GWM 24 5f 11 135 slim beard in- 
exp. sensitive beginer sks 
frienship understanding good 
times etc with Big Brother. Lets 
explore and learn. Send descrip. 
interests, way to meet. Box 3830 


Attr Cong L W cpi 30s seeks 
mature rfspbi cpls for friendship 
good times. Desire to supplement 
gd marriage w-variety. Sincere, 
intellegent, discreet and expct 
same. Box 39, Needham 02192 


Do you sk a hard core reliable 
friendship? , Sex, race, immat. 
| am a WM, 53, tall, neat. A F pref. 
Trust me. Any area. Box 3833. 














Totally uninhibited, well equipped 
bus driver well versed in Greek, 
French, and English Arts 
aggressively seeking liberated 
women. Age and race not impor- 
tant. Photo guarantees immediate 
reply. Box 3837. 


Warm gentile MWM nearly 40 weil 
roomd attr. sensually deprived. 
oo shy to ask too broke for 

hiprice pro. Too tied to famly fro 





love, affair heavy dating routine, 
oa desperate for woman. Box 
3828. 


WRESTLING FEMALES 
Good looking SWM looking for 
Female partner to meet other 
couples interested in adult style 
matches POB 36 Ayer Ma 01432 





Am doing research work on an 
extended article on wives who 
beat their husbands. Looking for 
info & incidents of same. Small 
budget. Write Box 3747. 


WEVE HAD IT 
For 6 months weve been drooling 
over these ads without writing. We 
can wait no longer. Mar couple 
she 43 he 42 are ready for all 
Please hurry! Were Hot! Box 3750 








Lonely 42 yr old WM. | am looking 
for an affectionate Female to start 
a new life with Box 3580. 


SPANKING NAUGHTY 
boys with well shaped bottoms is 
my hobby. If youre in need write 
this sensual masculine biWM33 to 
—s your session Write PO 
Box 610 Cambridge Ma 02139 
phone nos answd ist. 


PANTY FETISH 


WM Div ge ikg 40s 6f 190 prof 
man middie income vy neat 
dresser enjoys panties oo belt 
mylons sks attract middie age 
lady 40-58 yrs who is understan- 
ding & to whom | may confide in at 
proper time. Long letter about 
yourself apprec phone if ible 
Am vy sincere. South of ton & 
Ri No males or pros Box 347, 310 
Franklin St Boston, Ma 02110. 











Sex redhead and lucious blonde 
offering pleasing time to discreet 
businessmen only. Box 326 118 
Mass Ave. 


Im Iking 4 that lady 2 love Wi blin- 
ding light and thundering skies 
where is that happy lib woman 
who knows that love and 
friendship need more than a 
monogamous relationship 2 
breathe My Bi will blend with 
yours Our likes n dislikes will 
weave n clash | refuse 2 B narow 
bi as close minded or hateful Im 
28 Aries and bid biueyed 160 5f 
10. Box 3781. 








Wiz is coming Wiz is — Wiz 
is coming Wiz is coming Wiz is 
coming Wiz is coming Wiz is com- 
ing Wiz will never be forgotten 


WM 24yr Leo 5f11 165Ib bid ha 
blue eyes now at Walpole prison 
expect to be released within a yr 
wid like to corr & poss visit with Fri 
18 up enjoy all spts clubbing good 
times & companionship better 
days are coming for both of us will 
ans all write soon Richie 
McDonough Box 100 S. Walpole 
Ma 02071. 


ART CINEMA 


Met you in Art Cinema 1-31 you in 
plaid green shirt tan slacks | in 
jeans black leather jacket & cap. 
Write Box 3646. 


GWM 19 student 175 Ibs. 5 ft. 11 
hry sks same. 18-22 for frdshp 
and sex sincere and discre et. Bos 
3723 











BEARD BROTHER 

Dig yourself with full natural beard 
as the ultimate male expression? 
Proud of your growth? Want to 
join other beards in Brothers of 
the Bush? Write about your 
growth, ar photos Box 
1116 Biddeford, Me. 04005. 


RAINY DAY MAN 

Tall, attractive, single black male 
33 seeks a young lady who is at- 
tractive, intelligent, and from 18 to 
30. Im talented, travelled, and 
educated. im low keyed and more 
comfortable in jeans than a suit. 
im mentally strong and agile, and 
emotionally stable. | can offer 
support, be a shoulder to lean on, 
and still want you to be your own 
woman as well as mine. If these 
qualities are important to you 
please write. im not the man you 
met at the disco, the other night... 
you wont find me there. Blondes, 
brunettes, preppies, 
washerwomen, debs, students, 
waitresses, exotic foriegn 
nationals or anyone who thinks 
tommorrow could be better 
should write. Pax Box 3798. 


GWM 26 6 feet tail 155 Ib masc 
app not into the bar scene or 
phony bar people would like to 
meet others 18-30s for friendship 
etc | am quiet type of person 
sincere only. Box 3782. 


ENJOY 


A Discreet interlude with a pretty 
young woman. Business cards 
only. Box 3784. 














Wanted-strong legyed heavy girls 
to wrestle. Mutually rewarding 
— description & pic to Box 


Four the good times Attr wh mrd 


cpl 30s skks other cpi F must b Bi- 
Boston-Ri area First ad Ph no 
photo Discreet Box 3786 


NUDE SWIMMERS 
Private nude swim and house par- 
tys. Singles and couples 
weicome. Est. 1971. Send one 
dollar for full details to: The 
Groop, PO Box 111, Swansea, 
Mass. 02777 Not a swingers club. 





SWM 32 seeks strong heavy girl 
to wrestle for fun. Can you pinme 
down? Will satisfy you orally send 
descrip & pic Box 3789 





Going to Key West, Fla. for 10 
days. Need F traveling compa- 
nion. You provide your plane fare, 
condominium is free. Guaranteed 
fun, no hassles. Box 3832. 


BiWM, 5 ft 7 140 27 Br Hr, Blue 
eyes attr, boyish settled sks G or 
BiM 18-30 to share lifes good & 
bad times. If youre like me & care 
dont pass us by. Please write so 
we can enjoy life to the fullest. Box 
202A Swansea 02777. 


W attr cpl 32 to 27 Female Bi wish 
to meet you for 2, 3 or 4 somes for 
sex & or just plain fun. Box 773 
Taunton, MA 02780 


HOSTESS WANTED 


To assist host at intimate 
gatherings and couple oriented 
exotic parties. Costume will be 
furnished however applicant 
should have high heels and black 
gloves. 5 ft 6 to 6 ft well propor- 
tioned, long hair desireable. Par- 
ticipation in activities is desireable 
but not necessary. Send info, pic- 
ture if possible to Box 3697. 


WM 26 seeks sexual encounters 
with friend. Box 561 Dedham 
02026. 

















Wtd. F 18-50 yrs old. Rc. no 
problem. For sex, B&D. No pros 
Write Box 3818. 


YWM wantes others to humiliate 
him etc. Wants to serve you! Yes, 
youl Write- Rm 191, 102 Charles 
St. Boston 02114. 


Girls free listing w-Cristys. Send 
name ad, etc. Men R waiting 2 
write U. Men send $1 for info and 
list Box 951 Hull 02045 


GET TOGETHER 


WM 32 interested in meeting WF 
for discreet fun, your place. | am 
attractive, enjoy conversation, 











and am a gentie lover. 
drop mote with to Box 155, 
102 Charles St, Bostonm Ma 


02114. Photo if convenient. 


A OTT OEE aS 


SEXUAL 
CREATIVITY 
A society of people actively seek- 
ing to fulfill erotic fantasies. $1.00 
for membership info. Fantasy 
Pairing Institute, Box 7-543, W. 
Hartford, Conn. 06107. 


SUPER BWM 
Tall, trim, built BWM 36 6ft3 195 
seeks action w lean clean B or G 
males. Dig peeing. J O oral, porn, 
Am educ and discrete. No fats 
fems or beards. Phone w descr or 
pic for reply. Box 3835. 


RU warm att sensitive F 20-30? 
This luvly yng exotic M sg att grt 
body educ prof travid athi (all ra- 
quet sports, skiing) discreet sks 
U. Let us warm winter together. All 
answd. Write BT, P.O.Box 121, 
MIT Branch, Camb, Ma. 02139. 


40 PLUS CPLS MEN 
Att WM 6ft2 170 Ibs well endowed 
would love to watch & possibly 
serve you Write desires Photo 
helpful | am 25 yrs old. Box 3834. 

















Wanted Gay Sincere Skinny 
Youth over 18 to share life and 
home w sensitive loving matyred 
man to take you out of the misun- 
drstndng straight world Teacher 
Box 723 Amherst Ma. 


FINS 
Females in Néed of Supervision 
WF 18-30 who need disciplie, a 
stern hand as a turn on- req incl 
long hair, selfishness and want 
Box 3811 Phoenix 


GWM gdlikg 5 ft. 7 33 would like to 
meet gkikg WGM 28-40 for good- 
time and frndshp who like music 
theater, must b discreet Se. 
pnone no. phto no fems-fats will 
ans. all letters. Bost. Box 3810. 


Understanding WM, 45, seeks at- 
tractive WF with unusual sexual 
needs. Absolute confidence 
assured. Box 412, Dover, Ma 


GWM prof 33 5f9 145 br hr brd 
moust trim attr sinc warm enj gd 
conver movies Outdoors sk same 
for friendship & lasting intim 
relationship. Box 3809 


EROTIC 


Fiction custom-written to your 
specifications. $2 per page. Free 
one-page sample. Bizko, Box 
1534 Portsmouth, NH 03801 


GWM 28 5ft11 148 masculine with 
good build desires to be spanked 
by slim masculine gay male. Box 
3718. 























VGDLK SWM 30 5f8 160 bid hr vy 
wel en cin dis sks FM any age for 
sexual good times Lks no imp 
Happy attitude is. Box 3716 





Slim, gentle WM 32 seeks women 
for anal intercourse. Beginnrs 
welcome, no pain or grief. Send 
phone & time to call to PO Box 
203 Lincoin Center Ma 01773. 
Please, no men or pros. 


SINGLE WHITE MALE 
47 6ft3 230 hs ed fair job is look- 
ing for women who like movies 
sports and a few drinks doesnt 
dance kids ok. Box 3719. 


WARM UP 


in the arms of a bouncy blonde 
babydoll. | prefer gentlemen over 
30 yrs. who appreciate unhurried 
interludes in an elegant at- 
mosphere. Please send a self ad- 
dressed stamped envelope to PO 
Box 8812 Boston, Ma. 02114. 
Thank you. 











This lovely talented WF with 
beautiful body sparkling intellect 
and free-wheeling imagination 
sks successful refined men for 
pleasurable interludes. Absolute 
discretion assured. Box 3695. 


GWM 26 5 ft 10 165 Ibs con- 
sidered straight appear. & sking 
gd Ikng men in Law Enforcement 
for good fun & talk only sincere 
please write. All will be answered. 
Box 3699. 








Spankins as you like it by an ex- 
perianced GWM 5f 11 190 Any 
bad GWs Bis straights 17-26 only 
No fags fats or fems To aply write 
a descriptive letter with phone no 
and maybe photo to PO Box 101 
Milton, Mass. 02186 


GOOD TNG 
Hdsm sweaty unwashed GB jock 
34 160 6-2 musc end unct dirty 
into musc submissive unwashed 
jock stud or BB types Hungry for 
cheesyfunky man-to-man. Bx 
17504 Back Bay PO Boston 02117 


Interested in Cross Dressing? See 
ad in AARDVARKS. 


CURIOUS SWINGERS 

Club Sunburst seeks a few new 
members. Couples or singles, 
beginers or experienced 
weicome. Have a swinging good 
time and enjoy member-oriented 
Lost Weekends, House Parties, 
Mystery Dinner Parties plus much 
more. Discertion assured. Send 
$1.00 for application to: Club Sun- 
burst PO Box 111, Swansea Mass. 
02777. 


Mellow MWM (tall, hndsm, etc) 
sks lite-hearted d - alliance WF 
who sees life as temporary, loose- 
ended (no Marx, Jesus, Astrology 
to tidy it up) & marvelous (Real 
Papr ans lost pis rspnd again.) 
Box 3643. 


Attractive slim highly educatec 
WM seeks trim sophisticatec 
woman who has come to terms 
with her need to belong to a very 
firmly oti -mey loving man. 
Completely. Box 3578. 


GAY PHOTO CLUB 
Bi WM 40 int. meeting gay bi WMs 
that enjoy outdoor scenic pics. 
Prefer noma, snh males. Write 
P.O. Box 1353, Lawrence, Ma. 
01842 
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MUSIC LOVERS 


This sultry siren will blow your 
horn toot your flute diddie your 
fiddle whatever. Close harmony 
guaranteed. Men of substance in 
tune with reality. Bus card pis. 
Box 3880. 


MEET GAY 
MEN 





Club Goldenrod Magazine is jam- 
packed with ads and nude photos 
of Gay and Bi Guys. Nationwide 
listings, some with addresses. 
Issue No. 7 just out oe: 
Goldenrod, 152 W 42nd St., 
418-P, NYC 10036. 


GONG FANS UNITE! 
Were hoping to bring Daevid 
Allen and the new Gong band to 
Boston. But we need money to do 
it. Your $5 reserves a ticket if & 
when. Call (617) 6237824 or write 
vg A 3 Place, Somerville, 








PORTLAND?MARRIED? 
Attractive prof happily married 
male seeks discreet liason with 
local sophisticated shapely lady. 
Box 12 Portland Me 04112 


FEMALES OR CPL 
BOTTOMS UPI!! 
Curious about back door sex? 
Why embarassed to suggest it? or 
tried it, loved it, want more in? 

Lady have you ever been 
from front & back at the same 
time? Try it U may like it ultragen- 





and eegery too! PO Box 302, 
Norwell MA 02061. 





, bi, 
ng straight appear 
travels N.E. wishes to serve a 


satisfy masculine G Bi 
, garter 
rench pass. 


men. | enjoy dress 

nylons am act. 

Greek will satisfy you te! no. 
3908 





caring. Pref slim. Fem little 
pay phone okay Snd times 
to meet othr chk 

of intrst esp wnt 
team Box 109, 1 
Bos. 02114 


BIG FAT NURSE 





dance, feast, go ‘to Central 
America, dodge golf balls, watch 
the TV news, and-or marvel at our 
poet faces. Just write to Box 8, 

. Quincy, Mass. 02171, and you 
will be glad you did. 


LADIES ONLY FREE 
Great massage for ladies only by 





Best to call 5-8 anytime 


Joe of Jamaica Plain wah hopin ? 
Am expert teacher wholl bow! you 
off your skis. Bi?or, Chicken? 
Buss me. Alan. 


35 yrs. attractive Asian M, single, 
intellectual professional seeks at- 
tractive female for good time, 
—— lasting relationship. Box 








WANT TO 
KNOW 
HOW 
MUCH AN 
AD THIS 
SIZE 
COSTS? 


Call Henry at 
the Classifieds 


267-1234 


Pheeni 











LOWER CAPE COD 
Succ bus man seeks submissive 
female for b&d Discretion assured 
Reply with bctalk to Box3773 


SWM 47 Prof sks the right girl for 
lasting relationship must be slim 
30-40 kind honest sincere write 
ph no. Box 3765. 





BiWM 31 5 ft 6 130 Ibs seeking to 
exchange photos perhaps more 

with same youll like what you see 
very discreet Box 3463. 


GWM 21 5 ft 7 130 ibs goodiook- 
ing st. acting likes to receive Grk. 
Seeks G or Bi WM 18-28 must be 
st. acting goodiooking write your 
desc photo & tel no and intrest. 
Box 3866. 


Male would like to meet Female & 
others with intrest in group sex & 
erotic games PO BOX 81 Pruden- 
tial Station Boston MA. 


Acton Maribro Leominstr Gardnr 
areas! Bi WM very musculr, hot, 
athitc, 20s, wi bit, r & gd Ikg 
seeks strght apP9. athletic gd Ikg 
frnds (discreet) ¢ 











TV TEACHER 


Help me with my fantasy | am an 
inexperienced handsome BiM 
Would like to meet attr sincere TV 
who will teach me about is aoe Eee life 
Please send pic and pi 

explore and play. Box 3831 


LYNN Male 6ft2 seeks Lynn Male 
over 6ft for fun, games, whatever 
comes naturally. pot or drugs. 


Box 383 
TOGETHR 


Tall handsome athletic well 
educated male wishes to meet an 
attractive sensuous fun-loving 
female(age unimportant) for 
sincere gentle friendship and 
pleasant togetherness. Wrie box 
222 Newton Centre, mass 02159. 











BiWM, 45, 165 5 ft 7, Marr sks 
another BiWM for wkly meetings 
in Boston. No age barrier (18 plus) 
have own place, private and quiet. 
All | need is someone nice. Write 
Box 8992, Boston, Mass 02114 
soon. 





ATTR Ri GWM 
25 5 ft 11 160 would like to meet 
intelligent together local . No 
bs, no games. PO Box 43 
Cumberland Ri 02864. 


WF wanted for sex by WM 31 stu- 
dent. State age & how 
grateful u expect me to be. Am 
gentle PO Box 718 Boston 02102 





THE 100 CLUB 
IS HERE 


Now admitting members. 
Business men of distinction, be 
sure to send your business card 
and information to Box 3731 for 
interview! 


OPEN MARRIAGE ANYONE! 
Very trim attractive, happy and 
secure couple who enjoy separate 
dating are seeking a non- 
commita! fun relationship. Wish to 
meet other couples who date 
separaiely with each others ap- 
~t Couples only please. Write 

x 94, Newton, Ma. 02159. 





SK. GIRLS TO FIGHT OR WRESTLE 
pa film callecter seeks to fitm fights or 


re ia wei ae ar 

mii ith a 
pte amc Wd ern 
UinST BOSTON MACOZTIO ee 











M male age 35 seeks M or single 
female for afternoon delight So. 
NH or Mass 93 area PO box 775 
Derry NH 03038 


2 GM dolls into crossdressing 
seek same 4 3 somes or more we 
have place serious replies only 
prefer experienced. Box 3846 


GWM 28 looking for younger 
brother type as companion to 
films dinners etc. You shid be intel 
} ae being liked for yourself. Box 











| NEED A MAN 
GWM 6 170 blue ey bro hr gd bid 
intell trav sinc 38 yr disc submiss 
skg masc macho GWM w gd bid 
25 to 35 for frnd and expior sm bd 
mutual fun not hvy your place or 
mine no fats fem dope hvy drink 
pis write box 65 Kittery ME 03904. 











Shas. ce. 


suemournted. and alhennise uuined what shall herelifane be known as 


She Greal Bliggard of 1978 


We: AM Febery 6.1978 ~6:20 AM. Fohauany §, 1978 


DOOD ODED IHL AP VDDD 


hres thal 


has obe7crcouIme, 





President Carles declaees Federal disaster avea 

National Guard and UD. Samy called in Fe 
Recnsuts set: 

Woast wines in Lye 


ecund serurfall a 


DD APO AP VL ¥AD VAP CAP AP VAG 


ALI 


AMERICAN ENT 


RPP VP A?LD OLD OLD OLD AO LD VLDL DOV LDP 


ERPRISES 


Certiticate of Survival 


PVA POCP WAP OLD AP OD VAP DP LDP OMP AP XPV LPO PLP LDP 








GWM 28 150 seeks young inexp 
skinny GWM for love & friendship. 
Please send disc & way to contact. 
Box 133 Concord 01742 


BON APETIT 


Lovely sensuous French lady who 
keeps it trimmed would like to 
share her oral talents with 
professional men of good taste 
who wish to experience real 
satisfaction in the French art of 
pleasure. Send bus card 
letterhead or phone No to Box 
3912 


Kris | gave you a ride from Har- 
vard to Inman Sq on Feb 17, Fri- 
day Eve Hope to hear from you as 
| forgot to get your address 
George Box 3: 


Prof. white male gdikg 5 ft. 7135 
Ibs 32 sks W females 26 and 
less,single or married for daytime 
fun. Have nice apt. New car, can 
help fcial no pros. Can send letter 
with photo or description, phone 
or way to meet box 3927. No pros. 
Am discreet. 


| seek SWF 18-26 who wants total 
security. | am SWM 48 yr ex- 
ecutive & owner of two com- 
panies. Secure & Mature. Box 
3919. 


Tall clean well endowed WM sks 
discreet cpi F 4 fun and pleasure. 
My first ad. pic., phone and best 
time. All answered. Box 3920. 


UTMOST DISCRETION 
Prof WM seeks S or M WF for 
daytime sensual times. Sincere 
gentle and loving. Utmost discre- 
tion. No commitments, lets 9 
together and enjoy each other. 
gays. Box 3925. 


J.O. BUDDY 
Wanted by WM in 30s. Be clean, 
sincere. Description, phone to 
Box 3906. 


FOR LADIES ONLY 
THREESOMES 
This 31 SWM would like to meet 





























EXHIB ADONIS SKS F 
Hndsm, sleek, sexy WM 27 5 ft 11 
165 w exhibitionist bent sks 1 or 2 
attr brash WF. Am intel, fun imag 
& erotic. My sensual, sexy, 
swimmers body availbi 2 yr eyes 
or hands, etc. Will xpoz care ss 
myself & or u as u direct. Real. 
Snd tel No. Box 3870. 


JEWISH BOSTON 
A guide to Jewish Boston, the new 
lively publication, is now available 
from Jewish Boston inc., 233 Bay 
— Boston, 02215: for only 








PROVIDENCE AREA 
—— merous, wi e@x- 
ecutive, 45, seeks slim, bright- 
discreet female for mutuall 
rewarding close encounters. P. 
Box 9501, Provicence, R.1. 02904. 


Jesus Christ didnt die on the 
cross. Easter is an arbitrated date 
set up by the pope. Arbitration is a 
whim. A whim is where men argue 
back and forth. The men give in to 
some points of others while they 
still have some points of their own 
which they keep. Man can make 
errors. And that is where the pope 
made his error, by having a 
different Sundays for Easter 
Therefore, Jesus Christ didnt die 
on the cross because there is a 
different Sunday for each Easter. 
= God Fathers name Jesus 
st. 





BOX MAIL 
INQUIRIES 


In order to better fa- 
cilitate inquiries for 
box mail, the Bos- 
ton Phoenix . Classi- 
fied Office now has a 
telephone line ex- 
pressly for this pur- 
pose. Inquiries for 
box mail will be pro- 
cessed only at the 
following times: 
Monday, Tueedey — Noon-6pm, 
Wedneeday, Thursday 9am- 
noon Friday noon-6pm 
To inquire about box 
mail, call us at 


___ 267-4437 


NO CUTIE PIES 











uty from 
within for exciting times Box 3748 


Greater Lowell this attr SWM23 
will be slave to dominant WF use 
me as you wish will serve you any 
way you want Box 3787. 








LOCAL al Men, 
Boston ‘areal Detal Denalie for stamp! 
Pamela. Box 666, Laurel 33545. 


Seeking a travel companion for a 
Foreign or Domestic trip? 
TRAVELMATES 
INTERNATIONAL 
Box 99688B San Fran., CA 94109 


SURROGATE THERAPY 
if sexual — hinder god 
relationships women, 
therapy we seahanahinaite trained 
female surrogates offers 
assistance. For info. Box 2097 











all Bi-ladies who enjoy 
pleasures together with this 
mature and fun loving male. | en- 
joy all cultures and will please 
both of the ladies. All single and 
married groups also write. My lips 
and tongue wait. Box 3905 
PARTNER WANTED 
Gd ikg WM34 sks attr femaie in- 
with other 











EXTRAORDINARY 
WOMAN 


Is there an attractive young 
Female, can be bi or straight, who 
might consider having her own 
furnished room with TV, share 
large luxury suite with 2 baths, in 
exchange for part time mistress 
and housekeeper, for an attrac- 
pa ange, professional WM? Box 


Have tongue will travel. 
WF 24, supercharged. Send me a 
picture of your butt. Lynn. Box 
3763. 

SURROGATE SERVICES 
Trained sex-therapist available 
private sessions Box 3406. 








U where at Kenmore Sta waiting 
Beacon St Bus 2 12 with dog and 
looking for photo of Poppys in 
Back Bag me blue jacket hat 
mustard glasses talking to ! 
like to see you again write to Peter 
PO Box 274 Allston u are beautiful 
& sweet | GWM . 


BiWM 25 grad stud 1st yr here gd 
Ikg well bit & adventuresom seeks 
sim peers esp Bi women who 
crave complex & communicative 
friends. Into exercise wilderns 
music trav obsrv peop long psych 
stories conscious linger honesty 
thruout Box 3868. 





‘- passion, mellow wines, 


RUN THE 
BOSTON MARATHON! 

Why not? If youve been thinking 
about running and doing some 
serious training, but cant make 
the time cuts, why not run it unof- 
ficially! Lets get a group together 
for runs, support, etc. If this ad 
might interest a friend, please 
show it to him or her. Serious 
replies only, please. Box 3725. 


NEW IN TOWN 


40 year old WJM is looking to start 
a new life. This attractive, 
successful, well educated ex- 
ecutive has much to offer. If you 
are an attractive WF, 24-34, 
please contact Box 3838 with par- 
ticulars. 


Bill or Phil of Revere by 4 tel 
number? Enjoyed Fri at Pilgrim 
come to Cam any time see me 
next Fri at 9 pm Pilgrim John. 


| am a warm hearted slim Euro- 
an (look like Sonny Bono) 
WM 24 yrs old not into bar 
scene financially secure who en- 
conversation, —— 
ne 
restaurants, occasional weekend 
trips. | am also a one girl type per- 
son happy and ing, sen- 
sitive, romantic, un tanding, 
honest and sincere but for the 
time being committed to my 
marriage (mirage). | prefer 
someone my or younger with 
ebove average looks, non smok- 
ing, warm, sensuous, fun minded 
who enjoys conversation. 
Please forward a letter telling me 
about yourself and a picture 
if possible. No pros or 
kinkies. Thanks! Box 3829 














WM 31 6ft 175 ibs seeks SF MF or 
couple for uninvolved meetings 
Lets meet for a drink or dinner 
and talk Send phone likes and 
dislikes to Box 3778 


GWM 20 5f8 135 dk hair eyes 
moust sks warm body and mind 
intrests vary sex smoke 

photo & or description & tel spring 
will be here soon send 
enthusiastic letter. Box 3860. 








Jamy you answered bodybuilder 
ad Feb 7 Phoenix liked your letter 
but you gave wrong phone 
number. Box 3861. 





ing photographer seeks 
attractive females for varied 
poses Box 2103 Fram Center Sta 
Framingham Ma 01701 Discretion 





Div M 40s tall business 
professional has home & life to 
share with intel F southwest 
of Boston. Box , 





SK DISCREET Bi FEM 
Tall attr WF28 & well endowed 
oral bik M26 sk trim Bi girl 4 prvt 
3way fun Send fone candid letter 
no drugs. Box 3859. 


FRENCH CULTURE 
A handsome 30 yr white man 6ft 
brown hair green eyes sincere 
discreet seeks attractive woman 
into above lets talk Box 443 310 
Franklin St Boston Ma 02110. 


WM 31 seeks G or S female who 
may be in need of no strings at- 
tached non cohabitational legal 
marriage for convenience pur- 
poses. Box 3924. { 


() EARTHLINGS 


We the people can work as 
the“FORCE” that will turn on 
the network of “COSMIC 
COMMUNICATIONS.” Those 
who dare to be receptive to 
meeting everybody on the 
EARTH as well as in the UNI- 
VERSE can now identify 
themselves as friendly and 
non-hostile. ASTROLOGY is 
not merely an EARTH 
science, it affects the entire 
solar system. Therefore as- 
trology can be a common de- 
nominator (language) within 
the UNIVERSE. THE POWER 
POINTS BADGE was de- 
signed as the Communica- 
tor. We will chart your Sun, 
Moon, and Ascendant signs 
on your colorful, personal- 
ized, POWER POINTS 
BADGE. You receive in- 
formative literature explain- 
ing your signs, “What is As- 
trology,” the “Force,” and 
“Cosmic Commuynications.” 
Help us relay the message to 
the UNIVERSE that at POS! 
TIVE ENERGY CREATES 
POSITIVE ENERGY. 

We realize this is not for every 
body but if you are with us, re- 
spond immediately. The word 
must be spread. 

Send $4.95 pius 25¢€ tax in 
check or M.O. to Cosmic 
Communications, P.O. Box 
96, Reading, Mass. 01867 

















Date of Birth 
Place of Birth 
j Time of —- a known) 





Allow 2 weeks “ 





The Original Certificate of Sur- 
vival T-Shirt & Sweatshirt 
available from All-American 
Enterprises, 161 Harvard Ave, 
Alliston. Mail Order & Wholesale 
Inquiries Welcome. Box 3943 


Why not be an amazon? If you are 
tall thats good. If strong, enjoy 
al a with men. If this in- 
trigues you, lets trade fantasy. 
win sri Not kinky or SM. Box 


WANTED: OLDER WOMAN 
Where are you, Mrs. Robinson? 
i 6 2 i Oe peneee Esnaent 
whod like to meet an. attractive, 
liberal woman 30-45. Im 5 ft 9 160 
Ibs, WM and ag oy very at- 


tractive, a bit sh 
lease write Box 
02062. 








affectionate. 


GWM 31 biond hr bi eyes 6 ft. 185 
Ibs. Wid Ik to meet sincere honest 
M in Framingham area. Lk skiing 
campng art’& hiking. Box 3913. 














WHEN WAS YOUR LAST 
ay ven ily oy SPANKING 


a glowing shade of red. 
Remember og 4 and 
wonderful you ae ee 
spanking. ne Hf 

wd Ik to meet Female who shares 








Very looking well 

hot WA 5 9 148, 3, me 
Siderate. Replies to Box’ 3875. 
Att couple wish to meet other 


cples who love life M 5 ft 9 165 F 5 
ft 2 oe 














NEW BEDFORD 


GM 39 masc prof discr new to 
area 6 ft 2 180 brd endwd seeks 
friends PO Box 114 No Dartmouth 
MA 02747. 


4 OR 3 GUYS! 

















GWM 24 6 ft 167 student looking 
for other GWM 18-25 for serious 
relation. From and around 
Somerville no fems s-m be 
sincere to Box 102, 





avoid unpleasant and un- 
necessary hassles. Box 3895. 


CENTRAL FLORIDA GAY 








WM 39 married, 5 ft 8 q 
seeks to join with trim MCpi in So 
anh gt —pohe b sagh, 





place on March 4 we are going to 
have a greattime Love Barry. 


Are you a sincere WMF who 











ae 


ne Sa ah 





Muscir BIWM bdbidr 24 seeks 
Paeeie. 18-28 ind 





2 handsome easy-going WM 24 
sk 2 WF 18 plus for possible 
relationship time & sex. 
Write PO 1 Fields Corner 
02122. 





Professional seeks GM 21-35 for 
serious or non-serious 
relationship. Well endowed, 
travelled, sophisticated. Photo 
appreciated. Reply to Phoenix 
Box 3931. 





uncloseted GWM 27 5f8 
125 Ib wid enjoy meeting men 20- 
30 to share int & combat spectre 
of loneliness Box 3915. 











special 

also enjoy uninhib en- 

exploring oral Gid 
3890. 





friendship w sincere person write 
PO Box 51, Attleboro, MA 


WM attr col stu sks F for meanin- 
ful el. | like movies sports wanis 
dance being friends. All 
answered. Box 3 


Prof MWM 30 sks MWF 25-30 to 
join in occas social activs such as 
tennis skiing pe aggint ss Bh ic | am Ikg 
for a ship on a 
casual cae this is not a sex ad 





: 





but a casual sexual relationship 


may or may not occur If interested 
write a note on your interests to 
PO Box 143 Avon Ma 02322. 


Couples-Females. 1 am a sexy 
female, uninhibited, responsive 
and hice. He is too. We like 
couples for females for the usual 
or unusual.’ She is Bi, He sub- 
missive. Join me now. Write box 
3878. 


W marr cpl seeks M 25-35 whos 
never been in 3some to explore 
this fantasy together send pic to 
Box 3894. 











GBM 28 125 5f7 gdikg would like 
to meet an attr Italian GWM 18-30 
to show me how to make love. 
Your place or mine Suite 467 102 
Charles St Boston:Ma 02114. 


GWM 5f10:170 br hr & eyes 22 yrs 
unemp sks those to 28 for frndsp 
& sex need transport Maiden PO 
Box 419A Chelsea 02150. 


Att WMM 32 sks att full bodied 
WMF for warm rel must 
like ea other for rel to devel sk a 








nice person. Box 3864. ig 
MWM 28 5f11 200-wishes to meét” 





attr nurse 25-35 for discreet 
mutually enjoyable midnight 
meetings must be shy horney en- 
joy good smoke leave phone no. 
Time to call LOVE Love. Box 
39101. 


WM 49 seeks Fem who may be in 
a rut,'or just plain lonely. How 
about dinner or cocktails. 

new may be whats 
needed to put a smile on your 
face Let yourself go and respond. 
Box 3888. 


WM student gdikng virile 20 will 
service your wildest fantasy photo 
and disc letter a must. Box 3886. 


BiWM 24 dk hndsm str act sks 
oldr sim M Father figure for 
reltnshp sincr only send phone 
letter pic if poss thanks Box 3885. 


JM 32 wonders where | can find a 
nice Jewish or Italian girl? You 
dislike phony singles bar scene 
si dances and being fixed- 
up. Like oe you are warm 
affectionate sensitive sincere un- 
——- pi not selfish 

pon aga playful a little kooky at- 


and —_ oe 
18-42 3 as engl disoeee 
seperated, perhaps oad ‘aout 
s cnapeieedt if u really exist | 
would like to meet u. Photo and 
ow . Write Box 
1. 


Bi WM late 20s would like to meet 























Maine Cpl very attractive 32 34 
seek Cpis Males Females for sen- 
pete ati ote We are selec- 
tive sincere photo phone 
immediate reply Box 49 Minot 
Maine 04258. 


BiWM 45 5 ft 10 slender Mair w 
varied interests sks male frnd who 
would enjoy being serviced while 
dressed as Fem. Box 3910. 


FEMALES, CPLS 


Prof BIWM gdikg 5f7 135 Ibs 32 
would like to meet w couples also 
sks w female partner for swinging 
together Bi or str. Have 
movies nice apt sauna tennis Im 
discreet any photo? Phone or way 
to meet can travel send hot letter 
to 4 Box 2446 Boston Mass 
02107. 











Bi BM 27 60 160 seeks other BM 

for a close encounter of the first 

prom Include phone no fems. Box 
93. 


Not a sex ad! UR aciass prof SJM 
29-40 who wid i e 2 meet attr 





S exotic M 30 att warm edu prof 
grt body athi tennis badminton ski 
etc sks warm sincere F all ages 4 
sharing. friendshp laffs dance 
sports film etc All ansd PO Box 
121 MIT Branch Ma 02139 . 





CANINE CAPERS 
Try it with your pet MWM will heip 
and join in the fun A way to play 
white Hubbys away PO Box 11 
Newton Mass 0216) 


S Mass GWM 19 gd Ikg 5f6 140 
sks sim GWM 19-25 for gd times 
Tell me abt yrsif incl ph num Wrt 
PO Box 48 E Walpole 02032 


WM.39 seeks female who is tired 
of being alone weekends and tires 
of bar scene write. to Box 410 
Beverly, ma 01915. 


Aggressive . females wanted to 
wrestie a compliant attr WM 27 
into moaning pomeng eeeenoien 
and follow by mild SM No pros 
Box 3941. 











SLAVES WANTED 
Male 38 needs yg gay slaves no 
one over 30 for hot times we are 
—- bd sm what kind of slave will 


ou be send picture and phone to 
Po ae 1173 Framingham Mass 
1701 





DWM 42 attr loves Fr culture sks 
attr F with same int for hot mutual 
pleasure clean and discreet. Ex- 
pect same. Box 3909. 


TOGETHER 

Professional SWM 30s seeks 
shapely intelligent F 30-55 for live 
in situation. PO Box 6892, 

Providence, Rl. 02040. 
if you are a slim F, 18-32, this 
goodiooking WM, 30, wants to ex- 
amine you, slowly and completely. 

if this thought excites you, lets get 
oar no obligations. Box 








FRED OF LEXINGTON 
Lets meet in front of Lexington 
Post Office Feb 27 or 28. 
Box 133 Concord, MA 01742. 





JEWISH MAN 29 
Alone and lonely in NH seeks 
warm and interesting woman for 
theater dining movies and good 
times Box 905 Manchester NH 
03105 


Lonely WM 42 going through 
some hard times needs a woman 
who is lonely & would appreciate 
a nice affectionate guy with hopes 
of building a lasting relationship 
Box 3922. 





es The Alternative <* 
frags 
MOONLIGHT 
CRUISES 


Starting in May 


See DATING For 
Phone Number 


P.O. BOX 117 
Braintree, MA 02184 











WANT TO WORK FOR.U 
Young gdik GWM artist interested 
in cleaning & some painting your 
apt, condo, house. Also 
chauffeuring companion work 
sought. Not a sex ad just serious 
employment. Am very thor & 
dependable. Please write Box 
3896-Thank You. 


ALONE? WHY? 


See Mrs. Scofields ad under 
DATING. 


Bi WM 24 cute 5ft5 130 strt appr 
sks sim local 20-24 for friend 
Photo pise Im sincere Box 175 
Swansea, Ma. 











2 gd ikg men 30 R vy horney for 
box lunch Loving female 1tor2 
could help No pros or gay We are 
loving U B 2 Please Td Box 3858 











BUS TOUR $167 


ee 





® R/T Motor Coach Tour 
* FREE BEER enroute to Daytona 
° Scheduled Food and Rest Stops 





\\ 


Attention College & High School Students! 


| J ‘* Beachcomber Tours Presents 


-LORIDA. 


Enjoy /II\\\’ College Spring Break in 


DAYTONA BEACH 


JET TOUR $239 
© Round Trip Jet Flight 


¢ Complimentary Meals and 
Beverages served in-flight 


™ © Transters between Airport 


™ FREE BEER 


* Services of the Beachcomber Tour Staff 





and Mote!. 

JET BUS 

April 8-15 April 2-16 
April 15-22 April 14-23 
April 22-29 April 21-30 














Beachcomber Tours, Inc. 


Agent for W.N.Y. Motor Lines |.C.C. MC#12024 (617) 524-4839 


ALL TOURS INCLUDE: 


* Oceanfront Accommodations for Eight Days, 
Seven Nights at the Ramada Inn/Silver Beach 
Mote! Complex on the Strip 

* Welcome & Farewell Parties with plenty of 


* Price.igs based on quad occupancy 


‘and emotionally stable. | can be a 


INAKED i 




















Tie me & try me WM 33 will submit 
self to 1 or 2 immaginative women 
Descriptive letter and photo PO 
Box 395 Scituate 02066 ~ 


This WM 25 5ft8 145 is looking for 
husky men or weightlifters 
between 18-28 who have recently 
come from South America or Italy. 
| would like to try for a permanent 
relationship if possible. Write with 
a description of self and interest. 
Box 3921 


HOT & SEXY 


For the connoisseur whose good 
taste demands the best in oral 
and other aspects of sexual 
creativity. This well endowed (36- 
24-37) attractive lady would enjoy ' 
ong some of the finer things in 
life with you. Send business card 
or letterhead to Box 3402 for 
mutual sharing of oral pleasures. 


GLAMOUR GROUP 


Hello Boston-We are a group of 
coeds who decided to use our 
sparkling intellect to meet in- 

ing professional men for 
afternoon or early azroning 
meetings. Come now fulfill your 
fantasies Well give you all our 
attention Drop us a letter with 
business card & time to contact at 
Box 3796. 


ee a he omens 




















18-40 w comes endowed 

LIB WOMEN must b Bu A hot tank 
Trim very attr WM 29 warm sup- wb épedren hot frank 
portive and super submissive =. quik rply pht if poss | am 
seeks dom Fs on the S Shore and Geort -& masc u mst b b the same 
Met. Boston any age or race, to Box 3551. 
serve into humi water spts or any 2 
ieateny you eaige have etek erny Gentieman of Quality, 34, 6 ft, sks 
sinc believers in F supremacy no —_—‘T.L.C. for warm aft. w top beauty. 
pros Love JAP Box 3889. Photo helpful. Box 3923. 
DWF 5/6 South area BiWM 23 vy strt app clean discrt 


Shore 
attractive weil educated 
—— employed likes dan- 
tennis swimming dining out 

M who also en- 
he above. Box 3617. 


5 
He 


Ht 





a photo of me on 2-8-78 

St we sat on the roof 
r & talked id love to see 
1. Chet. Box 3891. 


io} Easygo abt brightening Op 
Easygoing gentle 

sks warm sensual F to 

a dscrt uncomp sexual 

to a same 

wk encount Send phn 

with way to meet you. 


< 
2 
onde 





abe EES PO 
2 oats 


F 
i 


sinc normal act sick of bars 
phonies want 2 meet similar WM 
18-26 for discrt times Box 
3929CENTRAL NH-NO MASS 
College boy 18 plus for father son 
relationship by WM prof counsel- 
ing & bare bottom discipline as 
reqd sex optional Dartmouth 
Concd Manchester Nashua 
Lowell preferred not reqd Box 


BIORYTHYM 


Any 30 day cycle charted. Receive 
introduction to Biorythym and 
special offer. Send date of birth; 
starting date of cycle; $3 and 
stamped self-addressed envelope 
to: -BIO- Unlimited, Dept. P, Box 
203, Sharon, Ma. 02067. 








Please Put 
Return Addresses 
On All 
Envelopes So 
Classifieds May 
Be Returned 
in The Event 


They Are 
Not Clearly 
Readable 


GWM 31 5 ft 4 120 Ibs sks GWM 
30s who is tired of bars & phonies 
lov companionship trust un- 
derstanding make life meaningful 
& a relationship last seek a caring 
& warm person write OCC Box 
941 E Douglas MA 01516. 


FRED OF LEXINGTON 
Recieved your lette to late. Lets 
meet at Lexington Post office Sat 
2-18 at 2 pm wear same as 
before. John of Concord. 


Attr young SWM needs pic taken 
have cam can travel or use my apt 
bring a friend if you wish ladies 
reply PO 694 Haverhill, MA. 


COLLEGIATE TYPES! 




















Young col professor: GWM— 
28, 5 ft 11, 160, blue eyes, trmd bd 
- must., ‘attractive, with charm, 


sophistication, and sensitivity — 
seeks refreshing, meaningful 
friendship w intell., refined male 
18-32 yrs. Write in detail soon: 
Box 3816 


BiWM 25 mature, secure, sincere, 
realistic, compassionate, kind, 
patient, tactful, discrete, 6 ft 1 170 
Ibs brown hair, hazel eyes 
moustache well endowed seeks 
younger guys 18-22 for unpreten- 
tious good times. Write with 
phone no. and picture? Box 3821. 


TO SATISFY WOMEN 
This thirty eight year old man 
would like to satisfy women from 
30 to 50 you name it im game 
anything you want in sex Box 751, 
102 Charlies St Boston 02114 








“Guaranteed Ill leave you happy. 





Do ennemas excite you? They do 
me. Successful businessmen on- 
ly. Box 3897. 


SHORT PEOPLE 


are Cuter. Friendly attr 5 ft 6 WM 
24 slim seeks small girls 20-29 for 
fun times. PO Box 592 Astor Sta 
Bos Mass 02123. 


| am a cultured young lady 
wishing to relax & spend an after- 
noon or evening with you. 
Successful businessmen only. 
Box 3658. 





STOP! Why people think weirdos 
write n paper? Im not a weirdo. | 
write here 4 | dont know anyother 
way to meet people. im SWM, 26, 
attr hansm, educated. Looking 4 
fair F 18-26 4 love and friendshp. 
This is my 1st ad. If ure serious 
write Box 3874. 





Dean 18, biond - blue, from Miami 
& Somerville, now Camb. | think? 
Cal - D. Malden! C the 322 numbr 
4 model column Ive me message 





WM 23 5 ft 9 150 Ibs gd Ikng warm 
seeks slim F for friendship & poss 
relationship send letter and way to 
meet to Box 3851. 


Handsome WM in his 30s is 
lookimg for a tall female to swing 
with and attend orgies. Phone 
please. Box3849 


GWM 33 seeks youcger room- 
mate for not so bad furn apt 20 
min West of Boston your share 
os near T & Mass Pike. Box 











BIWM 22 6ft 160 gdikg gentle 
masc blonde moust sk sim for 
frship smoke good times south 
— = cape desc or photo Box 





Male 25 interested in TVism and 
b&d seeks a SWF 18-30 one that 
wants me-not my money Only 
females need apply Box 3847 


NEW HAMPSHIRE 
Portsmouth area.. Companion 
needed by frequent lonely 
professional visitor, 43. Seek in- 
telligent, slim F to share pleasant 
eves. Info photo phone Box 3863 


So New Hamp attrc educ WM 34 
seeks housewife. to fulfill mild b & 
d fantasy morn or afternoon only. 
PO Box 1601 03801. 











Oriental Maie iate 30 professional 
seeks WF 30 for twice monthly 
close encounter send tel. no> & 
description to Box 3856. 


SWM 20 6 ft 2 170 Ibs eccentric & 
lovable seeks attr SF 18-27 for 
companionship, love, sex pis 
send foto one Steve, PO Box 441 
Alliston, MA 02134. 





Very attr W BiM 25 will do 
anything to please cpis & F oral 
expert loves everything. Clean 
sincer & discreet Also looking for 
BiF to meet cpis. Photo & phone 
pis & | will send you mine Having 
fun is what its all about 3930. 


WOMEN WANTED 
Two WM desire discretions with 
pleasant females ages 18 to 35 for 
oral expressions Phone no essen- 
tial Photo if poss Box 3936. 


Nursing Mother, white, any age, 
for Nude Photo Sessions by 
serious Amateur photog. Gd 
hourly rate. Not a sex ad. Looks & 
figure unimp. Box A 











GWM new to Gay scene, would 
like to explore mild B&D with 
other GWM 18-30 who is sane & 
easygoing. im 5f5, 155 Ibs, 24yrs, 
bik hair, hairy body, brn eyes 


contact to Box 3898 


= 38 5fte ear Om oe 
sex tongue nipples, p 
pose, jocks sg hang Hy 1 eee 
40 only No fat fem 


HEAVY BLACK MALES 








you wish. You are the Bosome an, 
OK? Box 3939. 


WHITE HEAVYWEIGHTS 


action ninded essive and big 
men. U must be plump husk 
and 180-350 ibs and over. 
BJ and nice buns available “ U 
are interested. Discreet and loves 
2 wear silk satin if U like. Use your 
pad. Send phone no. Box 3940. 


COUPLES 


Attractive W couple early 30s 
would like to meet other couples 
for discreet send 








Please 
phone number to Box 773, 102 
Charles Street, Boston Ma 02114. 
Photo would be greatly ap- 
preciated. 








How would you like a spanking by * 
a willing young lady. Successful 
businessmen only. Box 3659. 


EASY LUVIN 
Meliow dude, 28, 6ft lean and 
muscular Burt Reynolds look- 
alike seeks no hassle sex w at- 
tractive ladies 22-35. Am con- 
siderate & experienced. Ken Box 
274 Alliston, Ma 02134. 


RAINY DAY MAN 
Tall, attractive, single black male, 
33, seeks a young lady who is at- 
tractive, intelligent, and from 18 to 
30. | am talented, travelled, and 
educated. | am low-keyed and 
more comfortable in jeans than a 
suit. im mentally strong and agile, 








shoulder to lean on, and |. still 
want you to be your own woman 
as well as mine. If these qualities 
are important to you, please write. 
! am not theman you. met at the 
Disco the other night...you wont 
find me there. Blondes, brunettes, 
preppies, washerwomen, debs, 
students, waitresses, exotic 
foreign nationals or anyone who 
thinks tomorrow could be better 
should write Box 3798. 


YOU LL BE SPANKED 
by the firm hand of this strict F till 
yr bottom burns & blushes. No 
sex just humiliating discipline. 
Letter & SASE to Box 3854. 


M slaves desired for bisexual 
(oral) training by dominant 
Female. Fs welcome too. Detailed 
letter & SASE to Box 3855. 


B61 ‘82 AYWNYES4 *XINZOHd NOLSOG SHL 











































ls there a woman out there tired of 
bars & games hoping to find a 
man who can contribute to your 
happiness & vice versa? Take a 
chance on good times, friendship 
& whatever may grow from it w at- 
tractive, sincere WM. Box 3841. 





WM Mar Str in 40s like to experi- 

ment with Mar Male Im ‘5 ft 5 & 

good looks 156 20s to 30s. Box 
40. 





Spanking as you like it by WM for 
MFBWYO hand paddle strap over 
the knee prone. —- hard light 
my place try a pro. Box 3850. 





33 yr old engineer seeks F 19-40 
for a cup of coffee and possible 
relatponship Mail Care 845 
Boylston St. Boston. 


SINCERE & STRAIGHT 
WSM 45 seeking compatible F for 
last rel Am self employed have lot 
to offer to sincere counterpart 
Must be attractive to 40s You wont 
be sorry you answered Box 3843 


WHERE ARE YOU? 
SWM succ. businessman 45 yrs 
looking for Fem comp to 40s am 
sincere, honest lasting rel is my 
goal if your out htere somewhere 
answer this ad. Must be attr 
education not important children 
selcomed will answer all sincere 
replies include phone. Box 3842. 











cabaret 


Boston's #1 
Bachelor Fun Spot 











Washington St. 


Totally 
Nude 
College 
Girl 
Strip 
Tease 


Continuous 
Shows 
11 A.M.-2 A.M. 


STAG BAR 


With Floor Show 
Available 
for Private Parties 





























SWM'SS liberal attractive and in- 
telligent: seeks WF 18-42 for 
dating friendship companionship 
deep relationship and sex Sex is 
an absolute must. Am a little shy 
sensitive gentle mature a nice guy 
and vey easy to get along with | 
treat women very well and | do not 
expect a perfect woman since | 
dont have a car | would prefer a 
woman who lives in the Boston 
area Reply Box 3872. 


ARTISTS 

Yg GWM artist 5f7 138 Ibs straight 
acting & appearing like to meet 
other Gay or Bi artists 30s or older 
willing to give fine art training. 
Interested in different mediums 
sculpture & crafts. If have 
business in art field would be in- 
terested in working full or part 
time. Please write Box 3896. 
=:=“=“=+ 


42 





















TS 





Riders to Chicago area departing 
March 11th. 734-3248 


DRIVE-A-CAR USA 


No charge. Free trans., some gas 
allow. Must be 21 & lise. Leave as 
soon as poss. 367-3333 Call now! 














Reoonmares 


Brighton 1F sks 2nd 2bdrm $120 
ht on Green line call early mor- 
nings or late nites 277-1607. 


BROOKLINE Wrkng M 23 seeks 
res rmmate to share spacious 3 
bdrm apt fireplace, sunny. 566- 
7351 


ALLSTON ‘need 4th roommate to 

share 4 bedroom apt ir. Allston 

near Harv. Sq prefer male late 20s 

| bod includes utils 787-0390 
erry. 




















S$SAVESS 
6 Tonk kittens for sale 
Siamese mother & Burmese fath. 
kittens are $50 each call Ed days 
879-8833 or nite 536-4621. 


Adorable Siamese kittens show- 
breeding - pet from carefully 
selected top bloodlines. 961- 
2165. 


THE BOSTON PHOENIX, FEBRUARY 28, 1978 














BROOKLINE we are looking for 1 
rmmte for a 3bdrm apt mod kit 2 
baths Irm convient to buses. & T 
$141 incl heat. 731-2877. 


BROOKLINE- Responsible room- 
mate 23 plus for summy spacious 
apt Mar 1. Near Stores, MTA, 
parks. $100 and util. Non-smoker. 
277-6687. 





734-6484 734-6469 
“> MATCHING = 
ROOMMATES INC. 
Me “ Boston's first 
we 

raommate 
yrs. service 
Looking For a Roommate? 
251 Harvard St., Brookline 
(Coolidge Corner) 
13 years serving the public. Mem- 
ber Mass. State. Greater Boston 
& Brookline Chambers of Com- 
merce. $15 fee. 


$5 discount with ad, one per registrant 
Expires are. = 











Brighton-3rd roommate wanted 
Ige bdr avail immed in half a 
house nr Brighto- Ctr & pub trans 
$103 mo pl util 782-9029. 





Two music students want rmt for 
spacious 3 bdrm Brighton: near 
MBTA. Parking, piano non- 
smokers only. 783-4161. 


BRIGHTON 2 maies need 3rd to 
share 3 bdrm apt. $150 incl ht and 
parking. Dnswh & AC. 26-31 yrs 
no smk neat strgt. 782-7243. 


Brookline-2 F and 1 M seek 1 M25 
plus-beg. 4-1, spac. 4 br apt. 
Share cooking and clean. Nr 
parks, MBTA, no smokers, pets, 
$92 w heat. 738-7739. 


ALLSTON Large 3 bedroom apt 
easy going people close to bus to 
Boston available early March rent 
$127 please call 783-3195 

















1 person for Ig homey So. End apt 
10 min walk to Copley $80 a mo. 
incl all util own rm, nr BCA 262- 
5096. 


Roommate wanted in 2 bedroom 
apt. own room $105 rent. 
Senne occupancy. Call 247- 








Boston WM prof seeks commuter 
who needs own quiet room week 
days in warm sunny attr apt. Park 
avail reasonable 266-6322. 


Rmmt wanted for friendly house 
in JP nr pond. Nice folks, big 
room with bay windows. $90 mo. 
Call 522-0458. 


M or F lury apt. in Charles River 
Complex, rent completely 
negotiable, Call between 9-9:30 
p.m. 482-6833, home 367-2076 











BACK BAY F 1 ($144 mo) or 2 
($94 mo) for Ig 2 br Mariborough 
& Mass Call Hannah 266-6170 or 
Jackie 262-4644 both after 6:30 
pm. 





ROOMMATES 
BEACON HILL share a duplex be 


at least 25 mate or female prefer: 


est grad room of own furnished or 
not call 367-2335,2336 





2M and 2F in 16 rm hse 1 and half 
acres in Rox. ikng for 2 m or f to 
fill veg coop hsehold Rnt $80 1 
dog and 2 cats Friendly and 
diverse 442-8166. 








GWM 35 wants a mature, respon- 
sible, third M rmmt for spacious 
country home. W-D garden. On 
Boston-Milton line. $125 plus. Call 
361-3919. 


Beacon Hill Apt to share w WM 32. 
$125 mo plus util Be clean neat 
responsible Call after 6 pm M-TH 
617-227-1435. 


Jamaica Plain. Rmte wanted F 26 
pi to share spacious 7 rm apt with 
3. Nr MBTA and Pond and trees. 
81.25 pi util 522-0847. 











Jamaica Plain-rmmt nd 4 huge 2 . 


bdrm apt. in house, prvt. dr., wds, 
nr pond and trans. Avail Mar, 1- 
$120 mo. and ht. 522-0034. 


2M 2F (29-34) seek M or F to 
share large friendly hse in JP near 
Pond Arb MBTA wash-dry 92. 
plus utils 524-4284. 








CAMB-BELMONT line 1M 1F Ig 
sunny 6rm apt 2nd fl 2 porches 
2fam. hse good landlord off St 
pkg on bus rt 15 min Harv Sq. 
Nice residential area rent $116. 67 
mo plus utils & sec. Call Peter 
days 743-4434, night 489-2266. 


modern 2nd fl 





M wanted to sh lar 
hse nr T $90 w M 23 into music 
alternatives, former Antioch, 
humor. Howie 625-9326 w 924- 
0886. ee: 


HAR. SQ. Woman 25 plus for 
huge.6 rm apt nr Harv. Sq. & Bus 
Sch. Own 2 rms much sun, 





‘character. $125 plus: utilit. 267- 


6410 X'360 days 367-0797 eves. 


CAMBRIDGE M rmmte wntd grad 
student or prof for sunny 2 bdrm 
apt in N Camb nr bus $84 plus 
utils 547-3661 


M or F rmt wanted for ige pleasant 
apt Centre St Cambridge by 
English M (fairly quiet humanities 
based). Rent $117 includes heat 
but not utilities. Ring 523-7033 
dys 354-2623 eves 











Congenial indep JP house 2M-2F 
seek non-smkr rmt Ige suny rm 
dw w-d 67& ut nr MBTA & Arbetm 
No pets please ring 522-4375 





M sks straight non smoking M to 
share large 2 bdrm furnished apt. 
in North Gate Apts. Waltham. 
$155 incl. 899-7842. 


Student seeks roommate for 2 b 
edrm apt. 1 block from Bunker 
Hill monument. $90 and half utils. 
241-7484, after 7 pm. 








For adoption: Lovable biege 
spayed female cat. Free to good 
home. Call after 6, 787-4475. 





Lick needs a family. Germ Shep 
mi, 1 yr, saintly disposition, Shy 
but very playful. No bad habits. 
Not watch dog. 547-6430 





Doberman AKC Male at stud. 
Alcor V Milsdod line. Must be 
AKC bitch. No info given on 
phone. Calli for pers appt.eves & 
wkends 734-1941. Bring papers & 
picture. Serious calls only. 


CHEEPS FOR CHEAP 
Parrakeets from $8.99. Finches 
from $9.99. Hundreds of birds to 
choose from. All birds healthy & 

guaranteed. Cages & foods. 

BIG FISH LITTLE FISH 

55 Elm St. (Porter Sq.) 
Cambridge-Somerville line 
Open 7 days 
666-2444 








German Shepard puppies-$75 
each. 7 wks old,mother on 
premises, 3 males, 3 females. 
Beautiful markings, gorgeous. 
Call 933-5430 aft. 5 P.M. or 935- 
7828 days. 








Parorocrarny 


8x10 camera normal portrait wide 
agile lens Tripod etc $425 Misc 
Nikon equip Bellows filters- etc 
Lieca Rollofex 876-0615 


Minolta SRT 202 50 mm 1.4, 135 
mm 3.5, 2X, flash, filters. Like 
new. Best offer. 522-8731. 


Zeiss Contax Il A rangefinder 
camera late model full synch 
super 50mm F1.5 -T- coated lens 
metal focal plane shutter ideal for 
available light work $180 call 924- 
1758 Watertown. 


AMERICAN 
PASSPORT PHOTO 


536 Comm. Ave. at Kenmore 

















© Passport photos in 2 
minutes @ 1.0. Cards 
Application ¢ Custom Color 
— B&W photo finishing 











Minolta XE-7 35 mm Auto ex- 
posure, 1 yr old. With f 1.4 50 mm 
lens Also other lenses. $250. (603) 
659-2117 


Nikon F2 with 1-4 lens- mint con- 
dition only 6 rolls shot $3.95 firm 
Call Ken at 732-6606 from 9-5 
Mon-Fri. 


RICOH TLS 35mm with 55mm 
lens and 35mm lens & 400mm 
lens all for $100 or BO good con- 
dition Cail 566-3527 anytime 











Rev ESTATE 





















J esidence Calls, Hotels, © 4 


ices, Etc. Will. Pravel-w 
Call tor Information & Appoimtment 267-6937 



















(603) 889-7890 


Caesar’s Palace II 
Rte. 107 





4udson, N.H. : 








9AM-2AM 












ithin 25 Mile Radius of Boston 





















Falmouth Heights yr round 4 brm 
Nr beach & stores Gd income 
$22,900 479-4767 


Ros 


DRIVE-A-CAR 
Fla., Calif. & all U.S.A. Must be 21 
& lic. Leave now. 262-9590. 


BOSTON 
RIDE CENTER 


Share expenses, rides to all 
points in the U.S. Small fee. 1200 
Commonwealth Ave. 739-2200. 


DRIVE-A-CAR 


To Florida, Calif, etc. Some. gas 
allow. Good cars leaving daily. 
Must be 21 & licensed. Call 267+ 
4836. 


CARS-AVAILABLE NOW 
262-4950 
Drive to Texas, Calif. and 
Midwest. No rental or mileage 
fees. Call now! AAACON Auto 
Transport. 84 Offices U.S.A. 


NEED A T-BIRD? 
See Atamian Ad under CARS. 





























BRIGHTON F seeking F to share 2 
bedroom apt off Comm Ave. 
between BU and BC near MTA. 
Heat included. Furnished. Rent 
$147.00. Call after 6:00, 738-6559 


ALLSTON roomate needed for 
large apt near T 90 a month call 
Hugh or Tony 783-2465 after 7pm. 





BROOKLINE F rmmt wanted for 3 
bdrm apt. Lg sunny rm with no 
bugs. Near T $125. mo. incl ht. 
738-4638 or 254-3232. 


Rmts sought for mod 4-bdrm apt 
in Brighton. DW disp ww porch 
wrking fireplace. $118.75 includes 
heat hw Hal 254-6185 








BRIGHTON F rmts 1 or 2 for an in- 
dep hse modern,lots of room, a 
beautiful neighborhood away 
from traffic, nr. trans. $88 pius ut. 
787-1263. 


Brookline-2 M seek mature and 
resp. person for ig and comfor- 
table apt. Near village, 3 bdrm. 2 
fir. and plenty of space. Call Bob 
or Phil 232-7313. 





BROOKLINE Rmt wanted to share 
3 bdrm apt. Its a nice place. We 
are studious. Call 731-2843 11 to 
12 pm. 





Responsible working person, over 

25 wanted to share sunny 3br apt 

on private road in Brookline Near 

parks reservoir MBTA. Rent $125 

includes heat&hw Call Clark or 

— btw 10am&10pm at 232- 
481 





ALLSTON nr Hrvrd M seek 2 
rmmtes for spacious 3 bdrm apt w 
kit&liv rm w bay windows $300 
&utils each Call 782-0698 


Brookline-2 F and 1 M seek 1M 
25 plus-beautiful, spac. 4 br apt. 
Share cooking and clean. Nr 
parks and MBTA-no smokers, 
pets, $92 w heat. 738-7739 


Female roommate wanted for 
clean 2 bdrm apartment in house 
in Brighton. Rent includes heat 
$126.00 Call 783-0621. 








Coolidge Corn: nonsmoking rmte 
to share large 2 bdrm furnishd apt 
with M. ww ac w-d good landiord 
$150 plus 232-3413 after 7. 


4 males seek tidy rmmt for large 
house in Brkline, 5 bdrms, mod. 
kit. fireplace, MBTA close by. 
$120 mo. incl. ht. 731-4835, eves. 


BRIGHTON- 2M 1F seek respon- 
sible rmmte, F non smoker pref 
for ig 4 bdrm apt. Comm. Ave. on 
MBTA, $75 mo htd. 254-6175 


BRIGHTON rmmte wntd to share 
mod 2bdrm apt w male BU grad 
stdnt Nice nghbrhd no hassles w 
prkng $160 mo Bill 783-2013 














F22 plus wanted to share spac 3 
bed apt w F22 lots of windows sun 
w porch eat in kit, 1 block from 
Bright Ave & MBTA. Huge park 
behind bidg & very quiet sharing 
hshid respons. Ask. $140 mo incl 
ht hw. Call days: 353-3565 work 
ask Joan. 





GWM seeks friendly quiet respon- 
sible person to share ig 2br 
Brookline apt near BU rent is 184 
mth includes ht hw and parking 
dogs weicome Please call 739- 
2280 anytime. 





| need a frndly persnb! F rmmt 
25& who likes cats Nice 2 br apts 
nr Hvd Stad & clasci mus but not 
drugs cigs or hassles 15 min walk 
to Hvd Sq Nice house, yard $1088 
782-3764 Kp trying 


ALLSTON F grad sking rmte to 
share 2 bdrm apt $100 mo in- 
cludes heat laundry exc location 
Call 738-6480 after 6 PM 


1F COMM. AVE. ALLSTON 
Avail immed 3rd F to complete 3 
bdrm apt comm Ave Alliston. Cozy 
surroundings, exc location, nor 
stores, across street from T. $115 
incl ht. Sec dep req 787-0835 
eves 








CLEV CIR. F sks F rmt 23plius to 
share spac apt in hse nr 2 T lines 
Beau area & st rent $160 inc ht 
and hw call 738-8397. 


ALLSTON 1F rmmt for modern 
apt near public trans & stores 
friendly cozy cute $140 mo call 
782-6711 after 


BWM 19 would like to share apt 
with BGWM 20-25 own room with 
wall to wall carpeting washer & 
dryer $75 a month. 825-4434. 








J.P. 2 m-f roomates to share com- - 


fortable hs w 2 $90 includes all 
utilities. No pets non-smokers per 
522-8672. 


BACK BAY Prof GWM 26 seeks 
same to share newly renovated 
2br apt near Pru April 1. Owner 
occupied bidg $175 mo plus 
security in cl heat Call Frank at 
266-7996 evenings or weekends. 








BEST BUY 


Warm,safe, beautiful 2bdrm apt w 
fireplace nr Beacon & Park Dr. 
Resp, friendly F or M; No pets 
$140 mo&sec. Bob 266-7073. 


BOSTON M F for Apr 1 $78 
monthly heated near T & bus ideal 
for Berklee NU BS Conservatory 
student. no cigs Call 266-7138. 


BOSTON roomate wanted: M-F 
for 3 story South End townhouse 
mature resp 3 others $125mo incl 
utl. Ken 262-0093 March 1 avail. 











BACKBAY female roommate 
wanted to share small apt 1 block 
from public gardens. $125 mo & 
dep call Diana 247-3889. 





F for semi veg coop. Share 
warmth meals garden w 3M 1F 
22-30 Near T. $75 plus util. Call 
244-1113 6 to 10. 


SPECIAL OFFER 


Executive will share luxurious apt. 
in Pru. (rent free). Plus salary. 
Must be masculine, healthy & very 
broad-minded, non smoker. 
Foreigner may also apply. 266- 
7061 Day or Eves. 


GM prof seeks rmmt for South 
End duplex $200 inc heat 536- 
4925. 


Jamaica Plain- M undergrad 
seeks same to share 2 bdrm apt 
nr pond and arboretum. Rent 
$145 mo. plus heat. Call 524-0035 
eves. Conv. to NU and BSC. Sec 
dep. required. 


BEAUTIFUL ROOM 
Roommate Male, excellent loca- 
tion near MTA, parking, all utils 
incl, $125 mo. Call Sam from 1:00 
pm on, 327-4395. 


1 bdrm in 2 bdrm Drchstr apt $82 
mo plus uti Clean quiet 100 pct. 
safe. Prkng near rd Ln and U 
Mass Paul 825-8233. eves: 494- 
5713. 




















Rmt wtd-M or F to shr 2bdr apt w 
yg prof M, sublet thru Aug $ 225 
all util inc. Comm Ave Back Bay. 
Call Bob at 267-6694. 





Roommate wanted to share house 
30 min north of Boston with M 27 
$175 plus utils. 734-6576 Days. 
CHARLESTOWN F prof grad stu 
dent Immediate occupancy Single 
family near MBTA Call after 6 pm 
241-8811 





| 


M or F nd to share apt w 2M, nr 
Tufts & MBTA. Sublet thru August 
$92 plus util. 628-4742, nites & 
weekends. 


BAY VILLAGE 


Seeking mature Gay roommate to 
share 6 rm townhouse. Must have 
own bedrm furniture. No pets, no 
drugs. $250 inci util. Bedroom has 
working fireplace. Cisco 423- 
5697. 

SOMERVILLE 1 or 2 W to share 
large clean homey apt $68 pi uti 
Call 357-6000 ex 538 AM or 628- 
7967 eves Transportation close to 
Harvard Sq. 











Roommate wanted for 3 bdrm apt 
in 2 fam house Arlington near 
Mass Ave $128mo plus utils 643- 
0762 eve 1-667-3111 x2887 dy 


M-F for East Cambridge apt. 
about $85 and util is on bus line 
Harvard to Lechmere. Please 
send card to Phoenix. Brian, 354- 








Resp M or F 22 plus needed to 
join M in search for Camb house 
or apt over sum. If youre neat & 
are looking for a holistic liv situa- 
tion lets = aquainted. Chip. 232- 
4130 nights. 


Penthouse 3br avail immed 
M&F&dog sk friendly resp M22& 
2shr sunny clean modern apt 
parking huge porch privacy w&d 
nr Harv Sq & trans rent 140mo util 
inc & sec Call 787-9269 eves 


SOMERVILLE 2 F or M wntd to 
share sunny spacious newly 
capeted furn 4bdrm apt w 2M 

rad students 1 bick from Tufts & 

$90 mo plus util Were looking 
for considerate non smoking peo- 
ple Please call Michael 776-8754 











F preferred for 4 bdrm Inman sq. 
apt. Big kitchen, back porch, very 
nice people. $59 per mo. Plus util. 
Call 625-2436. 


West Somerville working man 26 
seeks M or F to share nice 2 br apt 
near Tufts $105 Call 623-5255. 

SOMERVILLE GWM str ap It 20s 
sks self suf consd stable psn to 
shr spac apt & help crt comf Ivg 
env $150 mo Avail Feb Box 3686. 


WATERTOWN Divorced F would 
like a rmmt to share expenses 
only in 3 bdrm 1 bath apt. $175. M 
or F, nonsmoker pref. 926-5198 
eves after 8 pm. 











27.yr Female Ikng for Female to 
shr Irge sunny neat furn apt 
$87.50 plus util safe location call 
547-7169 keep trying. 





F, 25-35, responsible, indepen- 
dent, to share 2 bdrm apt nr Hvd. 
Sq. w same. Non smoker pref. 
$155.50 mo., plus util. avail Apr 1. 
Phone 868-6142 eves. 
N CAMB Off. Mass Ave F seeks 
resp. F for sunny spacious 1.5 
baths apt Yd. Avail now. $125 pl 
ht, lease No cigs 661-0657 





WATERTOWN Newton Line: Male 
looking for female to share condo. 
$200 per mo. for ultra modern apt 
with parking and pool. Call Ray 
(days) 523-2302 call evenings 
923-9440. 


GWM seeks same to share apt in 
Camb own room, nice area, com- 
fy. Must be easy going, self suf. 
just $85 mo & util & sec dep Box 
3302 

CAMB. CENT SQ. Spacious 4 
bdrm apt Full bath w-2 sinks, liv 
rm, kit w-disp. $95 mo ht and hw 
incl. 661-6843 eves. Avail April, 
not before. 





Camb. Frshpnd M or F shr 3 
bdrm. mod twnhse $133 & util. w 2 
indep. M 28-33 frnt & bk yrd fpic. 
dd, ac, 2 bths, 10 min. wik to Harv. 
sq. 661-7539, eves 661-7539. 


F wanted to share 2 bdrm apt. U 
pay $150 ht and hw incl. Exc locat. 
10 n Camb. Near B.U. Call Rober- 
ta, 354-5681 aft. 5. 


SOMERVILLE-Winsome 3 yr. old 
unique Siamese, sweet mutt and 
artistic mother seek quiet person, 
30 pius non-sexual relat. to share 
sunny Somerville apt. Dog 
welcome, apprec. privacy, 
neatness, good ref. required. 
$110 plus 1 mo. sec. 776-9887 till 
10 P.M. 


WALTHAM Rmmt for 3 bdrm apt. 
Windsor Village. Heat incl, Pool, 
tennis court. $150 mo. Call 899- 
9553. . 


NEWTON; 2F sk 3rd to shar 3brm 
ap w us & cat $95 inc ht & off st 
pkg sunny clean on quiet st eat-in 
kit. 2 wndws in brm Very nr shop 
buses to all pts Non smok, reliable 
527-2791 aft 3 


Brockton, F rmmt wtd for 5 rm 
apart. w male 28, $50, rent inc. 
utilities. No pets, call 584-2616 
after 5:30. Ask for Ray 


Rmmte needed to live w 2 nurses 
in new duplex in Newtonville quiet 
st. modern, ww, ac, dd, porch, 
driveway exc. location close to 
Mass Pike avail March 1 or April 1 
Call 964-0719. 


We are looking for prof M to share 
spacious comfortable 3bdrm hse 
in Waltham. Security deposit pot 
$150 incl util avail March 1 call 
891-5392. 


























Femaie wanted to share 3 
bedroom townhouse Winsor 
Village in Waltham March $140 
mth incl heat Bob 891-7539. 





2 M or F roommates quiet in- 
dependent nonsmoking 25 plus 
wanted for Newton Ctr house $85 
mo plus utils 893-2509 (George) 
527-2510 (Elwood) 


LINCOLN 
2M 30s divor sk 3rd to shr 10 rm 
home. 50 acres conserv. land. 
= visit wkends etc. Call 259- 








Lg hse in Newton Cor sks 2 resp 
rmmates, M or F W are 3M 1F rent 
92 plus util 969-3509. 


Mar1 Winthrop Gous Park 1or2 
rmts for 2bdrm mod lux w pool 
tennis sauna wwshag dw ds 4mo 
lease 170mo incl heat 8461464 


RENT FREE 


CHESTNUT HILL Young attr. 
Fwanted to share luxury 3 bdrm, 2 
bath suite in 2 family brick home 
located in Chestnut Hill in ex- 
change for part time housekeep- 
ing for single professional WM. 
You also have the option, if in- 
terested and able, to assist me 
with my work. 232-8185. 


NEWTON CENTER 
Prof M 32 sks M or F to take xtra 
large bdrm in 2 bdrm apt. in 
elegant secluded Victorian house 
1 min. from MTA stop. $220 plus. 
Call 527-5764 eves or laeve 
message w service at 964-7777. 














F rmmt nd to share N: Quincy apt 
w M & F modern apt inci d&d ac 
ww shag carpt patio & pkng. 3 min 
walk from. Red line, 3 min drive 
from expressway now avail call 
anytime 328-6771 











te eho” ne ars seem tore ewe eg. 


———y 








Ammt wtd mature prof F rent $180 
incl e' hing, serious inquires 
call 879-4997 afternoons. 





F rmmt professional, indepen- 
dent, for 2 bdrm htd, basement 
apt. Sunny, w-w, clean, parkin 
pool, laundry, $137. mo. Avail. 
now. Call 325-5185 aft. 6. 


Marshfield - housemate wanted til 
June 1, $112.50 plus ut. studio 
space by ocean with crafts person 
female pref eve 837-0665. 


SAVE $$ ON CAR INS 
Salem NH roommate wanted for 4 
room apt. $100 per month rent no 
utils. $100 security cent. vac & 
central air cond. lited driveway 40 
mins from Boston Call Brian at 1- 
603-893-9357 after 5 pm. 


FRAMINGHAM Male rmte to 
share br apt w WM 27 Your share 
135 mo and 1-half elctric. Avail 
March 1st Call 875-4179 leave 
msg. 














PREFER FEMALE 
NATICK Fram. area share 2 br apt 
in super luxury complex call 653- 
0001 24 hr. answering service 
leave message only $30 wk. 





CHEST HILL apt F rmmte to sub- 
let 2br $130 ea inc ht parking 
quiet 2 mo sublet avail immed. 
327-0855. 


FAAM-NATICK 





- Line: P.of or grad student BiIWF or 


BiWN:, 20-35, wanted to share 2 
bdrm mod apt. Person will have 
own rm, own bathrm, & many 
other extras, inc! full clubhouse 
facilities. Call after 6 PM, 879- 
6707. 





Rmmt wanted to sharemod. 2 
bdrm apt. 30 min. from Boston, 
$100 mo. each, inc. all util. Call 1- 
453-1236. Aft. 10 p.m. 


FRAMINGHAM Looking for 
mature prof adult to share 2 bdrm 
luxury apt. Rent is $180 per mo. 
including everything. For March 1. 
All serious inquiries call 879-4997 
after 12 noon. Ask for Cindy 








BELMONT F rmmt wanted to 
share large 2 bdrm apt. Lainie 
489-2095. 


FREE RENT 


WM looking for WF to live with me 
You must be willing to start a 
relationship with me Very attrac- 
tive apt in Methuen half from 
Boston No drugs Call Dennis at 1- 
686-9711 x121 after 8pm Call 1- 
688-6049 Call and lets talk about 
it, Why-not? 


NEW BEDFORD 


GM 39 Masc prof discr seeks M to 
share 2 bdrm $105 PO Box 114 
No. Dartmouth Ma. 02147 


IN FRAMINGHAM 


JM and JF seek M or F for nice 
home. Your share $200 incl. all 











Washer, dryer, phone. ht-hw, 
swimming pool. Prkg etc. 875- 
6321. 





NEWTON M rmmt for 3 bdrm apt 
at Towne Estates. 2 pools, ac, 
dshwshr- disp, prkng Nr MBTA 
Call Gary 254-7247 after 6 pm 





Prof. male over 25 yrs. old nd to 
share 10 room house in Dedham, 
good location. Rent $75 mo plus 
util. Call anytime. 329-5162. 


Fram. share 2 bdrm apt ht hw ww 
dw prkg Bruce Rabin Work 756- 
7176 home 872-4268. 

NEWTON CORNER- Roommate 
wanted to share large, sunny 4 
bdrm apt at great location near T 
add stores. $95 mo plus util 964- 
4124 





Newburyport-No Shore. GM prof 
seeks same to share splendidly 
restored half house Much space, 
yard $162 mo & utilities. Call 462- 
7763 after 6 pm. 





Female jazz musician 30 seeks in- 
dep type w similar interests and 
age Rent $150 but such a nice 
place Belmont Nora 89-2598 





‘Quincy-F wanted to share w 


same, modern furnished apt. 
$200 incl. everything. Call 773- 
8259. 





WILMINGTON. 29yr M seeks attr 
fem to share 6rm hse 12mi N Bost 
on Rt93. Train to Bost own br frpic 
$125 w ht 895-2245 nite. 


F 28 plus seeks M or F 27 plus w 
apt. or to find one w, in easy trans. 
to Boston. New to area student 
worker, $125-$150 resp. Box 


3882 
S:; ICES 


|__AID 


WERE UNEMPLOYMENT 
BENEFITS DENIED YOU IN 
THE LAST TEN DAYS? 













































»? If these questions are an- 
swered yes, we at Adrian Lam- 
bert Associates might be abl 
ty assist you. We are special- 
ized consultants in the laws of 
Mass Employment Security & 
the appeals you are allowed. 
Hopefully Karian Lambert 
Associates will be able to re- 








the fear of no incomin 


Please call for a FRE 


money. 
consul- 


pees | 
| Bue ay 


ANSWERING SERVICE 
We are Professional and Discreet and 
you'll never miss that call. Use our 

number for your calls. 


| PHONE 267-0989” 











[BUSINESS SERVICES 


| GALL THE CoPs 

| Dial C-0-P-Y C-0-P (267-9267) for 
8x10 color xerox copy enlarge- 
ments of 35mm slides while you 
wait ($1 each) COPY COP, Inc., 
815 Boylston St., Boston (opp. the 
Pru) hours 9-9, m-th; 9-6 fri. 10-6 
sat 








TAXES PREPARED 


Accur. low cost prep. of fed. and 
state income tax- my off. or your 
home. $5.00 and up, Call Mr. Fox, 
783-2100 eves, 787-4677. 








CARPENTERS | 


QUALITY CARPENTRY 
7 yrs. experience, Jack 438-6665. 


CLEANING 


-Scorpio Housekeeping Service- 
We have exp. ae help to 
care for your apt. Call 783-1434 


HEALTH 


Healing thru massage. Licensed 
practitioner. Andre 894-2368 





















































THE RESUME PLACE 
45 Newbury St., Boston 
266-2612 
Consultation - IBM 
typeset - Personalized 
formats - 3 day service - 
offset printing 
Resumes you can be 
proud of 











VASECTOMY 


By Board certified urologist 
accept insurance or maximum fee 
$100 no lab costs 547-8120 
wkdays 9-4. 





Sy 
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ARISTOCRAT MOVERS 
iic. and exp. Lg & small. 924-3310 


BBS MOVERS-4 YRS 
Fully equipped, large truck. 
Careful & reliable. Call 625-9280. 


BEST IN TOWN MOVERS 
Pianos a specialty. Households. 
pM, insured. 776-5994, 244- 











<n LP 


TRUCKERS 


MOVING e @ @ RIGGING 
CRATING @ e eSTORAGE 
Licensed - Fully insured 
Free Estimates 
All types of Boxes 
Mastercharge Accepted 


CAMBRIDGE, MA 
617-492-1350 
WASH . D.C. 202-336-6134 


We eat Pianos for Breakfast 














MOVING? CALL US 


2 movers & truck $14hr. Resid., 
indust. , & office moving. Fast, 
reliable, exper, inexpensive. Call 
776-6324 on 864-6324 Anytime 





SHORT NOTICE 


Loc long dist. 1 man $8 hr pl. 15 
ct. mile exp w-roadie-soundwork. 
Estimates. 527-1643 Emir. 





(RANKIN MOVINGCO,) 


Licensed & insured Moving 
Storage © Rigging © Boxing 
Free Estimate 


Mastercharge 








24HOURSERVICE - 
3 492-0556 4 


Miveris Movers lic-ins. Expert 
furn, appl, pianos. Reas. - 
8787. 








Stone SOUP Poet Movers 3 yrs 
exp loc & Ig dist Pianos too $9 per 
man 523-9481 or 289-9746. 


QUALITY MOVERS 
Big truck 2 men hydrolic GTE fully 
equipt Syr exp 933-8474. 





REE 
TES 
MOVING 


Fi 
ESTIMA 
4 


$9 per hr. Local, long 
distance, Pianos & Storage 
DE THERE ON TIME 




















COPYRIGHT © 1977 DINO DE LAURENTIIS CORPORATION ALL RIGHTS RESERVED 


* THRILLING, HAUNTING 
AND FRIGHTENING.” 


on £010 Ror). im hele) 
AWAY! Such is 


Bergman's artistry 
that the film casts a 


hypnotic spell of evil. 

He compels us to 

look at it with fasci- 
arte(elamelalemalela ge) ae 


ENGAGEMENT! 


A FILM BY 


DINO DE LAURENTIIS 


PRESENTS “THE 


SERPENT'S 


EGG’ 


The suspense 
no one can equal, 
by Bergman 


INGMAR BERGMAN 


STARRING 
tail anit 


LIV ULLMANN 


DAVID CARRADINE 


S GERT FROEBE- HEIN] 


BENNENT GLYNN TURMAN 


JAMES WHITMORE 


PRODUCEL 





EXCLUSIVE 


sy DINO DE LAURENTIIS 


Camb. St. near Gov. Ctr. 227-1330 


A PARAMOUNT RELEASt 




















BOOKLET FOR SALE 
Tax laws affecting separated or 
divorced individuals by a 
professional accountant only 
$3.50 plus 75 cents shipping Box 
1228 Boston Ma 02104 


INCOME TAX 


Preparation. Short and long 
forms, $5 and up. 1394 Comm. 
Ave. Brighton. 232-3072. 


Does Your 
Business. 
Needa 
Face-lift? 


a new logo, designed 
stationary, brochure, 
flyer, sign or specially 
planned format? 

We offer a complete, 
quality graphic service: 
consultation, design, 
typesetting, composition 
and printing. 


For consultation 
& rates please call Liz 
at 536-5390 


Pinoenyisx 
TYPOGRAPHY 


BACKGROUND MUSIC 
SYSTEMS 




















Installation, sales & service of top 
notch equipment at rock bottom 
prices. Call (617) 926-6100, ask 
for Alan Pottak. 


COLOR COPIES 
At Copy Cop, 815 Boylston St., 
opp the Pru. Dial C-O0-P-Y-C-O-P. 


























CASH FLOW 
BOOKKEEPING AND 
INCOME TAX 
SERVICE 
FEDERAL AND STATE’ 
INCOME TAXES 
PREPARED IN 
YOUR HOME 
For Information Cail 
536-3400 
7 DAYS A WEEK 






















= 
QUALITY HIF! 
SERVICE 

Are you getting less than 
you should from your in- 
vestment in sound? 
Quick, efficient service is 
available for all types of 
audio equipment at 
Tweeter, Etc. our uni- 
que 120 day warranty 
is your guarantee of 
satisfaction. Located in 
Chestnut Hill, Harvard 
Sq. and 874 Comm. 
Ave., Boston. 


MISC. 


WRITING CONSULTANT 
See ad under INSTRUCTION- 
Writing. 876-3860 Ext. 62. 


CHIMNEY SWEEP 
August West Sys Desc in Mother 
Earth Call Gregg 734-9158. 


CATERING 
Mid East & Amer Food. See 
AARDVARKS. 


Licensed plumber. Low rates. For 
remodeling, repairs, and drain 
cleaning. David Bailey. 547-5631. 



































ATTENTION 
AUTHORS! 


Now it is possible to pro- 
duce your own book — 
complete from typesetting 
to printing — at a com- 
petitive price. Authors Ser- 
vices, a division of Edu- 
cational Publishers, can 
provide the necessary tal- 
ent to put your poetry, 
music, novels, or techni- 
cal material in a complete 
book. Write Mr. John Yir- 
rel today at Educational 
Publishers, Box 117, 
Reading, MA 01867. 














MOVERS | 








TO NEW YORK AND 
WASHINGTON D.C. 

Spe: il low rates on studio 
apar ..ents. Smaller size moves 
f° MIRAL TRUCKING CO. 
212 93-0675. Free estimates, 
anytimes. 

Ecue >r Movers household piano 
ree Jod work 787-4991 after 5 








Randalis Van $8.00 hr, exp. & 
safe. |g dist. Call 354-2116. 








R : 
LONGHAUL 
MOVING 
Refrigerator 
Specialist, 
3 Pianos Too. 
) For 24 hr. Service 








la 


Piano? Miveris. Expert moving, 
rigging. Reas. rates. 868-8787 


One Size Fits All Movers-2 actors 
and pickup $16 hr 277-7558 


COLLEGIATE RESEARCH 
PAPERS. Thousands on file. All 
academic subjects. Send’ $1.00 
for mail order catalog, Box 25916- 
8, Los Angeles, Calif. 90025. (213) 
477-8474. 


EASTERN MOVERS 


High Quality, Low Rates. Lic. & 
Ins. Free Est. 723-9858. 














| 


| _ PAINTERS 


Walls arent bridges- Holes & 
cracks are for pigeons. 395-3461. 


Bice: 

















Stone Soup Poet Mvrs 523-9481. 


Deathwish 
Piano Movers 
547-4962 








Poor Peoples Movers 247-3767. 


CHEAP e SAFE 
ANYWHERE 
¢ -ntinental Easyway 


661-8782 
* rage, Packing, Moving 








{ILS MOVING 5YR. 
1o Men, ig truck 547-9477. 


BUFFALO BILL CODY 
Home, Bus., Pianos, 492-3303. 


STEVE’S BACK 
2 men - big truck 
7 vears experience 
Refrigerators and 1st floor 
pianos $18.00 hr. 648-6190 
Last Minute Moves 
A Specialty 





























Short hauls & small loads. $12 hr - 
$18 - 2 movers 566-3293 Chris. 


PRIME MOVERS-$8 hr per man 
Gd work for cheap 254-4161 Iv 
msg 








CAPE COD LODGING 
Mature Falmouth male singles 
group (12) is looking for a few 
members. 6 bdrm lodge on the 
ocean. Fully eqipped. Seek 
socially active, straight, clg grads 
over 28, esp boat owners and ten- 
nis players (16 sea.) Api to Oct for 
$350 Dick 893-5340. 


SINGLES DANCE 
St. Pats Dance for singles ages 25 
and over March 10 at Holiday Inn, 
Waltham 8:30 pm Live band. 
Sponsored by CAC. 


355 EVERY FRIDAY 


A relaxed way to meet people. 
Discussion groups, socializing 
7:30- Midnight. 355 Boylston St. 
(Arlington St. Church, $3.00 
donation. No one admitted after 
8:30 or limit of 150.) 











Group for single divorced 
separated and widowed in- 
dividuals seeks a limited number 
of new members PO B 245 New- 
ton Ma 02167. 


Shine 


Look Nevada bindings on Sialer 
skis w-Atonic poles ; size 10 
Humanic boots $20; Wilson T2000 
Racket $25 862-4117 




















{ 40% Off | 


The Boston Phoenix 
offers incredible 
savings at major ski 
areas throughout N.E. 
for further info. call: 
Barbara Gibson 


536-5390 
ext. 470 




















RUN THE 
BOSTON MARATHON! 

Why not? if youve been thinking 
about running and doing some 
serious training, but cant make 
the time cuts, why not run it unof- 
ficially! Lets get a group together 
for runs, support, etc. If this ad 
might interest a friend, please 
show it to him or her. Serious 
replies only, please. Box 3725. 


Brivis 


Boston Fort Hill entire bidg for 
lease, for studio(s) or combos of 
studios & apts. $400 mo 242- 
4139, 426-5032(3). Vita. 


Newbury St.- ige open space for 
dance, yoga, etc. showers inclu 
cut costs. Share rent. Call 536- 
641. 























BOSTON 
On Boyiston St. across Common. 
Heated 600-1200 sq ft studio-loft- 
office from $235 mo. 232-9488. 


Five 


LOW COST FLIGHT 
TO EUROPE 


Both one way and return 
from as low as $135. 
Write or Phone: 

THE TRAVEL CO. 

294 Washington St., Suite 450 
Boston, Ma. 02108 
(617) 426-1944 


Se - 
DRIVE-A-CAR 

Fla., Calif. & all U.S.A. Must be 21 
& lic. Leave now. 262-9590. 


CARS AVAILABLE NOW 
262-4950 
Drive to Texas, Calif. and 
Midwest. No rental or mileage 
fees. Call now! AAACON Auto 
Transport. 84 Offices U.S.A. 


WKND IN THE CITY? 
Car rentals at great prices. SAta- 
mian ad under CARS. 



























































LOWEST COST LEGAL 
FARES ANYWHERE 


Reservations & tickets for all Air 
ines; Charters; Icelandic; Cruis 
Ss; Etc., Passport Pics & Apps 
From Licenséd Travel Agent: Fan- 
euil Hall Travel Assoc., inc. 59 Bea 
con $t.. Boston, Ma. 02108 (617, 
| 742-6070 








fn ——— 


F teacher- 2 sons, seeks con- 
genial F to share expenses, 
motels, fun. Grand canyon -W 
Coast Barbara 631-3297 late 
nights and wkends. 


WEEK IN PERU 


For sale 2 tours to Peru & Machu 
Pichu. Leaving March 8 returning 
= 15. Call 223-2621 or 843- 








WHY GO ALONE? 


Or look very far to find a travel 
companion for a trip near or far. 
Write TRAVELMATCH 1430 
Mass. Ave. Cambridge, Ma. 
02138 Call 617-739-2200 


Wave 


Wanted large garage or inside 
storage area for ‘antique auto 
must be long term basis clean 
Melrose call Tim days 665-3052 


Whoxsiicrs 


Work with Kathleen Spivack on 
poetry and other writing projects 
Mon AM Camb. 891-0869 


VOICE WORKSHOP 
Make singing a fun thing in your 
life small group basic technique 
for beginners relaxation & 
breathing 643-5791 
































Women are invited to join our 
Singles Group that deals with 
relationships and meeting people. 
Call Institute for Rational Living, 
536-1756. 


WORKSHOP - STUDIO 
Center for Creative Endeavors, 
Trapelo R. Lincoin 259-0168, 
Classes, workshops & shared 
studio space. 















& 
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_ “Thave 
my own ideas 
about smoking? 


— 















“I know what! like & cigarette taste and 
out of life. Andoneof 4 ; hie ® satisfaction. 
the things I like is r a ee. &  “Andthe 
smoking. But there'sno ; = Vantage filter is 
getting away fromthe * - especially neat 
stories I keep hearing P because it's firm yet 
about cigarettes and easy drawing. 
high tar. : “As far as Vantage 

“There's also no 7 # goes, my mind is made 
getting away fromwhyl ° << @up. And that's just the 
apo. smeom for se | @ way [like it’ 
pleasure of it. For the taste. 

And for enjoying a cigarette , fa-beno 
Mike Barbano 
after my long day as Ailakien; Georgie 
a teacher. 
“Then at night when I 


work my other.job—asa 
drummer —I enjoy lighting up 
between sets. It's part of the 
way | live. 

“For me, the dilemma was 
how to find a cigarette that could 
give me taste without high tar. 
And that was quite a dilemma. 

“Which is why I appreciate 
Vantage as much as I do. It’s the only 
low-tar cigarette I've found (and I've tried 
several other brands) that really gives me 


il 


—s* s 


> 






Regular, Menthol, a 
and Vantage 100s. 


Vantage. A lot of taste without a lot of tar. 








Warning: The Surgeon General Has Determined 


That Cigarette Smoking Is Dangerous to Your Health. FILTER: 11 mg. “tar”, 0.7 mg. nicotine, MENTHOL: 11 mg. “tar”, 0.8 mg. nicotine, av. per cigarette, 
FTC Report AUG. ‘77; FILTER 100's: 11. mg. “tar”, 0.9 mg. nicotine av. per cigarette by FTC method, 
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Health: Help 
for migraines 
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avoid a bleary-eyed April all-nighter. 


There are 18 reasons why you should read our 
simplified guide to taxes. Reason No. 1: You can 


Food: Hearty 


casseroles 
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The envelope, please: the results of the Boston mukluk hunt. 


COLD 
FEET 


A. we've all learned by now, cold 


hands go with a warm heart. Cold feet, on 
the other hand, are simply cold feet. And 
at this time of year there is an abundance 
of chilly pedal extremities, which has led 
to requests from a few of their owners for 
information on mukluks. 

This elusive form of footwear — not 
the Eskimo boot, but the vinyl, leather or 
suede sole sewn to a sock — is sometimes 
worn under boots. But it’s most enjoy- 
able when slipped on for padding around 
the house or office after you discard your 
wet boots. Besides being warm, they are 
psychologically reassuring, being the 
closest thing going to those cozy feet-pa- 
jamas we used to wear. Before the Christ- 
mas rush, mukluks were available in large 
quantities at Saks and Touraine’s, but 
these retailers have long since sold out. So 
where are our mukluks when we need 
them? March may promise to go out like 
a lamb, but it’s the slushiest of all 
months. 

Undaunted by the prospect of a muk- 
luk shortage, we have located a few stores 
that still have them. But first we should 
pass along a shopping hint: as with 
ordering a soda or a frappe in Boston, 
what -you think you are requesting is not 
always what you get. Therefore, if the 
salesperson looks at you a bit strangely, 
clear your throat and ask for slipper 
socks. 

Filene’s at the Chestnut Hill Mall has 
Indian-print, suede-soled mukluks in 
women’s sizes on sale for $3.99 (reduced 
from $6). Deerskin Trading Post on Rte. 
1 in Danvers has women’s mukluks ($15) 
of solid gray wool with leather soles. For 
$12, the Golden Temple Emporium in 
Harvard Square sells gray wool ones with 
leather soles and sides and a cushioned 
inner sole. If you find wool itchy, Central 
Surplus in Central Square carries striped 
acrylic, vinyl-soled mukluks ($2.98). But 
make sure you ask for slipper socks there, 
lest they produce army-surplus canvas 
boots and a lecture on Eskimo footwear. 

— A.Z. 





CAT 
TONIC 


A. cat owner can tell you what it’s 


like to find a much-chewed, three- 
month-old catnip mouse under the 
living-room couch. He or she could also 
tell you what it is like to have to lift up 
the same couch because the feline got its 
head stuck underneath searching for the 
same catnip mouse. Buying fresh catnip 
is one way to avoid these problems. 
Angell Memorial Animal Hospital 
veterinarian Jean Holzworth gives catnip 
playthings a thumbs-down. ‘‘The prob- 
lem with them is they wear out quickly 
and the cat ends up chewing on the toy, 
sometimes eating parts of it,’’ he says. 
“You're better off buying fresh catnip 





Annie Gusman 


and giving your pet a small handful.”’ 
Big Fish, Little Fish, a pet shop at 55 

Elm Street on the Cambridge/Somerville 

line, sells the weed fresh for 99 cents an 


ounce. Skenderian Pharmacy at 1613 ' 


Cambridge Street in Cambridge sells 
theirs for $1.25 an ounce. However, 
neither of these places gets into the spirit 
of things the way Boston Pet Supply, at 
200 First Street in Cambridge, does. They 
carry the Cosmic Cat brand ($1.29 for a 
quarter-ounce), which consists of pure 
flowers and leaves and comes in a plastic 
bag. 

But the most enthusiastic of all the 
merchants we contacted is Steven 
Adelman, president of Back Bay 
Aquarium, at 157 Newbury Street. Talk- 
ing about his store’s catnip with all the 
enthusiasm of a 1968 grass dealer, he 
assures, ‘‘We only carry the primo stuff 
here. It’s Doctor Daniel’s Summit Brand 
($1.49 for a quarter-ounce), and it's 


grown in Northern New England. It’s all 
tops and blossoms. Only the best for our 
cats.” 

If you want to grow your own, Back 
Bay also carries catnip plant sets ($1.99) 
equipped with a pre-started seed capsule, 
mini-pot and plastic greenhouse-type 
covers. The seedlings appear after two 
weeks, at which point they must be 
thinned. The challenge here is not in the 
growing but in keeping the cat from 
doing its own harvesting. 

If your cat is not interested in the plant, 
or in any catnip, for that matter, there is 
really no reason to think he or she is ab- 
normal. According to Holzworth, a local 
biologist named Dr. Neil Todd wrote his 
dissertation on the effect -of catnip on 
felines. He found that some kitties just do 
not get high, and that the tendency to 
react to the volatile substance in nip is 
hereditary. 

— A.Z. 
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Wanda Crayton’s creations are not your everyday rag dolls. 


RAG 
TIME peo 


W..... Crayton, a South End 


painter, sculptor, designer and jill-of-all 
trades, makes black cloth dolls which are 


not simply white dolls painted dark or 
bug-eyed Raggedy Anns. 

Instead, she models them after black 
historical figures ($35). Crayton’s busi- 
ness grew out of her contribution to the 
“History of Black Dolls’’, exhibit at the 
Museum of Afro American History. The 
day we visited, her studio wall was lined 
with 16-inch rag versions of black 
nationalist Marcus Garvey; Thomas 
Jefferson's alleged teenage mistress, Sally 
Hemings; poet/novelist Paul Lawrence 


Dunbar; educator Dr. Mary McLeod 
Bethune; civil-rights leader W.E.B. 
DuBois; abolitionist Harriet Tubman; 
and painter Henry Ossawa Tanner. 

Because Crayton researches her 
subjects, the resulting detail is remark- 
able. Not a lumpy, shapeless rag doll, 
hers is a well-formed soft sculpture with 
individualized features, head and facial 
hair, suits of wool and tweed, charming 
little cravats, jewelry and even fitted 
undergarments. 


Crayton will make dolls of any nation- 
ality or ethnic group, starting at $15 for a 
simple cuddly type up to $35 for more 
detailed models. And she will create any 
historical figure to order, so if you like 
Ike, Crayton will make a trip to the 
library and whip up one of him, too. 


Crayton works by appointment: drop a 
card at 550 Massachusetts Avenue, 
Boston 02115. 

— A.Z. 





Alice Kennedy 














SHALL WE DANCE? 


S. you could have danced all night? 
Well, now you have your chance. The 30- 
hour Great Boston Dance Marathon ‘78 
for muscular dystrophy will be held at the 
Commonwealth Armory starting at 6 
p.m. on Friday, March 31. But the dead- 
line for signing up is Friday, March 3 — 
and the sooner you do, the better. Each 
couple will receive, upon registration (the 
fee is $15), ten stock certificates which 
they must try to sell for $10 apiece, as 
well as canisters in which to collect 
money door-to-door or by any means 
possible. Pledge forms will also be distri- 
buted at that time so participants can get 
sponsors to pledge $1 for every hour they 
dance, or a lump sum which is prefer- 
able. Of the couples who last the longest 
on the dance floor, the one that collected 
the most money wins $600. Stereos will 
be awarded to the two runner-up hoofers, 
and TV sets to the third-place winners. 
Local bands will provide the music which, 
one hopes, will keep the contestants 
moving, since 20-minute breaks will 
occur only every two hours. 


If you have a bad case of Saturday 
night fever and can’t wait a month, you 
may solicit pledges for a 48-hour mara- 
thon starting at 6 p.m. on Friday, March 
3, also at the Commonwealth Armory. 
Proceeds from this will benefit Carney 
Hospital, Aid for Cancer Research, and 
the United Charitable Association; $500 
will be awarded to the first-place couple, 
$250 to the runner-ups, and $250 to the 
contestants whose sponsors donate the 
highest sum. Entries are limited, so it is 
wise to call the Marathon office at 963- 
2223 for up-to-the-minute information. 
However, if you don’t make it onto the 
floor yourself, remember — the dancers in 
either marathon could certainly use a 
cheering section. 

Both dance marathons will be held at 
the Commonwealth Armory, 925 
Commonwealth Avenue, Boston. Entry 
blanks for the Dance Marathon ‘78 on 
March 31 are available at the Boston 
University George Sherman Union and in 
the Boston Phoenix, or you can call 262- 
8630. — A.Z. 





HELPING 
HANDS 


CG ooure up in the morning is never 
easy, especially when you have to face 
your sleepy kisser first thing in the bath- 
room mirror — an experience that only 
makes you want to crawl back under the 
covers. To make this daily ritual a bit 
pleasanter, some people have taken to 
perking up their bathrooms with a bit of 
greenery here, a snazzy shower curtain 
there. But it pays to inject a little humor 
into the room, too, and the perfect thing 
for that is one of the “hand-y bathroom 
accessories” ($16 to $42) at Nature’s 
Body in Harvard Square. These eye- 
catching, charming ceramics are com- 
posed of one or two hands thrust for- 
ward (from the wall) to grasp soap, 
towels, toilet paper, toothbrushes or 
various combinations thereof. Some con- 
tain mirrors, others are decorated with 
lips sculpted into smiles. 

Nature’s Body (which, by the way, 
carries all sorts of “natural’’ health and 
beauty products) would win the 
conversation-piece-of-the-year award — 
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Barbara Alper 





if there was such a thing — with their 
fish-fin nail files. These are made from 
the South American pirarucu, the world’s 
second-largest fresh-water fish (six to 12 
feet long), and promise to be so sturdy 


~— = | 


Hand-y bathroom accessories: we can all use a good laug 





~*- 


we 


OPN T Aerie . 





in the morning. 


that they can replace both your nail file 
and orange stick indefinitely. However, 
they're hard to come by: shipments are 
sometimes canceled by the tipping over of 
a cargo canoe in piranha-infested waters. 





Nature’s Body, 99 Mt. Auburn Street, 
Cambridge, is open Monday through 
Saturday from 10 a.m. until 6 p.m. and 
until 8 p.m. on Thursday, 


— A.Z. 
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Deductive Reasoning 


How to succeed on your ’77 return: the latest info on 
tax breaks and credits, new laws and common problems . 


by D.C. Denison 


' V hen a federal tax on income was 


first proposed early in this century, the 
sponsors claimed that the taxpayer could 
‘‘well afford to devote a brief time during 
some one day in each year to the making 
out of a personal return. . . willingly and 
cheerfully.’’ Unfortunately, since those 
simple days Congress has rarely resisted 
the temptation to tinker with the tax 
statutes, supposedly in the interests of 
justice and reform. Such changes 
invariably mean that the following year’s 
form — already shredded and patched 
from years of court decisions, new 
rulings and technicalities — will present 
the taxpayer with a whole new brand of 
confusion. 

This-year is no different. As a result of 
the Tax Reform Act of 1976 (which 
contained several provisions whose 
impact will be first felt on this year’s 
return), coupled with the Tax Reduction 
and Simplification Act of 1977, most of 
us will have to spend our “brief time” 
juggling new figures, hunting through 
different tables and deciphering 
instructions — all to calculate what Oliver 
Wendell Holmes called “the price of 
civilized society.’’ You can almost feel the 
impending perplexity. 

If you want to avoid bleary-eyed April 
all-nighters, now’s the time to put a stop 
to any idle thoughts about changing 
citizenship and to face the music: find out 
exactly who owes whom what, while 
there is still time for some intelligent 
questions and relaxed calculations. To 
this end, we have gathered together just 
about everything you need to know 
before you plunge into the icy waters of 
the 1040 form. So if you are in the mood 
to get the whole thing over with, read on; 
if, on the other hand, you can’t bear even 
to consider the topic before the ides of 
April, that’s okay, too. Just be sure to clip 
this article and put it in a safe place; 
you'll be needing it on April 14. 


The long and the short of it 

At tax time, the first order of business 
is deciding whether to file the long (1040) 
or the short form (1040A). The IRS 
would rather you file the short form 
(which is available only to people who 
made less that $20,000 in 1977) — it’s less 
trouble for them — and this year have 
made this option more attractive by 
raising the standard deduction: a single 
taxpayer can now deduct $2200, married 
taxpayers filing jointly, $3200; married 
taxpayers filing separately, $1600; and 
surviving spouses, $3200. However, 
while the deductions are larger, the ~ 
method of calculating whether the short 
form is worthwhile remains the same. 
“The best way to look at a standard 
deduction is as an opening offer from the 
government,” said Alan Hoffman of 
United Tax Returns, a tax preparation 
service in Brookline. ‘‘Everyone should 
examine whether he or she can beat it. If 








Illustrations by Josh Randall 
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all their deductions add up to a figure 
greater than the government's, then go 
with the long form. If they fall short, then 
take the government's offer.” 


I you ve always filed the short form, 
you may be wondering who generally 
beats Uncle Sam’s offer. Well, a - 
homeowner, for one, almost invariably 
files the long form; local property taxes 
and interest paid on the mortgage are 
deductible expenses, and together they 
usually amount to a figure greater than 
the standard deduction. Major uninsured 
medical and dental work will also put you 
over the top. The regulations governing 
these deductions are complex, but if you 
had large doctor bills during 1977, it is 
worth looking into (for more 
information, see IRS publication 502, 
available from any IRS office). 

Have you made a large donation or gift 
in 1977? Any sum of money donated to 
what the IRS calls a “qualified 
organization’ may be deducted from 
your taxable income. Finally, if you have 
a significant number of miscellaneous 
deductions that all together add up to 
more than your standard deduction, you 
should file the long form. These would 
include home-office deductions 
(requirements for which tighten each 
year), education expenses, union dues, 
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subscriptions to professional journals and 
others too numerous and specialized to 
mention (they are listed in detail in the 
1978 IRS Tax Guide under “Other 
Itemized Deductions’’). 


Adjustments and credits 

Even if it’s obvious from the first that 
you won't be able to better the 
government's offer, you should consider, 
before you start filling out the short form, 
adjustments and credits. These 
commonly overlooked tax breaks can 
only be entered on the long form, but 
unlike itemized deductions, these can be 
deducted in addition to the standard 
deduction. Unfortunately, many people 
who qualify don’t know about them. As 
Robert Murray, the president of Tax 
Man, a tax preparation service, told me, 
‘Most people think that you either go to 
the trouble of itemizing or you take the 
standard deduction. They don’t realize 
that adjustments and credits constitute a 
middle ground of sorts. In fact, for our 
younger clients, our biggest service is 
pointing out the advantages of these 
areas.” 

What are these adjustments and 
credits? Here are a few of the more 
common ones. 

Job-related auto expense. If you have 
used your car for your work (not getting 
to and from your job, though), or if you 
have more than one job and drive from 
one to the other, you may subtract such 
expense at a rate of 17 cents a mile (for 
the first 15,000 miles; 10 cents a mile 
thereafter) from your taxable income. If 
you were reimbursed by your employer 
but at a rate less than the above, you can 
deduct the difference between your 
employer's rate and the government's. 

Payments to a retirement plan. 
Contributions to both the Individual 


‘Retirement Account (IRA) and the Keogh 


Plan are deductible as adjustments. (For 
more information on these plans, see the 
section titled “Some Common 
Questions” later in this article.) 
Moving expenses. If you moved 

during 1977 because you went to work at 
a full-time job at a néw location at least 35 
miles away from your old home, you can 
deduct the cost of moving your 
possessions, your transportation 
expenses, the cost of meals and lodging 


en route, of breaking a lease at your old 
location, and of any temporary living 
expenses. ‘ 

Alimony. For the first time in 1977, 
alimony payments are deductible as an 
adjustment instead of as an itemized 
deduction. 

Child care. This is considered a tax 
credit, which means that the deductible 
amount is subtracted not from your 
taxable income but from the amount of 
tax you owe. Consequently, a credit 
generally takes a larger chunk out of your 
tax bill than either an itemized deduction 
or an adjustment. For more information 
on the child care tax credit, see ‘‘Some 
Common Questions” below. 

Energy-saving tax credit. The tax 
break for installing insulation and taking 
other energy-saving measures is listed as 
a tax credit but, until Congress deals with 
Carter’s energy package, no one knows 
exactly what kind it will be. Again, for 
more information, see ‘Some Common 
Problems.” 


Tax changes 1977 

The changes resulting from the new 
tax laws have not been sweeping or 
dramatic, though chances are that at least 
a few of them will affect your 1977 
return. So in order to give you an idea of 
what to expect, we have categorized the 
new laws according to the number of 
people they are likely to touch. 


Changes that will affect many 

First of all, as mentioned earlier, the 
standard deduction has been raised. A 
single taxpayer can now deduct $2200, 
married taxpayers filing jointly, $3200; 
married taxpayers filing separately, 
$1600; and surviving spouses, $3200. 
Also, this year the IRS has simplified the 
tables for computing the amount of tax 
you owe. The variable standard 
deduction has been replaced by what the 
IRS calls a “zero bracket amount” — a 
specific amount determined by your 
filing status that has been built directly 
into the tax tables and rate schedules. 
Personal exemptions and general tax 
credits are also built into the tables. What 
this means is that most taxpayers (96 
percent, according to the IRS) will not 
have to compute these items. 

Another change is.the auto mileage 
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rate, which, for the first 15,000 miles of 
business use of a car, has been raised 
from 15 to 17 cents. As mentioned, if you 
have been reimbursed for less than this at 
any time during 1977, you can deduct the 
difference between what you were paid 
and the IRS rate. (The rate for mileage in 
excess of 15,000 remains unchanged — 10 
cents a mile.) 


Changes that will affect some 

Alimony is now classified as an 
adjustment instead of an itemized 
deduction, which means that even if you 
are taking the standard deduction, you 
can subtract this from your taxable 
income; in years past, it was either/or. 

The minimum distance allowed for 
deductible business-related moves has 
been lowered from 50 to 35 miles. The 
maximum deduction for house-hunting 
and temporary lodgings has increased 
from $1000 to $1500, and the maximum 
for the expenses of disposing of or 
acquiring a residence has been raised 
from $2500 to $3000. 

During 1977 it was possible for the 
first time to establish a tax-deductible 
Individual Retirement Account (IRA) for 
an unemployed spouse, provided you are 
eligible. 


Changes that will affect few 

Any property disposed of in 1977 must 
have been held for more than nine 
months (it used to be six) to qualify for 
exclusionary treatment under the 
provisions for long-term capital gains 
and losses. This includes stocks, bonds, 
etc. 

A divorced parent who does not have 
custody of the children must contribute 
at least $1200 a year for each child cared 
for by the former spouse in order to claim 
an exemption for the children. In past 
years, a total of $1200 in child support 
was sufficient, regardless of the number 
of children. 

The sick pay exclusion has been 
eliminated. To be eligible to exclude from 
taxable income some or all of a disability 
pension, a taxpayer must be totally and 
permanently disabled. 

In addition, there are new laws 
governing income earned abroad, foreign 
tax credit, maximum tax on earned 
income, credit for the elderly and new 
jobs credit. 


Massachusetts state tax changes 
Most of the changes in the state tax 
code simply serve to bring it into line 
with the federal statutes. Some of the new 
laws enacted for the tax year 1977 are: 
Income held in retirement plans 
(Keoghs and IRAs) is no longer taxable. 
Child care and sick pay provisions 
have been changed to conform with the 
federal deductions described above. 
Moving expenses are now deductible. 
If your employer reimburses you for part 
of the cost, you may deduct the balance 
(however, if the move costs $400 and 
your employer reimburses you a flat 
$500, you are to declare the extra $100 as 
taxable income). 


Some common questions 

Married versus living together. A few 
years ago we heard about a married 
couple who flew down to Haiti every 
December and, in the midst of their 
week-long vacation, would get a divorce. 
In January, they would file their returns 
as singles and then would remarry. The 
couple had discovered that the money 
they saved by filing as singles more than 
paid for their Caribbean vacation. 

Unfortunately, the IRS has mended 
that loophole in the tax law. On the long 
form, the relative merits of being married 
versus living together depend upon too 
many factors (the couple’s deductions, 
tax bracket, etc.), but for those taking the 
standard deduction, at least, it still pays 
to live in sin. To wit: the standard 
deduction for an individual is now $2200; 
the standard married joint deduction is 
$3200, $1200 less than twice $2200. Even 
if you are married and choose to file 
separately, you still get burned — the 
standard deduction in that case is $1600. 
But it’s not always this simple — in some 
tax brackets, the tables favor married 
couples, so be sure to consult them before 
you make any decisions about your 
relationship. 

Owning versus renting. Renting is 
always easier, yet when tax time rolls 
around, the homeowner is generously 
rewarded for effort. First of all, he or she 
can deduct local property taxes, interest 
paid on the mortgage and uninsured 
casualty losses, as from snow damage, 
flooding or fire — which usually amount 
to a sizable sum. In addition, if you sell a 












































house and move into a more expensive 
one, the profit you make on your old 
house is tax-free if you reinvest it in the 
new home. (If, on the other hand, you sell 
and move into a less expensive house or 
apartment, you are taxed on what you 
make.) 

A second house — such as a beach or 
ski house — can also be advantageous if it 
is rented out for at least 15 days a year on 
a business basis, that is, as opposed to 
just letting a friend use it. The rules 
regarding tax breaks are complicated, 
taking into consideration the different 
percentages of business and pleasure use, 
but they often work out to the taxpayer's 
benefit. For more information, consult 
IRS publications 587 and 17. 

Child care. With the Tax Reform Act of 
1976, the federal government i 
acknowledged the existence of working 
parents with children by establishing a 
tax credit for child care. The new law 
does not have income limitations — any 
family can claim it if both parents are 
working full-time. (A family with one 
parent working and the other going to 
school full-time is also eligible.) The child 
must be under 15 and the care must be 
necessary so that both parents can either 
work or study full-time. 

The new regulation will not allow you 
to deduct the whole cost of child care, yet 
it is generous. And it’s important to 




















realize that this allowance is a credit, 
which is deducted directly from the 
amount of tax you owe. Taxpayers can 
claim 20 percent of their child care 
expenses up to a maximum of $400 a year 
for one child and $800 for two or more. 
For further information,. request 
publication 503 from the IRS. 

The home-office deduction. One of the 
most popular deductions in years past — 
the home office — is now one of the most 
difficult to claim. In the old days, almost 
anyone who did any work at home could 
claim it, but since the 1976 tax reform, a 
taxpayer is not entitled to home office 
deductions unless he or she used a 
portion of the home exclusively and on a 
regular basis as the principal place of 
business, or to meet clients or patients in 
the normal course of business. This 
means that the taxpayer with an office 
downtown who keeps a corner of the 
living room as work-at-home space 
cannot legally deduct. And even the self- 
employed person who works at home 
eight hours a day, five days a week must 
meet the ‘exclusive’ requirement. If the 
work space is used for anything else — a 
television or guest room — the deduction 
cannot be claimed. 

There are two exceptions: if the home 
is the sole fixed location of the business, a 
taxpayer can write off the expenses on a 
space that is used on a regular basis for 
storage or inventory, even if it’s part of a 
larger ‘non-exclusive’ room. Also a 
home office that is located in a detached 
structure, such as above a separate 
garage, and is used exclusively for 
business does not have to be a principal 
place of business to qualify as a 
deduction. 

Retirement plans. For the working person 
who does not have access:to a qualified 
corporate pension plan, the Keogh and 
IRA are excellent tax shelters. And while 
Congress has tried to reduce the benefits 
of most tax shelters, recent legislation has 
increased. the advantages to’ these plans. 
The idea behind both accounts is this: if 
you don’t have a pension plan, you can 
deduct from your taxable income any 
payments you make into a personal 
retirement plan; the interest your money 
earns is also tax-free. 

However, there are certain 
qualifications: Keoghs, for example, are 
available only to self-employed 
individuals. IRAs are available to all 
workers, self-employed or not, as long as 
they are not participating in a private or 
government pension play (Social Security 
doesn’t count). Also this year for the first 
time is a so-called ‘housewife 
provision’: if one spouse qualifies for an 
IRA plan and the other is unemployed, 
the working spouse is allowed to set up a 
separate IRA for the other and contribute 
a total of $1750 to the two IRAs. The 
accounts must be separate and the 
contributions split equally between them. 

Unfortunately, these plans don’t allow 
you to avoid income tax forever; the 
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THE FAT& THE LEAN 


When the chef is 


minding the store 


At lIruna, the result is excellence 


by Jon Klarfeld 


Iruna Restaurant: 56 Boylston Street, 
Cambridge; 868-5633; open for lunch 
Monday through Saturday from noon to 
2 p.m., for dinner Monday through 
Thursday from 6 p.m. to 9 p.m., Friday 
and Saturday from 6 p.m. to 10 p.m.; 
beer and wine license; no credit cards ac- 
cepted. 


(4 night we went to Iruna we had in- 
tended to go somewhere else, but had dis- 
covered late in the day that our original 
destination was no longer in business. 
Bad luck, we thought. It turned out to be 
the best piece of bad luck we’ve had in a 
long time. 

Iruna is a small, stark place set back 
slightly from the street hard by Harvard 
Square. Seating for about 60 is provided 
by straight-backed wooden chairs at 
square tables covered with white cloths. 
The moderate lighting, bare plank floors 
and simple off-white walls hint at none of 
the elegance of the cuisine. 

The restaurant derives its name from a 
town of about 20,000 on the coast of the 
Bay of Biscay, in the Basque country, and 
the handling of the seafood appetizers we 
sampled reflects the heritage of northern 
Spain. Shrimp with garlic ($1.75) was a 
generous portion of utterly delicious tiny 
shrimp sauteed in a lightly garlicked olive 
oil, the seafood moist and succulent, the 
seasonings subtle though direct. An- 
other shrimp appetizer, avocado with 
shrimp ($1.50), would be better if the half 
avocado were a mite riper, but was very 


good as it was, filled with>meditni-sized~ 


shrimp that had been perfectly. poached 
and chilled. They were bathed in a silky, 
cool sour-cream sauce that knit the fla- 
vors of the fruit and seafood. 

Angulas ($3.50) are an unusual appe- 
tizer seldom found in these environs, but 
occasionally available at Iruna. In plain 
English, angulas are eel spawn — and 
delectable. Scores of minuscule baby eels, 


no bigger than bean sprouts, were sizzled 
quickly in oil with garlic, their taste rich, 
assertive and unusual, with a hint of sea 
flavor vying with the garlic overtone. An 
adventurous choice, but one that’s well 
worth the effort. 

We tried two soups — one simplicity it- 
self, the other a polished rendition of a 
standard, both exemplary. Garlic soup 
(60 cents) is a basic preparation of bread, 
water and garlic, but somehow the 
homely elements blended into a subtle 
and satisfying unity. Gazpacho (90 cents) 
was a great version of this cold soup, 
beautifully herbed and seasoned, smooth 
and ‘luscious, with none of the heavy- 
handed acidic taste that can come from 
too much tomato in the stock. It was re- 
freshing and lovely. 


Entrees at Iruna vary from day to day 
with the availability of raw materials. On 
our visit, we chose paella Valenciana 
($4.25), ox tail “Spanish style” ($3.50), 
carne guisada ($3.75) and fileta a la Bar- 
nesa ($6.25). 

The paella was a large serving of saf- 
fron rice in which nestled tender pieces of 
chicken, flavorful fish filet, a profusion 
of the excellent shrimp, spicy sausage and 
clams in their shells. It was beautiful to 
look at and to eat. 


The ox tail was a superb peasant dish, ~ 


the meat braised tender and falling from 
the bone, sauced with a beef-and-tomato 
reduction seasoned with bay and gar- 
nished with a touch of green peas and 
sweet red peppers. It was solid, pleasing 
fare. 


———Also-comforting-on-a cold night was 


the guisada, a hearty beef stew that com- 
bined tender meat and carrots in a tangy 
reduced stock augmented by onions and 
peas. It was served with excellent pars- 
lied boiled potatoes that provided a per- 
fect foil for the stew. 

The fileta Barnesa was an astonishing 
bargain, both in price and quality. A huge 
cut of excellent filet of beef was grilled to 






















Alice Kennedy 





a mahogany crispness on its surface while 
remaining meltingly tender and rare 
within. It came with a Bearnaise butter 
that moistened and enhanced the meat, 
and with the marvelous boiled potatoes. 
It was so large that we couldn’t finish it, 
but so good we couldn’t leave it behind. 
We asked for, and were given, a perrito 
bag by our waiter, Joachim, who pro- 
vided superior and attentive service 


throughout the meal. , 


While we’re on the subject of bar- 
gains, I should point out that soup and 
salad were included in the price of both 
the ox tail and the guisada and that the 
filet’s price included salad. The salads ) 
were simple iceberg lettuce, but the vinai- 
grette was carefully and expertly handled, 


Continued on page 9 
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recording tape 


To preserve your favorite performances: calendared mirror-smooth 
surface reduces friction against heads for better tape-to-head con- 
tact. Uniform particle size and greater density lowers noise and ex- 
tends frequency response. 


Your audio specialist knows. Ask him. 
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every pot 


by Sheryl Julian 


H... are some one-pot meals which 


will warm your soul (and stick to your 
ribs) during this awful winter. The veal 
dish is really rather elegant and not par- 
ticularly heavy, and I have never hesi- 
tated to make it on even the most formal 
occasion. The oxtail stew may be unfa- 
miliar to anyone who has never been the 
t guest of a European cook, and it is defin- 
| itely simple, hearty country eating at its 
best. The casserole of dried legumes, 
} made.without any beef or chicken stock 
(although their addition, for non-vege- 
tarians, would surely enhance this dish), 
takes on the flavor of the various root 
vegetables in the pot. 


THOUGHT FOR FOOD 
A full meal in 


Casserole dinners 
to warm the winter soul 


Just make sure everything else that 
reaches your table along with these cas- 
seroles (aside from something to soak up 
the sauces) is light and slimming, or 
you'll find you should be offering 
couches for dessert. 


Veal stew with mushrooms 
Serves four 

From time to time there are specials in 
the supermarket on the large cuts of veal. 
Because of the awkward and often com- 
plicated bone structure and the great size 
of the piece offered, people who are will- 
ing to trim these cuts themselves usually 
have their pick of the lot. First of all, ask 
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Veal stew with mushrooms 


a 


The ingredients for oxtail stew with baby limas 


the attendant to bone the meat com- 
pletely (and make sure you get those 
bones to take home: they make delicious 
stock). At home, use a very sharp knife to 
cut the meat along the natural lines where 
the tissues and tendons separate it. You 
will have many large pieces (and a few 
small ones) now: trim away all the fat 
from these and then cut the very lean 
meat into two-and-a-half-inch chunks. 
You can wrap this stew meat in freezer 
paper and store it for another time, or use 
it in this recipe and freeze the cooked dish 
(sans mushrooms, which you can add 
after defrosting and reheating). Unfor- 
tunately, the precut stew meat you find in 
the markets is so full of tendons and fat, 
and so badly cut, that it’s not worth fid- 
dling with. 

4 to 4% pounds shoulder, sirloin or 
rump of veal, boned (to make 2% pounds 
of boneless meat); 

2 tablespoons oil; 

3 tablespoons butter; 

2 medium onions, sliced; 

1 clove garlic, crushed; 

2 tablespoons flour; 

1 can (28 ounces) tomatoes; 

% cup white wine; 

¥, cup beef stock; 

Salt and freshly ground black pepper, 
to taste; 

Pinch thyme; 

Large wedge of lemon, seeds removed; 

2 12-ounce boxes mushrooms. 

Make sure all the pieces of veal are 
trimmed so they are completely lean; set 











them on a large plate. 

Heat the oil in a large flame-proof cas- 
serole or a skillet with a lid, and add the 
butter. When it is foaming, brown the 
pieces of veal over fairly high heat, half a 
dozen at a time, turning them with two 
metal spoons to brown all their sides and 
removing them to the plate as each lot is 
done; set them aside. 

When all the veal has been browned, 
add the onions and garlic, lower the heat 
slightly, and cook these until the onions 
are transparent but not brown. Stir in the 
flour and cook for a minute until it be- 
gins to brown; remove the casserole from 
the heat. 

Set a strainer over a bowl and pour in 
the tomatoes (save the liquid that pours 
through for making stock, soups or other 
tomato-based dishes). Add just the to- 
matoes to the casserole with the white 
wine, beef stock, salt and pepper. Care- 
fully crush the tomatoes with the edge of 
a spoon and add the pinch of thyme. 

Return the casserole to the heat, add 
the browned veal and stir the contents of 
the pan carefully. Bring the mixture to a 
boil and add the lemon wedge. 

Cover the pot and turn the flame down 
to the lowest possible setting. Cook the 
veal for 75 to 90 minutes or until it is very 
tender when pierced with a skewer. It is 
important that the liquid only bubble 
very slightly during cooking — it should 
not madly boil away. 

Remove the lemon wedge from the 

Continued on page 8 
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Would you like to see more of the world than your own 
home town? Meet new people? Make new friends? Do some 


traveling? You can in the Army. 


If you qualify, we'll train you in the job of your choice and 
put you to work in Europe. Once you get there, you'll earn a 
minimum of $397 a month, before deductions. Plus you'll get 
housing, meals, medical and dental care, and many other bene- 


fits. 


And while you're there, if you'd like to continue your edu- 
cation, or learn a foreign language, we'll pay up to 75% of the 


tuition and fees for approved courses. 


Call Army Opportunities 


Downtown Boston 223-2585 


Dorchester 288-4515 


Waltham 894-9289 
Somerville 666-4182 


Or call your nearest Army representative. He's listed in the 


Yellow Pages under “Recruiting.” 


Join the people who've joined the Army. 
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Food 


Continued from page 7 
veal. If you're not serving at 
once, leave the casserole on the 
stove for a couple of hours until 
you are ready to reheat the veal 
and add the mushrooms. 

If you are freezing it, cool the 
contents of the casserole for sev- 
eral hours and remove all of it to a 
clean bowl. Wash the casserole, 
dry it and line the inside very 
carefully with a piece of heavy- 
duty tin foil, and let the foil over- 
lap the sides of the pot by six 
inches or so. Ladle in the veal and 
set the casserole, as is, in the 
freezer. Leave it until the con- 
tents are frozen solid; then lift the 
foil from the casserole dish, fold 
the sides over the meat to enclose 
it, and rewrap the frozen veal in 
more foil. (Now, when you are 
ready to serve the veal, you can 
remove the foil from the frozen 
block of meat and slip the veal 
back into the casserole to thaw.) 


Just before serving, bring the 
veal slowly to a boil; meanwhile, 
wash the mushrooms in a co- 
lander and cut a small slice from 
the base of each stem. Halve any 
mushrooms that are very large 
and add them all to the veal. Re- 
turn the casserole to the boil, stir 
well, taste the sauce for season- 
ing, adjusting it if necessary, and 
serve with plenty of bread or 
some boiled rice. 

Oxtail stew with baby limas 
Serves six 

I don’t quite know how to 
introduce you to oxtails. We have 
been so conditioned to separate 
other cuts of meat from the ani- 
mals they once belonged to that 
most people dismiss the tail of the 
steer (and of any other animal, for 
that matter) just because it’s im- 
possible to forget it is the tail. But 
it provides such flavorful meat 
that it makes its own stock dur- 
ing cooking; you need only start 
with water and root vegetables. 
The limas require a day’s soak- 
ing beforehand and the finished 


dish can be reheated several 
times, and freezes well. Oxtails 
are good eating, cheap and hearty 
— three reasons to try anything. 

1 tablespoon oil; 

5 pounds oxtails, 
joints; 

2 quarts water; 

1 teaspoon salt; 

Freshly ground black pepper, 
to taste; 

1 bay leaf; 

4 tablespoons butter; 

1 celery heart, trimmed of 
leaves and cut into half-inch 
slices; 

2 large onions, cut into half- 
inch dice; 

1 pound carrots, cut into half- 
inch rounds; 

% cup dried baby lima beans, 
soaked overnight in plenty of 
water. 

To finish: 

4 tablespoons butter, at room 
temperature; 

2 tablespoons flour. 

Heat the oil in a large flame- 
proof casserole or a skillet with a 


cut into 


lid, and brown the oxtails half a 
dozen at a time, turning them 
with two metal spoons and re- 
moving them to a plate as each lot 
is browned. 

Return all the oxtails to the cas- 
serole, add six cups of the water 
(not all of it) and bring it to a boil. 
When the water reaches a boil, 
add the remaining two cups of 
very cold water and skim off all 
the impurities that rise to the sur- 
face in the pot. 

Add the salt, pepper and bay 
leaf and turn the heat down to the 
lowest possible setting. 

Cover the pot and cook the 
mixture for two hours. 

Meanwhile, heat the butter in a 
large skillet and cook the celery, 
onions and carrots, stirring, until 
they are all coated with butter. 

Drain the pre-soaked lima 
beans and set them aside with the 
root vegetables until you are 
ready to use them. 

Add the vegetables and limas to 
the oxtails, leave the cover off the 
casserole and continue cooking, 


with the liquid bubbling gently, 
for an additidnal hour or until the 
vegetables and limas are very soft 
and the oxtails are practically fall- 
ing from the bone. Correct the 
seasoning. 

Use a slotted spoon to lift the 
contents of the casserole onto a 
deep platter or into a large heat- 
proof dish and keep them warm 
in a very low oven. 

Mash the butter and flour on a 
plate with a fork. Let the liquid in 
the casserole come to a rapid boil, 
pick up some of the butter-flour 
paste on a whisk and stir it into 
the rapidly boiling sauce. Con- 
tinue whisking in small amounts 
of the paste until it is all used. 
Taste this sauce for seasoning and 
pour it over the stew. Serve at 
once. 

Vegetarian barl 
and lentil casserole 
Serves six 

As a main course, serve this 
with a green salad, and as an ac- 
companiment (for ten people, in 
that case), prepare some broiled 


, split pea 














& MARCIA 

305 Washington Street 

Brookline, Mass. ¢ 734-9096 

Next To Town Hall 
Hot P; 


Homemade Potato Pancakes 
Famous Reubens 
Breakfast & Luncheon Specials 
Complete Deli Dept. 

















PUBLIC VICTUA 








1705 BEACON ST., BROOKLINE; 277-1011 


Authentic Szechuan 
and Mandarin Foods 





















Homemade 
ice Cream 
and 
Fudge 





Belgian Sudge 





Allston @ Harvard Square @ Faneuil Hall 


All Made 
The Old 
» Fashioned 
Way 








Take a course in 
Mandarin/Szechuen Cuisine. 
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Lunchec 
700 Ma 
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People say nice things about 





‘Vincenta, 











EXOTIC INTERNATIONAL CUISINE 


at the new 


Che International Island 


7 High Street, Medford Sq., Ph: 395- 9749 
International dinners selected from 
different parts of the world 
to suit your taste & superb seafoods 
HRS: 6 to 9 p.m. (M to Th), til 9:30 p.m. (Fri. & Sat.) 
Lunch 11 a.m. to 2.30 p.m. Closed Sunday 














The blood donor is 
a rare bird. Be one. 


The American National 
Red Cross 





1924 Massachusetts Avenue 







AVE Porter Square in Cambridge 
Complete OF $3.95 

Enjoy Dinner To The Music While Belly 
Dancers Swivel Around Your T 


Lunch Speci! O-iy 
From 1130-300 pm 











256 Commercial St. 
On Boston’s Historic Waterfront 


featuring 
Steak Sicilian ¢ Chicken Angelic 


M-F Lunch 11-3 @ Dinner 7 days 5-11 
Sunday Brunch 11:30-3:00 




















For jules dancing & listening pleasure The Fan Clubis 
located at 77 Warrenton St. or via the Bradford Lobby 357 5050 
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Cocktails: Dinner: Late Supper 
4 Five pm til LastCall 


7 

















hetti Ziti or 


ag 
with tae to orMeat Sauce - 





SPECIALIZING 1 
This 1s in addition to our\exi 
Cheese, Anchovies, Peppa 








Hamburger, Pepperoni, Salgn 












DRAGON & 
PHOENIX 


Open Daily 1130 am 
1000 pm Fr. & Sat 
, pal a . 3= am 
nese nesian 
Restaurant . Lolcteen 
‘ake Out + 
661-6313. . 
1900 Mass Ave Across 
trom Porter Sq 
Shopping Center 

















Accomodation 
Ot Pitez: \ for Parties Call 


723-9526 














The Only Brazilian 
Restaurant in New England 


Stadt Glibehiiie 
Brasilia 


58 Boylston St., Harvard Square 
Telephone 354-9038 











Italian specialties 


Homemade Lasagna - 
Veal Parmagiana - 


MON - THURS 
11AM-12PM 


#RI & SAT 
11AM-1AM 


65 Holland St 


a7 
Homemade Manicotti _ 
Veal € acciatore 


TAKE-OUT SERVICE 


-™ oe 623-0350 
ss AA LAA AAA 


Between Davis Sq 














& TeeleSq. Somerville 


“Name of a new fast-food type 
Chinese hipapebpe?: in Boston: 


bes In.” 


WOK IN 


Chinese ai-\si a mlelelom-Va@)elmmi-lell-m@im delll¢; 
845 Boylston St. (opp. The Pru 


(617) 536-9181 


THE WALLS 


va fom 


KIM TOY 


Oper Rice Piates 
Vs Mea lelvia.) ! Specialties 


CHINATOWN 





A Totally 
New Idea 





Real Chinese food, 
cocktails and take-outs 


CHINA PEARL 


9 Tyler St. BostonChinatown 
426-4338 

















MORE THAN 
JUST A FINE 
RESTAURANT! 

















Chopped Sirloin 
Special $1.85 
(Includes chopped sirloin, 


baked potato, crisp salad and 
texas toast) 


Big Steak Dinner 
$5.25 


Sirloin Pit 


(located in Cardell’s) 
39 Brattle St. 
Harvard Square 
Open 11-9, closed on Sunday. 
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fish to go along with it. 

2 tablespoons safflower oil; 

1 large onion, cut into quarter- 
inch dice; 

1 celery heart, each stalk pared 
of its strings and cut into quar- 
ter-inch slices; 

5 medium carrots, cut into 
quarter-inch dice; 

1 cup pearled barley; 

5 cups water; 

¥, cup yellow split peas; 

Y2 cup gray (French) lentils; 

Salt and freshly ground black 
pepper, to taste. 

Heat the oil in a large flame- 
proof casserole or a large, heavy 
saucepan with a lid, and. cook the 
onion, celery and carrots for a few 
minutes over a gentle heat. Add 
the barley and stir to coat it with 
the oil. 

Add the water with the split 
peas and bring the mixture to a 
boil. 

Cover the pot and turn the heat 
to its lowest possible setting. 
Cook the casserole for 50 min- 
utes, making sure the liquid does 
not boil at all during that time. 
Add the lentils, stir the contents 
of the casserole, add a half-cup of 
water if the pot seems dry, and 
continue cooking for another 15 
minutes. or until all the legumes 
are very soft. 

Add plenty of salt and black 
pepper to taste and mix every- 
thing well before serving. Py 


Iruna 


Continued from page 6 
lemony and smooth, with no un- 
pleasant bite. 


W.. our appetizers we 


drank a white Spanish wine ($4) 
from the limited but moderately 
priced list, and with our main 
courses we divided into two 
camps, some of us drinking ex- 
cellent homemade sangria ($2.50 
a pitcher) that bore no resem- 
blance to the loathsome bottled 
version’ One sometimes en- 
counters, others of us opting for 
the ice-cold bottles of magnifi- 
cent Estrella Dorada beer. 

Desserts are limited to a choice 
of flan or custard Iruna (each 50 
cents), but during our visit were 
limited to flan alone. This Span- 
ish standard was nicely handled 
and a light punctuation to a 
superior dinner. The custard was 
rich and firm, the caramel coat- 
ing sweet and dusky. I should 
mention that the coffee we were 
served was among the best we've 
had in a restaurant in a while. 
Success mounts upon success at 
Iruna. 

We «inquired about the chef 
who provides such excellent food 
at such reasonable price and were 
informed it is Florenzio Velis, 
who bought Iruna some nine 
years ago. This confirmed a sus- 
picion that has been growing in 
our minds over the past several 
months: that when the manage- 
ment of a restaurant is directly in- 
volved in the food preparation 
and cares about what customers 
get for their money, the result is 
true excellence. That's certainly 
the result at Iruna. ee 


Taxes 


Continued from page 5 

money is taxed when it is with- 
drawn at retirement time (which 
occurs no earlier than age 59%). 
However, the assumption is that 
after retirement, you will find 
yourself in a lower tax bracket 
and thus the government's chunk 
will be less. 

What are the penalties for pre- 
maturely withdrawing your 
money? First, the amount with- 
drawn is subject to income tax 
plus a ten percent charge. Those 
with Keoghs are further penal- 
ized in that they cannot make 4 
tax-deductible contribution for 
five ‘years“after the early with- 
drawal. So while the tax savings 
for a retirement account are sig- 


nificant, you should be sure, be- 
fore depositing the money, that 
you intend to keep it there. 

Tax-deductible courses. If 
you're one of ‘those people who 
just cannot resist.a good adult. 
education. course, you may be 
pleased to know that some of 
these classes may be tax-deduc- 
tible. The IRS will allow you to 
deduct the ordinary and neces- 
sary expenses you incur for edu- 
cation as long as it maintains or 
improves skills required by your 
present employment, trade or 
business. This implies that you 
have already satisfied the mini- 
mum requirements for the field 
you are pursuing. For example, 
you may not deduct for law 
school, but if you are already a 
lawyer, you can deduct for re- 
fresher courses or for any that 
you think will improve your legal 
skills. 

If your education qualifies as 
tax-deductible, you may also de- 
duct for incidental expenses in 
addition to tuition. This would 
include books, supplies, labora- 
tory fees and certain travel and 
transportation costs. You may not 
deduct the cost of transportation 
between home and school on a 
non-working day, though you 
can deduct the cost of traveling 
from the office to school. Also, if 
you must travel a long distance 
for an educational opportunity 
(say, a two-week seminar in Cali- 
fornia), you.may deduct the cost 
of travel, meals and lodging in ad- 
dition to the course fee. How- 
ever, if you engage in personal ac- 
tivities while there — visiting 
friends, sightseeing, etc. — you 
have to work out the percen- 
tages. For more information, con- 
sult IRS publication 508. 
Deductions for energy-saving in- 
vestments. Most people have no 
idea what the state of the energy- 
savings tax deduction is. Don’t 
worry, the IRS doesn’t know 
either. As of this writing, the en- 
ergy package is still tied up in 
Congress; however, should some 
sort of energy compensation bill 
pass, the IRS has reserved two 
spaces on the 1040 form (lines 45 
and 61a) for whatever measures 
Congress enacts. Officials are un- 
derstandably reluctant to specu- 
late on the type of tax break they 
expect, if they can anticipate one 
at all, but they do promise a mas- 
sive publicity campaign when 
some sort of bill comes through. 
Stay tuned. 


You and the IRS 


It's the bane of taxpayers that 
they have to levy taxes against 
themselves, and most cannot be 
blamed for construing gray areas 
in their own favor. But what does 
the IRS think of these generous 
interpretations of the laws? What 
will they do if they catch you add- 
ing a few unproven miles to your 
business-related auto expenses? 

Well, unless the ratio of in- 
come earned to tax paid is too dis- 
proportionate, chances are the 
IRS will not even notice your re- 
turn. The days of random selec- 
tion of forms to be audited are 
over: now the IRS uses a coni- 
puter to do what they call “‘cri- 
teria selection”: every return is 
measured against a number of 
predetermined averages. Unless 
yours claims more than the ave- 
rage deductions, it is passed by 
and filed. It is only when some- 
thing looks out of whack that the 
computer puts the return‘in the 
suspicious category. However, 
even then the IRS agents will not 
pursue it any further unless your 
previous two returns were judged 
suspicious also. This way, they 
separate the hardened cheaters 
from those who have made a mis- 
take. The lesson: stay within rea- 
sonable averages. Given the wide- 
spread lying the IRS is subject to 
every day, reasonable levels of 
cheating are really the best they 
can hope for. 

What are these levels? Well, the 
IRS, naturally, isn’t saying, but 
there are obvious guidelines: first 
of all, never try to conceal in- 
come, because most of it is re- 
ported by employers and banks 





and it’s easy to check. Also, 
claiming extra exemptions, such 
as your dog or goldfish, is an- 
other high-risk offense. Truth be 
told, adjustments and deductions 
are by far the grayest areas on the 
1040 form. 


If it all gets too taxing 

To some people, all the recent 
attempts at tax simplification 
have served only to add more 
confusion to the return process. 
For this reason, many have 
dubbed the reform acts of '76 and 
‘77 the ‘Tax Preparers’ Relief 
Bills.’’ For as long as tax laws con- 
tinue to change, more and more 
people will be giving up entirely 
and asking for professional as- 
sistance. If you have found your- 
self lost in the new forms and 
looking around for some help, 
here are some guidelines. 

The IRS. The feds’ tax service 
is free, but it’s hard to find any 
other advantages to it. Lines are 
generally long at the help cen- 












ters, and get longer as April 15 
approaches. Further, the advice is 
not always correct, and you're 
still responsible for any resultant 
mistakes. Also, if you have used 
this service in the past, you will 
find that this year their policy has 
changed: the IRS will answer spe- 


cific questions but will not com- ~ 


plete the whole return for you. In 
other words, when you show up 
at one of the IRS offices you are 
expected to sit down and fill out 
the form yourself — popping up 
only when you have a question. 
More important, when look- 
ing for advice you have to realize 
that employees are working for 
them, not you, and so they will 
usually interpret tricky problems 
in the government's favor. Still, if 
you are doing your return your- 
self and merely need a question 
answered, the IRS help number — 
523-1040 — is convenient and 
helpful (and often busy). 
Tax preparers: The advantages of 





having a personal accountant are 
obvious, but for most of us who 
need help with taxes a good tax 
preparer is the best we can af- 
ford. Their advice is inexpensive 
— usually from $12 to $25 for an 
average return — and most have 
something close to walk-in ser- 
vice. The only trouble is that the 
tax preparation field is notori- 


§ ously unregulated, and there is 


nothing to prevent an idle barber 
from putting up a “Tax Help” 
sign in his window. So if you are 
in the market for professional ad- 
vice, you have to be careful: no 
matter who does your return, you 
are the one ultimately respon- 
sible for its content. 

A few things to look for in a 
tax preparer: 

— A good one would have 
taken and passed a two-day test 
given by the IRS, which classi- 
fies him or her as an ‘enrolled 
agent.”” This means he or she is 
familiar with all the basic tax laws 
and takes the job of tax prepara- 
tion seriously. 

— The business should be open 
year-round and have an estab- 
lished office. You want to be able 
to find the preparer if you get 
audited. 

— Be suspicious of someone 
who promises refunds before 
even seeing your W-2 form. 

— Look for a preparer who does 
taxes for business as well as for 
individuals. 

— Make sure he or she will ac- 
company you to the IRS office in 
the event of an audit. 

— If a preparer asks you to sign 
a blank return or suggests that re- 
fund checks be mailed to him, 
run — don’t walk — out of his of- 


fice. 
J 
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THE GREAT ALE 
BREWED IN CANADA 






O’Keefe Canadian Ale. 
ie recekerererem come itl io 































































Chances are, you rush through a lot of your life. Stop. Relax. Take your time. 
Enjoy the hearty, happy flavor of O'Keefe Canadian Ale. One sip at a time. A little 
goes a long way to satisfy your thirst, to satisfy your taste. It's that good. 








Printed in U.S.A. Imported by Century Importers, inc. New York, N.Y. 10022 
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SPRING CARNIVAL 


AND 


SPRING SKIING — 


MARCH 4-12 
9 DAYS OF OUTDOOR ACTIVITIES 


FOR THE WHOLE FAMILY 


Cross Country Obstacle Race 
Lolly Pop Races 

Sugar on Snow Party 

Alpine Clinic & Races 

Inner Tube Races 

Dances ¢ Snow Sculpture 
Snow Shoe Races 


BURKE 
MOUNTAIN 


Located in the Northeast Kingdom . 
of Vermont, Burke Mountain offers 
More Skiing for Your Dollar With 

A $10 Weekend Lift Ticket 
FOR MORE INFORMATION S 


oe ee ES GE ee ee a a me ORS 
PLEASE SEND ME MORE INFOR 


Go - 


ND FOR OUR BROCHURE 


Seu eee ae aes a = = 
ATION ABOUT BURKE MOUNTAIN § 








NAME 


STREET 
CITY 


BURKE MOUNTAIN, EAST BURKE, VERMONT 05832 (802) 626-3305 Z 
Se SBS SS OS SSS SSB SSS SS SS ee os 


LEARN A 
NEW SPORT! 
SKATEBOARDING 
IS GOOD 
EXERCISE & 
GREAT FUN! 


ag 
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INDOOR 
SKATEBOARD PARK 


\. 37 LANDSDOWNE ST., CAMBRIDGE © 661-18! 


POENTRAL SQ. & M.I.T. — NEAR THE. 


‘$4 8) 
ia 


Sporting Fun For 
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é Guarantee have to do is call and tell us to rerun your ad. The guarantee applies to any non-com- 







Winchester | { | 
IndoorTennis Center [ff ee | 












The Boston Phoenix is making classified advertising better for you. We guarantee 
that if your ad in the For Sale, Apartments for Rent, Roommates or many other cate- 
gories doesn’t work after you’ve bought it in advance for two consecutive weeks . . . 
we will keep running it FREE. Not just for one more week, but until it works. All you 


Call ‘ 


' 
267- 5 


12349 


THE 










mercial ad for a single transaction. Now THAT’s a guarantee. FREE until it works. 
THE Guarantee. 


wan mE Ree 




















Indoor Tennis 


No membership Fee 
Prime Time Contracts 
Still Available 
Random Courts Daily 
Lessons, Clinics, Socials 
Juniors, Ladies, Mens 
Team Compertition 
Child Care Services 
14 Uniturf Courts 


e NO MEMBERSHIP 
FEE! 


Season 
Ski Sale 


Save 
20-50% 


On All 


Merchandise 
24 hr. 
Expert Binding 












@NO MEMBERSHIP 
FEE! 


eNO MEMBERSHIP 
FEE! 


ee 
ts TENNIg 
+ 4 





638 Commonwealth ‘¥, 
. a Newton Ctr, MA 


964-0820 
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Winchester - Alive With Tennis! 
41 East St., Winchester 
Call 729 - Forty-Forty 






open M-Sat . 
WED. THUR, 
FRI til 8 
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HAYSTACK 


. where a day, a week or an entire 
season of skiing fun await you! 


MARCH SPECIAL 
LIFT - LESSON - LUNCH 
$10.00 
Any Wednesday in March With This Ad 
Ladies Day Tues. $3.50 
Men's Day Thurs. $3.50 


23 TRAILS... 
2 double chairs & 3 T-Bars service a 
varied, rolling, easy yet steep, open 
slope terrain. 


SNOW—FALLING & MAKING ... 
around the clock grooming & snow- 
‘making (when mother nature is less 
than kind) to insure your skiing enjoy- 
ment. 

ACCESSIBLE ... 
located in- Southern Vermont, Hay- 
stack is Vermont's first major moun- 
tain within a 2 to 4 hour drive from most 
metropolitan areas. 


AND THE PRICE IS RIGHT 


‘ one ticket per ad 

































You have to Ski it... 
to Believe it! 










For rates & color brochure: 
write Box 336-P 
Wilmington, VT 05363 
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You’re on top at 


Tyiol 


IN MOUNT WASHINGTON VALLEY @ JACKSON, N. H. 03846 @ 603/383/ 4315 


NOT JUST ANOTHER 
SNOW JOB 


Tyrol aki ¢ area gives the $2. 00 bill ¢ a . boost amid rumors from Weshingion of 
its possible discontinuation. Tyrol sources close to the nation’s capital have 
learned that printing costs do not justify its continuance, but Tyrol feels its 
popularity can be reignited by our following campaign: 


SAVE THE $2.00 BILL 


You can’t ski at Tyrol for a nickel or a dime at any time, but for a $2.00 bill 
you can on Mondays and Fridays every week so come on up and try Mt. 
Washington Valley’s best kept secret at a very reasonable rate. 


$2.00 bills are available at better banks everywhere 
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And remember, Tyrol uses only the purest of natural ingredients on its slopes. 
24 Hour Snow Phone 603-383-4315 & 603-356-3171 








Write for free brochure on rates and accommodations. 
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HANG IN THERE THIS WEEK. END! 
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LEA RN HA N G GLIDING 
<fOL U 5 . alia ne 


BOX 3252 14 N. MAIN ST., WESTFORD, MA 01886 
VISIT US AT THE GROTON HILLS SKI AREA, GROTON, MA. 
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(Take Rte. 2 to 119 towards Groton 
. follow the aeolus signs) 
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THE GREAT OUTDOORS/ SKI 


Balsams Wilderness: 


Dreams of Switzerland 
In a sleepy little town in New Hampshire 


by Bill Hoffman 


I you've ever fantasized about skiing 
in Switzerland but were stopped by the 


airfare, take heart. There’s a resort right . 


here in the states that has all the charm of 
a Swiss village and is one of the best win- 
ter vacation deals I’ve ever come across. 
It’s the Balsams/Wilderness, a taste of 
Europe in the sleepy little town of Dix- 
ville Notch, New Hampshire. 

Dixville Notch, you may recall, offers 
its residents (all 18 of them) the distinc- 
tion of being the first in the nation to cast 
their votes in presidential elections. Every 
fourth November, at one minute past 
midnight on election morning, the stal- 
wart Dixville Notchers go to the polls. Of 
course, the only winner the residents 
have picked over the last two decades is 
Richard Nixon. But while they are shaky 
on their politics, they certainly know 
their skiing. 

Known as the Switzerland of America 
(because of its location amidst the natural 
beauty of the White Mountains), the Bal- 
sams was opened in 1860 as a summer re- 
sort and in its heyday was visited by the 
most fashionable — kings, presidents and 
socialites who arrived in horse-drawn 
carriages and, later on, in chauffered 
limos. It wasn’t until 1966, however, that 
the management saw its 5,000 acres as a 
perfect site for a winter resort as well — 
soon afterward, the Wilderness Ski Area 
was born. 


oan the direction of Warren Pier- 
son (who joined the Balsams staff in 1968 
as a ski instructor), Wilderness is truly a 
winter wonderland. The skiing is su- 
perb, on 12 trails that are graded for all 
abilities and served by two T-bars and a 
double chair-lift. Although Wilderness 
has no snowmaking equipment, the aver- 
age yearly snowfall of 250 inches or so 
guarantees months of sport every sea- 














——< 





The Balsams Wilderness resort in Dinoille Notch, N.H. 


son. Aside from downhill skiing, Wilder- 
ness offers cross-country on 32 miles of 
groomed trails, ice-skating (equipment 
can be rented for 50 cents an hour), 
tobogganing and sledding. 

Other entertainment at the resort in- 
cludes ski-mobiling on an extensive net- 
work of trails, Bingo, indoor horse racing, 
a complete game room with pool, bil- 
liards, ping-pong and pin-ball, an indoor 


theater that seats 250, and two cocktail 
lounges —-one for dancing, the other for 
intimate rendezvous. There's also a ra- 
ther large library and a children’s nur- 
sery which tends to the kids from 9 a.m. 
till 4 p.m. at no charge, a complete ski 
shop, and rental and repair shops that 
service both Alpine and Nordic skiing. 
Half a mile from the ski area — and 
accessible by a free shuttle bus — is the 


Balsams Hotel, a magnificent castle-like 
structure that was built in 1960, com- 
plete with turrets and towers. Two hun- 
dred fifty guests can be accommodated 
there — in comfort and luxury: at what 
other ski resort are you served by bell- 
hops and chambermaids? The rooms are 
charming, not merely spacious but huge, 
and the dining room is an experience in 
itself. Every morning a buffet awaits, of- 
fering an overwhelming breakfast 
spread: juices, fruits, cereals, mouth-wa- 
tering pastries baked fresh in their kit- 
chen, eggs, bacon, ham, sausage, schrod, 
Scottish kipper, smoked salmon, pan- 
cakes with Vermont maple syrup, French 
toast and hash browns. And chef Phil 
Learned knows how to prepare a marve- 
lous dinner as well, with entrees such as 
prime ribs, blanquette of veal, roast 
capon and lobster Newburg Sound; des- 
serts like Black Forest cake, French apple 
pie and the Balsams’ own ice cream pie. 


7 reason I am madly elaborating on 
the menu is to emphasize the incredible 
bargain waiting to be had at the Wilder- 
ness. A week’s vacation will set you back 
only $180, a price that includes 
accommodations for five nights, five 
breakfasts, five dinners, five group les- 
sons at the Wilderness ski school and use 
of all lifts for six days. And there are also 
evening activities planned for the week’s 
stay. Think about it: if you break it 
down, all this costs only $36 a day. You 
could spend that on one night's lodging at 
many hotels. 

For shorter stays, a weekend package 
for $85 includes two nights’ accom- 
modations, two breakfasts and three 
days’ use of lifts. A one-night stay during 
mid-week costs $40 for lodging, dinner, 
breakfast and use of the lifts for one day. 
(To all of these rates, add six percent for 
the New Hampshire tax man.) Of course, 
you can simply ski Wilderness just for 
the day. A lift ticket costs $10 on a Satur- 
day, Sunday or holiday and $7 on a 
weekday. Lessons at the ski school cost 
$6 for a group and $12 for an individual; 
skis, boots and poles can be rented for $9 
a day. If you'd like to buy breakfast, it 
will cost $5; dinner, $14. For any further 
information on prices or ski conditions, 
call, toll-free, (617) 227-8288. 

Now that you know how inexpensive a 
Balsams vacation can be, your next ques- 
tion should be, ‘‘How do I get there?’ At 
210 miles from Boston, the resort is easy 
to reach by car: just take Rte. 93 north 
until it ends at Lincoln, New Hampshire, 
then follow Rte. 3 to Colebrook, and east 
on Rte. 26 to Dixville Notch. e 
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SKI PACKS 








* 2100’ vertical drop, LARGE itt capacity (Gon- 
dola, 2 Db!. & 1 Triple chairs, 1 T-bar). Plenty 
of winding, varied, well-groomed trails of up 

to 2% miles. Summit-to-base skiing for 
novices. Glorious Alpine scenery at every 

turn. Snowmaking to the top of our Lynx Chair. 


For snow reports which are updated frequently 
each day, call toll-free, any time in N.H 


1-800-552-8952 


in the rest of New England and N.Y State (exc. 716) 


1-800-258-8902 


(Toll-free WATS lines are in service Dec. 1 until mid-April) 


SPECTACULA 


EQUITABLE 


Jackson, N.H. 03846 
In the Mt. Washington Valley 


FANNY 


SKHING 






RACE 


\\ MORE SKIING! 


SNOWFLASH! 

BEST SKIING 
CONDITIONS IN YEARS 
56" base & 

40” packed powder 


THE BEST PACKAGE RATES anywhere! 
Wildcat 2-Day ESCAPE, Ski 2 days ¢ 
Mon-Fri with one night’s lodging. 


3-Day WEEKEND, Ski-Fri.-Sun or 
Sat-Mon., incl. 2 night's lodging. 


Ski 5days, Mon-Fri, with 4 night's 
lodging and 4 breakfasts! 


TOOFER, $9.00 for two. 2 ski for the 
price of one on Wednesdays! 


A.M. and 4 P.M 


(603) 466-3326 


All rates p.p., dbl. occ. plus tax, subject 


to avail. , excl. holiday weeks 


Send a complete information Kit, 
including rates for all package plans. 
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For additional information and reservation 
assistance call Wildcat any day between 9 


$18 


125 Charles St., 


Tanya’s Hill Shop 


Boston 
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CANNON 


MTN. 


24-Hr. Snowphone 
Call in Boston 
338-6911 
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a New England’s Most Unique Home 
Recreation Room Equipment Center 


On Sale: 
Reconditioned Billiard & Game Tables 
* Pinballs & Juke Boxes Darts, Foosball & More! a 
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ALBEE & CO. 


269 Lexington Street 
Waltham, Tel:(617)894-2040 
(Just off Rt. 128-Exit 48E) 


Sales, Service, Accessories 
on 
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THE SANDAL SHOP 


1160 Mass. Ave., Camb. 
Open 9-9 Thursday 











10%-50% 


all bags & boots 


Sheepskin coats, 
briefcases, 

leather wear, 
wallets and 

much much more. 


354-8009 
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TO YOUR HEAITH 
Conquering migraine 


How to get fast, fast relief 
from the world’s worst headache 


by Robert Buxbaum, MD 


O, the sudden, dramatic forms of 


pain which afflict the human organism, 
there are two which can claim top honors: 
the distress of passing a kidney stone and 
the infamous migraine headache. Ask a 
sufferer of one or the other and he or she 
will tell you it is the worst imaginable 
kind of pain. It’s hard to say which of the 
two should receive the prize; one measure 
of the severity of these syndromes is that 
the patient usually remembers the dis- 
comfort vividly and can describe it in 
fairly good detail, while many other kinds 
of pains tend to be relatively poorly re- 
called once gone. 

Headaches present a particular prob- 
lem for doctors as well as for patients, 
since a large part of the diagnosis must be 
made by history alone, since most of the 
time there’s little to learn by feeling the 
head or even doing a complete neuro- 
logical evaluation (although often this 
latter is necessary just to rule out some- 
thing like a tumor). In the case of mi- 
graine, which is our principal topic this 
month, it’s necessary to piece together 
strands from the patient's detailed de- 
scription, family background, work his- 
tory, and response to certain drugs, in 
order to make a diagnosis, 

Migraine is said to affect about ten mil- 
lion people; yet it’s a safe bet, judging 
from the vantage point of a medical prac- 
tice, that much of it slips by: there are 
probably a lot of undiagnosed migraine 
sufferers around, their maladies mas- 
querading under different labels — sinus 
headache, tension headache, ‘’sick’’ head- 
ache. And that’s too bad, because in fact 
migraine is treatable, and many other 
people could be considerably more com- 
fortable if they and their physicians knew 
they had the disorder. 

For all the pain and rather grim symp- 
toms associated with it, migraine is not a 
fatal or even dangerous illness; it’s 
simply the world’s worst headache. Oc- 


curring in families and affecting people - 


with somewhat above-average _intelli- 


Amy Koch 


gence and achievement, it is capable of 
making an otherwise healthy human be- 
ing drag him- or herself off to bed for as 
much as a couple of days, until the whole 
wretched mess resolves spontaneously. 
As far as family history is concerned, it 
takes a lot of probing sometimes to find 
out that those ‘‘sick’’ headaches mom had 
were really, we can see in retrospect, mi- 
graine, that your father’s tendency to re- 
treat into a dark room for several hours 
now and then, avoiding all human con- 
tact, was the genetic stuff of which your 
pain in the head is made, or that some 








uncle or aunt had migraine but nobody 
knew much about it. Generally, if you 
have migraine, so did someone else in the 
family. 


‘Bas are several different kinds of 
migraine. The ‘‘classic’’ form consists of a 
warning — or aura — which can last for 
about a half-hour or so before the head- 
ache strikes. This aura can consist of 
flashing “‘lights,”” loss of half the vision 
in each eye, tingling in various ‘places, 
slight hesitation or slurring of speech, 


and some reduction in mental capacity. 
‘This goes away as the headache appears 
— usually on one side only — and, cre- 
scendo-like, mounts in intensity. From 
then on, the headache has you in its 
power. This is important, since it’s only 
during the aura and early headache phase 
that treatment with drugs will have any 
effect in stopping the process. In the 
other form of migraine — the “common” 
variety — the headache emerges without 
all the drama of an aura. In both types, 
nausea and vomiting may be present as 
well. Aspirin, the usual headache stand- 
by, is usually ineffective. 

What makes .the classic migraine 
frightening, of course, is the aura. If it’s 
never happened before to you, the first 
thing that comes to mind is that a stroke 
or some other catastrophe is going on 
within the skull. Given enough repeti- 
tion of these symptoms and a constant 
pattern of aura-headache-vomiting, it’s 
possible to be reassured that nothing life- 
threatening is happening, no matter how 
grim the symptoms. The thought of a 
brain tumor often occurs to people who 
experience these headaches, but a gen- 
eral rule of thumb is that if they recur 
over a period of more than two years, 
they do not indicate a tumor. And many 
patients, when asked in detail about their 
medical history, can trace the symptoms 
back to adolescence. 

In the presence of such a history, the 
diagnosis is easier to make, and a lot of 
expensive and unnecessary studies can be 
avoided. This sensitivity to past medical 
history becomes even more important in 
the era of expensive diagnostic tools like 
the CAT (Computerized Axial Tomog- 
raphy) ‘scanner, an elegant radiological 
method of visualizing the brain, costing 
up to $300 per test. With ten million mi- 
graine sufferers in the country, about 
three billion dollars worth of CAT scan- 
ning could be generated, so you can see 
what sort of pressure bears on hospitals 
to introduce this new technique. The 
physician’s quandary is set up most often 
by the patient: ““How can you be sure,” 
asks the sufferer, ‘without more defin- 
itive tests?’ However, as mentioned ear- 
lier, the best diagnostic tool for migraine 
remains the patient's history, although it 
is difficult to maintain this point of view 
in the presence of such sophisticated gad- 
gets as the scanner. 


‘La mechanism through which mi- 
graine does its dirty work is spasm of 
some blood vessels surrounding the brain 
— which accounts for the aura — fol- 


Continued on page 14 








Get your hair cropped, 
not chopped. 


John Mitchell’s Croppers 


Hair has no sex 
bet rd & Porter Sq., 868-784 


nextt wm oielalearel { 323-9573 


722A Mass Ave., Cambridge, bet. Harve 


2041 Centre St., West Roxbury 
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$27995 





The unique contemporary sofa that 
converts into a queen-size Sleeper. 
Available in forest corduroy, 
quilted tan and denim. 
Originally $250.00. 


SALE PRICE $179.95 





Rest here. 


THE COLOGNE 
Innovative double sleeper. Available in tan, 
rust and brown quilted canvas 
and rust corduroy. ~ 











The great sleeper sofa that you've 
been hearing so much about. 

It comes in Smoke, brown, and 

natural canvas. We put it together 


b.a. holmes 


1096 Boylston St, Boston. 536-4422. Mon-Thu 9-8. Fri9-6. Sat9-5. 
We sell furniture, not overhead. 


and deliver it free. 


Photo Finishing. 
One day only. 


That's all it takes. The Image Maker offers 
same day color prints at no extra cost. 

Our Ektachrome slide processing is even quicker. 
Why wait any longer? 


12 Exposure 
20 Exposure 





$249.95 




























Write or call us for a price list. 
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36 Exposure........... 


In by 9AM — Ready by 5PM 


THE IMAGE MAKER 


719 BOYLSTON STREET- BOSTON. MASSACHUSETTS O26 - TELEPHONE (617) 262-2720 » om 





4.99 
8.99 
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First Haircut Only 
now ‘til March 11 


HAIRCUT 
AND 


PERM *25 


with this ad only. 


Monday thru Friday 12 noon - 8 p.m. 
Saturday 10 a.m. - 6 p. m. 








creative & corrective 
haircutting from 


Aint any... AF 


523-9719 89 Charles Street at Beacon Hill 523-9734 
220 0 mE ae SU GE RINE OR a OB URN AES ste 


We fit 
all types of 


SOFT 
CONTACT LENSES 
Evento correct astigmatism. 

Call 542-1929 
Contact Lens 
Specialists 


77 Summer St 
Boston 





Itek Printing 
Offset Printing 
eResumes *Envelopes 


eFlyers el etter aise Lek 


Service Copy 
Center, Inc. 
304 Newbury St. 
Boston, MA 02115 
266-3603 


Hours 
9am 














‘Boston’s Largest Army & Nwy Store” 


aac 


Aimy ny Storé 





camping supplies e sleeping bags 

- duffel bags e back packs e navy 

pea coats e Air Force parkas 

N 13 button sailor pants e army 
surplus clothing ¢ shoes and 

boots ¢ painter’s white 

dungarees e army fatigue pants 
A complete line of Frye Boots 
now in stock 





Just Arrived From England 
AIR-RAID WARDEN’S 
GREAT COATS 


Navy Blue 100% wool melton 
Men’s and Women’s sizes 


Reg. $85 value 
Our Price $45.00 














Wholesale-Retail 
Mattresses for bunks. beaches. veas. 
sefes, seats, station wageas, beats. 
campers 


Any shape or size cut while you wait 
— mo charge. 


Stitching service available. 


2” tid tad 
Bench 24x75 7.00 11.50 17.25 
Cot 30x75 8.00 14.25 21.50 
Twir 38x75 10.00 18.50 26.00 


Full 4x75 15.00 25.75 
Queen 61x81 17.00 31.50 47.50 
King 78x81 


THIS: AD Wrelehie 


10% DISCOUNT 


On the Advertised Price 
Offer good thru March 31, 1978 


URETHANE FOAM 























Geometric 7 
20x27" $25/$20.00 


White Pines 
20x58” $48/$36.00 

Put a Spinnerin Latchhook Rug Kit 
on your floor. Great as wall-hangings too! 


Take advantage of 25% sale on all. kits. 


windsor button shop 


Northshore 
Shopping Ctr. 
Peabody 


Burlington Mall 


36 Chauncy St. 
Burlington 


Boston 


Worcester Center 
Worcester 


Shoppers World 


South Shore Plaza 
Framingham 


Braintree 








1134 Montello St., At. 28, Brockton 
Tel. 58§-2945 Open 9-5 Mon. thru Sat. 














CAMBRIDGE EYE 
ASSOCIATES 


Harvard Square 
547-6080 


Optometrists 


Comprehensive eye exams 
$20 


Eyeglasses-frame with single 
vision lenses $29.95 
complete (designer frames 
$10 extra) 


CONTACTS: Including eye 
exam, fitting, materials, and 
1 yr. office visits. 
Conventional SOFT 
Semi-Soft 


1$195 
Hard (2 pr.) 
$150 


All services rendered by eye doctors 
Mastercharge-Visa Accepted 
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Continued from page 13 

lowed by a compensatory wi- 
dening of the same vessels, 
which causes the lining of the 
brain to be stretched, resulting in 
pain. Once the pain has begun, 
there’s not much to do except 
treat for discomfort, but in the 
earliest stage, during the aura, 
there’s a lot that can be done to 
prevent or at least minimize the 
headache. The medicines that are 
used, principally the ergot deriva- 
tives (like ergotamine) and, to a 
lesser extent, caffeine, have the 
general effect of counteracting 
the dilation of blood vessels. It’s 
obvious, therefore, that a great 
deal of understanding and skill on 
the part of both patient and 
physician need be employed in 
order to treat and prevent mi- 
graine. Often, too, it’s a matter of 
some trial-and-error before a 
proper medication choice and 
schedule is worked out to suit an 
individual patient. Also, since the 
drugs themselves can cause some 
nausea and vomiting, there’s a 
limit to their use, as well as a de- 
gree of danger for anyone who 
might have a disease of the blood 
vessels. 

Other, more pernicious forms 
of migraine exist: a particularly 
troublesome sort is the ‘cluster’ 
headache, a kind of chronic, daily 
pain in the head with occasional 
or even frequent “peaks.” To its 
credit, it can be said that it lasts 
only a maximum of some weeks 
— often about six or less — and 
doesn’t happen very often. Like 
most migraines, there is some 
relationship to life stress; be- 
yond that, it’s hard to put a de- 
scription to the causes. There has 
been abundant speculation about 
the ‘‘migraine personality,” one 
who is supposed to be compul- 
sive, hard-working, neat as a pin 
and somewhat constricted emo- 
tionally. Well, there are plenty of 
migraine sufferers who break that 
rule; and the classic, never-re- 
laxed person whose head pro- 
duces a bout of migraine to tell 
him or her to take some time off 
now and then (this is a descrip- 
tion once favored by the psycho- 
somaticists) is a little hard to find. 
Anyway, from a strictly teleo- 
logical point of view, it’s hard to 
imagine your body telling you 
that a pain in the head, nausea 
and inability to stand light is a 


‘ real vacation — especially when 


you could be, say, in the Carib- 
bean. 

One final version of migraine 
worth mentioning is the dra- 
matic ‘“‘histamine’’ headache, 
which arouses its victim in the 
middle of the night — with one 
eye watering, perhaps ‘swollen, 
and a thousand coal miners 
pounding away inside. For this as 
well as for the cluster variety and 
some other forms that similarly 
provide no warning, there are al- 
ternative medications, notably 
propanolol, which has been used 
to treat some heart disorders with 
great success and for somewhat 
obscure reasons seems to relieve 
migraine. It also bears mention- 
ing that some migraine sufferers 
get by with simpler medicines, 
even aspirin or combinations of 
aspirin and caffeine, or a little co- 
deine, at the outset of the head- 
ache; there are all varieties of 
headache and cure. 

A particularly disturbing prob- 
lem is the occasional association 
of migraine with birth-control 


pills. When that happens, it is es- 
sential to stop taking the pill; the 
headaches may subsequently re- 
cur over a two- or three-month 
period. 


A different matter altogether 


is the ‘‘tension’’ headache, be- 
lieved by many people to be re- 
sponsible for their head pains; 
perhaps it is, though the word 
“tension” is here so poorly de- 
fined as to make a proper diag- 
nostic approach impossible. A 
better term which has been pro- 
posed is ‘muscle-contraction”’ 
headache, which at least de- 
scribes the mechanism through 
which the pain is mediated, if not 
its ultimate cause. The pain is 
usually felt on both sides, has a 
tendency to be much less severe 
than migraine, is associated with 
real muscle spasm and pain in the 
neck, and can be helped by 
relaxation techniques like mas- 
sage, yoga and heat. Aspirin and 
stronger pain-killers can be help- 
ful, but the medicines that are 
specifically for migraine are of no 
assistance here. 

It is apparent in some patients, 
at least, that positional causes are 
predominant — a desk-bound 
worker hunched over a type- 
writer, a truck driver, the disser- 
tation writer — all are candidates 
for this form of headache, simply 
because they maintain the same 
posture hour after hour, without 
variety or relief to the muscles 
which help them maintain the 
posture. in which they work. 
Eventually, these muscles react by 
going into spasm, which causes 
the pain. If in the neck, the dis- 
comfort is actually felt most often 
over the skull, particularly in the 
forehead region. In a sense, it’s 
analagous to the chronic low- 
back pain of the muscular va- 
riety (about which we wrote on 
November 22) which arises from 
under-use and misuse of a muscle 
group. 

This is the pain in the neck or 
head for which tons of diazepam 
(Valium) are prescribed, and for 
which, it might be argued, drugs 
are inappropriate. Not only do 
they dull the senses, potentiate 
the effect of alcohol, impair judg- 
ment, and occasionally serve as 
the vehicle of overdose, but they 
don’t have much of a place in the 
treatment of tension headache. 
Since the problem tends to be 
chronic, so also must its treat- 
ment, and a lifetime of Valium is a 
poor prospect to look forward to. 
The better approach is to analyze 
one’s own muscle behavior and 
take corrective action: as men- 
tioned, the simple and pleasant al- 
ternatives of massage, exercise, 
changing positions, relaxation 
techniques and heat are all avail- 
able, cheap and effective. And 
you can get as much relief from 
them as you might otherwise ob- 
tain from a pill. 

Since animals, if they have 
headaches, don’t report them to 
us, it looks as if we will be stuck 
for a long time with our present 
description of the two common 
headaches, migraine and muscle- 
contraction. We won't ever elim- 
inate them, and perhaps they are 
trying to tell us something about 
our milieu as a source of tension. 
Nevertheless, a little knowledge 
goes a long way in handling both 
of these pains, and that knowl- 
edge belongs most of all in the 
hands — or head — of the owner 
of the headache. 














r | THE Guarantee! 


consecutive weeks ... 


Call 


pe eases 


The Boston Phoenix is making classified advertising better for you. We 
guarantee that if your ad in the For Sale, Apartments for Rent, Roommates or 
many other categories doesn’t work after you've bought it in advance for two 
we will keep running it FREE. Not just for one more 
week, but until it works. All you have to do is call and tell us to rerun your ad. 
The guarantee applies to any non-commercial ad for a single transaction. Now 
THAT's a guarantee. FREE until it works. THE Guarantee. 


267-1234. 
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ACROSS 


1 Rejected and, if one is dropped, put out of action after the 
record. (10) 


8 Food guides in reverse. (4) 


10 Tonbridge’s head organized the athletics in ecstasies. 


(10) 
11 Chief for a time without a capital. (4) 
13 
15 
16 


17 


Advertising courtship. (7) 
Fired covering me in back street. (6) 
Bits of sand with water in the middle. (6) 


Match share first distributed as a benevolent institution. 
(6, 9) 


Saint who has a drink without one. (6) 


from the London Sunday Times 


18 
20 
21 
22 
25 
26 
27 


Controlled within the university sphere in education. (6) 
Understatement to count among untruths. (7) 

Kind of play on time. (4) 

Give old fellow weapons for great battle. (10) 

The flavor of an unfinished dance. (4) 


Law unenforced when the landlord is murdered? (4, 6) 


DOWN 


Letter which is a little thing. (4) 
When this fellow goes round the East it is not dear. (4) 


Attack to make an animal suffer. (6) 


2 

3 

q 

5 Smoothing atonal variations in piano music. (9, 6) 

6 Pet carries the can for showing too much affection. (6) 
7 Stressed the speed in the development of a disease. (10) 
9 


Houses from which letters are returned when Father is 
missing. (10) 


12 
13 
14 
15 


Material on a cape or mountain. (10) 
An active young lady comes up to torment one. (7) 
They give information on botanical subjects. (7) 


Amin potentially included among the worn-out and weak. 
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(10) 


Change of mind or variation. (6) 


CROSSWORD 


19 
20 
23 
24 


Put on show and be merry about start of 





Do a publisher's job when time is up. (4) 


Were she in a mess, it would be vile conduct. (4) 
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Save money on 
FURNITURE 
LIGHTING 
ACCESSORIES 
25 First St., Camb. 
m-f 12-8, sat 10-6 
tel. 354-6009 


924-6363. 


The Tennis Instruction Hotline. 
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SMILER HAYNES 
= near NINTH ANNUAL 
ashion Ri 


Srria 


Call Margi for 
advertising 
display rates 
536-5390 


jevue 
Sun "or 5, or tit 7:00 p.m 
ALL NEW PARK PLAZA HOTEL 
entertainment ~~ Ea 
THE FRANK HATCHETT DANCERS 
Music by BOBBY TAYLOR 
Special Guest: TOTAL ECLIPSE 
$7.00 ADVANCE - $8.00 AT THE DOOR 
For tickets call 353-1865 OR 442-5017 


Smiter Haynes — 56-A Gainsborough St., Boston 


3 HR. EKTACHROME E-6 


MASTER COLOR SERVICE 


44 PIEDMONT ST., BOSTON @ 426-3592 
SLIDE DUPLICATES © COLOR PRINTS e B/W/ 
































PILLOW “FURNITURE 





“FURNITURE GALLERY e 


1331 Beacon St., Brookline, Coolidge Corner 731-1240 
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RIDING APPAREL« EQUIPMENT 
For the Discerning Equesbiian 


HUNDREDS OF EACH IN STOCK AT ALL TIMES — 


* BOOTS * GENERAL HORSE 

¢ RIDING SHOES EQUIP. OF ALL KINDS 
(OF ALL TYPES) * BITS 

* SADDLES * BREECHES 

« HUNT CAPS « RIDING JACKETS 


.. AND MANY MANY OTHER ITEMS 
Call...426-5773 


WE MAIL ANYWHERE IN NEW ENGLAND 


Golt-Cromwell €o., Inc. 
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made a speaker that uses a 
direct reflecting design. This 


We would like to introduce 
you to a unique and exciting 


line of loudspeakers with a means that the sound is 
ten year reputation for projected in different 
England. The name is the feeling that the 
Image Acoustics. Image music is coming from all 
cept in mind. Rather than making a speaker hear a live concert. This is the feeling you 
with the usual woofer-tweeter design, the get when you listen to a pair of Image 
tweeters. Rather than having the sound priced from $250 to $800 a pair, and are 
come directly from the front of the speaker available in total sound packages for any 


Speakers 
excellence. They are en- directions from the 
joyed by audio enthu- that speak for speaker. The result is 
Acoustics speakers are around you. This is the 
Image Acoustic people have designed a Acoustic speakers. There are six Image 
to your ear, the Image Acoustic people have ear, or any budget. 


siasts allover New greater ambience, or 
made with a different con- feeling you get when you 
speaker that uses many woofers and Acoustic models to choose from. They’re 


Quincy Natick 
1639 Hancock St. Sherwood Plaza 
479-4800 655-3200 
Brockton No. Dartmouth Hyannis Hanover Swansea 
Westgate Plaza No. Dartmouth Mall Cape Cod Mall Rt. 53, Farmer's Mkt. Swansea Mall 
583-8600 996-4434 771-4434 826-2344 672-1945 
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Series 798, Reg. 5.88 
TAPE, Reg. 6.48 4.48 
GORDON ca FLEETWOOD MAC 
- LIGHTFOOT weave 
Endless | || EMERSON LAKE & PALMER Includes the Hit Go Your Own Way 
Wire Also Includes Dreams 
pitied WORKS The Chain Dont Stop Songbird 
Daylight Katy iy 
Sometimes é » 
1 Don t Mind 
The Circle Is Small | 
INCLUDES 
TIGER IN A SPOTLIGHT 
SHOW ME THE WAY TO GO HOME 
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DANCE, DANCE, DANCE 
EVERYBODY DANCE 





























GEORGE BENSON 
JONI MITCHELL Weekend in L.A. 
Don Juan’‘s Reckless Daughter 


YOUR CHOICE 


Series 1298, Reg. 9.76 
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LECHIMERE 





CAMBRIDGE, 88 First St., 491-2000, DANVERS 
Liberty Tree Mali, Endicott St., off Rte. 128, 
777-1000 DEDHAM, 688 Providence Hgwy., 
Rte. 1, 329-2200, SPRINGFIELD, Springdale 
Mall, 1550 Boston Rd., opposite Eastfield Mall, 


543-5100, MANCHESTER, N.H., Mall of New 
Hampshire, South Willow St., off Rte. 193, 
1) re (603) 668-6000. STORE HOURS: CAMBRIDGE, 
Mon. thru Fri. 10 A.M. to 10 P.M., Sat. 9 A.M. 


to 6 P.M., DANVERS, DEDHAM, SPRINGFIELD | 
Mon. thru Sat., 10 A.M. to 10 P.M., MAN- 
CHESTER, Mon. thru Sat., 9:30 A.M., to 


9:30 P.M., Sun., 12 Noon to 6 P.M. 













































BOSTON AFTER DARK 





& 


ENTERTAINMENT 
Will Mamet make it? 


America’s hottest young playwright moves 


from American 


by Carolyn Clay 


I it is true that good English is dead, 
then 30-year-old David Mamet is chief 
pathologist among our young 
playwrights. Also something of a 
magician, he has the corpse speaking 
volumes. In American Buffalo — 
arguably his most important drama, 
written in 1975 and focusing on a trio of 
petty crooks who tortuously plan a 
never-to-be-executed robbery — the 
characters botch their syntax as badly as 
they do their heist. Yet,.as has been 
argued of Pinter’s pregnant silences, their 
lyric profanations, schizoid’ grammar, 
odd redundancies and abrupt non 
sequiturs form.a verbal shorthand more 
revelatory than eloquent discourse. 
“Action talks and bullshit walks,” one 
thug counsels another early on. With 
Mamet, hqwever, the reverse is generally 
true. American Buffalo, in. particular, is 
short on plot, long on plotting. The 
relationships of business and friendship, 
money and violence are its thematic 
concerns. But what is most uncanny 
about the play is the.accuracy with which 
Mamet reproduces his characters’ quirky 
speech rhythms and patterns. It’s as if the 
playwright had grown up in a South 
Chicago alley with small Sonys in both 
ears — which is unlikely as such easily 
fenceable items would have been pilfered 
before he could accumulate two pages of 
dialogue. 

Actually Mamet is the product of a 
glamorless, bourgeois childhood; his 
father is a lawyer. He did, however, hold 
a number of horizon-broadening jobs in 
Chicago mills and factories, drove a cab, 
did a stint in the Merchant Marine, even 
played poker in the back of a junk shop 
similar to the one in which American 
Buffalo is set. Mamet also worked in the 
theater, as a ‘‘gofer’’ toting coffee for, 
among others; Second City. He went to 
Goddard College in Vermont, later 
returning to teach. It was there that 
Mamet began to write plays because, he 
told the New York Times, his actor 
friends ‘‘needed some material to do.” 
And he helped found the St. Nicholas 
Theater in Chicago, where almost all of 
his plays have premiered. 

Then, about two. years ago, New York 
discovered Mamet. Since 1976, at least 
five of his plays have been produced in 
the Big Apple, and more are forthcoming. 
Either the man is prodigiously prolific or 
his drawers are as full of stored Bardic 
treasure as Emily Dickinson’s were. And 
what makes Mamet's output more 
notable is its diversity; he seems to be 
neither a one-shot author — like Jason 
Miller, who wrote That Championship 
Season but is more oft remembered for 
being puked on by Linda Blair — nor an 
artist who multiplies one shot, like loaves 
and fishes, into an oeuvre — like 
Tennessee Williams. 

When Mamet won the 1976 Obie for 
Distinguished Playwriting, cited were 
American Buffalo, which later made it to 
Broadway but failed to make it on 
Broadway, and Sexual Perversity in 
Chicago, which ran for some time Off- 
Broadway with The Duck Variations. 
(Apparently the latter work was 
performed six years ago at the Boston 


a 


David Mamet and scenes from the oeuvre: A Life in the Theater and 
American Buffalo. 





Buffalo to smaller game 


Center for the Arts and was trounced; so 
much for our ability as talent-spotters.) It 
is in Sexual Perversity that the Second 
City influence on Mamet is most 
apparent — the play is a series of crass, 
often hilarious, staccato scenes in which a 
quartet of boorish, cliche-happy 
midwestern swingles paw their separate 
ways towards sexual unfulfillment. Here, 
as in American Buffalo, language is the 
lowest common denominator. Steeped in 
cheap bravado, it artfully betrays the 
characters’ insecurity (my favorite 
exchange, between a couple in bed: “I 
have had some Lesbianic experiences.” 
‘What, like going to bed with other 
women?’’). And thé locker-roomy male 
chit-chat is a veritable monument to 
misogyny. The Duck Variations, by 
contrast, is a fragile series of 
conversations about death, arranged like 
a musical composition: two oldsters on a 
park bench wax metaphysical about 
mallards, mortality, shared loneliness. 
Mamet's linguistic tricks are more 
obvious here, as they were in Squirrels, a 
delightful radio play I saw staged by the 
Williamstown Second Company. 
Essentially a comedy about writer's 
block, it, too, seemed fixated on nature’s 
little creatures. 

Currently Mamet is represented in 
New York by A Life in the Theater, 
which examines the shifting relationship 
between a waspish, aging actor and a 
hungry young one;.and by The Water 
Engine, an ‘‘ American fable”’ disguised as 
a ‘30s radio drama, which pits a brave 
tinkerer against the forces of corporate 
malevolence. (More of these two later.) In 
addition, Reunion, about the awkward 
coming together of an estranged father 
and daughter, he on the verge of 
remarriage and she of divorce, was 
presented last fall at Yale and is slated for 
a New York run. And The Woods, about 
the end of a romance, what's said and left 
unsaid, opened recently at Mamet's home 
base, the St. Nicholas. 

Meanwhile, American Buffalo has 
thundered towards New England in what 
amounts almost to a herd: the play 
opened last week in Cambridge, at the old 
Proposition renamed the Off Broadway 
Theater, and in Providence, at Trinity 
Square Repertory. It speaks well for the 
play, I think, that the productions are so 
different, yet each is compelling. 
Trinity's Buffalo is tighter; its violence 
unwinds. Whereas at the Off Broadway 
Theater the play seems more laid-back in 
the beginning, almost droll; its violence 
erupts, which is less logical but more 
frightening. Another interesting basis for 
comparing the two shows is the balance 
of power: at Trinity, Teach, the seasoned 
criminal with the short fuse, dominates, 
while in Cambridge it is Donny, the more 
easy-going (spineless?) fence, who 
appears — until Teach’s second-act run- 
amuck — to be in charge. One of the 
reasons, perhaps, that Paul Guilfoyle, 
who plays Teach at OBT, is so terrifying 
is that since we have come to regard 
Donny as in control, the raging Teach 
must be perceived, literally, as out of 
control. 


Continued on page 12 
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UNDAY 





MUSIC 


Jane Olivor appears in concert at 7:30 
p.m. at Symphony Hall. Tix $6.50-$8.50. 
Trammps close their engagement at Luci- 
fer’s in Kenmore Square. 

Lowell Davidson plays solo jazz piano at 
6 p.m. at Emmanuel Church, 15 New- 
bury St., Boston. Donation $2. 

The Rubber Tellie String Quartet per- 
forms at 3 p.m. at the Institute for Con- 
temporary Art, 955 Boylston St., Boston. 


CLASSICAL 


Ilan Rogoff gives a piano recital at 2 p.m. 
at Payne Hall, Harvard. Admission $4. 
Boston Camerata presents music from old 
and New England at 8:30 p.m. at the 
Longy School of Music, One Follen St., 
Cambridge. Admission $6. 

The Brookline Symphony Orchestra ap- 
pears in concert, 3:30 p.m. at the Brook- 
line High School Auditorium. Free. 
Elizabeth Parcells gives a recital at 3 p.m. 
in Jordan Hall. Tickets $4. 

Beverly Scheibert gives an organ recital at 
First Church Congregational, 11 Garden 
St., Cambridge. Admission $2.50. 
Valeria Vilker presents a violin recital at 4 
p.m. at the Gardner Museum. 

The MIT Chamber Players perform 
works by Dvorak and others at 8 p.m. at 
Kresge Auditorium. Free. 

The Strings of the National Philharmon- 
ic Orchestra play works by Handel, Moz- 
art and Grieg at 3 p.m. at the Fogg Art 
Museum on the Harvard campus. 


ON STAGE 


La Boheme is staged by the Cambridge 
Opera Workshop at 2 p.m. in St. Ste- 
phen’s Church in the North End. 

Mime Comique, a one-man show by 
Barry Neikrug, is presented at New Eng- 
land Life Hall, 225 Clarendon St., Bos- 
ton. Curtain is at 3 p.m. Tix $3. 

Kind Sir, by Norman Krasna, is per- 
formed by Actor’s Workshop at their 
theater, 656 Beacon St., Boston. Curtain 
is at 8 p.m. Tickets $4. 

A Thousand Clones, a musical comedy, is 
staged by Hasty Pudding Theatricals at 
their theater, 12 Holyoke St., Cam- 
bridge. Curtain is at 8 p.m. except Sat. (5 
and 9 p.m.). Tix $6-$8. 

Vanities, by Jack Heifner, is presented at 
the Charles Playhouse, 76 Warrenton St., 
Boston (426-6912). Curtain is at 8 p.m., 
except on Sat. (7 and 9:30 p.m.) and Sun. 
(3 and 7:30 p.m.). Tickets $5.95-$8.95. 
Pastimes, a new play by G.R. Conrad, is 
performed at the Boston Arts Group 
(BAG) Theater, 367 Boylston St., Boston 
(267-7196). Curtain is at 8 p.m. Tickets 
$4-$4.50. 

The Real Inspector Hound and A Separ- 
ate Peace, two Tom Stoppard comedies, 
light up the Next Move Theater, 955 
Boylston St., Boston (536-0600). Curtain 
is at 8 p.m. Tickets $5.50-$6.50. 
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Sci-fi marathon 
Bergman's Egg 
Music: Stiffelio 














The Fantasticks live at the Charles Cab- 
aret, 76 Warrenton St., Boston (426- 
2438). Curtain is at 8 p.m. except Sat. (2, 
7 and 9:30 p.m.) and Sun. (3 and 7:30 
p.m.). Tickets $4.95-$6.95. 

Turkey Soup, a musical revue, is at Stage 
3 of the Charles Playhouse, 76 Warren- 
ton St., Boston. Curtain is at 8 p.m. Tick- 
ets $3. 


SPECIALS 


Hostages, a multi-media presentation by 
artists of the Punkt/Data Gallery, is 
staged at the Bromfield Gallery, 30 Brom- 
field St., Boston. Donation $2. 

The Ice Follies closes its stay at the Bos- 
ton Garden with shows at 2 and 6 p.m. 
Tix $4-$7. 


CHILDREN 


The Salmon People, an Indian fable of the 
Northwest, is presented by the Loon and 
Heron Theater at Suffolk Auditorium on 
Beacon Hill. Curtain is at 2 p.m. Tickets 
$2.50. 

The Pushcart War is re-enacted by the 
Newbury St. Theater at their theater, 565 
Boylston St., Boston. Curtain is at 2 p.m. 


Tickets $2.50. 


ONDAY 











CLASSICAL 


Leo Abbot gives an organ recital at 8 p.m. 
at Trinity Church in Copley Square. Free. 
A Concert for Virgil Thomson, featuring 
his music, is presented at 8:30 p.m. at 
Sanders Theater in Harvard Square. Free. 


ON STAGE 


Dancin’, a new Bob Fosse musical, is at 
the Colonial Theater, 106 Boylston St., 
Boston (426-9366). Curtain time is 8 
p.m., with Wed. and Sat. matinees at 2 
p.m. Tix $7-$16.50. 

Pippin, the hit musical, is staged at the 
Shubert Theater, 265 Tremont St., Bos- 
ton (426-4520). Curtain is at 8 p.m., with 
Wed. and Sat. matinees at 2 p.m. Tickets 
$9-$16.50. 


SPECIALS 


A Colloquium on Chile and its military 
dictatorship features three former Chil- 
ean professors (now teaching elsewhere 
for political reasons) at 8 p.m. at 
Schwartz Auditorium on the Brandeis 
campus in Waltham. 









UESDAY 














MUSIC 


When in Doubt, Change the Melody, a 
septet of Berklee faculty members, per- 
form their own works at 8:15 p.m. at the 
Berklee Performance Center. Admission 


CLASSICAL 


David Ehrlich gives a violin recital, play- 
ing works of Beethoven, Debussy and 
Paganini, at 8 p.m. at the Gardner. 
Neil Anderson and Virginia Leguia play 
music for flute and guitar at 8 p.m. at 
Durgin Recital Hall on the University of 
Lowell campus. 

Kenneth Roth performs baroque cham- 
ber music on the oboe at 7 p.m. at the 
Museum of Fine Arts. Free. 


ON STAGE 


2’s Company, featuring John Fucillo and 
Sally Deering, is performed at Stage 3 of 
the Charles Playhouse, 76 Warrenton St., 
Boston. Curtain is at 10 p.m.; tix $2.50. 
King John, by W. Shakespeare, is per- 
formed at the Boston University Thea- 
ter, 264 Huntington Ave., Boston. Cur- 
tain is at 8 p.m. Tix $2-$4. 

Dancin’, Colonial Theater. See Monday. 
Pippin, Shubert Theater. See Monday. 
Vanities, Charles Playhouse. See pre- 
vious Sunday. 

The Fantasticks, Charles Cabaret. See 
previous Sunday. 


DANCE 


The Art of Black Dance and Music Com- 
pany appears in concert at 7:30 p.m. at 
BU’s Hayden Hall Auditorium, 685 


Comm. Ave., Boston. 


EDNESDAY 











MUSIC 


Sonny Rollins appears throughout. the 
week at Paul’s Mall. 

Noveau Rich performs at 8:15 p.m. at the 
Berklee Performance Center. Tickets $2. 


CLASSICAL 


The National Symphony Orchestra, with 
Mstislav Rostropovich as conductor and 
soloist, performs at 8 p.m. at Symphony 
Hall. 

Edith Vogel, pianist, and Elisabeth Phin- 
ney, soprano, perform songs by Men- 
delssohn, Mahler and others at 8 p.m. at 
the Goethe Institute, 170 Beacon St., Bos- 
ton. Free. 


ON STAGE 


The Little Foxes, by Lillian Hellman, is 
performed at the Lyric Stage, 54 Charles 
St., Boston (742-8703). Curtain is at 8 
p.m., except on Sat. (5 and 8:30 p.m.). 
Tix $4-$4.50. 








stislav Rostropovich conducts the National Symphony 
March 1 at Symphony Hall. 
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Sean Morey’s Comedy Show, starring 
Sean, the juggling comedian, is per- 
formed at Stage 3 of the Charles Play- 
house, 76 Warrenton St., Boston. Cur- 
tain is at 10 p.m. Tix $2.50. 

American Buffalo, by David Mamet, is 
staged at the Off Broadway Theater, 241 
Hampshire St., Cambridge. Curtain is at 
8 p.m., except on Sat. (7:30 and 10 p.m.). 
Mozart's Birthday and The Lover are per- 
formed in repertory at the Meetinghouse 
Cafe, Charles and Mt. Vernon Sts., Bos- 
ton. Curtain is at 8 p.m. Tickets $3. Call 
523-0368 to find out when each is play- 
ing. 

The Zoo Story is retold at the Meeting- 
house Theater, Charles and Mt. Vernon 
Sts., Boston (523-0368). Curtain is at 8 
p.m. Tix $4. 

Antigone, by Anouilh, is performed by 
the Boston Shakespeare Company at their 
theater, Berkeley and Marlborough Sts., 
Boston (267-5600). Curtain is at 8 p.m. 
Tix $3-$5.50. 

Ludlow Fair, by Lanford Wilson, is per- 
formed by the Lunchtime Theater at the 
BAG Theater, 367 Boylston St., Boston 
(267-7196). Curtains are at 12:10 and 
1:10 p.m. Tickets $2.50. 

King John, Boston University Theater. 
See Tuesday. 

Dancin’, Colonial Theater. See Monday. 
Pippin, Shubert Theater. See Monday. 
A Thousand Clones, Hasty Pudding 
Theater. See previous Sunday. 

Vanities, Charles Playhouse. See pre- 
vious Sunday. 

The Real Inspector Hound, Next Move 
Theater. See previous Sunday. 

The Fantasticks, Stage 3 Charles Play- 
house. See previous Sunday. 


SPECIALS 


Eugene Ionesco appears at the French Li- 
brary, 53 Marlborough St., Boston from 
4:30 to 6 p.m. Donation $5. 

Elizabeth Bishop reads both her poetry 
and that of the late Robert Lowell at 4:30 
p.m. at Boylston Auditorium in Harvard 
Yard. 








HURSDAY 





MUSIC 


Harry Chapin appears in concert at 8 
p.m. at the Music Hall. Tix $7-$7.50. 
Datura performs at 8:15 p.m. at the Berk- 
lee Performance Center. Tickets $2. 
Michael Woodnick plays piano cabaret 
music at noon at the Ell Student Center 
Ballroom on the Northeastern campus. 
Free. 


CLASSICAL 


Lenore Engdahl performs piano works of 
Beethoven and Chopin at 8 p.m. at the 
BU School for the Arts Concert Hall, 855 
Comm. Ave., Boston. Tickets $3. 
George Seaman, cellist, and Frederick 
Wanger, pianist, appear in concert at Ar- 
lington Town Hall, 730 Mass. Ave. Free. 
Christopher King gives an organ recital at 
12:15 p.m. at the Busch-Reisinger Mu- 
seum on the Harvard campus. 


ON STAGE 


Company, the Sondheim musical, is per- 
formed at the Loeb Drama Center, 64 
Brattle St., Cambridge (864-2630). Cur- 
tain is at 8 p.m. Tickets $3.50-$4.50. 
Freedom and Angelina, written and di- 
rected by June Judson, is presented at the 
Church of All Nations, 333 Tremont St., 
Boston. Curtain is at 8 p.m., except on 
Sat. (3 p.m. matinee added) and Sun. (3 
p.m. show only). Free. 

“s Luck, by local playwright Jon 
Lipsky, is staged by the Reality Theater at 
the Overland St. Theater, 26 Overland 
St., near Kenmore Square. Curtain is at 8 
p.m. Tickets $3-$4. 
American Buffalo, Off Broadway Thea- 
ter. See Wednesday. 
Mozart's Birthday, Meetinghouse Cafe. 
See Wednesday. 
The Zoo Story, Meetinghouse Theater. 
See Wednesday. 
Antigone, Shakespeare Company Thea- 
ter. See Wednesday. 
Ludlow Fair, BAG Theater. See Wednes- 
day. 


King John, Boston University Theater. 
See Tuesday. 

Dancin’, Colonial Theater. See Monday. 
Pippin, Shubert Theater. See Monday. 
A Thousand Clones, Hasty Pudding 
Theater. See previous Sunday. 

Vanities, Charles Playhouse. See pre- 
vious Sunday. 

Pastimes, BAG Theater. 
Sunday. 

The Real Inspector Hound, Next Move 
Theater. See previous Sunday. 

The Fantasticks, Charles Cabaret. See 
previous Sunday. 

Turkey Soup, Stage 3 Charles Play- 
house. See previous Sunday. 


SPECIALS 


The Rev. James Allen discusses UFOs he 
has seen at 7 p.m. at the Central Square 
Branch Library, 45 Pearl St., Cambridge. 


DANCE 


Merce Cunningham and Dance Com- 
pany perform Event No. 202 at 8 p.m. at 
Cousens Gym on the Tufts campus in 
Medford. Tickets $5. 


See previous 








RIDAY 





MUSIC 


The Outlaws appear in concert at 8 p.m. 
at the Orpheum Theater. Tix $7.50- 
$8.50. 

Barry Miller leads an improvised music 
program at 8 p.m. at the Boston Visual 
Artist’s Union new home at 77 N. Wash- 
ington St. Donation $1. 

Ictus plays jazz at 8 p.m. at the Quincy 
House Common Room at Harvard. 


CLASSICAL 


The Handel and Haydn Society gives its 
last Symphony Hall concert of the season 
at 8 p.m., performing music of Poulenc, 
Kodaly. and Debussy. Tickets $5-$12.50. 
Music from Marlboro play Mendelssohn 
and Tchaikovsky trios at 8:30 p.m. at the 
Longy School of Music, One Follen St., 
Cambridge. Tickets $6. 

The Civic Symphony Orchestra, with Yo 
Yo Ma as cello soloist, plays Schu- 
mann’s Symphony No. 3 and Dvorak’s 
Cello Concerto at 8:30 p.m. at Jordan 
Hall: Tickets $1.50-$4.50. 

The New England Baroque Ensemble per- 
forms at 5:30 p.m. at the Dunster House 
Library at Harvard. Free. 

Christa Rakich gives an organ recital at 
12:15 p.m. at the Church of the New 
Jerusalem, Quincy and Kirkland Sts., 
Cambridge, Free. 

Marion ‘Verbruggen gives a solo recorder 
recital ‘at 8:30 p.m. at Old South Church 
in Copley Square. Tickets $2-$4. 


ON STAGE 


Who’s A Lady?, a revue by Annette Mil- 
ler, is performed at 10 p.m. at Stage 3 of 
the Charles Playhouse, 76 Warrenton St., 
Boston. 

Awakening, a comedy-drama performed 
by Theater Workshop Boston, is pre- 
sented at Eliot Hall, 7 Eliot St., Jamaica 
Plain. Curtain is at 8 p.m. Tickets $4. 
Company, Loeb Drama Center. See 
Thursday. © 

Freedom and Angelina, Church of All 
Nations. See Thursday. 

Beginner’s Luck, Overland Theater. See 
Thursday. 

The Little Foxes, Lyric Stage. See Wed- 
nesday. 

American Buffalo, Off Broadway Thea- 
ter. See Wednesday. 

Mozart’s Birthday, Meetinghouse Cafe. 
See Wednesday. 

The Zoo Story, Meetinghouse Theater. 
See Wednesday. 

Antigone, Shakespeare Company Thea- 
ter. See Wednesday. 

Ludlow Fair, BAG Theater. See Wednes- 
day. 

King John, Boston University Theater. 
See Tuesday. 

Dancin’, Colonial Theater. Se Monday. 
Pippin, Shubert Theater. See Monday. 
A. Thousand Clones, Hasty Pudding 
Theater. See previous Sunday. 

Vanities, Charles Playhouse. See pre- 
vious Sunday. 


Pastimes, BAG Theater. 
Sunday. 


See previous 


The Real Inspector Hound, Next Move 


Theater. See previous Sunday. 
The Fantasticks, Charles Cabaret. - See 
previous Sunday. 


CHILDREN 


Tom Smith sings and tells stories at 7:30 
p.m. at the Children’s Museum, Ja- 
maicaway, Boston. Admission $1.25. 


DANCE 


Flight is performed by the Dance Collec- 
tive at 4 p.m. at the Longwood Theater, 
364 Brookline Ave., Boston. Admission 
$5. 

The Kineticompany appears in concert at 
8 p.m. at Ellsworth Hall at Pine Manor 
College, 400 Heath St., Chestnut Hill. 
Donation $2. 


The Pushcart War, Newbury St. Thea- 
ter. See previous. Sunday.. Sis 


DANCE 


Flight, Longwood Theater. See Friday. 





UNDAY 











ATURDAY 





MUSIC 


Don McLean appears in concert at the Le- 
vin Ballroom on the Brandeis campus in 
Waltham. The performance is at 10:30 
p.m. Tickets $4.50. 

Countrydiction leads a benefit concert for 
the Ella Ellison Support Committee at 
7:30 p.m. at the Redbook Store, 2136 
River St., Cambridge. 


CLASSICAL 


Andres Segovia gives a recital at 8 p.m. at 
Symphony Hall. 

Vivian Taylor plays piano pieces by Cho- 
pin and others at 8:30 p.m. at the Longy 
School, One Follen St., Cambridge. Tick- 
ets $3.50. 

Elizabeth Parcells presents a Jenny Lind 
gala at 8 p.m. at Jordan Hall. 

The Simmons College Chorale performs 
gypsy songs. at 8 p.m. at Alumnae Hall, 
321 Brookline Ave., Boston. Free. 


ON STAGE 


Awakening, Eliot Hall. See Friday. 
Company, Loeb Drama Center. See 
Thursday. 

Freedom and Angelina, Church of All 
Nations. See previous Sunday. 
Beginner’s Luck, Overland Theater. See 
Thursday. 

The Little Foxes, Lyric Stage. See Wed- 
nesday. 

American Buffalo, Off Broadway Thea- 
ter. See Wednesday. 

Mozart’s Birthday, Meetinghouse Cafe. 
See Wednesday. 

The Zoo Story, Meetinghouse Theater. 
See Wednesday. 

Antigone, Shakespeare Company Thea- 
ter. See Wednesday. 

King John, Boston University Theater. 
See Tuesday. 

Dancin’, Colonial Theater. See Monday. 
Pippin, Shubert Theater. See Monday. 
A Thousand Clones, Hasty Pudding 
Theater. See previous Sunday. 

Vanities, Charles Playhouse. See pre- 
vious Sunday. 

Pastimes, BAG Theater. 
Sunday. 

The Real Inspector Hound, Next Move 
Theater. See previous Sunday. 

The Fantasticks, Charles Cabaret. See 
previous Sunday. 


SPECIALS 


The US Women’s Indoor Soccer Cham- 
pionships begin at 2 p.m. at Cousens 
Gym on the Tufts campus in Medford. 
Tickets $2. ¢ 
Sugaring-Off, the process by which 
maple syrup is created, can be observed at 
10 a.m., noon and 2 p.m. at the Ipswich 
River Wildlife Sanctuary in Topsfield. 
The fee is $2 and registration beforehand 
is essential. 


CHILDREN 


Nancy Fox and the Proppets, a fine pup- 
pet show, appear at North Congrega- 
tional Church, 1803 Mass. Ave., Cam- 
bridge. Tickets $1.50-$2. 


See previous 


MUSIC 


George Shearing appears in concert at 8 
p.m. at the Berklee Performance Center. 
The $6.50-$7.50 admission is for the 
benefit of the Retinitis Pigmentosa Foun- 
dation. 

Bo Winiker and Friends perform at 3 p.m. 
at the Institute for Contemporary Art, 
955 Boylston St., Boston. Admission $1. 


CLASSICAL 


Lili Kraus, the celebrated pianist, plays 
music of Mozart, Schubert and Bartok at 
3 p.m. at Symphony Hall. 

Masterworks Chorale appears in concert 
at 8 p.m. at Sanders Theater in Harvard 
Square. Tickets $4-$6. 

The Concerts in Black and White Or- 
chestra, conducted by Wendell English, 
performs at 3 p.m. at Jordan Hall. Tick- 
ets $4-$7.50. 

Christopher King, organist, and John 
Crocker, tenor, perform music by Brit- 
ten, Dvorak and others at 4 p.m. at the 
Church of the Epiphany, 70 Church St., 
Winchester. Free. 

Duncan Campbell, baritone, gives a song 
recital at 8 p.m. at the Eliot House Li- 
brary, Harvard. Free. 

Beverly Scheibert conducts soloists and 
orchestra in Bach’s Cantata No. 106 at 5 
p.m. at Christ Church in Harvard Square. 
Janice Allen performs the music of Cho- 
pin at 3 p.m. at the Museum of Our Na- 
tional Heritage, 33 Marrett Rd., Lexing- 
ton. Free. 

The Bay Wind Octet performs at 3 p.m. 
at the Fogg on the Harvard campus. Free. 
Nina Fried, pianist, and Gerhard Paw- 
lica, cellist, perform at 3:30 p.m. at the 
Hirshberg Gallery, 344 Boylston St., Bos- 
ton. Free. 


ON STAGE 


Footholds, a dramatic collage of wom- 
en’s writings, is performed at the New- 
bury St. Theater, 565 Boylston St., Bos- 
ton. Curtain is at 8 p.m, Tickets $3. 
Company, Loeb Drama~ Center. See 
Thursday. 

Freedom and Angelina; Church of All 
Nations. See Thursday. 

A Thousand Clones, Hasty Pudding 
Theater. See previous Sunday. 

Vanities, Charles Playhouse. See pre- 
vious Sunday. 

Pastimes, BAG Theater. 
Sunday. 

The Real Inspector Hound, Next Move 
Theater. See previous Sunday. 

The Fantasticks, Charles Cabaret. See 
previous Sunday. 


SPECIALS 


Merce Cunningham and John Cage join 
forces in a performance and dialogue at 
7:30 p.m. at Welch Auditorium at Lesley 
College in Cambridge. Tickets $5. Sure to 
be fascinating. 

The Cyclorama Flea Market takes place at 
the Boston Center for the Arts, 539 Tre- 
mont St., Boston from noon to 7 p.m. 
More than 100 antiques dealers from all 
over New England will be present. The 
$1.50 donation benefits the Center and 
the South End Historical Society. 


CHILDREN 


The Pushcart War, Newbury St. Thea- 
ter. See previous Sunday. 


See previous 





OTHER EVENTS 


For lectures, poetry readings, college 
and suburban productions, and live mu- 
sic in clubs, please check Listings on 
page 26 of this section. 
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FILM 
Small is 
beautiful 


The last chance 
for Handle. 
With Care 


by David Denby 


HANDLE WITH CARE. Directed by 
Jonathan Demme. Written by Paul 
Brickman. With Paul Le Mat, Candy 
Clark, Charles Napier, Marcia Rodd, 
Ann Wedgeworth and others. At the 
Orson Welles. 


O, May 25 of last year, two new 


movies opened in downtown Boston. A 
picture called Star Wars commenced 
business. at the Charles, where it can still 
be found today. (At this theater alone it 
has grossed more than $1,100,000.) The 
other movie was a small, unheralded 
comedy. called Citizens Band, which 
closed after one week. Local film people 
weren't too surprised, because the movie 
had met a similar fate in other parts of the 
country. 

I’m sorry to say that no one on the 
Phoenix film .staff bothered to see 
Citizens Band, and the film went 
unreviewed in these pages. Occasionally 
we let one go by when it doesn’t seem 
worth the trouble. A few weeks ago, for 
instance, we took a pass on an X-rated 
picture called Liz, starring the great Elena 
Glenn (‘‘Most women dream their 
fantasies :.. This woman lives them!”’). 
Generally, in such cases, we haven't 
missed a thing; but in the case of Citizens 
Band’ we definitely blew it. A semi- 
satirical celebration of the lives of CB 
radio operators in a small southwestern 
town, Citizens Band was one of the 
sweetest, most: inventive and enter- 
taining movies of 1977. The 
performances alone make the movie a 
minor classic; this is perhaps the wittiest 
and most satisfying example of ensemble 
acting since Nashville. 

When the movie bombed in its original 
run, Paramount, the distributor, retitled it 
Handle With Care, cut off the ending, 
and tried to sell. the movie as soft-core 
pornography (it didn’t work). Ther the 
critics ‘took over. The film was selected 
for the 1977 New York Film Festival by 
the program committee (a group of 
critics); after a successful appearance at 
the Festival, Handle With Care opened in 
New York and received rave reviews 
from Vincent Canby, Pauline Kael and 
others. For a while the movie did decent 
business, but it never took off; the label 
of ‘‘loser’’ had become attached to it, and 
in New York no one wants anything to 
do with a loser. Finally, after Handle 
With Care made Ten Best lists all over the 
country, the Orson Welles, which hasn't 
been too adventurous lately (Craig 
Russell has been working the Welles 
basement almost as long as R2D2 has 
been squealing at the Charles) decided to 
give it another chance. If there are any 
“film cultists” still out there, now is the 
time to form ranks; this is the last chance 
for a good little movie. 


] say “good little movie’’ because I 
don’t want to oversell Handle With Care. 
Like American Graffiti and Nashville, it 
relies on vignettes, with four of five 
stories moving forward at once, but it 
doesn’t have the emotional power or 
authoritative visual ‘style of either of 
these ‘70s knockouts. Screenwriter Paul 
Brickman and director Jonathan Demme 
aren't out to make a large statement: 
they've centered the film on a modest 
satiric idea, and they have the taste and 
the wit not to overstress it, not to press. 
We're in small-town Texas, where people 
have plenty of space to roam around and 
there's not much excitement. In_ this 
cultural and social vacuum the CB radio 
is community, connection, life blood. CB 
gives each person the chance to invent a 
fantasy image of himself, the chance to be 
tough, or witty, or seductive, or just to 
run off at the mouth. Finally I’ve under- 
stood the meaning of ‘handle’: one’s on- 
the-air name represents a way to grab 
hold. On the air, where language is power 
and sex, complete strangers can turn each 

















other on by locking fantasies. When they 
actually meet, however, the same people 
become tongue-tied and awkward, 
stammering with emotions they can’t 
quite express. I can’t think of another 
movie in which the peculiar American 
combination of endless sociability and 
enduring inhibition has been dramatized 
so explicitly. 

Obviously this isn’t the only signifi- 
cance of the CB phenomenon, but at least 
it’s a partial truth. A few blocks from my 
apartment, for instance, there’s a small 
grocery store whose proprietor (let's call 
him Nick) talks all day to male friends 
driving around the city in trucks or 
sitting at home in their apartments. Most 
of this talk, which rings out loud and 
clear in the store, is about “beavers” 
spied on the sidewalk (usually blondes 
with “big cupcakes’’), and Nick answers 
in the same style, noisily evaluating the 
female customers as soon as they leave. In 
this peculiar establishment (the Beaver 
Patch, as it’s known in the 
neighborhood), nothing ever seems in 
stock except beer, cigarettes and canned 
beans, so I’ve come to think of the CB as 
the main interest in Nick’s life. With a 
cigarette hanging from his mouth he 
looks kind of tough, but as soon as a 
woman comes into the store he becomes 
as respectful as a choirboy; all his 
aggressiveness goes out over the air. 


t ¥ characters in Handle With Care 
are a lot more attractive than Nick, but 
they are split and screwed up in similar 
ways, and the CB radio is the only place 
they feel powerful. Brickman has used 
their connections with one another on the 
radio as a way of organizing the vignettes 
into a whole. The hero is young Blaine 
(Paul Le Mat), known as ‘‘Spider’’; he’s 
an idealistic, Tom Swiftian mechanical 
wizard who lives in a shack and works as 
a CB repairman. He also takes care of his 
senile father (Roberts Blossom), a rather 
mischievous old drunk and retired 
trucker who comes alive only on the radio 
as ‘Papa Thermodyne.” Blaine’s girl- 
friend is Pam (Candy Clark), a high- 
school gym teacher; she loves Blaine but 
also sleeps with his surly, competitive 
brother, Dean (Bruce McGill), a coach at 
the high school who tries to terrorize 
Blaine on the radio, using the handle 
“Blood.”’ 

The two brothers and Pam form one 
erotic triangle; the connection with 
another is provided by Pam, who seduces 
teenage boys on the radio as ‘‘Electra,”’ 
who broadcasts velvety descriptions of 
what she’s not wearing. Driving through 
a storm one night, trucker Harold 
(Charles Napier) gets so excited listening 
to Pam that he runs off the road and 
cracks up. While he recuperates under 
the care of his girl friend, a giggly, 
sociable hooker, ‘Hot Coffee’ (Alix 
Elias), two women descend on him from 
the opposite ends of his trucking run. It 
turns out that Harold is a bigamist; the 
two wives, “Dallas Angel’’ (Ann 
Wedgeworth) and ‘’Portland Angel’ 
(Marcia Rodd) meet on a bus and 
discover that they are, uh, related. They 
also discover, to their amazement, that 
they like each other a lot. Arriving in 
town, they get drunk together in a motel 
room and compare notes on Harold’s 
bedside manner. ‘What shall we do to 
him?” asks Rodd, who uses hard-bitten 
hopelessness very effectively as a comic 


Paul Le Mat gets on the horn in Handle With Care. 


style. To which Wedgeworth, the 
bedraggled Southern beauty, replies, 
“Fahnd him... break his bahlls . . . and 


deeverce him.” 


|; With Care is such satisfying 
comedy because, though all these people 
are a bit locny, nothing in the movie (ex- 
cept the very end) seems contrived. The 
director, Jonathan Demme, is a graduate 
of the Roger Corman school of camp-vio- 
lence exploitation movies (Caged Heat, 
Crazy Mama, etc.); like many self-con- 
scious young directors, Demme had 
trouble saying anything earnestly in his 
first few movies. He has resolved his 
problem in Handle With Care by finding 
the core of sanity in eccentric characters. 
Demme’s work here has warmth without 
sentimentality or softness. The hero, 
Blaine, is an angel of mercy who goes 
around saving people from wrecked cars 
and airplanes. Disgusted with the way 
local CB operators have been clogging up 
the channels with boring chatter and tant, 


he mounts a vigilanté’ campaign against 
the offenders, smashing their radios and . 


pulling down their antennas. Blairie is an 
impulsive do-gooder with a self- 
righteous streak, and we have mixed 
feelings about him. Paul Le Mat appeared 
in American Graffiti as Big John Milner, 
the small-town hot-rodder who was over 
the hill at 22, so now we get to see what 
Big John might have become if he had 
pulled himself together. He’s not a punk 
any more, but he’s not quite a man, 
either. Looking like a faster, leaner Jon 
Voight, Le Mat has an appealing kind of 
emotional alertness and intelligence. The 
script doesn’t give him too much to work 
with, so he creates Blaine’s quickness and 
vulnerability with his hurt eyes, his 
nervously swinging arms, his tousled 
hair. Le Mat may be too restrained and 
intelligent to become a star: he’s good- 


looking enough, but he’s not spoiled and 
self-absorbed in that Narcissus-with- 
long-eyelashes style (Elvis and James 
Dean) that seems to be such a hit with 
teenaged girls. 

It's enough for Brickman and Demme 
to find the wrinkles on their characters; 
they feel no need to flay off their skins to 
uncover what's underneath. The film- 
maker’s kindness actually keeps us off 
balance: in recent American movies we 
are used to seeing hidden areas of 
venality, not sweetness. For instance, that 
aging stud trucker Harold is obviously a 
terrible liar, but it turns out he, doesn’t 
intend to hurt a soul. A heavy muscular 
man with a jutting chin and a furtive 
glance (he knows he deserves to be found 
out), he lies to women for the simple 
reason that men on the road have always 
lied to women — as a matter of 
convenience. In his case, there’s no 
personal meanness behind it, just a mean 
tradition. Handle With Care is touching- 
ly democratic and attentive (‘redneck 
grace,’ Pauline Kael called this quality). 
The plight of these two ordinary women 
married to the same man isn’t played for 
laughs; it’s done straight, with full 
dramatic attention to the women’s pro- 
gressive bewilderment, shame and 
outrage, and it gets its laughs anyway, 
without sacrificing the delicacy of the 
situation. 

The trouble with multiple-vignette 
movies is that it’s almost impossible to 
bring them to an end in a way that isn’t 
mechanical or abrupt. (Think of Altman’s 
conclusion to Nashville — a meaningless 
murder and a tilt up to the sky.) 
Unfortunately, Brickman and Demme 
can't resolve some of the more inter- 
esting emotional tensions of their story 
(for instance, Pam's sleeping with two 
brothers) so they shove them under the 
rug. At the movie's end all the characters 
come together in a spirit of banal 
reconciliation, forgetting all their 
hostilities and differences; at that point, 
Handle With Care loses its shaggy 
believability and becomes merely cute. 
Still, it’s a sweet movie. 


S. why wasn’t it a hit? Oh, the usual 
reasons — no stars, no violence, not 
enough cussin’ and fightin’ for the Burt 
Reynolds set, not enough Angst for the 
art-house crowd. Of course, the movie 
might have reached both audiences if 
Paramount hadn’t dumped it the first 
time around. Handle With-Care is a 
victim of the new all-or-nothing Holly- 
wood mentality: a few films are heavily 
publicized, nearly everything else is 
thrown on the market like slops tossed 
out of a pail. People who see only five or 
six movies a year (which is now almost 
the whole movie audience) want to catch 
the hits, the films everyone's talking 
about, even if they aren’t any good. That 
way they don’t feel left out. American 
movies have nearly been ruined by this 
interlocking laziness of the big studios 
and the big audiences. And I’m afraid 
there's not much you can do about it 
except run to see Handle With Care 
before it slips into oblivion for good. 





The 24 hours of sci-fi 


by Michael Sragow 


: < third edition of Boston’s only an- 
nual 24-hour sci-fi marathon — ‘It Came 
From the Orson Welles’’ — was like seven 
Saturday matinees rolled into one. From 
the beginning (high noon, Sunday), the 
movies alone weren't crucial to the audi- 
ence’s enjoyment. You don’t watch The 


Crawling Eye (the first feature), which is’ 


about -huge hairy eyeballs from outer 
space, for its innate entertainment value. 
But as soon as the audience applauded the 
name of the movie's star, Forrest Tucker 
— Forrest Tucker! — I knew I would have 
a good time. The marathon is a triumph 
of audience chemistry over kitsch. You 
cheer the good guys, hoot the villains, 
and applaud all the monsters. But what 
you really boost is your own pleasure. 
Even Hal or R2D2 would find it diffi- 
cult to analyze the audience. The movie 
sci-fi freaks included an entire family 
equipped with headband-mounted an- 
tennae. Such people enjoyed talking with 
sci-fi and occult cultist Courtlandt Hull, 
who dressed as Flash Gordon's adver- 
sary, Ming the Merciless, and brought 
with him an original; foam-stuffed mu- 
tant’s head from This Island Earth and a 
faithful replica of The Fly’s claw and 


head. Sci-fact buffs, a smaller group, 
grooved on the short non-fiction films 
about space exploration and on the ap- 
pearance of MIT’s Philip Morrison. Mor- 
rison, wily and, enthusiastic, could have 
convinced a medieval Pope that there is 
non-heavenly life beyond the. earth; he’s 
part of a NASA team using radio- 
scanners to spot and then contact such 
life. 

There were also more specific sub- 
groups: literary sci-fi freaks loved a 
jumpy jumble of speculative clap-trap 


_and pretentious social satire based on 


Michael Moorcock’s The Last Days of 
Man on Earth (the one movie that set me 
hissing with anger); there was a tiny 
sprinkling of non-communal snobs, in- 
cluding one who remarked that “‘god- 
damn Star Wars made this’ stuff too 
popular’; and there were even prospec- 
tive sci-fi writers and moviemakers who 
looked on the marathon as a how-to ses- 
sion; one of them confided an idea to me 
that sounded like a cross between Coma 
and Close Encounters. 

But the tone was set by the anony- 
mous peanut gallery wits, larking colleg- 
ians and movie addicts hoping for a be- 
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Bergman plays the puppeteer 


‘The Serpent's Egg’: Gloomy side up 


by Stephen Schiff 


THE SERPENT’S EGG. Written and di- 
rected by Ingmar Bergman. Photo- 
graphed by Sven Nykvist. With David 
Carradine, Liv Ullmann and Heinz Ben- 
nent. At the Charles. 


, a marvelous one-reel spoof of 
the films of Ingmar Bergman called ‘The 
Dove.’ It was made in 1968 by George 
Coe and Anthony Lover, and even Berg- 
man’s staunchest devotees find it a riot: 
Madeline Kahn broods endlessly at her 
reflection in a cracked mirror, the hero 
challenges Death to a game of badmin- 
ton, and Kahn offers a friend a ‘‘phalli- 
ken symbol” while the subtitles blink, 
‘Cigar?’ If only one could as easily laugh 
off The Serpent's Egg, Bergman’s new 
film about how an American trapeze ar- 
tist (David Carradine) and his sluttish sis- 
ter-in-law (Liv Ullmann) fall apart in Ber- 
lin in 1923. Were it not so earnest, so in- 
tently bleak, it could pass for parody. 
Carradine is always staggering through 
the streets, reeling under some nameless 
torture. After a rocky night, he tells Ull- 
mann, ‘It’s like waking up from a night- 
mare and finding that reality is worse 


than the dream.’ His brother, Ullmann’s | 


estranged husband, blows his brains out 
and leaves an indecipherable suicide note 
from which Carradine can pick out only 
the words, ‘‘Poisoning is going on all the 
time.’ The streets of decadent old Berlin 
are unremittingly gray and rainy; there’s 
not a moment of sunlight until the pen- 
ultimate scene; and the film clatters with 
images of doors locking and people 
trapped in little rooms or behind bars. Yet 
all this despair feels so hollow. Bergman 
is just going through the motions, doing 
what's expected of him. Never, not even 
in his worst films, has his Angst seemed 
so glib. 

The first picture he’s made outside of 
Sweden (and his second in English), The 
Serpent's Egg is an uncharacteristic foray 
into the wider society, the sort of expedi- 
tion Bergman's critics have so often 
wished for. Instead of confining himself 
to the usual Strindbergian chamber play, 
he’s strayed from his familiar island, ven- 
turing ashore to watch the collapse of an 
entire society. In post-war Berlin, infla- 
tion is so severe that the value of a wad of 
bills is reckoned by weight instead of de- 
nomination. Citizens kill horses on the 
streets and sell handfuls of quivering 
meat to their statving neighbors. Thugs 
beat up passersby while policemen look 
the other way. And in the south, Hitler is 
planning his first, unsuccessful, putsch. 
This is fertile territory, but it’s new to 
Bergman and he hasn't learned his way 
around. He quotes and copies, mostly 


from German sources: there are refer- 
ences to von Sternberg’s Dietrich films, 
to Pabst, to Kafka, especially to Fritz 
Lang. Robert Wiene’s The Cabinet of Dr. 
Caligari, Lang’s Dr. Mabuse pictures and 
the whole spirit of the ’20s German hor- 
ror film are invoked in the character of 
Dr. Vergerus (Heinz Bennent), the blood- 
less, bespectacled, ultra-Aryan “mad sci- 
entist’’ who performs evil experiments on 
unlucky Berliners in the name of im- 
proving the human race. If Bergman 
finds these great gulps of Teutonic air 
bracing, it doesn’t show; the film pro- 
ceeds by coughs..It never establishes a 
tone, never discovers a‘ direction or a 
rhythm. Cinematographer Sven Nyk- 
vist’s gray-and-tarnished-gold color 
scheme looks good at first, but there's 
something smudgy about it. The rooms 
are cluttered with: Victorian bric-a-brac, 


Ullmann and Carradine: Falling apart in Berlin 


ceilings are oppressively low, and Berg- 
man’s usual fascination with faces is no- 
where in evidence. You find yourself 
squinting. . 


= central conflict here is familiar 
enough: Carradine, representing Art and 
Emotion, versus Vergerus, representing 
Science and Intellect. Vergerus, who 
shares a name with chilly rationalists in 
three other Bergman films, is an emblem 
of the Nazi future. Rapturously review- 
ing his devilish experiments, he tells the 
appalled Carradine that their period is 
‘like a serpent’s egg. Through the thin 
membranes you can clearly discern the al- 
ready perfect reptile.” Vergerus is put- 
ting up Carradine and Ullmann in an 
apartment within his clinic; he’s also 











nign overdose. These were staunchly left- 
ist and feminist, particularly opposed to 
the Establishment press and the military- 
industrial complex. They had a field day 
with the 1950 Rocketship X-M, which 
patted reporters on the back for sticking 
to an official story, and which handed 
Lloyd Bridges the phoniest, most jejune 
love pitches ever thrown: Looking out the 
rocket’s window, he tells the beautiful 
Dutch scientist next to him, ‘I do my best 
work by moonlight.”’ 

Producer Gary Kurtz has said that he 
and George Lucas first got the idea for 
Star Wars when they were searching 
through a movie page during a barren 
season, and thought it would be great if a 
Flash Gordon ray-gun saga were play- 
ing. As the marathon unrolled, part of the 
pull of these old movies came from the 
audience's nostalgia for the genre that 
first drew them to movies. Sci-fi movies 
are generally too eclectic to offer the rit- 
ual pleasure of Westerns or gangster 
movies. 

I took only two generalizations with 
me from the marathon, and even these 
seem contradictory. As Susan Sontag 
wrote: ‘Science fiction films are one of 
the purest forms of spectacle; that is, we 
are rarely inside anyone's feelings.’ It’s 
no surprise, then, that four of the dir- 
ectors represented at the Welles started 
out as set designers or art directors: Na- 
than Juran, of First Men in the Moon, 
won an Oscar for his art direction of John 


Ford's How-Green Was My Valley; Eu- 
gene Lourie, who did The Giant Behe- 
moth (and ‘Gorgo, a much better movie 
about a sea beast and the boy who loved 
him), designed Jean Renoir’s sets for 15 
years; William Cameron Menzies did the 
art direction. on Douglas Fairbanks’s 
Thief of Baghdad, Gone with the Wind, 
and many others, and designed as well as 
directed Invaders From Mars; Robert 
Fuest designed, directed and wrote The 
Last Days of Man on Earth. Rarely do 
these movies, even when they're most fun 
to watch, get across any emotions — not 
even the sense of wonder that Spielberg 
conveys in Close Encounters. One rea- 
son that Invaders From Mars has be- 
come such a cult classic is that most of us 
who saw it when we were eight or nine 
put ourselves in the place of the child 
hero, who's actually not too likable. The 
main reason it holds up as a silly diver- 
tissement is the humorous incongruity 
between the ‘50s Middle American set- 
tings, which could have been designed by 
Norman Rockwell instead of Menzies, 
and the spaceship that lands among them. 

But even in sci-fi, a good story is worth 
a thousand pictures. At least three of the 
audience favorites were based on time- 
tested sci-fi novels, and another was 
written by best-selling novelist James 
Clavell. Clavell’s cleverest ideas in The 


‘Fly overcame Kurt Neumann’s arthritic 


direction (Neumann also did the aby- 
smal Rocketship X-M); he makes the 





search for a slightly uncommon house-fly 
the crux of his story’s suspense, and 
when it is finally found it is more bizarre 
than anyone guessed. Village of the 
Damned, the scariest of all, is a faithful 
transcription of John Wyndham’s novel 
about a brood of spooky English child- 
ren sired by extraterrestrials; like much of 
Wyndham’s work, it describes anarchy in 
the calmest, most chilling tone. That tone 
is missing from the movie based on his 
The Day of the Triffids, but the dynam- 
ism of his elementa! story about an on- 
slaught of man-eating plants survives, 
somewhat neatened and tainted by mor- 
alism. Even The First Men in the Moon 
retained some of H.G. Wells’s double- 
edged ironies about the confrontation be- 
tween lunar and human beings (and had 
enough regal special effects to offset the 
chintzy ones). 

There was no doubt of the marathon’s 
success. Cinemas I and II were packed 
throughout Sunday and well into Mon- 
day morning. Most of the sold-out audi- 
ence stayed the complete 24 hours, draw- 
ing three meals from their kits or shop- 
ping bags, or raiding the overflowing re- 
freshment counter. The Welles even 
scheduled a last-minute mini-marathon 
in Cinema III, from Sunday midnight to 
noon Monday, and that sold out too. “‘It 


‘gets better each year,” I heard one Welles 


employee say as we all were leaving; 
‘next year we should hold it for 48 
hours?’ * 





given them jobs and free food. Is he drug- 
ging them as he drugs so many of his 
other ‘‘wards’’? Perhaps. Bergman hints 
at the possibility by depicting odd sado- 
masochistic behavior after Carradine and 
Ullmann move into the clinic, behavior 
resembling what we see in a film of one of 
Vergerus’s studies (for Bergman, Nazism 
is the result of little boys who torture cats 
growing up and taking over). But then, as 
he is’ about to die, Vergerus assures us 
that he hasn’t used the protagonists as 
guinea pigs. Besides, we watched Carra- 
dine act bananas long before he moved 
into the clinic. What is Bergman trying to 
say? That a decadent society mutates 
people every bit as much as Vergerus’s 
tampering might? That fear is as poison- 
ous as chemicals? 

Some light might have been shed on 
such matters through the characters. But 
in his scramble to cook up a convinc- 
ingly pungent Berlin, Bergman’s left Car- 
radine and Ullmann on the back burner. 
Carradine is a graceful, mercurial actor 
capable of conveying much submerged 
intensity, but he has nowhere to take it 
here. Certainly his disintegration is meant 
to reflect the city’s, but we need to un- 
derstand more than Bergman’s symbolic 
intentions. It would help to know, for in- 
stance, why Carradine is drinking him- 
self to death, or why he keeps having at- 
tacks of unbearable anxiety. He’s a suc- 
cessful American trapeze artist, he has 
money, and he seems terribly tormented 
by the sick soul of Berlin — yet he doesn’t 
leave. He’s Jewish, an expatriate, and his 
brother has just committed suicide — 
what do these things mean to him be- 
sides a splitting headache? Bergman tells 
us so little that it’s even impossible to 
judge Carradine’s performance; as a 
shadow in the mist, he’s not bad, I sup- 
pose. 

Perhaps Bergman originally intended 
Liv Ullmann to represent his film’s para- 
doxes: her Manuela is deeply religious 
but also a vampish singer in a notorious 
cabaret; she sleeps with Carradine but 
also with Vergerus. Yet the director 
doesn’t explore any of this; he seems to 
have plopped Ullmann into his film 
solely to comfort poor Carradine. She has 
never looked as foolish as she does in the 
cabaret scenes, with her maraschino lips, 
her glutinous green mascara and her body 
bouncing awkwardly on big, bowed legs. 
After that, she has little to do but grow ill 
and die. 


ae critics have blamed the failure of 
this movie on Bergman’s inability to dress 
up his own heartfelt anguish — he has, 
after all, been the most noisily rueful of 
tax exiles. Has his personal pain knocked 
him so off balance that he can’t locate a 
way of dramatizing it? I don’t think so. In 
fact, I can’t find an iota of real pain or 
passion anywhere in this movie. Berg- 
man was writing the screenplay while he 
was still living on Faro, his beloved 
Swedish island, even before he shot his 
last film, Face to Face. ‘I could not find 
the key,’’ he has said of his work on it 
then, and my feeling is that he never has. 
The intensity of Bergman’s vest ‘‘dark’’ 
films — Persona, Through a Glass 
Darkly, Shame, The Passion of Anna — 
has always depended on his immersing 
himself in his characters. Doing so, he’s 
been able to detail, with an almost Proust- 
ian precision, minute transformations in 
relationships and subtle passages from 
one emotion to another. But he has also 
undergone periods of cold distance and 
brutal calculation. In films like The Si- 
lence, The Virgin Spring, The Magician, 
even Wild Strawberries and The Sev- 
enth Seal, he’s played the role of the un- 


feeling puppeteer, jiggling the strings: 


that pull his forlorn inventions from one 
calamity to the next. And so it is with The 
Serpent’s Egg — one need only watch the 
suddenly embarrassing Ullmann for 
proof. The only moments in the film that 
feel authentic belong to Vergerus, and 
he’s the one character who shares none of 
the film’s shallow woe. When Vergerus 
shows Carradine movies of his experi- 
ments, Bergman tips his hand. He’s tell- 
ing us that Vergerus represents himself, 
the director, tinkering callously with his 
actors and recording their writhings on 
film. So The Serpent's Egg is self-parody 
after all, but a parody born of self-loath- 
ing. 

And perhaps “parody” is too dignify- 
ing a term. We're used to going along 
with Bergman, following his most circui- 
tous paths because in the end they usu- 
ally prove rewarding. The Serpent's Egg 
is little more than a long complaint — and 
complaints rarely reward anyone but the 
complainer. + 





oH 

— 
m 
ow 
Oo 
” 
4 
12) 
r 
Uv 
= 
oO 
m 
= 
a 
” 
m 
© 
= 
Oo 
Zz 
4 
= 
D 
m 
hd 
mu 
m 
oO 
D 
Cc 
> 
a 
< 
nN 
“ad 
= 
© 
™“ 
@ 









Oe ee 














© 
nw 
o 
- 
co 
N 
> 
cc 
< 
oat 
x 
jee) 
uu 
ww 
us 
Wu 
a 
ake 
= 
= 
° 
= 
oO 
iT) 
” 
rad 
& 
Ww 
Oo 
os 
a 
Y 4 
Oo 
as 
” 
Oo 
a 
WwW 
ake 
= 


MUSIC 


Caldwell 
botches 


a big one 


A rare Verdi 
turned into hash 


by Randolph Fuller 
44 


here are many operas of my 
youth that I might wish to have for- 
gotten because of their insufficient 
subject matter. But there are two which | 
wish might never be forgotten: La 
Battaglia di Legnano and Stiffelio.’’ So 
wrote Verdi to his publisher Tito Ricordi 
years after both these works had 
vanished from the operatic stage. Verdi 
had no harsher critic of his operas than 
himself — this accounts for the time and 
effort he spent in revising works like 
Macbeth and Simon Boccanegra — and he 
knew when his endeavors, however mis- 
represented or misunderstood they might 
be, were worth preserving. Obviously 
Sarah Caldwell agrees, for two weeks ago 
she took Stiffelio from its dusty shelf and 
presented it at the Orpheum in its New 
England premiere — the initial offering of 
the Boston Opera Company’s 20th anni- 
versary season. That the whole event was 
irritating and frustrating owes nothing to 
Verdi, whose judgment of Stiffelio was 
sound; the blame falls on Sarah Caldwell, 
who seems to have gone out of her way to 
ruin this important revival. 

Properly performed, Stiffelio should be 
an overwhelming experience. The score is 
one of Verdi's ‘‘watershed” operas; it 
marks a shift in subject matter, away 
from the patriotic themes of the early 
Risorgimento towards what critic 
Andrew Porter has labeled ‘the domestic 
drama.’ By 1850, the revolutionary 
movements initiated by the Milanese had 
been crushed by Austrian and Bourbon 
bayonets, Garibaldi had fled Italy for 
New York and the petty despots had been 
restored. From Verdi's point of view, the 
time for rousing and frankly inflamma- 
tory operas was over, particularly since 
censorship had descended once again on 
Italy. Moreover, Verdi was disgusted by 
the vacillatioh and weakness of his own 
Italian leaders; ‘‘We can only weep over 
our misfortunes and curse the authors of 
these disasters,’ he wrote to his friend, 
the sculptor Luccardi. What followed was 
a quartet of operas that revolved not 
around national conflicts but around con- 
flicts within the family — human dramas 
on a small scale. Rigoletto and La 
Traviata became the most popular of 
these, and Luisa Miller has been 
frequently revived. But Stiffelio, the 
‘odd man out” in this quartet, has never 
found its audience, which is curious 
because it turns out to be a very modern 
opera. 


F. 19th-century Italians, however, it 
must have been incomprehensible. The 
story concerns the marital difficulties of 
Stiffelio, a Protestant evangelical 
minister. His wife has committed 
adultery, and he is forced to choose 
among revenge, divorce and Christian 
forgiveness. In the last act, during a 
sermon, his gaze falls on the Biblical 
passage where Christ forgives the woman 
taken in adultery, and a reconciliation 
miraculously occurs. The theme obvious- 
ly fired Verdi's imagination, and the 
result was an Italian opera in which a 
Latin audience was asked to believe that it 
was possible for an outraged husband not 
to plunge a dagger into his faithless wife's 
heaving bosom. Everyone in those first 
audiences knew that logic called for 
killing the wife, cutting the seducer’s 
throat and seeking absolution from a 
priest. That was real life, not a married 
clergyman! To top it all off, Stiffelio was 
done in contemporary costume, which 
also brought the plot's argument 
uncomfortably close to home. Verdi had 
broken all the rules, and it’s a wonder he 
wasn't lynched. 
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Moffo as Lina: The comeback that wasn’t 


But Verdi was right to value Stiffelio, 
because the music makes it work. Resolv- 
ing the stresses and strains of this 
complex marital relationship forced him 
to dig deeper into character than he ever 
had before, and it drew from him music 
of remarkable dramatic precision. 
Stiffelio and his wife Lina are among the 
first fully rounded characters Verdi ever 
put on stage, and without them Violetta, 
Rigoletto and a host of others we weep 
for would not have been possible. 


Sarah Cafdwell clearly appreciates 
Stiffelio’s importance, and her revivalsof 
it ‘was overdue, but this was one of the 
most disgraceful and painful evenings of 
singing ever inflicted on Boston's long- 
suffering opera audience — an audience 
which was asked to pay for the vocal 
equivalent of filet mignon and instead got 
warmed-over hash. Since September, 
Anna Moffo has been billed as the lead in 
this production, when in fact her role is 
purely secondary. Stiffelio is a tenor 


vehicle — Verdi composed it for Gaetano 
Fraschini, known, as the “‘tenore della 
maledizione’’ for his raging delivery of 
the curse in. Lucia di Lammermoor. After 
Otello, it is the heaviest tenor role Verdi 
ever wrote, and no one today except for 
Domingo or Vickers ought to be singing 
it. Typically, Caldwell waited until the 
last minute to cast this role, and her 
choice was a ghastly mistake. Dutch 
tenor Roelof Oostwoud could con- 
ceivably sing an attractive Nemorino, but 
his light lyric voice could not bridge the 
chasm between what he’s qualified to 
sing and what Caldwell demanded. His 
desperate grappling with the notes left 
him no room’ to interpret Stiffelio’s 
anguished character, and when he dipped 
into the baritone range, he could pro- 
duce nothing more than a breathy 
wheeze. 

Singing Lina, Anna Moffo at least pro- 
vided a certain prima donna poise and 
professionalism gained from over two 
decades of working in the world’s leading 
opera houses. But if this was meant to be 
her great comeback after several years of 
vocal problems, then she should perhaps 
reconsider. Granted, her voice has 
regained some of its support after her 
grotesque recording of Thais some years 
ago; and she still is a musicianly singer. 
But the top has hardened out to a brittle 
yell and pitch problems invade her attack 
on every sustained note. Moffo’s voice 
today can best be compared to a desiccated 
rose pressed between the leaves of a 
Victorian album: it’s beautiful to look at, 
but it crumbles to dust at the slightest 
pressure. 

The only memorable singing came 
from Brent Ellis in the part of Lina’s dis- 
honored father, Count Stankar. Here was 
elegant baritone singing, beautifully 
equalized and magnificently phrased. 
Moreover, Ellis was the only one on stage 
who seemed to have any idea what the 
words meant. But one aria, alas, does not 
an evening save. 

For the past several seasons, the casting 
at the Opera Company has been a public 
disgrace, reconfirmed by this revival of 
Stiffelic. One can only ask: does Sarah 
Caldwell know anything about singing? 
Perhaps her Trustees should hire an 
advisory council who would suggest the 
proper voices to be used, but.until then, 
there really is no point in staging a work 
like Stiffelio if it can’t be sung; as. Verdi 
conceived it. 

(On Sunday afternoon Anna Moffo, 
on the advice of her doctor, canceled her 
appearance in Stiffelio. Singing in her 
place was. Leigh Munro, a young so- 
prano who had previously perfromed 
Susanna in the Opera New England Mar- 
riage of Figaro. Miss Munro did hand- 


somely.) © 





Eddie Kendricks 
AT HIS BEST 
(Tamla) 


Eddie Kendricks 
VINTAGE ’78 
(Arista) 


| a Kendricks has never been one to 
mince words. While others at Motown 
pleaded ignorance or offered no com- 
ment, Kendricks openly criticized the 
way his friend David Ruffin was re- 
moved from the Temptations in 1969. 
Two years later, Kendricks also found 
himself on the outside looking in — ex- 
pelled from the very group he had 
started. The specter of Ruffin’s igno- 
minious career as a solo singer was star- 
ing Kendricks in the face; Motown never 
took kindly to troublemakers. And soon 
there would be something else, the sui- 
cide of Temptations co-founder Paul Wil- 
liams, Kendricks’s boyhood chum. Eddie 
Kendricks never relied on Motown for 
much after that. 

He hired his own band, the Young 
Senators, found a producer in Frank Wil- 
son (after Smokey Robinson and Nor- 
man Whitfield refused to have anything 
to do with him) and played dives that the 
Temptations had long since graduated 
from. Though the gains were mostly 
moral in the beginning, Kendricks’s 
determination finally paid off when 
‘Keep on Truckin’ ”’ hit the Top 40 in 
1973. He was able to negotiate a new con- 
tract; for a time, at least, Eddie Ken- 
dricks battled Motown to a draw, on his 
terms. 

At His Best is a predictably disjointed 


package, assembled on the heels of the 
singer’s defection to Arista. It’s hard. to 
tell whether the album wes intended to be 
Kendricks’s greatest hits or some Mo- 
town A&R person’s idea of his best 
songs. It’s not quite either, which is too 
bad; Kendricks would have done well by 
a two-record anthology. But At His Best, 
despite its aimlessness, refocuses our 
attention on several lovely records and 
reasserts the importance of an under- 
rated stylist who learned early on how to 
roll with the punches. 

Though Eddie Kendricks’s wispy tenor 
has been the model for a generation of 
squeaky falsetto singers, none have been 
able to match its richness and warmth. 
For one thing, Kendricks was always 
among the most intelligent of Motown 
voices. The wondrously wistful ‘‘Just My 
Imagination” (his last record with the 
Temptations and the song that kicks off 
At His Best) works so well because Ken- 
dricks resists the temptation to oversing. 
Each word is offered up as precisely and 
delicately as a dealer in rare gems dis- 
plays his wares: On ‘Can I,” a song 
which is nothing more than two-and-a- 
half minutes of delicious foreplay, Ken- 
dricks creates a supple tension with stop- 
and-go rhythms and intricate, jazz-like 
frills. 

But the fragility of Kendricks’s voice 
also presented producer Frank Wilson 
and partner Leonard Caston with a prob- 
lem. They needed commercial alterna- 
tives to the ballads Kendricks served up 
so well — songs which could present him 
in an uptempo settirfg without over- 
whelming his voice. Their solution gave 
Kendricks his biggest hits and some of his 
finest solo records. ‘Girl You Need A 


Change in ,Mind,’’ recorded with the 
Young Senators, is austerely produced. 
Kendricks’s voice is double-tracked, 
while the rhythm section lays down a 
slow, hypnotic groove. Gradually, the 
pace quickens; midway through the song, 
Kendricks drops out altogether. It’s a 
ploy that was also used well on ‘Boogie 
Down” and. “’Truckin’,’” though Ken- 
dricks’s 1976 work with Philadelphia 
producer ‘Norman Harris (‘He's a 
Friend”’ is included here) shows just how 
easily Kendricks’s gifts could be lost 
amidst female choruses, strings and other 
glop. 

Vintage ‘78 treats Kendricks with more 
care than his recent Philadelphia albums, 
but still the current record contains only a 
handful of minor triumphs. Producer Jeff 
Lane’s problem is one of cheesy bland- 
ness. While Greg Perry’s ‘‘How’s Your 
Love Life Baby”’ is insistent and catchy in 
a neo-Motown mold (it’s a_ probable 
single choice), David Forman’s whim- 
sical “If It Takes All Night’ spotlights 
«the record’s problems. Instead of doing 
something daring, like letting Kendricks 
sing with just piano accompaniment, 
Lane noodles with sassy female choruses 
and swirling harps — which is like 
decorating a $600-a-month apartment 
with plastic slip-covered couches and gilt 
picture frames. 

— Joe McEwen 


Jay McShann 
LAST OF THE BLUE DEVILS 
(Atlantic) 


Jay McShann/Buddy Tate 
CRAZY LEGS & FRIDAY STRUT 
(Sackville) 


Ss of the Blue Devils is something of 


a misnomer — pianist/vocalist Jay 
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by James Isaacs 


i Youngman, he of the burp- 


gun delivery and the squeaky, off-key 
violin obbligatos, is to American comedy 
what Maupassant is to French literature 
— both are old masters of conciseness. As 
Tony Hiss observed in his consummate, 
beautifully written New Yorker profile of 
the once and future ‘King of the One- 
Liners,’ which appeared last September, 

‘take my wife — please!,’ Henny’s most 
famous.one-liner, (is) the best four-word 
joke in the language; a joke so compact 
that it has a punch word instead of a 
punch line.’’ 

That a. young writer like Hiss is also an 
unabashed Henny-phile (although one 
gets the feeling that he’s a fan of long 
standing) is an indication of the recent 
turn in the comic’s 47-year career. Ap- 
proaching 72 and still working more than 
200 engagements. a year (TV, conven- 
tions, sales meetings, fairs, cruises and al- 
most anything else), Henny has won an 
entirely new audience of adoptive grand- 
children. Rather than playing a sybaritic 
casino in Las Vegas or a resort hotel in the 
Catskills,.he is being booked for college 
dates and at New York’s Bottom Line and 
the Boarding House in San Francisco, 
clubs where the customary entertain- 
ment ranges from Phoebe Snow to Elvis 
Costello. 

In the late 1970s, the Lenny Bruce 
school of “relevant/hip humor” has vir- 
tually gone the way of the Teach-In, 
while. silliness (Steve Martin), cruel- 
edged slapstick (Chevy Chase) and out- 
landish corn (The Gong Show) have, at 
least for the moment, returned. And one- 
liners, through The Gong Show's ‘‘Un- 
known Comic,” have experienced their 
own special revival. 

Once again, Henny’s style is in vogue, 
although one guesses that he purchased 
the bulk of his material at about the time 
of .the Hindenburg Disaster. If his 
Borscht Belt. chestnuts are not quite as 

palatable. to most younger tastes as Steve 
Martin’ s wacky sight gags, Henny’s 
schtick has continued to ripen like a fine 
old Camembert. For example, a joke such 
as, ‘While playing golf today I hit two 
good balls — I stepped on a rake”’ is prob- 
ably funnier now than when Henny 
broke it in because a) his delivery, capped 
by that trademark jowly grin, is, like a 
Cadillac, “the standard of the world” and 
b) you know he’s put it across on at least 


The ripening of Henny "Youngman 





Jeff Albertson 






Henny Youngman in Boston: 


20,000 different occasions. So you laugh 
some more. 
* ot * 


H.... was in Boston one morning 


last week to record a few dozen jokes for 
Oxford Pickles’ forthcoming ‘‘Dial-a- 
Pickle’’ promotion. Could any endorse- 
ment deal be more a propos? Oxford, 
which is based in Ayer and is a division of 
Cain’s Foods, may have heard that Hen- 
ny’s venerable repertory brought in, by 
his own account, ‘‘over $280,000 in one 
month” for the New York Telephone 


“Take my pickle... 














please.’ 


Company when Ma. Bell inaugurated 
Dial-a-Joke in 1974. The pickle people; 
relishing the prospect of dramatically in- 
creased. sales, hired -Henny to work-sim- 
ilar’ magic (the Dial-a-Pickle lines will 
open in the Boston, Providence, Spring- 
field and Hartford areas on: March 30): 

Tall and bulky, Henny emerges from a 


cab outside PSI Studios on - Arlington - 


Street shortly after 10.. He wears .a 
checked Tyrolean hat with. the brim 
turned down, a conservative blue suit, 
black ‘shoes and white shirt. Needless to 
say, his fiddle case is in hand. His thin- 
ning hair, combed straight back, is a 





McShann was never of Walter Page's 
legendary Southwest ensemble — but this 
is one case in which historical inaccuracy 
is easily forgiven. The album certainly 
has the spirit of Kansas City after-hours 
blues, which is only natural, since Mc- 
Shann’s 1937-'42 orchestra was, after Ba- 
sie’s, KC’s finest: In this decade, only 
Rushing’s The You and Me that Used to 
Be and the Turner/Basie The Bosses have 
captured this mood so successfully. 

McShann (who, in his band’s heyday, 
had Walter Brown handling the vocals) is 
hardly the transcendent belter that Rush- 
ing was and Turner remains; but his 
straightforward delivery is convincing, 
thoroughly professional and possessed of 
its own everyman charm. As a singing 
instrumentalist, McShann has the ad 
vantage of more varied resources to draw 
upon, and here he mixes primarily vocal 
tracks with full band features, with 
unaccompanied piano and those in which 
the singer is just one of the instruments. 
The rhythm section is Midwest tight, 
with Milt Hinton on bass and Jackie Wil- 
liams drums, and the horns are nicely bal- 
anced (pithy Joe Newman trumpet, Paul 
Quinichette’s ethereally askew, Lester 
Young-like tenor and the more down- 
the-middle work of tenorman Buddy 
Tate). Guitarist John Scofield, the sole 
representative of a younger generation, 
approaches the music with honest em- 
pathy rather than stultifying respect. 

If the Atlantic album is the perfect 
after-hours party record, Crazy Legs & 
Friday Strut (on the Canadian Sackville 
label) suggests more intimate late-night 
reveries, These duos place more empha- 
sis on ballad material, though there are 
allusions to the Basie band and a couple 
of originals (McShann’s mysteriously 
rollicking title piece is particularly haunt- 
ing). Tate is the perfect hornman for such 
an encounter, full of assurance and 
bristling with passion. McShann, who 


doesn’t sing here, gives us much more 
than we might expect. Not content to run 


down period attitudes, he refuses to lock- 


himself into a stride of boogie-woogie 
pattern. Instead, he draws upon all the 
pre-modern keyboard techniques, letting 
us know that Earl Hines, Teddy Wilson 
and Art Tatum mean something to him as 
well as Fats Waller, Pinetop Smith and 
Basie. Jazz histories tend to treat 
McShann as a footnote — as the man who 
hired the then-unknown Charlie Parker, 
or as the bandleader who featured Wal- 
ter Brown on early R&B hits. These two 
delightful albums suggest that McShann, 
who is far from being a museum piece, 
may well deserve more room in the mu- 
seum 


— Bob Blumenthal 


Renata Scotto, Placido Domingo, Sherrill 
Milnes, Elena Obraztsova; James Levine 
conducting the Philharmonia Orchestra 
and Ambrosian Opera Chorus 

CILEA: ADRIANA LECOUVREUR 
(Columbia) 


Pie Lecouvreur is the opera that 


critics, connoisseurs, impresarios — in 
fact, anyone with a semblance of good 
taste — loathe, and that prima donnas 
adore. This latter fact alone explains its 
persistent and irritating grip on the 
fringes of the repertory. Sopranos have 
never: been able to resist its two slushy 
arias and fiery recitation scene. Certainly 
no one goes to hear Cilea’s music. Even 
the trashiest movie scores of Erich Korn- 
gold have more harmonic and melodic in- 
terest than this verismo potboiler. For the 
record, Francesco Cilea was a professor of 
theory and counterpoint at the Reale In- 
stituto Musicale in Florence and a pas- 
sable composer of chamber music, but 


you'd never know it from.the mucilagi- 
nous glop he composed for Adriana. Not 
even a cast that starred Enrico Caruso, 
Antonio Scotti and the luscious Lina 
Cavalieri could keep this score in the 
Met's repertory for more than two per- 
formanees back in 1907, an era a good 
deal more tolerant of fustian than our 
own. 

All this admitted, though, it must be 
said that Columbia's new recording of the 
opera is stupendous. There is enough 
great singing on these three discs to nour- 
ish at least a dozen more important 
operas. Renata Scotto flings herself into 
the title role with a commitment at once 
loving and intense, and she creates for 
posterity a performance the likes of 
which has not been heard on record since 
Maria Callas’s version of Tosca under 
Victor de Sabata. Every nuance of Adri- 
ana’s fragile character is vividly, pro- 
jected. Here and there one detects the in- 
fluence of Magda Olivero’s famous inter- 
pretation in the shaping of a phrase or the 
coloring of a word; nonetheless, it’s clear 
that Scotto has dug deep into Adriana 
and found a human being underneath 
Cilea’s musical sludge. Elena Obraztsova 
simply chews up the part of the veno- 
mous Princess de Bouillon and spits it out 
in a thousand wonderful pieces. Mauri- 
zio’s role is entirely monochromatic — all 
Cilea really asks the tenor to do is un- 
leash a flood of Italianate sound, and this 
Placido Domingo provides in ever-ex- 
panding waves. Sherrill Milnes fills out 
the baritone part of Michonnet with a 
more opulent tone than it really deserves 
or usually gets. But the real hero of this 
recording is James Levine, who whips Ci- 
lea’s rubbery score into a frenzy. When 
the awards are handed out, this record- 
ing will be at the top of the list. Who 
could have guessed Cilea would be so 


bucky? 
ten — Randolph Fuller 


sort of patent-leather burnt orange. Upon 
entering the building and climbing the 
stairs, he is greeted by two Oxford repre- 
sentatives, who immediately remark 
upon his tie and his tan. The tie, a black 
and grey hand-painted number with 
Chaplin’s “Little Tramp” featured prom- 
inently, was-a gift from a female fan. The 
tan came from “‘a little bit of Miami 
(where he owns a condominium) and 
Palm Springs.’ He had been on the coast 
for. the past week, shooting ‘‘a Chuck 
Barris Rah-Rah Show,:a Griffin Show, a 
Berle tribute and a Norm Crosby pilot.” 

The two’ men from the pickle com- 
pany pose with Henny for a publicity 
photo. Henny saws an arpeggio on his 
‘‘Stradivaricose” while the Oxford men 
feign winces. They shoot a second pic- 
ture. ‘This time ya really meant it,” 
chuckles Henny, as the men remove the 
grimaces ‘from their faces and their fin- 
gers from their ears: 

The preliminaries completed, Henny is 
ready .to go’ to-work. In the studio there 
are four photographers, two reporters, a 
pair’of publicists and a television crew. 


The Oxford men are in the control booth. 


This, sort of. ‘treatment is generally lav- 
ished upon high-fashion models like 
Cheryl Tiegs,. not septuagenarian comics 
from Brooklyn. 

‘Pat. Nugent, a 40-ish man whose ‘ad- 
vertising agency. handles the Oxford 
Pickle account, serves as the director. He 
instructs Henny as to: what sort of spiel 
he wants. ‘‘Hiya friends,’’ Henny begins, 
‘this is Henny. Youngman. Don't call col- 
lect. When you buy Oxford, you get more 
than pickles — you get me.”’ 


Z, sales pitch out of the way, Henny 
launches into his act: ‘I saw a man lying 
in the gutter. [ walked up to him and said, 
‘Are you sick?’ He said, ‘No, I found a 
parking space, so I sent my wife out to 
buy a car. 

‘I’ve gotta brother who's a real idiot. 
During the power failure he got stuck in 
an escalator for four. hours.”’ 

The men in the control booth break up 
after every punch line. ‘‘How about some 
wife jokes,’ urges Pat Nugent. 

‘I’ve been married 50 years to the same 
woman — where have I-failed? I take my 
wife everywhere but she always finds her 
way home. My wife was at the beauty 
parlor for two. hours — and that was for 
the estimate. They gave her a mudpack 
and for two days she looked great — then 
the mud fell off.’ 

_ Henny rattles off some show-biz jokes, 
doctor jokes and brother jokes. He does a 
Nixon joke (‘‘There’s these new Nixon 
postage stamps, but they stopped them — 
people were spitting on.the wrong side.’’) 
and his ever-popular ‘‘Schwartz, 
Schwartz, Schwartz and Schwartz” joke. 
It's.as if he’s on automatic pilot. We've 
heard each one of these on Johnny, Merv 
or Mike or read them. in his autobiog- 
raphy (Take My Wife... Please: My Life 
and Laughs) or his joke book (Don’t Put 
My Name on This Book, anonymously 
written by Henny Youngman). 

He has recorded perhaps three dozen 
hardy perennials, with occasional violin 
squeaks, in about 40 minutes. Wrapping 
it up, he is-told to say, ‘If you've liked 
our jokes, you'll love our pickles.” After 
a couple of fluffs (Henny persists in read- 
ing the line, “you'll surely like our 
pickles’), he gets it straight and finishes. 

The television crew videotapes an in- 
terview. Henny says that he hopes to be 
remembered for a style, a type of deliv- 
ery. He'd like to get a TV series and be in 
a good stage play, he tells the camera. He 
remembers Freddie Prinze and condemns 
drug peddlers. Over the course of the ten- 
minute conversation .he sang the praises 
of Oxford Pickles five or six times. 

I interview him briefly, telling him that 
today would have been my grandfather's 
90th birthday and that-Gramp loved his 
brand of humor. He perks up a little bit. 
He signs my copies of his books. We are 
photographed together. 

Henny loves Steve Martin. He used to 
do ‘that wild stuff’ years ago. Lenny 
Bruce was “‘a nice fella, very bright, but I 
didn't like his act at all.’’ His favorite en- 
tertainers of all time were ‘‘Al Jolson, 
Harry Richman, Willie Howard, Bert 
Lahr.’ He asks one of the publicists to 
ring his Boston booking agent: “This is 
Henny Youngman. Is the boss in, Bob? — 
Well, lift him up.’ 

He has a plane to catch. Outside, in the 
early afternoon glare, he turns to his re- 
tinue. ‘Get this,’ he booms, pointing to 
the foot-high banks of sooty snow along 
the street, “Boston's idea of snow re- 
moval — sun!”’ Henny lays his first egg of 


the day. * 
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Throwin 


J ; 


the night away 


Fosse shoulda known better 


by Don Shewey 


DANCIN’, a musical entertain- 
ment directed and choreo- 
graphed by Bob Fosse. Music and 
lyrics by various artists. Scenery 
by Peter Larkin. Costumes by 
Willa Kim. Lighting by Jules 
Fisher. At the Colonial Theater 
through March 11. 


Aine every musical Bob 


Fosse has directed since Sweet 
Charity has been praised for its 
staging and criticized for its book. 
But the script for Dancin’ is no 
more than a pamphlet; the only 
“book” involved is the one that 
should be thrown at Fosse for 
turning a potentially spectacular, 
all-dance Broadway show into a 
lame-brained revue studded with 
sleazy sex-skits — Hellzapoppin’ 
with humpin’. 

Everything about Dancin’ 
sounds great. Sixteen top dancers 
in a celebration of show biz set to 
the music of composers ranging 
from J. S. Bach to Edgard Varese 
to Cat Stevens, with choreogra- 


phy from Bob Fosse’s famous 
grab-bag of styles? One imagines 
— with considerable excitement — 
some combination of A Chorus 
Line’s shameless high-stepping, 
Twyla Tharp’s fractured boogie, 
the Joffrey’s hybrid of classical 
technique and pop ballet, and 
Pippin's non-stop theatricality. 
And at its very best, Dancin’ lives 
up to such feverish expectations. 
“Sing, Sing, Sing,’’ which kicks 
off the last of three short acts and 
is set to the swing era classic, is a 
show-stopping blaze of precision 
ensemble dancing punctuated by 
an audaciously delicate tap duet; 
a_ loose-limbed, slump-shoul- 
dered trio; and the obligatory 
electrifying solo by Ann Rein- 
king, who has several leaps dur- 
ing which she seems to hover in 
mid-air and then lurch to the 
stage as if from Mars. ‘‘Sing, 
Sing, Sing’ is the kind of dance 
number that keeps you on the 
edge of your seat, completely en- 
thralled. 

Unfortunately, I .spent much 
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You can meet the official Darth Vader™ 
from Star Wars. when he comes to our 
store to give autographs. 

While you're here, Darth™ can show 
you Texas Instruments official Star 
Wars digital watches, which feature 
Darth™, himself, and droids Artoo- 
Detoo™ and See-Threepio™. 

These quality Texas Instruments 
watches display hours, minutes, sec- 
onds, month and date, and each in- 





Meet Darth Vader: 


cludes 10 colorful, self-adhesive Star 
Wars action stickers that fit right ontop. 
Don’t miss this opportunity to meet 
the official Darth Vader™ and see the 
exciting Star Wars digital ° 
watches from Texas Instru- 
ments...innovators in per- 
sonal electronics. 


DATE: March 3, 1978 


PLACE: Boston Store 
1 Federal St. 
(Corner of Devonshire 
& Franklin St.) 


March 4, 1978 
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of the rest of Dancin’ cringing 
into the Colonial’s plush cush- 
ions. Apparently, Fosse got ner- 
vous about presenting an entire 
evening of dance and felt obliged 
to tell some stories. So he wrote 
some, They include “Welcome to 
the Big City,’’ in which a middle- 
aged rube visiting New York for 
the first time is harassed by 
hookers, masturbated by mas- 
seuses, groped by salesgirls, and 
mesmerized by strippers before 
being mugged and left lying in 
the street; ‘‘The Dream Barre,” in 
which a homely ballet student 
fantasizes that he is fucking the 
female student next to him as the 
dance instructor counts time; and 
‘Joint Endeavor,” in which three 
men and three women smoke pot 
and trade partners in a series of 
solemn, semi-pornographic pas 
de deux while several leather- 
coated figures stand around sing- 
ing sinister versions of Melissa 
Manchester songs. I wish I could 
shrug off these sketches as out- 
takes from an as-yet-unfinished 
Fosse vehicle called Let My Dan- 
skins Come (or, You Gotta Have 
a Hard-on), but | can’t — they’re 
really offensive. Atrociously writ- 
ten, they have nothing to do with 
dancing and are appallingly sex- 
ist. (Thanks to Fosse’s surpris- 
ingly limited sexual imagination, 
several of Broadway’s finest fe- 
male dancers spend endless stage 
time flat on their backs; thanks to 
Fosse’s dishonesty, this is a show 
about dancers that refuses to ac- 
knowledge some of them are gay.) 

Then there is the show's fi- 
nale, in which Fosse abruptly 


~ takes his hand out of his pants 


and places it over his heart for an 
astonishing salute to America 
called ‘Yankee Doodle.’’ The cast 
members sing and dance to a 
medley of patriotic songs and 
some of them have lines to say, 
such as ‘American women — boy, 
they are really something!” and 
“It might be corny and unso- 
phisticated, but I’m proud to say 
that I'm an American.” This seg- 
ment is .not ‘convincing (it is 
pseudo-patriotic in the same way 
that ‘Welcome to the Big City” is 
pseudo-cynical); nor is it satiri- 
cal — or meant to be. Perhaps 
scene designer Peter Larkin sim- 
ply wanted to create a huge eagle 
to fly in and flap its wings. Or 
perhaps Fosse really has de- 
ceived himself into thinking this 
is what a Broadway audience 
wants at the end of the show. 
How sad. 

There is surprisingly little in 
Dancin’ that falls between the 
very good (the opening of each 
act) and the very bad. The show's 
flaws could be eliminated by a 
few drastic measures: 1) cut out 
any and all dialogue; 2) delete all 
of the imitation Oh! Calcutta! se- . 
quences and 3) replace the rag- 
gedly -performed live musi¢ with 
recordings. That would leave a 
short but stunning two-act musi- 
cal, instead of a blot on the career 
of a choreographer with more tal- 
ent than brains. 

Oddly enough, the choreog- 
raphy in Dancin’ very rarely 
draws on the slinky, turned-in 
style most associated with Fosse; 
there is plenty of crotch-bump- 
ing and ass-shaking, but it is 
more rhythmic and less menac- 
ing, partly because of the differ- 
ent musical styles. Some of the 
songs could be better chosen; Ed- 
gard Varese is just not very inter- 
esting to dance to, and Jerry Jeff 
Walker's “Mr. Bojangles’ is too 
obvious. Predictably, Fosse seems 
happier with the jazzy material; 
“Big Noise from Winettka’’ in- 
spires a nifty trio, and the previ- 
ously mentioned ‘Sing, Sing, 
Sing” is the show’s highlight. The 
dancers are invariably superb, 
though Ann Reinking is deserv- 
edly the unspoken star. It does, 
however, seem a little unfair that 
she gets all but one of the female 
solos; Rene Ceballos, who pro- 
jects all the best qualities of a cir- 
cus showgirl, deserves to be seen 
more. Of the men, Wayne Cilento 
is outstanding; and Blane Savage 
and Charles Ward, both unusu- 
ally large and athletic dancers, 
work together often and splen- 


didly. * 
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Tech Hifi is the store where 
you can operate and compare 
cassette decks you’re interested 
in before you buy. That way, 
you can be sure you’re getting 
the best performance for your 
money. 


pare the sound of the Aiwa AD 
1250 with that of much more 
expensive tape decks. You'll 
hear for yourself why High 
Fidelity magazine (4/77) says, 
“The AD 1250 really is an ex- 
cellent value.” 


















This week, come play the AIWA Aiwa is but one of over 70 
Aiwa AD 1250 cassette deck. brands of quality stereo com- 
Among the AD 1250’s many and equalization switches for ponents you'll find on display 
unusual features are a full width a perfect match with practically at Tech Hifi. The store where 
dustcover which protects all any tape. Ina Tech Hifi sound- yoy can play stereo, not just 


controls and three-position bias room, we encourage you tO COM- ]ook at it. 


tech hifi 










Soundrooms you can play in. 
CAMBRIDGE, Harvard Sq. 38 Boyiston St., inthe Garage | HANOVER, At Hanover Mall Ext. FRAMINGHAM 50 Worcester Hgwy. (At. 9, East) 
CAMBRIDGE 182 Massachusetts Ave., at M.1.T. BROCKTON 375 No. Montello St. (Rt. 28) WORCESTER 301 Park Avenue 
CAMBRIDGE “The Bargain Center” SPRINGFIELD 1376 Boston Road SAUGUS Rt. 1, Northbound, Augustine's Plaza 
95 First St., Lechmere Sq., STONEHAM 352 Main Street NASHUA, N.H. Nashua Mall Extension 
BROOKLINE 870 Commonwealth Ave., across from B.U. DEDHAM 850 Providence Hgwy. (Route 1, Northbound) MANCHESTER, N.H. K-Mart Shopping Plaza 
BOSTON, Back Bay 240A Newbury St., near the Pru. WALTHAM, “The Bargain Center” 667 Main St. HANOVER, N.H. 35 South Main St. 
QUINCY 464 Washington St., corner of So. Artery 
— THE SERVICE CENTER: Servicing most major brands of stereo equipment, 870 Commonwealth Ave. 





ims ~TECH HIF! STORES are also in Rnode Island, Connecticut, Vermont, New York, New Jersey, Pennsylvania, Ohio and Michigan. (a 
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DANCE 
Merce’s 


magic 
moments 


What you see 
is what you get 


by Maggie Lewis 


T. Merce Cunningham Dance Com- 
pany showed up for class. in the usual 
motley: leotards, sweaters, socks of ‘all 
lerigths and conditions. They gathered in 
a squadron’ on the Bradford Hotel's 
Grand Ballroom dance floor; and, as a 
couple of high school classes and various 
fans watched, put themselves through 
paces so strenuous yet gentle, so gruel- 
ling but relaxed, that we all sat up 
straighter in our seats and breathed along 
with them. 

Watching a company class by a dance 
companyyou love is exciting. There’s al- 
ways the hope that the choreographer;s 
raw material — his exercises — will help 
you figure out how his dancers manage to 
pull off his larger works. Watching the 
Cunningham class at the Bradford, where 
the company is staying during its five- 
week residency here (February 6 through 
March 12), I didn’t quite achieve this 
purpose: I still don’t know how they do 
it. But one thing stands out — no one does 
it the same. 

Cunningham’s exercises, even ‘at their 
most taxing, have a playful look. As vi- 
ciously fast, exacting footwork seems to 
tie them up, the head and shoulders of the 
dancers will suddenly slump over to the 
side, rag-doll style. Or as they hold one 
leg up for tortured minutes, they loll their 
heads back to gaze placidly — or so it 
seems — at the ceiling. Cunningham, an 
elfin figure in gray sweatpants and sweat- 
shirt, does little besides clap, snap his fin- 
gers and mutter; nevertheless, he seems 
to be the galvanizing. force pulling those 


_ legs up in the air. Everyone dances to 


him, and they all come out with some- 
thing different. The tense parts look 
alike, but no one relaxes in the same way. 
When heads bounce forward, some danc- 
ers nod at their bellies and others only 
crane their necks a little, like horses. 
Some kicks sail, others poke. No one tries 
to match — the class has the look of a 
crack regiment all working on indepen- 
dent study projects. 


Doin. one of the breaks, Susan Em- 


ery, who’s been performing with the 
company for four months, is asked how 
she keeps track of everything she has to 
do — after two-and-a-half hours, every- 
one still seems to be calling on memor- 
ized steps. ‘‘It’s not hard,’’ she says. ‘You 
just think about it all the time. I think 
when I’m taking a bath, and when I’m on 
the subway, and soon it gets into your 
body. Sometimes I just go blank, but I al- 
ways remember again.” She’s just been 
told she'll be rehearsing another hour. I 
ask what they're going to do. “I don’t 
know,” she says. ‘He doesn’t tell us till 
the last minute ... .” 

What Cunningham did that afternoon 
was standard practice for what he calls an 
‘informal performance.’ He does reg- 
ular performances with full sets and 
lights — like most dance concerts, these 
are the same every time, from start to fin- 
ish. (You can sample them at Boston Eng- 
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Cunningham 


lish High School February 26 and 28 and 
March 1 at 8 p.m.) But for informal per- 
formances like the one he gave at the 
Bradford that night, he puts together 
pieces of his dances — in this case Torse, 
Land Rover and Scramble — to fit the 
evening and the hall. He knows the exact 
length of each passage of each dance, and 
can take them apart and put them to- 
gether again to suit the occasion. ‘We go 
from one dance to another or from part of 
a dance to part of another dance,” he 
says. ‘‘Or there may be several dances go- 
ing on at once if the space permits. It’s 
not a particular dance, or, say, three 
dances in an evening, but rather just the 
experience of dancing going on.’ 

And you just don’t keep track of what 
dancing is going on. Even though I'd seen 
it rehearsed that afternoon, I still got ex- 
cited when a woman bolted from the 
wings and rushed across the floor to join 
in a male dancer's small tight footwork — 
and | still forgot to watch him before- 
hand’ to see if she changed his steps. 
Three men pirouetted furiously, legs 
flung out in loose, almost detached kicks, 
but I couldn't see them all at once be- 
cause they were at far reaches of the 
stage. So I got a great sensation of turn- 
ing — without watching the turn. When I 
tried to single one out, I’d begin to won- 
der what the other two were up to and get 
distracted. You can’t really watch this 








kind of dance. So much is going on, and 
in such a broad space; no one’s eyes are 
that far apart. The best you can hope for 
is to see it going by. 

And you can’t hang onto emotional 
content, either. There’s a stunning lift, 
for example,.in which a man puts a wom- 
an over his shoulder and then slowly lets 
her down along his back and leg as he 
leans forward towards the floor himself. 
The movement eases to its logical end- 
ing: both of them lying face down on the 
floor, feet together, on a diagonal. The 
view of them is foreshortened, and they 
look muscular and powerful lying there; 
somehow, it’s very touching. The two 
bodies falling so slowly in perfect har- 
mony reminded a friend of love, though 
the passage was not at all narrative. The 
dancers bound up and sprint off, leaving 
you with a memorable image — whatever 
you make of it. 

There are many such moments, with 
dancers rushing to and from them with 
heads up and bodies tilted forward, al- 
ways alert. You remember the bustle and 
the evocative motions, but it’s impos- 
sible to say what happened, because those 
moments are all isolated incidents. 

And the sound certainly doesn’t tie 
things together. At the Bradford, great 
scrapes, tweets, and feedbacks rend the 
air as Martin Kalve, Joe Kubera and Dav- 
id Tudor man a battery of electronic de- 


vices, a piano, and lots of wire. In Cun- 
ningham’s work, the dance and sound are 
independent of each other. 


This doesn’t bother the company, who 
are used to learning dances in silence. 
And Cunningham maintains that this is 
no great hardship for a dancer: He has 
worked with the New York City Ballet 
and Stockholm’s Cullberg Ballet in the 
same way. ‘I think you have to suggest to 
them that they can do that, if they're not. 
familiar with the idea,’ he says, chuck- 
ling slyly. ‘“Conventional dancers get 
frightened by the idea of not having the 
music to support them, and they say ‘how 
will we know that we.can do what we’re 
supposed to do?’ And then, more often 
than not, when it comes along they don’t 
have any problem. It's just that this is an 
imagined fear.” 

And what about the imagined fear of 
the audience who might not know about 
abstract music and plotless dancing? And 
of the dance critic who:still doesn’t get it? 
Actually, Cunningham says, the unini- 
tiated have the best time. “If they don’t 
know anything about dancing and: we tell. 
them it’s dancing then they accept that. 
It’s only the ones who know something 
about dancing that make the trouble, be- 
cause it doesn’ t look like what they think 
dancing is.’ He doesn’t care how much 
you know about dancing. His favorite 
audience, he says, is “‘alert.’’ ‘Look at the 
situation for what it is.’’ He could be talk- 
ing to his class. There are certain things 
you have to watch and listen to, and parts 
where you relax and have it your way. 

And if that doesn’t tell you anything, 
you can still get a kick out of watching 
him caper, deadpan, among the dancers. 
He usually dresses differently and does a 
dance of his own. His hands fly around a 
still body, as if they’re on strings, and he 
makes unexpected, amusing moves. He 
looks wry or severe, depending on how 
you take it, and sometimes makes mock- 
ing postures, sitting on a chair with a leg 
propped up comfortably on thin air, for 
example, or lolling on two laundry bags. 
When he appears in the company’s midst, 
you get the feeling you’re watching a 
magician walking through his creation, 
making signs with his hands. He’s not di- 
recting so much as savoring it. And, with 
a flutter of the hands and a bow, he sug- 
gests that we savor it, too. e 





TELEVISION 


The tube tackles the ’60s 


by Michael Sragow 


[a grandiose failure of Abby Mann’s 
King, the three-part, six-hour idealized 
biography of the late civil rights hero, 
should spell the end of the trend towards 
‘‘docu-dramas’’ — and it’s about time. 
These dramatizations of recent events, 
whether the Cuban missile crisis or the 
execution of Private Slovik, have rarely 
gone beyond the re-creation of surface 
tensions. And most of the shows either 
clumsily peddle messages or are so overly 


cautious that they hedge any issues they. 


raise. Most recently, The Defection of 
Simas Kudirka managed to twist an inci- 
dent in which the US behaved inconsis- 
tently towards a defector into a celebra- 
tion of America’s concern for freedom 
and human rights, while Ruby and 
Oswald, though clearly setting up Os- 
wald as the single assassin of JFK, re- 
frained from showing his pulling the trig- 
ger. At first I doubted that this muddling 
was pernicious. Then the National 
Education Association put out a study 
guide for the Kudirka show, sanctifying 
it as truth and asking students to write 
their own teleplays on the Kudirka 
model. That kind of project can help kill 
history as well as drama. 

King, in its own sanctimonious way, 
was livelier than the previous shows — it 
at least had a consistent point of view: it 
was a dramatic brief for the canonization 
of Martin Luther King. 

Every other national leader, black or 
white, liberal or racist, was discredited, 
while any charge against King — that he 
was egotistic, lecherous or occasionally 
politically naive — was either skirted or 
dismissed. Mann gave us only King’s elo- 
quence, not his grandiloquence. After all, 
he once said, “The word ‘wait’ for Ne- 
groes has been a tranquilizing thalido- 
mide . . . giving birth to an ill-formed in- 
fant of frustration.” 

Yet Paul Winfield’s acting often bailed 
out Mann’s script. In his rousing ser- 


mons, he caught a spark of King’s fire, 
and seemed to roll with his audience's 
reactions as if he and they were being 
spontaneously ignited. (He was much less 
effective when forced to orate for an ima- 
ginary audience; in his directing debut, 
Mann awkwardly cut between Winfield 
and clips of King’s own crowds.) In his 
quiet moments, Winfield evoked self- 
doubt that wasn’t merely saintly, that re- 
flected volatile inner turmoil. There were 
still other reasons for watching: Ossie 
Davis, blessedly unsentimental as a 
blunt, forceful King, Sr., Al Freeman Jr. 
sly and smooth as an educated, slick 
black aide to King, jealous of his leader's 
rapport with his people, and Roscoe Lee 
Browne as a reasonably eloquent veteran 
of decades of racial struggle. Cicely Ty- 
son as Coretta, however, once again sug- 
gested that she’s rapidly becoming the fe- 
male Sidney Poitier, sacrificing her talent 


for what she thinks is the good of her - 


people. 

Mann would have been better off 
abandoning the docu-drama form alto- 
gether. He tries to include so many events 
from King’s life that he barely does jus- 
tice to any. It wouldn't have taken more 
than two hours to piece together the 
show's best moments; an impressionistic 
shorter movie, featuring the sit-ins and 
the marches, the stream of singing pro- 
testers, and the inspiring orations might 
have been more palatably eulogistic. Like 
so many other docu-dramas, King lacked 
the information and visceral impact of a 
good documentary, and the clarity and 
tension of good drama. 

NBC billed King as ‘The most power- 
ful drama ever made for television,”’ and 
they'll use similar language to book Loose 
Change, which will start on the February 
26 “Big Event” (9 p.m., Channel 4), and 
continue for two two-hour episodes on 
the following Monday and Tuesday 
nights. It's a soporific soap opera based 


on Sara Davidson's sprawling, confes- 
sional book. The tone of the book can be 
sampled from its last two lines: ‘Last 
week, I learned how to juggle, bought a 
backpacking tent, wrote 20 pages in my 
journal and had intense encounters with 
old and new friends. I could feel a stir- 
ring in the air, a quickening pulse, and I 
thought about moving out again, and 
on.”’ That's the kind of life-affirming up- 
lift that might inspire hope if it came 
from a war veteran or a cripple. But 
coming from a woman who's written 408 
pages just about surviving the ‘60s, it is 
self-aggrandizing and grossly self-indul- 
gent. Though the book claims to be an 
informal social history of the ‘60s, its 
three heroines have only the vaguest 
sense of the social currents they swim 
through — they mostly dog-paddle next 
to their men. (Davidson is much clearer 
on the mystical and back-to-the-earth 
movements of the early ‘70s.) The only 
growth they show is in their gradual, 
inconclusive urge towards independent, 
even feminist consciousness. As confes- 
sionals go, I prefer the unprestigious but 
more entertaining What. Really Hap- 
pened to the Class of ‘65, simply for its 
greater variety and modesty. I also prefer 
its TV rendering. It’s just as tacky and as 
alien to the original as the TV version of 
Loose Change, but it’s also breezier and 
briefer, so you can occasionally enjoy it as 
instant camp. Loose Change is about six 
hours long, which is at least two hours 
more than it takes to zip through the 
book. The rough cut I saw of its first two 
episodes lifted many incidents and lines 
from the book, but generalized the hero- 
ines into even starker stereotypes — ‘‘the 
Beautiful, the Idealist, the Successful’ — 
while hardly ever touching on their femi- 
nism. And its portrayal of political life in 
Berkeley is so unconvincing and unsym- 
pathetic that it may persuade the impres- 
sionable young that the Free Speech 
Movement was started by “kids on the 
rampage.” Cristina Raines, the tall sylph 
of Nashville and The Duellists, is sure to 
attract attention in the Sara Davidson 
role. But she can’t overcome the hilari- 
ous falsity of scenes like the one in which 
she restores cans of fruit to their proper 
places right after SDS trashes a super- 
market. * 














_ No Massachusetts law 


exists to require safeguards 


against accidents like Lee Stimson’s. 


You can support legislation 
— toenactone. 


Ten year old Lee Stimson was struck by a 
Conrail freight train while sledding near 
his South Boston home on Tuesday, 
February 14, 1978. There are no guard 
rails to discourage children from playing 
in the area. There is some fencing, 

poorly maintained and altogether missing 
for lengths of a hundred yards and more. 


It was an inexcusable tragedy because 
inadequate public safety regulations 
made it too easy to happen. Lee survived 
by a miracle—one in a series of miracles 
that must occur if he is to regain the 

full use of his legs. Heartbreak for the 
Stimson family is compounded by the 
tremendous financial burden of medical 
treatment. 


The WBCN-FM News Staff have researched 
various aspects of the accident. We are 
concemed to find that no state law 
specifically requires railroad companies 
to protect the public from their tracks 
except at gates and crossings, even in 
urban areas. Furthermore, the 
Massachusetts Courts have held that 
companies like Consolidated Railroad 
(Conrail) are not liable for human loss 

_ Of life or limb in accidents involving 
trespass on their tracks, unless they are 
found recklessly negligent. It is 

clearly an inadequate law that exempts 
the railroad from accident liability but 
does not require the railroad to take 
precautions against such accidents. 
Ironically, railroads are required under 
existing Massachusetts law (G.L. c/60, 
- Section 93) to guard against injuries to 
horses and cattle on their tracks— 

a law that dates to 1846. 


WBCN-FM has contributed to the effort to 
enact a new law, proposed section 94B. 
The law would give the Massachusetts 
State Department of Public Utilities the 
right to order railroad companies to 

‘‘erect and thereafter maintain fences’’ 
whenever the state determines that it is 
**necessary for the public welfare.”’ 


We thank Senators William Bolger (Senate 
Majority Leader) and Alan Sisitsky (Senate 
Judiciary Committee Chairman) for their 
prompt action in filing this legislation 

on Friday, February 17, 1978. The double- 
barreled law gives the state responsibility 
to safeguard the public and in turn order 
the railroad to take necessary action. 

There are still mile upon mile of 
uncontained railroad tracks in densely 
populated areas throughout the state. 
Legislation is far from law—-WBCN-FM urges 
you to write your senator in support of 


proposed Section 94B. 


It is natural to assume such laws already 
exist. It is shocking to find they don’t and 
sad commentary to see how the need becomes 
so obvious. The children of urban families 
are often times subject to dangerous play 
areas and too few alternatives. The concern 
should be with all of us, not just parents 

and legislators. It isn’t easy sometimes to 
just tell children where to play. Support 
Section 94B. Help make it safer for them and 
for all of us. 


104FM WBCN 
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Mamet 


Continued from page 1 
American Buffalo has not 

been without its detractors; de- 

spite its winning a New York 


Drama Critics Award, it ran a. 


paltry 150 performances on 
Broadway, where it apparently 
baffled audiences. They com- 
plained that a play about a rob- 
bery that never takes place wasn’t 
about anything. (Waiting for 
Godot, it bears mentioning, is 
about an assignation that never 
takes place.) What, they won- 
dered, was Mamet trying to ac- 
complish with his incredible dia- 
logue verite, and why should they 
care? Some, in fact, turned their 
noses up at at his ‘‘found 
speech,” pronouncing it ellipti- 
cal, banal and needlessly pro- 
fane. 

The problem is not that Ameri- 
can Buffalo is ‘‘actionless’’ — its 
action is just hard to pin down. 
We understand that some suave 
coin collector has sashayed 
through Donny Dubrow’s junk- 
shop, found a valuable nickel, 
and paid $90 for it — doubtless 
less than it was worth. We are 
told that Donny and his lackey, a 
struggling young junkie named 
Bobby, intend to rob the collec- 
tor of his coins and fence them 
that evening. But while Bobby is 
out for coffee, visiting criminal 
Teach convinces Don that ‘‘the 
kid’’ is too inexperienced for so 
sophisticated a caper and that he 
should pull it instead. Don isn’t 
happy about pimping Bobby, but 
he does: after all, this is business. 
Later he gets edgy about Teach’s 
competence — there are some 
wonderful, theater-of-the-absurd 
exchanges in which Teach at- 
tempts to prove his larcenous 
savvy — and resolves to bring in 
yet another neighborhood crook. 
When night falls, the aforemen- 
tioned felon fails to show, and 
Bobby turns up — obviously ‘‘on 
something”’ and bearing a buf- 


falo-head nickel of his own — 
suspicions are kindled. Has the 
kid joined forces with the absent 
Fletch to ‘‘buffalo” Don and 
Teach out of their caper? Or did 
he, as he claims, use money earl- 
ier leeched from Don to buy his 
coin? And where is Fletch? We're 
not sure, nor do the answers mat- 
ter. What is important is that 
business, even at this crude and 
blatantly incompetent level, is 
ruthless — it begets pressure, 
which begets violence. Sadly, 
Don, Teach and Bob lack the in- 
telligence to screw others; and 
they aren't introspective enough 
to turn their fury inward, so they 
wind up visiting it on one an- 
other. 

As for Mamet's much-trum- 
peted language: out of the 
mouths of boobs, strange music. 
Not only is the dialogue in Ameri- 
can Buffalo acutely realistic; it's 
often hilarious, alternately pre- 
tentious and profane, lame and 
stilted. Teach, in particular, is a 
regular malaprop. Take his defi- 
nition of free enterprise: “The 
freedom .. . of the Individual... 
To Embark on Any Fucking 
Course that he sees fit... in or- 
der to secure his honest chance to 
make a profit ... Am I so out of 
line on this? ... Does this make 
me a Commie? ... . The country’s 
founded on this, Don. You know 
this ... Without this we're just 
savage shitheads in the wilder- 
ness. Sitting around some vi- 
cious campfire.” We find that 
the ludicrousness of Teach’s ad- 
jectives mounts with the tension 
he’s feeling — he becomes more 
ridiculous, and more dangerous. 


iii American Buf- 
falo garners more laughs at OBT 
than at Trinity. This is perhaps 
because Trinity's Teach seems 
mean from the outset; therefore 
we relax and enjoy ourselves less. 
At OBT, Paul Guilfoyle’s initial, 
disproportionate rage — at Ruth 
and Gracie, the never-seen neigh- 
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borhood cardsharking lesbians — 
and his statement that ‘‘the only 
way to teach such people is to kill 
them’’ seem funny, ranting -with- 
out consequence. This is obvi- 
ously a matter of direction — 
OBT’s Tom Bloom aspires to a 
more lackadaisical first act than 
does Trinity's George Martin — 
as Guilfoyle is capable of evok- 
ing chills and later does. But wan- 
dering through Act I, looking 
pasty in a blue t-shirt and baggy 
pants, his Teach seems nervous, 
vulnerable. It is no wonder. that 
Stuart Burney’s older, calmer 


Don decides to bring in a back-up - 


criminal and brooks no opposi- 
tion. He definitely seems to be the 
brains of the operation — which is 
not saying much. Lloyd Brass‘s 
understated, uncompreheriding 
Bobby is no competition; he, too, 
seems terribly vulnerable. 

Bloom has directed his cast to 
play much of Buffalo off-hand- 
edly, running their lines over one 
another's, speaking in everyday 
tones: and in the tiny ex-Propo- 
sition theater, it works. Guil- 
foyle’s mounting rage — he starts 


out agitatedly tapping the heat-. 


ing pipes and escalates to throw- 
ing the furniture — catches us off 
balance and is the more rattling. 

Trinity's Buffalo is less remi- 
niscent of the Actors’. Studio, 


more professional — if I may use | 


that. term without connoting 
quality. The theater is larger and 
more comfortable, the set better 
detailed and more expensive, the 
production more authoritatively 
directed. Richard Jenkins’s Teach 
is slightly less frightening, but 
also less likable than Guilfoyle’s. 
In his tight pants; pointed, rust- 
patent shoes and gold religious 
jewelry, he is every inch a hood. 
And except for one hilarious 
scene — in which he and Donny 
attempt to case their victim’s 
home by phone, and the effort 
nearly shorts both of their lim- 
ited intellectual circuits — he 
seems almost crafty. Norman 
Smith’s Donny, on the other 


hand, is really a sadsack: he ex- 
udes .a wonderful lumpenprole- 
tariat quality and, once fed up, 
proves he can knock heads; but 
it’s difficult to believe that he calls 
the shots. Peter Gerety’s Bobby is 
livelier and smarter than his OBT 
counterpart; he is a whiner, but a 
whiner with a hustle. 

In this production comedy and 
menace are nicely matched; the 
play’s line seems straighter. One 
cavil: too much blood is allowed 
to gush. 


Arvin Buffalo is decid- 


edly the work to which Mamet's 
soaring reputation is tied. Both 
The. Water Engine and A Life in 
the Theater, which | saw several 
weeks ago in New York, seemed 
to me charming but slight — and 
more than slightly overpraised. 
Essentially, The Water Engine is 
fueled by the same concerns as 
American Buffalo: both works 
are about little guys destroyed by 
business, but in The Water En- 
gine the little guys and the busi- 
nessmen are not one and the 
same. This, after all, is a modern 
fairy tale and requires black and 
white hats; grey ones would be 
too gritty: The hero of the piece is 
one Charles Lang — a shy, be- 
spectacled fellow in a rumpled 
lumbering’ jacket, who has in- 
vented an engine that runs on 
water. Following a visit to his 
patent lawyer, Lang is beset by 
“interests interested in his inven- 
tion.’ But their interest, he dis- 
covers, is not in manufacturing 
the engine. but in suppressing it. 
Lang is cajoled, threatened, ter- 
rorized, and finally destroyed by 
these wolves in corporate law- 
yers’ clothing. But his dream lives 
on: before meeting a grisly fate, 
he manages to mail blueprints of 
his invention to a child, who is 
studying them, rapt, as the drama 
ends. 

Originally written for radio's 
Earplay. and expanded for the 
stage, The Water Engine is set ina 
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Chicago radio studio at night, 
circa 1934. The milieu is nice and 
eerie: technicians are visible be- 
hind glass; an onstage sound-ef- 
fects man performs all those great 
old radio tricks with gusto bor- 
dering on dementia; and between 
suspenseful episodes of The 
Water Engine, heroes and vil- 
lains alike lounge at their mikes 
sipping coffee. During these 
breaks there is some evocative old 
radio rhetoric: ads for the Cen- 
tury of Progress exhibition, 
crackpot lectures on the down- 
fall of America, and reportage of 
all the heinous things that befall 
those failing to send their chain 
letters on. 

One can’t help but suspect 
Mamet wrote The Water Engine 
to prove he can too invent plots 
and construct dialogue for more 
than three characters. In that 
sense, at least, The Water Engine 
signifies growth. But its primary 
accomplishment is that — despite 
the obvious artifice of the radio 
setting — the work is involving in 
precisely the way such old-fash- 
ioned entertainments were. And it 
is extremely well-done: there is 
nostalgia but not a hint of mock- 
ery in the production. The Water 
Engine, a less substantial and less 
troubling work, will probably do 
better on Broadway (where it re- 
opens February 28 at the Plym- 
outh Theater) than American 
Buffalo. ‘Tis the nature of the 
beast — meaning Broadway and 
not the Buffalo. 

Like The Water Engine, A Life 
in the Theater (running indefi- 
nitely at the Theatre De Lys, Off 
Broadway) is minor Mamet. Es- 
sentially a two-character play set 
on an almost bare stage, it has 
charm, humor, pathos — and 
pushes none of the above. Un- 
fortunately, its characters and 
format are neatly treated cliches. 
The play is an affectionately con- 
structed series of backstage con- 
versations between two actors, in- 
terspersed with satiric capsules of 
world drama. (One of these is 
wonderfully, ponderously-Chek- 
hovian; the others are less 
funny.) Again Mamet places the 
mummers’ tattered passions and 
genuine emotions — artifice and 
reality — cheek by jowl. We 
watch the actors’ real relation- 
ship develop cautiously as, in 
their variously silly stage en- 
counters, they slip in and out of 
easier angsts. 

What is most admirable about 
this play, not surprisingly, is the 
Mamet dialogue; the finesse with 
which the author shifts power 
from one character to the other 
without ever altering their mode 
of conversation. Robert, the 
older, more florid actor, mo- 
nopolizes every encounter, while 
the monosyllabic responses of his 
protege, John, turn from ner- 
vous awe into irritation and, fi- 
nally, brusque pity. As the grand 
old hack, battling his paunch and 
the inevitable tide of artistic 
change, Ellis Rabb takes the cliche 
by the horns and makes it work. 
He plays with a delicate panache 
that is funny and finally touch- 
ing. And Peter Evans — who 
grows smugger, more aggressive, 
but never quite snotty — is a fine 
foil. 

No doubt about it: Mamet's 
talent is exciting. Ah, but the 
hype: ‘“Quick!”’ one half-expects 
to read, “a new post-card from 
David Mamet; let’s laminate it for 
posterity.’’ Such premature can- 
onization in the press always calls 
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some nice, lesser works, flaunt 
that phenomenal ear, and gatner 
more paeans to your potential. 
With all that’s been written re- 
cently about this playwright, it's 
hard to believe that two years ago 
we'd hardly heard of him: Let's 
hope journalists don’t do such a 
job that two years hence we're 
wondering what happened to 
him. * 
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hen you were a kid you 
loved winter. What happened? 


OK, so you grew up. Now you have responsibilities 
and deadlines, car troubles and heating bills... 

But what about the skating ponds and sledding 
hills? They're still all over New England. 

Our abundance of snow still serves us well for 
skiing and snowman-building. And it always pro- 
vides a great excuse to build a fire and brew hot 
chocolate. 

If winter's hassles have caused you to lose sight 
of her beauty, maybe you should watch First 4 News 
with Shelby Scott and Gail Harris. Each weekday 
this winter we'll look at the bright, fun, positive side 
of the season, in a special series called “Button Up 
Your Overcoat.’ 

’ Join us. We'll make you feel like a kid again. 





THIS WEEK WE’LL BUTTON UP WITH... 

... Shelby Scott at Blue Hills Reservation: There we'll 
find out what creatures in the wild do when it really 
gets cold... 

We'll also join Steve Schatz for a short course on 
firewood — how to buy it and how to burn it... 
And if you don’t mind getting personal, Dr. Murray 
Feingold will be on hand this week to show you how 
your body deals with cold weather. If you’ve ever 
wondered what makes “goose bumps” you'll want to 
watch. 

And that’s just a sampling of this week’s Button Up 
features. 


5:30 WEEKDAYS 
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CAMBRIDGE MUSIC COMPLEX 
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We are the Center for Saxes and Fiutes. Expert Sax, Flute 
Guitar and Amp repeir. 


ibanez Guitar Sale - Tremendous Savings 
THE GARAGE, 36 BOYLSTON ST., HARVARD SQ., CAMB. 
Open 10-6 Mon.-Sat., Tel. 876-8997 
See our large selection of fine used jazz guitars 















RECORD GARAGE 
Ampe Bost Prices 954-6870 





Rehearsal Studios 


Indiv. Rms. Secure, 24 hr. access, 
Centrally located « 491-7371 

















GIBSON GUITAR SALE 





ituate 


—SaMETRON 


401 Highland Ave., Somerville, Mass 
625-8777 
SPECIAL OF THE MONTH 
USED AND TRADE-INS BLAUPUNKT, 
GRUNDIG AND OTHER FAMOUS 
BRANDS OF HI-FI, STEREO, CAR 
RADIOS AND TV 
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AT LAST: 
A HANDBOOK FOR MUSICIANS 
THAT TELLS YOU EVERYTHING 
YOU HAVE ALWAYS WANTED TO 
KNOW ABOUT THE BUSINESS OF 
ROCK AND ROLL, INCLUDING HOW 
TO 


* Connect with Agents 

* Cut & Produce Your Own Single _ 
¢ Promote Your Own Band 

© Get Gigs at Clubs & Schools 

e Record Companies 

* Recording Contracts 
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Available Now: 
Send $3.95 in check or money order 
to Dept. A, The W.F.S. Organization, 
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by Clif Garboden 





SUNDAY 


11:30 -e ) Giiligan’s Island, “Gilligan vs. Gilli- 
gan.” Two Gilligans appear on the island. Up to our 
old tricks, you say? Could this be summer al- 
ready? Obviously not, but it is a slow week on the 
tube so we've reverted to our summertime (that 
jerge period of no new or exciting television) 
trick of listing Gi/ligan’s Island reruns, with blurbs 
extant direct from the WLVI press release, in the 
foolish hope that calling attention to television at its 
absolute worst will shame the industry as a whole 
into beefing up the daily fare. 
2:00 (4) Downhill Racer (movie). Robert Redford 
stars as an ambitious but rather devil-may-care 
skier who makes the most out of his big chance. 
Also starring Gene Hackman. 
4:00 (4) Basketball: Marquette vs. Notre Dame. 
4:00 (38) Tora, Tora, Toral (movie). Awful, awful, 
awful! Martin Balsam and €.G. Marshall allowed 
themselves to contribute to this World War II hate- 
film made in.1970. How and why they bombed in 
Hawaii. 
4:00 (56) Viva Las Vi (movie). If you love Elvis, 
you'll love Elvis. In which Elvis falls for Ann-Mar- 
gret, takes a job as a waiter to earn money so he 
can fix his —_ car and ultimately becomes a Las 
Vegas sin shoenee. Ti 
4:30 (2) lander. The story of artistic genius 
Walter Anderson who escaped the world as we 
know it by. maving to an island located 16 miles off 
the Mississippi Gulf coast. 
Star Trek, “Shore Leave.” 
‘he Advocates. Repeat of the debate over 
whether the government should establish a col- 
tection of low-pay jobs for people on welfare. 
8:00 (4)- UFO. A Jack Webb production. 
“Real life” aoe encounters set to overacting. 





8:00 (44) The Ba mi the 
Society. for the Prevention of Mispronunciation 
British comedy. 


9:00 (2). Theater: Anna Karenina. 
Vronsky hurts himself at a horse race, which sends 
Anna ifto hysterics. Seeing his wife’s inappro- 
priately apoplectic reaction as further evidence 
against her.posed fidelity, husband Karenin brings 
the issue to a head. 

9:00 (4) Loose Change, Part |. First instalment of 
the inevitable television adaptation of Sara David- 
son's semi-autobiographical novel of the same 
name. Rumor has it that the substance has been 
left behind.in the producers’ rush to exploit the sex 
angles. Said to be the trashiest yet of the prime- 
time trash spectaculars. 

9:00 (5) Live and Let Die (movie). A 1973 James 
Bond adventure with baby-faced Roger Moore as 
an unlikely a Bond as he ever is. 

10:00 (2) Nova, “The Trial of Denton Cooley.” A 
chronicle of Dr. Denton's malpractice trial. Re- 
peated from: last week. 

11:00 (2). Shepherd’s Pie, “Romance of Angel of 
Lions.” Whatever that means, Jean will surely have 
a long and furiny rap prepared. 

11:30 (56) Point of View, “Are Battered Wives Get- 
ting Away. With Murder?” Host Nelia Smith talks 
with staffers from Transition House, a local haif- 
way house/sheiter for battered women and their 
children and with journalists Neill Chayet (WEE!) 
and Karen Lindsey. 

12:00 (5) indiscreet (movie). Another complex ro- 
mance with Cary Grant. Grant plays an American 
diplomat who, though single and loved by a fa- 
mous European actress, feigns married at the first 
signs of serious -affection. 


MONDAY 


5:30 (56) Gilligan’s Island, “Pass the Vegetables, 
Please.” Gilligan finds some radioactive vegetable 


seeds. 

7:30 (2) The Originals: Women in Art, “Alice Neal 
— Collector of Souls.” A film documentary about 
portrait artist Neal. 

8:00 (2) Great Performances: ap Symphony 
Orchestra. Georg Solti conducts the CSO in an all- 
Strauss program which includes numbers with 
such catchy titles as Ti// Eulenspiegel’s Merry 
Pranks, Death and Transfiguration and Four Last 








HOT DOTS 


Songs (that's not possible; shouldn't it be Last Four 
Songs?). Featured soloist is soprano Lucia Popp. 
Simulcast on WGBH-FM (89.7). 

8:00 (38) Hockey: the Atlanta Flames vs. the New 
York og al 

9:00 Change, Part Ii. More changes. 
Christine Raines, Laurie Heineman and Season 
Hubley star. “What a beautiful baby girl. | think | 
shali name her Season.” 

11:00 (2) Dick Cavett. And again, we are reduced 
to guessing games about who Cavett's guests will 
be this week. No word fromthe station (it will get 
here next week) but we would suggest interviews 
with James Arness, Bent Fabric, Milton Schapp, 
Ronnie Burns and the Hi Los. 


TUESDAY 


7:30 (4) Evening. Robin Young visits with John and 

Buell Fuller, the first identical twins to become 

Eagle Scouts. They did this in 1924. Today they still 

— identically and aré still involved in the Scout- 
ss in Quincy. 

(5) The Muppets. Jim Henson and his close- 
on cast of cuddly characters are joined by spe- 
po A yn Bob Hope. 

30 (56) Kewage 3 Vermont vs. Boston College. 
He (2) New Orleans Concerto. Birth of an art- 
work. How the “New Orleans Concerto” was con- 
ceived, executed and ~——, gale 6 

:00 (4) The Chuck Barrie Rah Rah Show. Debut 
edition of a new msusleetandnoihe ov series hosted by 
the man. who took the worry out-of. being foolish, 
Gong Show host and long-time game-show pro- 
ducer Chuck Barris. Opening night guests include 
ravens Diller, George Carlin, the Spinners and Vic- 
tor Borge. 

9:00 (2) Jerusalem Peace, A film about the Middle 
East with the <= of Jerusalem used to represent 


pohly At pal 
Lose bangs, Pari. Part ill, We presume S: oo 
ben as was paid 


rights. 
(7) . Foree (movie). ‘Glirit Eastwood, 
dirtier than ever, takes aim at the-forces of evil. 
10:00 (56) Tony Bennet/Monsanto. Special. Tony 
Bennet. What a monster talent. What a jock. What 
a nice nose. What a trouper. Tony does this spe- 
cial of specials from beautiful Hawaii and is joined 
by sleepy Joey Heatherton, the Mike Curb Con- 
g — and Tony's five-year-old daughter. 
1:00 (2) Dick Cavett. ; 











WEDNESDAY 


4:00 (7) Merv Griffin. Today's guests are Jack Paar 

















Gloria Hendry, Roger Moore and Jane Seymour in Live and 


ons Got Goodman. What a lead-in for Gilligan’s 
n 
Sip Ls izes the ulin of —_ a 8 Meng 

a) Monty ing of a community hut 
7:30 (2) Monty Python’s pag, Meas ircus. 


The radio 
and ake he Death of Mary, Queen of Scots. 
7:30 (5) When Havoc Struck, “The Children of 
Aberfan.” No jokes here. A documentary look at 
the = slag slide in history, the recent Aber- 
fan, Wales, disaster in which 116 schoolchildren 
were killed. 

8:00 (2) Nova, “The Great Wine Revolution.” 
Economics have forced the wine-makers to turn to 
science for the answers to century-old questions 
about the coore® Bal the grape. 

8:00 (56) Lilies of the Field (movie). Sidney Poitier 
as a young ex- + commandeered by a band of 
Southwestern nuns to help them build their chapel. 
yn (4) Basketball: the Celis vs. New Orleans 


30 (2) No, Honestly, “Having Them Back.” Clara 
pone throw a terrible, but funny, dinner party. 
John Alderton and Pauline Collins star in this Bri- 
ish comedy. 


THURSDAY 








5:30 (56) Gilligan’s Island, “Goodnight. Sweet 
Skipper.” The Skipper has a dream that he can fix 
the radio. 

My 30 (2) Once Upon a Classic, ‘ 


7: :30 (38) Hockey: 
Flames. 

8:00 (2) Vietnam Today. Television journalists 
John Alpert, Keiko Tsuno and Karen Fanucci are 
the first outside press people to visit Vietnam since 
the fall of Saigon (to the citizens of Saigon) in 1975. 
They brought back footage of everyday life after 
imperialism in both the north and south. 

9:00 (2) World, “Three Days in Szczecin.” Drama 
based on tape recordings kept by Polish workers 
covering a heavy confrontation between striking 
Polish dockworkers and the Polish Communist 


Party. 
10:00 wae 2a Se Se Celiection Presents Ben 
lusical special featuring the 
lithe and multi-talented Ben Vereen ing and 
dancing numbers based on the highlights of his 
personal and professional background. Guests in- 
= Chery! Ladd, Louis Gossett, Jr. and Debbie 
len. 
11:00 (2) Dick Cavett. 


FRIDAY 


Lorna Doone,” Part 


the Bruins vs. the Atlanta 








5:30 (56) Gilligan’s Island, “President Gilligan.” 
The yoo cee bed elect Gilli an president. 
7:00 (2) Say Brother e Polaroid Presence in 
South Africa.” Say Brother host Steve Curwood 
survived quite a confusing hassie with WGBH over 
this show. Or maybe it was WGBH that survived. 











Let Die, Sunday at 9. 


pt ae this is an examination of the history of bong 
id Corporation’s long-time and 

fren business operation in racist South irica. 
Guests include Globe reporter Robert Lenzner, the 
conduit by which the documentation that finally 
caused Polaroid to publically disdain their pre- 
sence in South Africa was made public; Caroline 
Hunter, disaffected Polaroid employee who helped 
organize the original campaign against American 
business in apartheid countries, and Themba Vila- 
kazi, representing the African National Congress 
pA South Africa. 

8:00 (4) Quark, “The Old and the Beautiful.” We 


missed the debut of this sci-fi spoof series star- . 


ring Richard Benjamin, so as yet we will withhold 
judgment. Tonight Quark gets sick, grows old, 
and romances a galactic princess. 
8:00 (56) Shadow of a Doubt (movie). A 1943 
Hitchcock mystery about a man hiding from the 
cops in a small California town. Teresa Wright, Jo- 
by Cotten and Macdonald Carey star. 
Theater: Anna Karenina. Re- 
peat of Sunday's episode, in which Anna's hys- 
terics at the sight of Vronsky’'s plight spill the beans 
to yoy 
11:00 ea Cavett. 
11:30 M*A*S*H. 
11:30 (38) Adventures of Sherlock Holmes 
(movie). Holmes saves the crown jewels in this 
relatively big budget 1939 Rathbone-Bruce mys- 


tery. 
1:00 (4) Midnight Special. 
SATURDAY 


1:00 (4) Basketball: Kentucky vs. the University of 


100" 158) Attack of the (movie). 
Buffalo Bob Smith, Fran Allison, Jim Henson and 
William Baird join forces to defeat the Germans. 


owe-es lot. 
“1:15 (38) Hockey: the Bruins vs. the Buffalo 


Sabres 

2:30 (56) Attack of the Giant Leeches (movie). The 
story opens in the Florida Everglades. Simple, 
- happy people living lives of ignorant bliss go about 
their daily chores — draining swamp water, burn- 
‘ing contaminated clothing, the usual. Then the 
giant leeches come and change their lives for 








00 (56) She (movie). Ursula Andress, John 
Richardson and Peter Cushing star in this bad 
movie special edition. English person goes to 
Palestine and meets a fair but confusing woman 
who claims that he is the reincarnation of the lover 
she killed 2000 years ago. It could happen to any- 


one. 
6:00 (56) Star Trek, “Galileo Seven.” 

6:30 (2) Que Pasa, USA? A bi-lingual gouty 
about a Cuban family living in Miami. Bi-lingual 
Yes. The actors deliver each line (or at least the im- 
portant lines) twice. “Pero nuestro hijo esta ino- 
cente. But our son is innocent!” “Dijo que no hizo 
alquna cosa. He said he didn’t do anything!” It’s 
quite an effect, actually. 

7:00 (2) America’s Last King. Not true, of course. 
There were Spanish kings in Latin America and 
English ones in Canada, but excusing the show's 
notion that only people from the States are Ameri- 
cans, this is a conversation between Alistair Cooke 
and Prince Chartes about George Il. 

7:30 (2) Live from the Grand Ole Opry. Live for the 
first time on television. A two-and-a-half-hour 
Nashville spectacular featuring Minnie Pearl, Roy 
Acuff, Bill Monroe, Loretta Lynn, Dolly Parton, Les- 
ter Flatt, Jonnny Cash, Roy Clark, Merie Haggard 
and many, many more. 

8:00 (4) Basketball: the Celtics vs. the New York 
Knicks. 

9:00 (44) Proud Valley (movie). Michael Baicon's 
1940 movie about life in a Welsh mining village. 
Paul Robeson stars. 

10:00 (2) Soundstage. Performance by the Doobie 
Brothers. Simulcast on WBCN-FM (104.1). 

11:00 (2) Steambath. Billi Bixby and Valerie Per- 
rine star in this several-years-old television ver- 
sion of Bruce Jay Friedman's comedy based on 
the idea that God runs a Turkish bath where the 
newly dead sweat out the moments to eternity. 
11:30 (5) Mutiny on the Bounty (movie). Clark 
Gable, Charles Laughton, Franchot Tone and 
Donald Crisp star in this 1935 movie version of the 
Captain Bligh story. 

11:30 (7) Hush, Hush, Sweet Charlotte (movie). 
Bette Davis stars with Olivia de Havilland, Joseph 
Cotton and Agnes Moorehead in this confusing 
drama about a family and its secrets. 


- 
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by Billy Pope 

SUNDAY MONDAY 

9:00 a.m. (WCAS) Closet Space. Host Lisa 10:00 a.m. (WILD) People’s Platform. “Biack 
——— talks with the Cambridge Feminist Art Leadership: Where Is it?” Guests: local NAACP 
Collect people and er Lovell Dyett 

9:30 — (WCAS) Policy Report. 11:00 a.m. Peacework. ne ct Rcoey Re- 
9:30 a.m. (WBUR) The Watts Lectures. Auto- pression.” Michael Kiare, of the Institute of 


raphy in Matsue. 

a.m. (WCAS) Now We’re Talking. Part 2 of a 
special series on battered women. This week men- 
tal-health and criminal-justice: professionals dis- 
cuss the problem 
10:00 a.m. (WCRB Morning Concert. A 
on of Bach: Fantasie in C and Cantata No. 


10:30 a.m. (WCAS) Peacework. Two parts: civil 
rights for Nazis — the dilemma for civil libertar- 
ians, and the future of US foreign aid. 

1:30 (WILD) Third Worid . Yeshais Wu- 
hub reports on human rights violations in Uganda. 
2:00 (WCAS) Live at Passim. Brian Cullman, Niki 
Aukema, and Rachel Faro. . 

4:00 (WGBH) Viadimir Horowitz in a live concert 
from the White House. Music of Chopin, Mozart, 
Schumann. Hosted by — who else? — Jimmy Car- 


ter and gong. 
6:00 (WBUR) F World. “Don't Crush That 
Dwarf, Hand Me the Pliers, part 2.” Short people, 
unite! 
6:30 (WBUR) Earplay. “The Chinaman’s Chance” 
by Roy London. The story centers on an ancient 
ony tale transposed to modern-day horse- 
racin 
6:30 (Wecn) She’s On. “DES Daughters and Run- 
aways” examines the effects on daughters whose 
mothers took the drug DES during pregnancy. 
Note the ram's og bem time slot. 
7:00 (Wi SN) Jazz Album Countdown. Debut 
show for jazz oe who'll. be able to hear three 
hours of contemporary acoustic and fusion jazz. 
8:00 (WBUR) Con Salsa! Jose Masso hosts 4 pro- 
ram of Afro-Latin music. 

:00 (WHRB) Sunday t at the Opera. Verdi's 
Otello with Tebaidi, de! naco, Protti; von Kara- 
jan conducts the Vienna State Be 
8:30 (WCRB) Sunday Eveni: 
pore The Nose, with 

pena he Moscow Chamber Oper: 

9:00 (WGBH) John Festival. This musical 
finale closes binck History Month with a two-hour 
special from Charleston, W. Virginia. Appalachian 
mountain music at its best: Sparky Rucker, John- 
ny Shines, Bessie Jones, and even an old-time 


gospel session. 


Studies, talks about the government's role in yond 
plying US-supported dictatorships with the means 
of subduing opposition. 

11 :00 a.m. (WGBH) Panama Canal Debate. Every 
weekday at this time, "GBH will summarize the 
Senate debate on the Panama Canal Treaty. 

12 noon (WGBH) . Welsh folk- 
songs -< lon singing. 

2:00 (W Show. Michael! Ben- 
joya ons sneus we weaknesses in the court system. 
3:30 (WGBH) Studs Terkel. Guest Louis Unter- 
meyer discusses with Studs and reads from the Li- 
brary of Great American Writings; part 2. 

6:30 (WGBH) Options in Education. “The Foreign 
Language Debate” brings back the controversies 
over teaching Greek and Latin in the classroom. 
8:00 (WGBH) Great The Chicago 
Symphony Orchestra, with oo] Solti conduct- 
ing, will perform an evening of Richard Strauss, in- 
cluding Till Eulenspiegel’s Merry Pranks and 
nate) and Transfiguration. (Simulcast with Chan- 


800° (wHR) Music for the Collector. Rare per- 
formance of Purcell’s Dido and Aeneas. 

8:30 (WBUR) Open Air. Poetry readings and dis- 
cussions with black poets Langston Hughes, 
Gwendolyn Brooks, Jeanette MacDonald, and 
others. From Pacifica Radio. 

9:00 (WHRB) Special Concert. The Harvard-Rad- 
cliffe Orchestra, conducted by James Yannatos, in 
the Ginastera Piano Concerto No. 1; Natalie Hin- 
deras, soloist. 

10:00 (WBUR) Spaces Special. Features Milt Hin- 
ton, one of the great jazz bass players. Hinton has 
graced all sorts of rhythm sections from main- 
stream to third stream. 





TUESDAY 





10:00 a.m. (WILD) People’s Platform. “Biack 
—— Where ts it?” Focus on the Urban 
eague 
11:00 a.m. (WBUR) Clandestine America. Re- 
ports from the Assassination information Bureau. 





3:30 (WGBH) Firing Line. G. Gordon Liddy is 
guest. Similar philosophies, different tactics 
should make for interesting discussion. 

7:20 (WHRB) Hockey: Harvard vs. Dartmouth. Fol- 
lowed by the basketball game between Harvard 
and Dartmouth. 

7:30 (WM Hockey: Harvard vs. Dartmouth. 
9:00 (WBZ) Benzaquin Show. Guest Anne Si- 
mon discusses people and their effect on the 


coastline. 

9:00 (WCRB) Chicago S$ ny. Mendels- 
sohn’s Violin B.-. in E (Fujikawa, soloist) and 
Shostakovich’s Symphony No. 4; Andre Previn 
coma 

9:30 (WBUR) Radio Free Norfolk. From behind the 
walis of Norfolk Prison: the importance of keep- 
ing the lines of communication open. 


WEDNESDAY 


10:00 a.m. (WILD) People’s Platform. “Black 
Leadership: Where Is It?” Guests: local itical 
leaders and a conversation with Benjamin Hooks, 
national president of the NAACP. 
11:00 a.m. (WBUR) Open Air. “Whatever Hap- 
pened to the Black Movement.” Pacifica radio doc- 
umentary featuring Angela Davis, Dick Gregory 
and others. 
11:00 a.m. (WGBH) Morning Pro Musica Live Per- 
formance. David Leisner, classical guitar. 
12 noon (WGBH) Atlantic Dateline. “Eurocom- 
munism.” George Ball, former undersecretary of 
state; William Hyland, noted Kremiinologist, and 
Jean LaLoy, French diplomat, discuss the left in 
Europe. Guess whose side they're on? 
2:00 (WMEX) Jerry Williams Show. “ACLU on 
Trial.” A debate on the question: Does the ACLU 
practice what it preaches? 
6:30 (WGBH) Great Decisions '78. “The World En- 
ergy Dilemma: Options for a Fuel-Guzzling Super- 
power.” The Secretary of Energy, a representative 
from the US Geological Survey and a vice-presi- 
dent of Atomic Industrial Forum (an industry lob- 
bying group) discuss energy policy. Well at least 
we should hear one side of the story. 
= (WHRB) Beanpot C . Harvard vs. 
U 











THURSDAY 


10:00 a.m. (WILD) People’s Platform. Guest: 
James Stone, insurance commissioner for Mas- 
sachusetts. 

11:00 a.m. (WBUR) Great Decisions. Examination 
of the situation in the Middle East. Produced by the 
Foreign Policy Association of New York. 

3:30 (WGBH) Foy my! Culture in America: Her- 

oes, Lovers and the American 


Dream. Using in- 
coreiowe, narratives, and from popular 
music, movies, and television, looks 
at the myth and reality of success US. Syi- 
vester Stallone, Betty Friedan, Nat Hentott Molly 





Haskell and other oracles discuss changes in the 
popular culture industry. 


6:00 (WHRB) Jazz Avant . New directions in 
jazz and their roots in the 4 tradition. 
8:00 (WHRB) Music of the 20th Century. Features 


composer Gustav Hoist 
11:00 (WHRB) Sacred Music of the Middle Ages. 
Featuring works of Leonin. 


FRIDAY 


10:00 a.m. (WILD) News Focus: Documentary. 
Bob Maxim of WBCN is guest reporter for “Hell 
Underground,” which examines the conflicts in the 
coal fields. The coal miners are in a critical period: 
they are u eo the industry, the government, 
and even eany. What's he doing there?) 
6:30 (WGBH) tous panel show feat- 
poe —ow Word games. From the BBC and 
7:20 (WHRB) Basketball: Harvard vs. Yale. 


SATURDAY 














. 8:00 a.m. (WHRB) La Hora Hispana. New pro- 


ram for we nish-speaking community. 


335 a.m. Woman's “Toward An- 
drogyny.” (tee Slater and guests Dr. Mary 
— and Robert Fein will discuss male/female 

‘oles. 

4:00 (WGBH) r Culture in America: Her- 
om — and American Dream. See Thurs- 

lay, 3:30. 


6:00 (WGBH) Ca Forum. “Education in 
the Year 2000.” A rebroadcast with Charies Willie, 
professor of education at Harvard, and Mario Fan- 
tini, dean of the School of Education at UMass, 
Amherst. 

7:00 (WGBH) Jazz Alive. “ECM Festival of Music.” 
Gary Burton quartet, Ralph Towner, John Aber- 
crombie, Steve Kuhn and others. 

7:20 (WHRB) Basketball: Harvard vs. Brown. 
9:30 (WHRB) Hockey: Harvard vs. Yale. (Taped 


late.) 

10:00 (WBCN) . The Doobie Broth- 
ers. (Simulcast with Channel 2.) 
11:00 (WBCN) King Biscuit Flower Hour. San- 





tana. 
WBCN 104.1 FM WGBH 89.7 FM 
WBUR 90.9 FM WHRB 95.3 FM 
WBZ 1030 AM WILD 1090 AM 
WCAS 740 AM WMEX 1510 AM 
WCRB 102.5 FM 
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Lots of places will sell you 
stereo. But few of them 
will encourage you to take 
the time to play the stereo 
they have on display. 

We invite you to play and 
compare any equipment in 
Our soundrooms. And our 
salespeople will be glad 
to set up all the complete 
systems you'd like to hear. 


Which is a good reason 
to begin your stereo 
shopping at Tech Hifi. 


Tech Hifi is also a good 
place to end your stereo 
shopping, because we'll 
give you our Lowest Price 
Guarantee in writing. It 
protects you for thirty days 
in the event another store 
advertises a lower price 
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CAMBRIDGE, Harvard sq. 38 Boylston St., in the Garage 
CAMBRIDGE 182 Massachusetts Ave., at M.!.T. 
BROOKLINE 870 Commonwealth Ave., across from B.U. 





for the components you 
buy from.-us. | 


Play and compare 


these money-saving 
systems this week. 


Here’s proof that a good- 
sounding stereo system 
doesn’t have to be expen- 
sive or take up a lot of 
space. For only $179, 
you get an ERC 1405 
AM/FM stereo receiver, 
a pair of wide-range Studio 
Design 16 loudspeakers, 
and a dependable BSR 
2260A automatic turntable 
(with ADC cartridge). 


If you can invest a little 
more in stereo, you'll find 
our $309 system gives 


CAMBRIDGE “ Bargain Center” 
95 First St., Lechmere Sq. 


BOSTON, Back Bay 240A Newbury St., near the Pru. 
DEDHAM 850 Providence Hgwy. (Route 1, Northbound) 


you deeper bass response, 
more volume capability, 
and better reception of 
weak FM signals. It com- 
bines a well-made Nikko 
315 stereo receiver with 
best-selling Studio Design 
36 loudspeakers, and a 
handsome Garrard 630 
automatic turntable 
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QUINCY 464 Washington St., corner of So. Artery 
HANOVER, At Hanover Mall Ext. 
BROCKTON 375 No. Montelio St. (Rt. 28) 


TECH HIFI STORES are also in Rhode Island, Connecticut, Vermont, Ni 
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(equipped with a Pickering 
cartridge). 

Our $499 system offers 
even greater range, better 
treble “spread”, and extra 
operating convenience. 
The receiver is a luxurious 
Marantz 2216. A pair of 
3-driver KLH 102 Monitor 
Series loudspeakers 
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SPRINGFIELD 1376 Boston Road 
STONEHAM 352 Main Street 
SAUGUS At. 1, Northbound, Augustine’s Plaza 


mont, New York, New Jersey, Pennsylvania, Ohio and Michigan. 


WALTHAM “ Bargain Center” 667 Main St. 
FRAMINGHAM 50 Worcester Hgwy. (Rt. 9, East) 
WORCESTER 301 Park Avenue 

THE SERVICE CENTER 870 Commonwealth Ave. 


Car 
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BeBen Poe BEEZ. By TIC) KLH| @ PICKERING 


. contribute the highly ac- 
curate sound KLH is known 


for. And the belt-driven 
B*I*C 940 turntable 
(supplied with a Pickering 
cartridge) combines high 
performance with gentle 
record handling. 


The components in our 
$879 system represent 
a price / performance 
standard. These highly 
advanced components 
are widely admired - and 
imitated! 


The receiver in this sys- 
tem is a top-rated Harman 
Kardon 730. The 730 has 
phase and bandwidth 
cheracteristics that far 


surpass those of ordinary 


receivers. You'll hear the 


NASHUA, N.H. Nashua Mall Extension 
MANCHESTER, N.H. K-Mart Shopping Plaza 
HANOVER, N.H. 35 South Main Street 





difference that makes, 
especially with demand- 
ing music. 

The loudspeakers are 
enormously-successful 
Ohm C2’s. The computer 
program used in their de- 
sign is SO complex, most 
speaker designers still 
can't understand it. Which 
is why so few speakers 
can do all that Ohm C2’s do. 


A sophisticated Philips 
GAS312 auto-shutoff turn- 
table completes this sys- 


tem. It’s equipped with a #4 
highly-acclaimed Ortofon an 


FF15E cartridge. 


Aword of caution: Playing 
this remarkable system 
may produce an un- 
controllable urge to own it! 
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ALL OUR YESTERDAYS 
10 Mt. Aubern St. i Todd Piker stoneware, Tom Josniedes cookware. 
(661-3611) M-S. 11-7. Art Nouvew posters end 


ALPHA GALLERY Tues-Sat., 11-5; Sun, 2-5 ’ show. 
Eh and ‘ao Zi ones i ry (266-1108) 
f iemann. t. 
ART/ASIA GALLERY (661-1586) M-F 9-5, SAT 10-5. 
8 Story St., op Watercolors by Charles Strickland. 
Pottery by John Linda and Derek sy i ART ASSOCIATON (369-2578) 


Toes Sat 11-430 Sun. 2-4:30. 
J SOCIETY (536-5049) 
158 Newbury St, 10-5, closed Sun. 


Watercolors by Gracie fey 

DOLL AND RICHARDS, 17 Newbury St. Boston 
(266-4477). he 10-5. 
Li y Samuel 


ART INSTITUTE OF BOSTON 
700 Beacon St. (262-1223) 
M-F, 9-5; M, W, TH 9-9 
Ceramic figures. by Penelope Jencks. 
(266-6306) 165 Newbury Street 
Dorset Eskimo prints, 
ST GALLERIES 
77 N ‘St. (247-1418) 
—" 6, 19th and 20th c. American pain- 


ATUANTIC GALLERY (426-5439) 
727 Atlantic Avenue 


= M-F §:30-9, S$ 9-5. 18th and 
19th c. European i 
GALLERIA ROSANNA (636-8280) 
229 Newbury; Tues.-Sat. 12-6 
Fine arts ly by contemporary artists. 


Painti sme Dealt — ! E SQUARE (426-6616) 
ATLANTIC . Fogo “g Mon.-Sat. 10-6; Sun. 
(536-9500) 8 Anington St. (M-F 9:30-5) Eph 
Works on. ur By ad Dudis. GAL nY MAGA” 
BAAK GAL (354-0407) 67 Newbury St., Boston. ; 
59 Church Landscape Paintings by David Barbero. 
GALLERY NATURE AND TEMPTATION 


5 Selpade pathers 06 ‘Thurs. til 9. 


40 St. Stephen St. (247-1719) Mon-Sat. 2- 
JACQUELINE "OECKER (267-0569) 
118 Newbury S$ 


Studio Exhibition. 


ion it. (Mon.-Sat. 9:30-5:30) bay 355 ga: 008 9-8, Set. 12: 3 
c. Boylston St.; 
BOSTON mais CEATER Works of dine Bing. 
320 Site aon GARRET LERIES 
BCA GALLERY is 11-5 ee duatnind 
§47 Tremont St, (426-7700) Tues-Set. 11-9, Fiberworks | 
Sen. 1-4. GRAPHICS | 1 
Wat ’ Ghiriey. Milts, 168 Sentey St, Bos. (266-2476) 
BVAU a Mon.-Set. 9-5:30 
77% gton ‘St. Boston (227-3076). T-F Works ef Joan Miro. 
11-6 Sat. 11-4. Magic Spaces Show. GUILD OF BOSTON ARTISTS 
162 New! St. ~ | 
®. Cinbriden epee Mon-Sat. Tues.-Sat: 10:30-5:30 
108 rou Boston Watercolor 
BROMFIELD eRy: WY 1420-6270) WARCUS KRAKOW GALLERY 
ine Sat. 12 | by Caro! Walker. fetes : 1, Fos pany ae by James 
n- tings ot 
onownavone _ ar Klosty. 











Bottomless Salad Bar 
Homemade 
Soups 


and Cakes. Hot Bread 


Chamberiai 
DUNN AND THOMPSO IN, 259 Newbury St. Bos- - 





HWIRSHBERG GALLERY 
344 Boylston St. (266-0933) 





306 Bovine MUSEUMS 
IMPRE 62. oe BOSTON PUBLIC ee 
pg oll allel Delt 9-8, Set9-6. Stars of the Summer Night 
KIVA GALLERY ( + WY Boston. 
231 Nowtesy St. Twes.-Set.; 11-5 BROCK ART CENTER (1-688-6000) 
Edward Fuller Memorial, Brockton 
HANEGIS GALLERY Tues.-Sun: 1-5 admission $1, children under 16 


244 St. Bos. (267-6735 
Master hics. Picasso, Miro, ~ and 
LA GALERIE (266-1841) 

138 Newbury St. Native Haitian oil paintings, 


bap dng or oy and masks. 
NEW CITY HALL : 


free. bg eee 
i Toil. by Peter +P Ln 
Color, Place: ‘Four Painters. Hearts and 
BUSCH-REISINGER MUSEUM 
29 Kirkland, St, Camb. (495-2338) 
Permanent collection of German art. 


sent. ‘aime ig om Mae At 


1 (725-4000) 
a gly spon MF MF 104 SAT 1030-330 20th Century Germany. Paintings from the ere of 
other “areas. open M-F, . Durer and ‘Bruegel. German expressionist 
WIELSEN GALLE RY (2-6-4836) — Etchings and —~ 4 by Max 
179 Newbury St. Art trom the Romantic Age. 
Works on , cHnDREN'S UM (522-4800) 
NORTH ST. NORTH - - 66 Burroughs St... Jamaica Plain (522-5454, 


522-4800). Tues-Thurs. 2-5, Fri. 2-5, 6-9, Sat- 
Sun. 10-7. Admission $2.50 adults, $1.25 kids. 
50é Fri. 6-9 pm. Participatory exhibits include 
Computers, Grandmother's Attic, Living Things, 
Japanese Home, a 5 and 10 Cent Store, and 
Water. Fire. 
0 4 MUSEUM (620-0050) 

123 Union Ave., Framingham. Wed-Sun., 1-4:30. 


treet 
Mon., Wed.;.5:30-8, Sat.-10-5 (661 0879) 
ee and lithographs by Judy Kramer. 


9 Park St. Boston (742-8362) 


M-F, 12-6 , 
ont tala by Raz Farbush. 
ARE (868-0696) 


52 Boylston St; Camb, Free admission. American and selected 
inti ints. Connoisseur's Choice: 18-20 C. works. 
oo tei 11-5.. Serigraphs, painticign MOR: he Mediterranean erie. American, ia 
seu saan pressionists. asa ‘or of Society. € 
Pay Palmer 27010) Sq. crafts .from Me Rico. Turn of the century 
ty EA ae GECORDEUA MUSEUM 
on a D ae se Pond, Ad Lincoln 259-8355; open Tues 
PIANO CRAFT GALLERY (247-0180) 0-5, 12-5, Sun. 1:30-5. Admission 
791 Trepen St: (Sat. Sun. 10-5) $1 50, Fy 21 50¢. Prints by Peter Milton. 
Paintings and uncle Hurley. Paintings by Barbere Fatk. Collographs by Donald 
PUCKER-SAFARI 
ah * vo (267- 9473) FOGG ART. UM (496-2397) 
32 Quincy ping, 
Mon-Sat. 9-6; Sun 2-6 i and baroque 
ak | Chagat eo iat by fale, romtogs by Wilion 
nottueene SALE . and. Etchings by Giovanni Dattiste 
130 . Boston (261-3747). Works of Robert Motherwell. Recent 
Tues.-Set. 10-5. Sculpture by Jim Lowk. imi by oe Coe 
SEGAL GALLERY ER MUSEUM 
73 Newbury St. Boston (268-3500) . 280 The pee A yo egy Ton }- 
Tues.-Sat.,. 10-5:30. A salute to Metce Cun- pg Wel-Sen't m0. A ery 
semtmaniie: tt ‘(661- a8) et Tues. at 8, Thurs. and Sun at 4. info: 734- 
Mer Sat 108, Th = i 9 9 INSTITUTE: OF CONTEMPORARY ART 
ent Chines frican and Eskimo Art. 955 Boylston St.,.Bos. (266-5151) 
sume SAVAGE Gauteny {ae seie) Tues.-Sat. 10-5, Wed. 10-9, Sun. 12-5. Admis- 
105 Newbury; M-Sat. 1 =e $1. Color photography exhibit. Paintings by 
stant carne — mustum OF FINE ARTS 


479 Huntington Ave. (267-9300 x445 & 446) 
Open TUES 10-9, WED-SUN 10-5, closed MON. 
Admission $1.50, under 16 FREE; full-time 1D 
students and senior citizens $1.50; Sun. $1 
FREE Tues. 5-9. Ancient Indian Terracottas. 
American paintings from the permanent collec- 
tion. Korea:. The Twilight Years. Rembrandt: 
Scenes from the Life of Christ. Fourteen New 
England Photographers. French printmaking from 
Francis | to Louis XIV. Color woodcuts of the 16- 
17th c. Jasper Johns. Dance on Paper. New 
England Needlework to 1800. Gilbert Stuart and 
his students. 
MUSEUM OF OUR NATIONAL HERITAGE 


8 Newbury ‘St., Bos. (262-3910) 
10-5:30 


Tues.-Sat., : 

Contemporary works. by Kib Bramhall. 
THE sOcierY OF ARTS AND CRAFTS 

(266-1810) 

175 Newbury St. 

Tues- aed 10s, aoe til 7:30. 


Hearts 
SOMETHING ICE (353-1266) 

337 Newbury St.;'M-F 10:30-6, Sat. till 7:30 
STEBBINS GALLERY 

Zero Church St., Harvard Sq. 

Mon-Fri. 11-2, Sat-Sun. 10-noon. 


Portrai fi ists. 

STONE $0 P wbsiict 2 33 Marrett Rd., Lexington (861-6563). Mon.-Sat. 
313 Cambridge St. (523-9481) Tues-Sat. 11-6 10-4:00. Sun..noon to 5:30. FREE. Fred Smith 
Paintings. by. Maureen Gannon. and his Cement Friends. “What Makes It Tick?” 

STUDIO 36 spectacular show on time keeping. The Burgoyne 


Expedition.. Masonic Decorations. Kachinas. Cast 
iron Toys. American Circus Posters. 

MUSEUM OF SCIENCE (723-2500) 
Science Park, Lechmere line. Mon.-Thurs., 10-5; 
Sat. 10-5;. Friday 10-10; Sunday 11-5. Admis- 
ae sae nme. $1.50 for g a | 7; over 

n and. unifor servicemen. rates 

} dy wy Pig owing AY eves. 5-10: $1 others. Seven at Large: ro 

i —— — in the Sea: Story of 


west ganron batteay 61-8711 Hole 
183 Wert Centon St Sua Set. 9.6 MUSEUM OF TRANSPORTATION 


po Bromfield St., Boston. M-Sat. 12-5. Paintings 
ind Drawings by —- Shambroom. 
FRANK TANZER (. 62-6173) 
33 Newbury St. 10-4:30 M-F. 
ee s by Jose Vaz-Vieira. 
TEN ARROW (876-1117) 


hands-on educetionsl exhibit. 
Bicycles.CLOSED for during Je 


Feb. 
NATIONAL CENTER OF 
AFRO-AME 


9-9, Set. Sun., holidays 10-6. Admission $3.50. 
under 16, $2. Over 2000 fish, plus dolphins per- 
form aboard flosting amphithestre next to 
im. Marine per Their Sounds. 
Ro BURY. CENTER MUSEUM GF AFRO- 
AMERICAN HISTORY, 719 Tremont St. Admis- 
sion 50c¢ adults, 25¢ for children and seniors. 
Open 11-5 except SAT, MON. Extensive show of 
photos by Hamilton Smith. Frederick Douglass 
con. Blacks in the movement West. Slides by 
nAdmier TUaMAN MUSEUM 
566 Columbus +. yey mw 
Open M-F, 10-5. W a Chandler. 
WORCESTER AAT MUSEU 
56 Salisbury St, Worcester (799-4406). Tues- 
Sat. 10-5; Sun. 2-5, closed Mon. Admission $1; 
those under 14 of over 65, 50¢. Recent Ac- 
isitions in Photography. Drawings by George 
tubbs. The Synthesis of Two and Three Dimen- 
sions. Prints from the John Chandler Bancroft 
collection. 


PHOTOGRAPHY 


CAMBRIDGE PHOTO CO-OP 
188 Prospect St. ey Mon-Fri. 7-10. 
Photos by Lisa Meckson Mia Gannon. 


K 
330 Newbury St. 
Color os by Nancy Prince. 


arate a Mary Wezniek. 
ENJAY GALLERY (262-5725) 
35 Lensdewne St; M-F 9-5:30. 


7 ay ee 1M, F-S, 10-6 T-Th. 
10-9. Posters by Nikki Schuman. 
KENNEDY GALLERY 
770 Main St. Cambridge (M-F, 11:30-3:30) 
Photos of New Guinea by Malcolm Kirk. 
ROSE GALLERY 
23 Miner St., Boston. hd 6-9. Th-F, 10-5. 
Rare 19th c. Photo 
ME SCHOOL OF PHOT GRAPHY 
oad Comm. Ave. (261-1868). 
lecturers Exhibit. 
Pit 70 ORKS (267-1138) 
755 oe St., (M-F, 9-5:30) 
Phot hs by Richard McKown. 
PROJE T WC. (491-0187) 186 Huron Ave., Cam- 
bridge. —e by Roy DeTosti. 
CARL SIEM 
162 Newbury St. (266-9481). 
Photographs by Joks Aarons. 
VISION (266-9481) 
216 Newbury St. Photos by Willyum Rowe. 


SCHOOLS AND 
UNIVERSITIES 


BOSTON UNIVERSITY 
Art Gallery, 855 Comm. Ave. 
Water colors by William Allen. 
Sherman Union Gallery, 775 Comm. Ave. Pain- 
tings by Dominic Cretara.. 
Mugar Library, 771 Comm. Ave. 
ar Opera Artifacts of the 19th c. 


Hayden Gallery, 160 Memorial Dr. Works by 
Charles Ross. 

BRANDEIS U., Waltham 
Rese Art Museum 
Locations: Works of Hera, Christopher Sproat and 
John Anderson. 























41 Charles St. 
Beacon Hill, 
Boston 


Tel. 723°7537 











The Garage 
Harvard Sa., 
Cambridge 


Tel. 661-8979 


Open 7 Days and 7 Nights 














GIANT MATTRESS SALE 
~.50%-70% Savings _ 
on Name-Brand Bedding 


SPECIAL SAVINGS on more than 200 box springs and mattresses. Firm, Extra 
Firm Super Firm with quilted tops, smooth tops, prints or woven stripes. Extra 
savings on extra ae twin, Queen, and King sizes. Don't miss out on these 


great sale savings . 


vA 


BUNK BEDS 
Full 39" solid maple 
bunk bed. 
Save more than 
50% 


69°9 


Wooden Twin 
Headboards 
SPECIAL '14” 
maple, walnut, white 


Queen Size 
complete set complete set complete set 


‘64° ss9".  *109” 


SALLET 


FURNITURE COMPANY 
Hours: Open 10-6 daily; Tues. and Fri. 10-8 


Twin Set Full Size 








. If you can’t make it to the store, phone. 


inciudes all wood parts 
no bedding 
Bedding available at 50% 
Savings 


_ 


King Size 
complete set 


$4 99* 


44 Harvard St., 
Aliston, MA 
782-1891 














BOSTON 


ALLSTON CINEMA (277-2140) 
214 Harvard 


Ave. 
Semi-Tough: oo 1:45, 3:45, 
5:45, 7:45, 


aes Wed- Sun. *r46, 3:15, 5:15, 7:15, 


ALLSTON CINEMA Ii (277-2140) 
Julia: Sun-Sun. 1, 3:10, 5:20, 7:30, 


9:40 
ART CINEMA (482-4661) 
od Tremont Street 
of ; Continuous 10-2. 
ant CINEMA Il (482-4661) 
Inside Jennifer Welles: Sun-Sun. Con- 
tinuous 10-2. 


ASTOR (542-5030) 
176 Ray St., nr. Boylston 
Call for features and times. 
BEACON HILL (723-8110) 
1 Beacon St. 
The One oa - Sun-Sun. 1, 2:45, 
4:30, 6:1 
SACK CHARLES re = 1330) 
195-A Cambri t. 
LA The Sargent Eo: Sun-Sun. 1, 3:15, 
SACK ‘CHARLES iT] _ 1330) 
195-A Cambridge St. 
Julia: Sun-Sun. 1, 3:15, 5:30, 7:45, 10 
SACK CHARLES {11 (227-1330) 
Star Wars: Sun-Sun. 1, 3:30, 5:45, 8, 


10, 

CHER! COMPLEX (536-2870) 
Dalton St. nr. The Prudential Center 
The Turning Point: Sun-Tues. 1, 3:15, 
§:30, 7:45, 10 
The Man Who Loved Women: Wed- 
Sun. Call theater for times. 

CHERI 11 (536-2870) 
Coma: Sun-Sun. 1:30, 3:30, 5:45, 8, 


10 
CHER Hit (536-2670) 
The Goedb : Sun-Sun. 





1:30, 
3:30, 5:45, 8, 10 
CINEMA 733 (266-0342) 
Kentucky Fried Movie: Sat-Sun. 1, 
4:25, 7:55 
's Restaurant: Sat-Sun. 2:30, 


Alice’: 

5:55, 9:25 

The Man Who Fell To Earth: Mon- 
Tues. 12:30, 4:05, 7:45 

Gimme Shelter: Mon-Tues. 2:30, 6:05, 


9:45 

Harlan Count y USA: Wed-thurs. 1, 

4:35, 8:25 

Slaughterhouse Five: Wed-Thurs. 2:45, 

6:30, 10:10 

Wizards: Fri-Sat. 2:15, 5, 7 

es Fri-Sat. 1, a5, 6:25, 
1 


New York, New York: Sun-Mon. 3:25, 


8:15 


2 oe © seat esate 


EXETER THEATRE ( 636-7067) 
Exeter St. at 


That Obscure Object of Desire: Sun- 
Sun. 1:30, 3:25, 5:35, 7:45, 8:40 


GARY (542-7040) 
131 Stuart St. ar. Tremont 
Betsy: Sun-Sun. 1. 3:15, 5:30, 


7:45, 10 
PARIS (267-8181) 
841 ag 
Call th feature and times. 
Pl ALLEY Y (227-4678) 
237 Wash. St. opp. Old State House 
: Sun-Sun. 1, 2:45, 4:30, 
6:15, 8.10 
PUBLIX CINEMA (482-1288) 
166 Washington Street 
Street : Sun-Tues. 


Female Response: 
SACK §7 (482-1222) 
200 Stuart Street 
Fever: Sun-Sun. 1:15, 


Saturday 
3:30, 5:45, hr 
SACK 57 II (426-2728) 
Close Encounters of the Third Kind: 
Sun-Sun. 12, 2:30, 5, 7:30, 10. 
SAVOY | (426-2720) 


539 1 tner : 
Which Way is Up: Sun-Tues. 1, 2:45, 
— eis. 8, 9:45 
he Boys in Company C: Wed-Sun. Cail 
ao for times. 
SAVOY Ii (426-2720) 
539 Wash. St. 
; Sun-Sun. 1, 2:45, 4:30, 
6:10, 7:45, 9:30 
SAXON (542-4600) 
219 Tremont St. 
Other Side of the Mountain, Part 2: 
Sun-Sun. 1, 3:15, 5:30, 7:45, 10. 


BROOKLINE 


CHESTNUT HILL | (277-2508) 
Rte. 9 at Hammond St. 
jety: Sun-Sun. 1, 3:15, 5:15, 


7:30, 9:30 
CHESTNUT HILL U1! (277-2508) 
Rte. 9 at Hammond St. 
Clese Encounters ef the Third Kind: 
Sun-Sun. 1:45, 4:30, 7:15, 10. 
CIRCLE CINEMA (566-4046) 
Cleveland Circle, Brookline 


Fever: Sun-Sun. 1:45, 
4:30, 7:10, 9:50, Fri-Set. at 12:15 
The Girl: Sun-Sun. 2, 4: 


7:20, 10. Fri Sat. at 12:10 
The One and Only: 1:30, 
3:30, 5:30, 7:40, 9:40, Fri-Sat. at 


COOLIDGE CORNER (734-2508) 
290 Harvard St. 
Who's Afraid of Virginia Weelf: Sun- 
Tues. 7:25, Sun. mat. at 2:55 
Blume in Love: Sun-Tues. 5:15, 9:45 
Thurs. 7:30 








The Late Show: Wed- 
Deliverance: Wed-Thurs 5:30, 9:15 


Satyricon: Fr-Sat. 7:20 
Rema: Fri-Sat. 5:10, 9:35 
The Spy Whe Loved Me: Sun-Tues. 
3:45, 7:35 
Bananas: Sun-Tues. 6, 9:50 
CINEMA BROOKLINE (566-0007) 
ee. St. Ag Rte 9 


ay gt Sun-Tues. 
t 30, 9:30 
A Special Day: Wed-Sun 7:30, 9:30 





CAMBRIDGE 


BRATTLE (876-4226) 
40 Brattle St. near Hervard Squ 
Mermaid: pokey 5.35, 


9:35 
— Sun-Tues. 7:35, Sun mat. at 
bas" Wed-Sun. 7:15, Sat-Sun. mat. at 


in Love: Wed-Sun 5:10, 9:35 
CENTRAL | (864-0426) 
425 Mass. Ave. - Central Square 
— Sun-Tues. 6, 9:40 

The More the Merrier: Sun-Tues. 7:45, 


Sun at 4: | 

Lawrence of Arabia: Wed-Sun 4, 8 
CENTRAL |i (864-0426) 

425 Mass. Ave. near Central Square 

City Lights: Sat-Sun. 6:55, 10:24, Sat- 

Sun. Mat at 3:20 

LA Chaplin Review: Sat-Sun. 4:50, 


: Mon-Tues 6, 8:40 

The /Behind the Screen: Mon- 
Tues. 7:30 

— of Paris: Wed-Sun. 5, 7:40, 

Easy Street/A Night Out: Wed-Sun. 

6:35, 9:15, Sat-Sun mat. at 3:55 
GALERIA CINEMA (661-3737) 

57 Boylston Street 

Dersu Uzala: Sun-Sun. 2, 4:45, 7:15, 


9:45 
HARVARD ae (964-4580) 
1434 Mass. A 
Aion Ouoon Sat-Sun, 1, 4:20, 7:45 
ve it Again Sem: Sat-Sun. 2:50, 
6:10, 9:35 
MASH: Mon. 3:35, 7:45 
Catch 22: Mon. 1:30, 5:35, 9:45 
Another Man, Another Chance: Tues. 





Show: Wed. 1:40, 
Thivago: Thurs. 12, 3:45, 7:30 
Wizards: Fri-Sat. 1:35, 4:35, 7:35, 

i-Sat. at Midnight. 
Grait: Fri. 
ae of Ox: Sat-Sun 1, 4:30, 
& in the Rain: Sat-Sun. 2:45, 
onsow WELLES | (868-3600) 
1001 Mass. Ave. 
Sun-Tues. 4, 6, 8, 


reo 
22s 
=2z" 


Padre Petrone: 

















in Lady Sings the Blues. 


10:05, Sun a 2 
a. With Care 


7:45, 9:45, Sat-Sun. at 2 

ORSON WELLES 11 (868-3600) 
Iphigenia: Sun-Tues. 4, 7:30, 9:50,Sat- 
Sun. at 1:45 
Padre Padrone: Wed-Sun 4, 6, 8, 
10:05, Sat-Sun at 2 

ORSON WELLES I1i (868-3600) 
Outrageous: Sun-Sun. 4, 5:50, 7:40, 
9:35, Sat. Mon at 2 
invaders from Mars; Night of the Liv- 
ing Dead; Harder They Come: Fri-Sat. 
at Midnight. 

OFF THE WALL 861 Main Street in 
Cambridge, one block down from Cen- 
tral Square Cinema (354-5678). See 
Children’s listings for kiddie shows for 
all persons. 

Unreel: A Collection of the World's 
135 ~ Shorts: Sun-Tues. 5:45, 8, 
Call Wed. for feature and times. 


SUBURBAN 


A Speciel Day 
Academy Newton 
Betsy 








Framingham 
Brockton 
Burlington 
Hanover 


Framingham 

Brockton 

Braintree 

Danvers 

Woburn 
Coma 


Framingham 
Hanover 
Sack Brockton 
Liberty Tree 
Dedham 
Woburn 
Cria 

Academy Newton 

Capitol Arlington 


Diana Ross plays Billie Holiday 


: Wed-Sun. 4, 5:50, 





Somerville Somerville 


ge hie 


Dedham 
Other Side of the Mountain, Part 2 
Peabody 


Dedham 
Medford 
Fever 
Framingham 
Brockton 
Braintree 
Danvers 
Woburn 
Semi-Tough 


s 
Comiridge 
Waltham 
Stoneham 
World's Greatest Lover 
Saugus 
Cambridge 
Waltham 
Stoneham 


FILM SPECIALS 


HARVARD-EPWORTH CHURCH, 1555 
Mass. Ave. Cambri screens films 
THURS and SUN at 7:30 p.m. Donation 
$1. Feb. 26: “Make Way for Tomor- 
row.” March 2: “The Age of the Med- 
ici, Part 2.” March 5: “Europa ‘51.” 

HILL BRANCH LIBRARY, 178 Huron 
Ave, Cambridge screens films each 
TUES at 6 pm. FREE. Feb. 28: “Suspic- 
ion. 








each : 

CENTER SCREEN presents its 4th an- 

nual Winter Animation Series each FRI- 

a ee 
er Center for Visual Ai 


pny Admission $2 Phone 253. 
beay March 3-5: New Personal Anima- 


a Boston premiere. 

nEELiNG THROUGH TIME is the title of 
U's George Sherman Union film series, 
pdb each FRI-SAT at the ie 

O75 Comm. Ave. Admission $1. 
3-4: “Dinner at at 7:30 bev of 

the Locust” at 9: 

MATINEE MUSICALS take place each 
WED at 1:30 pm at the Lecture Hall of 
the Museum of Fine Arts. Admission 


$1. 

VINTAGE COMEDIES ore shown TUES 
at 7 pm and SAT at 2 pm at the Lecture 
Hall of the Museum of Fine Arts. Admis- 
sion $2. March 4: “Miracle of Mor- 

in's Creek.” 

FILMS ON CUBA are screened FRI, 
March 3 at 7:30 pm at the Gutman Lib- 
rary, Brattle St. and Appian Way, Cam- 
bridge. Admission $1. 

COMEDY CLASSICS, staring WC. 
Fields and Peter Sellers, are ented 
jn Bn 28 at 7 pm at the Parlin Lib- 

410 Broadway, Everett. FREE. 

FILMS OF BERYL KoRoT ere shown 
SAT, March 4 at 8 hn at the BF/VF 
Screening Room, Py righton Ave., All- 
ston Admission $3 

TWILIGHT OF EDEN, 2 film on New Gui- 
nea, is shown SAT, March 4 at 10:30 
am at the New England Life Hall, 255 
Clarendon St., Boston Admission $2. 

ONE FLEW OVER THE CUCKOO'S 
NEST is screened FRI, March 3 at 7 
and 9:30 pm at the BU Law School 
Auditorium, 765 Comm. Ave. Admis- 


sion $1. 

SUNRISE AT CAMPOBELLO is pre- 
sented SAT, March 4 at 1 pm at the 
Museum of Our National Heritage, 33 


Marrett Rd. a FREE. 

IVAN THE TERRIBLE, by Eisenstein, is 
shown SUN, March 5 at 2 pm at Lind- 
say Hall on the Bentley campus in Walt- 


ham. 

CHARLIE CHAPLIN, in “The Vagabond” 
and “The Adventurer,” is presented 
MON, Feb. 27 at 12:15 and 1: 3 pm at 
the Central Square Branch Library 45 


Pearl St. Cam 

ANTONIA is shown FRI, March 3 at 1 pm 
at the Rabb Lecture Hall of the Boston 
Public Library in ey Square. FREE. 


THE MAN WHO KNEW TOO MUCH is 
presented FRI, March 3 at 7:30 and 
9:30 pm at MIT's Rm 6-150. Admis- 
sion $1.50. 












OrsonWelles Cinemas 


1001 Massachusetts Avenue, Cambridge 868-3600 


A MOVIE PASS to the first 25’ people to correctly answer the following question (868-3603, Mon. between 5 and 5:30 please): 


LeMat played a role in a 1973 hit film that became the prototype for a role in a hit t.v. series. Name the series and the tv. 


Paul 
role. 













Y) “A HIGH SPIRITED, CLASSIC COMEDY.” 
— Pauline Kael, The New Yorker 


“AS FUNNY AND WITTY AND ALIVE 
AS ANY MOVIE IN YEARS.” 


— Vincent Canby, New York Times 





HANDLE 


WITH 
CARE 


Starts Wednesday 


Ann Wedgeworth, & Bruce McGill. Directed by Jonathan Demme. The Amer- 
ican hit at the New York Film Festival was this lively comedy of a town of 
zany eccentrics who band together trying to communicate to each other and 
end up finding a sense of community in these on-the-road, on-your-own 
1970's. Formerly titled ‘Citizens Band.” Plus the comedy short “Vicious 
Cycles.” 4:00, 5:50, 7:45, 9:45, Sat.Sun.mat. 2:00 


1 “ONE OF THE YEAR’S TEN BEST” 
— Vincent Canby, New York Times — Jack Kroll, Newsweek 
— Richard Schickel, Time Magazine — Tom Allen, Village Voice 
— Bob Lape; WABC-TV — Richard Corliss, New Times 
— Joseph Gelmis, Newsday 






Starring Paul LeMat, 
Candy Clark, Marcia Rodd, 





LAST DAYS FOR 
THE ACADEMY AWARD NOMINEE 
FOR BEST FOREIGN FILM 


ENDS TUES., FEB. 28 


IPHIGENIA 


4:00, 7:30, 9:50, Sat.Sun.mat. 1:45 





2 





>) 


“PADRE, PADRONE IS A REMARKABLE FILM, 
A WORK OF ART, A LITTLE MASTERPIECE.” 


—Michael Blowen, BOSTON GLOBE 


emotional power. 4:00, 6:00, 8:00, 10:05, sat.sun. mat. 2:00 


wutny Father, my Master 


a film by Paolo and Vittorio Taviani prosucea ny Aa: 
Tre first film ever to win both the Grand Prize and the Critic's Award at (this 
year’s) Cannes Film Festival. PADRE, PADRONE is the story of a Sardinian 
shepherd boy, isolated in the mountains until the age of 20, who struggles to escape 
to a life of his own. A breathtaking movie experience of stunning visual and 

















‘Makes you want to stand up and cheer.” 


—David Denby, BOSTON PHOENIX 


‘outrageous! 


The most popular film in the history of the Welles now in its 7th record breaking month! The 
touching and funny “‘friendship” of a female impersonator (Craig Russell) on the road to star- 
dom and a young woman (Hollis McLaren) trying to stay out of the ‘loony bin.” 
FRANK FILM. Through Feb. 28, 4, 5:50, 7:40, 9:35, Sat.Sun.mat. 2:00. Starting Wed., 
March 1 at 4, 5:40, 7:30, 9:30, Sat.Sun.mat. 2:00 





Pius the short 












The Late Shows: 


Friday & Saturday, March 3 & 4 at 12 midnight: 


PARKING AVAILABLE 


PT 6 LT 








em" INVADERS 
FROM MARS 


The favorite from this year’s 


Sci-Fi Marathon. 


~ Ne alti 


“Finger-lickin’ good’ 


cneua NIGHT of the 
LIVING DEAD 


" —REAL PAPER 


IO MRT PSI 


CINEMA III: 


THE HARDER 
THEY COME 


with Jimmy Cliff 
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“ONE OF THE YEAR’S 10 BEST” 


—Jack Kroll, Newsweek —DianeJacobs, Soho News —Tom Alien, Village Voice 
— Richard Cortes, New frsring —William Wolf, Cue Magazine 


THE BOSTON PHOENIX, SECTION THREE, FEBRUARY 28, 1978 


4:00, 6:00, 8:00, 


wy Father, my Master 
a film by Paolo and Vittorio Tavialnt pron: edny na” 


10:05, Sat.Sun.mat. 2:00 





OrsonWelles L 


1001 Mass 


Aves Cambridge 868- 3h00 





wees CINEMA VA<T ITT 


Feb. 27-28 
Mon.- Tues. 


Mar. 1-2 


The Man Who Fell To Earth 
Gimme Shelter 


2:30 - 


12:30 - 4:05-7:45 
6:05 - 9.45 





WC RAUILESE Slaughterhouse Five 


Harlan County, U.S.A. 


1:00 - 
2:45 - 


8:25 
10:10 


4:35- 
6:30 - 





Wizards 
Fantastic Planet 


“7-0 
«6:25-9:15 





New York, New York 
Lady Sings The Blues 





Quast 


Use 
THE Guarantee 
to sell your car 


a2 OTE tit, 


The Boston Phoenix is making 
classified advertising better for you 

: We guarantee that if your ad in the 
For Sale, Apartments for Rent, 
Roommates or many other cate- 
ories doesn’t work after you’e 

ought it in advance for two con- % 
secutive weeks . . . we will keep run- 

# ning it FREE. Not just for one more 
week, but until it works. All you 
have to do is call and tell us to rerun 
your ad. The guarantee applies to 
any non-commercial ad ie a single 2 
transaction. Now THAT' uar- 
antee. FREE until it works ; THE 
Guarantee. 


Call 267-1234 
ee 


TT 








A Psycho-Comedy 


starring 


MADELINE KAHN - CLORIS LEACHMAN HARVEY cage 


ase staring DICK VAN PATTEN - RON CAREY - HOWARD MORRIS 


A MEL BROOKS FILM -Produced and Directed by MEL BROOKS 
Written by MEL BROOKS - RON CLARK - RUDY DeLUCA BARRY LEVINSON - Music My JOHN MORRIS 


Color by DELUXE NOW AN ACE PAPERBACK 





[ MUSIC FROM “HIGH ANXIETY” AVAILABLE ON ELEKTRA/ASYLUM RECORDS & TAPES.| 








[PG [rvcnra comune suis >| 





[SOnmt MATERIAL MAY NOT BE SUITABLE FOR CHELOREN 





¢ 1978 20TH CENTURY-FOX 








PI 1 ALLEY 


237 WASHINGTON ST. 
Boston 227-6676 











CHESTNUT HILL 
CINEMA 


RT.9 at HAMMOND ST. 
277-2500 








"235-8020 
































- Sidney J 





by Stephen Schiff 









SREREP  r ias 


MOVIE OF THE WEEK: The Man Who Loved 
Women (1977). Francois Truffaut's film 
about the life and death of woman-crazy 
Charles Denner has received wildly 
mixed. reviews since it appeared at last 
year's New York Film Festival; certainly its 
subject matter will appeal more to Euro- 











pean sensibilities, relatively unaffected by 
the feminist. movement, than to Ameri- 
can. Nevertheless, any Truffaut film de- 
mands attention, and especially one 
which features. the superb Denner, 
Brigitte Fossey, and Leslie Caron. Opens 
Wednesday at the Cheri. 








A 





C 








wk wAFRICAN QUEEN (1951). Humphrey 
Bogart won an Oscar for his performance 
as a hard-drinking skipper who falls for 
priggish Katharine Hepburn as he ferries 
her down a perilous African river. James 
Agee wrote the script from C.S. Forester’s 
adventure yarn, and John Huston directed. 
Bogie and Kate have both been shown to 
better advantage elsewhere, but the film it- 
self has aged well. Harvard au are. 

THE AGE THE MEDIC] (PART Il): THE 
POWER OF COSIMO (1973). This is one of 
Roberto Rdssellini's historical films made 
for Italian television, but its intended med- 
ium shouldn't cast a shadow over the film it- 
self — after all, Rossellini’s exquisite The 
Rise of Louis XIV was part of the same 
series. In this, the second of three films 
about the Medicis, Rossellini explores the 
Florentine Renaissance from 1430 to 1450 
through the figure of Cosimo de Medici, a 
banker, merchant and art patron. Har- 
vard- ite Church 
kw ALICE’S RESTAURANT (1969). Arthur 
Penn's next film after Bonnie and Clyde is 
surprisingly casual, at times almost im- 
provisatory. Built around the ballad form of 
Arlo Guthrie’s comic song about the draft, 
littering and countercultural mores, it man- 
ages a light informality that, if seemingly at 
odds with Penn's usual carefully measured 
mythologizing, suits him well {though the 
same openness proved messy in The Mis- 
souri Breaks). Among the hippie outsiders 
waning with the '60s are James Broderick, 
Pat Quinn (as Alice) and, in a refreshingly 
ae performance, Guthrie him- 
self. 

ANOTHER MAN, ANOTHER CHANCE (1977). 
Another dewy, portentous romance by 
Claude Lelouch; this time the setting is the 
Old West and the lovers Destined to Meet 
are Genevieve Bujold, a recently widowed 
photographer from Paris, and James Caan, 
a recently widowed veterinarian. Lelouch’s 
attempt to recreate how it might have felt to 
live in the Old West is full of inauthentic 
touches, not the least of which are the pain- 
stakingly — and painfully — laconic line 
readings. The whole mess is lent the il- 
lusion of significance by Lelouch’s charac- 
teristic, glossy-magazine photography, 
meretricious tracking shots and soupy mus- 
ic — including an insidiously promiscuous 
use of Beethoven's Fifth. Harvard Square. 


B 


*THE BETSY (1978). The question was 
never whether this adaptation of Harold 
Robbins's best-seller would be trash; the 
question was whether it would be fun trash 
or dull trash. And the answer is in: Daniel 
Petrie's film is lifeless, devoid of moment- 
um, stodgily “tasteful,” and unconvincing 
without being imaginative about it. The plot 
has something to do with intrigue, sex and 
power in the auto industry and about the 
rise of a brilliant young designer (Tommy 
Lee Jones, who stinks here but deserves 
another chance) to the seat of power. The 
wasted cast includes Laurence Olivier, who 
has invented a whole new accent for the 
role (call it an Omaha burr), Robert Duvall, 
Katharine Ross, Jane i eg and Kath- 

leen Béller. Gary, suburb: 

BEYOND AND BACK (1978) Sine latest cine- 

matic wonder from Sun Classics (the folks 
who gave us Chariots of the Gods and In 
Search of Noah's Ark) now reveals the 
True Answers to the following questions: Is 
there sex after death? Is there Holy Light af- 
ter death? Is there minestrone soup? Are 
there ukeleles? Suburbs. 

%& & & *BLUME IN LOVE (1973). Paul Mazur- 
sky’s gentle, acerbic look at shattering mari- 
tal traditions amid ‘60s Southern California 
chic. George Segal plays an adulterer 
whose wife, gloriously portrayed by Susan 
Anspach, leaves him; for him his extracur- 
ricular fling was a trifle, but for her it meant 
the end. Trouble is, Segal is madly, madly 
in love with her, and she no longer seems to 








- have the slightest interest in him. Like Maz- 


_ursky's best work, Blume in Love aches; its 
characters suffer from tragic passions re- 
duced to absurdity by the heediess shift- 


-ings of culture. Segal has never been bet- 


ter, and Blume is the perfect embodiment of 
iS standard character: the crass, shame- 
ess Lothario who knows he’s a prick and 
suffers for it. A film that seems to grow with 


re patenee of time. Coolidge Corner, 
* BF 
“THE BOYS IN COMPANY C (1978). The first of 


this year's platoon of Vietnam movies, this is 
Furie’s action-adventure- 
comedy-drama (!) about five young men 
who stick together from the antics of Ma- 
rine boot camp to the rigors of the battle- 
field. Starring Stan Shaw, Andrew Stevens, 
Michael Lembeck, James Whitmore: Jr 
James Canning and Scott Hylands. Savoy. 


CANDLESHOE (1978). In this latest opus from 
the Walt Disney factory, Jodie Foster plays 
a 13-year-old orphan who conspires to in- 
herit a huge Country estate outside of Lon- 
don. Directed by Norman Tokar, it co-stars 
Helen Hayes and David Niven. Savoy. 

* CATCH 22 (1970). Perhaps no film could 
have done Joseph Heller’s maniacal anti- 
war masterwork justice, but Mike Nichols’s 
movie, for all its good intentions, is so 
marred by poor judgments, inept plot revi- 
sion and sloppy performances that we don't 
even know what a good try might have pro- 
duced. And what terrible casting! One can 
envision Alan Arkin as Yossarian despite 
his embarrassing over-acting here, but Bob 
Newhart as Major Major? Art Garfunkel as 
Nately? Are these movie actors? The 
heavy-handed direction, relieved by the 
comic pacing that helped The Graduate, 
ruins everything but the photography, 
which is spocieciier. Harvard Square. 
wk kKCITY LIGHTS (1931). In which the 
Tramp, shuffling through the Depression, 
meets a blind flower girl, swallows a whistle 
at a cocktail party, and gets some party 
streamers mixed up in his spaghetti. Mak- 
ing light of hard times, Chaplin came up 
with one of his most satisfying comedies, 
which, if marred by sentimentality, also 
bears a linge of high tragedy. hap | with 
three of the excellent featurettes: A Dog’s 
Life (1918), Shoulder Arms (1918) and 
The Pilgrim ees Central Square 
*&*CLOSE ENCOUNTERS OF THE THIRD 
KIND (1977). Instead of taking us out of this 
world, a /a Star Wars or 2001, Steven 
Spielberg's grandiose entertainment de- 
livers a mystical experience in light and 
sound to those of us stuck here on Earth. 
The awestruck story of man’s first official 
meeting with the friendly denizens of UFOs 
is soul-cleansing; you walk out of it in an 
open, benevolent, wondering mood that 
lasts for hours, even days. Douglas Trum- 
bull's special effects are astonishing, as is 
the soundtrack, with music by John Wil- 
liams. But Spielberg is not really a great di- 
rector and he hasn't made a flawless film: 
Close Encounters's piety gets a bit sticky at 
times, its characterizations are ‘simplistic 
and often irritating, and there's a long mid- 
section that is physically hectic but so de- 
void of meaning that it reminds you of the 
useless, predictable climax of a TV cop 
show. No matter: Close Encounters is still 
the most moving spectacle in years. With 
Richard Dreyfuss, Melinda Dillon, Teri 
Garr, Cary Guffey, and Francois Truffaut. 
Cinema 57, Chestnut Hill, suburbs. 

%*% *&*xCOMA (1978). This is as timely a thril- 
ler as you Could ask for, preying as it does 
on the American public's current distaste 
for the medical profession and its suspic- 
ion that a sojourn in the hospital does not 
necessarily mean you're in good hands. 
Michael Crichton has made of Robin 
Cook's manipulative bestseller a scary, an- 
tiseptic suspense movie that turns into a 
delicious Grand Guignol horror fantasy 
about halfway through. Genevieve Bujold 
gives a wonderful performance as the 
Nancy Drew-like doctor sniffing out the 
baddies; she's both intense and diminutive 
— atiny, girlish woman in a tough guy's role 
— and the casting-against-type makes you 
fear for her all the more. The film's tempo is 
a little off, loose ends abound and you miss 
the subtlety of characterization that a Hitch- 
cock might have brought to the meaty plot, 
but this is an admirable thriller. Cheri, sub- 
urbs. 

%*& *&& THE CROOK (1970). A Man and a Wo- 
man fans will blanch, but Claude Lelouch is 
more adept at making caper films than he is 
at love stories, and the proof is in this pud- 
ding about an incorrigible thief whose cur- 
rent plan is to kidnap a banker's son, have 
the bank pay the ransom, and let the bank 
profit from the publicity: the plot is a bril- 
liant juggling act, with flagnbacks and flash- 
forwards leaping back and forth like balis 
Jean-Louis Trintignant is splendidly stylish 
as the crook, and he is helped by Daniele 








The Star System 


Although rating decisions have been 
made with the advice (and interference) 
of other interested parties, the final 
decision and responsibility for them rest 
with the author of “Film Strips,” Ste- 
phen Schiff. Here's how the system 
works 

kk kk Superb 


kkk Good 

** Middling 
* Bearable 
° A turkey 


Films without ratings have not been 
viewed as we go to press. We intend no 
judgment of their worth 
























Delorme, Christine Lelouch, and the mar- 
velous Charles Denner. Brattle. 


D 


w& & &DELIVERANCE (1972). James Dickey's 
novel about the dangerous waters lurking 
amy aol Bw oor of civilization trans- 

uridly rippingly to the screen by 
John Boorman. p Hee handles the par- 
able heavily but his mystical, sun-stroked 
photog works, and he's always had 
an eye for violence and villainy (recall Point 
Blank). Jon Voight, Burt Reynolds and Ned 
Beatty have the leads, but the real stars ‘are 
the portraits of backwoods bloodlust cre- 
ated by Billy McKinney and Herbert “Cow- 
boy” Howard. Dickey wrote the a 
and does a turn as the suspicious sheriff. 


Coolidge Corner. 
**DERSU UZALA (1975). Who could have 


uessed that when Japan's witty, entertain- 
ng Akira Kurosawa made his first film in 
another country (Russia) It would turn out 
like this: a bland, pretty, “my-most-unfor- 
gettable-character” story about the friend- 
ship of an early 20th-century Russian ex- 
plorer and the mountain man who be- 
comes his guide. The woodlands and tun- 
dras are beautifully photographed and the 
acting is fine, if a:trifle low-key (how could 
this the same man who directed the 
maniacal Toshiro Mifune in Rashomon?). 
But the overali effect is muted, reverential, 
prosaic. The film is shot almost entirely in 
static long-shots; close-ups and the glor- 
ious tracking shots for which Kurosawa is 
famous are nowhere to be found. Dersu is a 
Japanese-Soviet co-production; appar- 
ently, Kurosawa has been smothered (tem- 
porarily, one hopes) by the dull, idealizing 
spirit of post-war Soviet cinema. With Yuri 
Solomon and Maxim Munzuk. Galeria. 
*DR.ZHIVAGO (1965). Boris Pasternak’s epic 
novel of Revolutionary Russia becomes a 
big, slow, superficial and downright mushy 
David Lean film, full of gigantic snow- 
scapes and gigantic close-ups of Omar 
Sharif (as the good Doctor) and Julie 
Christie (as Lara), who suffer the pangs of 
star-corssed love. Overdone, but there are 
still moments of elegance, and good sup- 
porting performances by Tom Courtnay 
and Rod Steiger (Alec Guinness, Geral- 
dine Chaplin and especially poor Rita 
Tushingham are wasted). Harvard Square. 


E 


*%&&&*B'2 (1963). Fellini's finest film, and 
one of the masterpieces of world cinema. 
Complex yet controlled, 8% explores in- 
side and out the world of a film director who 
reaches the crisis of middie age as he plans 
his next film. Marcello Mastroianni man- 
ages wit and a boyish jubilance as the dir- 
ector, while Fellini punctuates the dark- 
ness of his artistic anguish with poignant 
images of whiteness. Anouk Aimee is styl- 
ish and long-suffering as the wife, Claudia 
Cardinale a vision of loveliness as his 
dream girl. Richly imagined. Brattle. 
EUROPA °51 (1951) Aka The Greatest Love. 
Usually regarded as a valiant failure, Ro- 
berto Rossellini’s film stars his then-wife In- 
grid Bergman as an American society 
woman living in Rome who, searching for 
meaning after her son's suicide, becomes a 
Communist and finally goes to live with in- 
digent prostitute Giuletta Masina. Har- 
vard-Epworth Church. 

%& & KEVERYTHING YOU ALWAYS WANTED TO 
KNOW ABOUT SEX (1972). Woody Allen's an- 
thology of weird answers to filthy questions 
is, Cinematically, one of his most satisfying 
pictures, parodying various genres (horror 
movies, Italian neo-alienation, fantastic voy- 
ages, and Lion in Winter-style life amongst 
the monarchs) as it spoofs all things sex- 
ual. Featuring Gene Wilder as a closet 
sheep freak, Allen himself as a timorous 
sperm, Louise Lasser as a lady who likes to 
do it in the road, and a giant breast. Paris. 


gE 


wk xFANTASTIC PLANET (1972). Rene 
Laloux's exhilarating animation about a dis- 
tant planet populated by two races of 
people: the giant blue intelligentsia known 
as the Draags and the tiny, primitive Oms, 
who are threatened with extinction. Surreal 
and captivating, it won the Cannes Special 
Grand Prize in 1973. 733. 

% *&FELLINI SATYRICON (1970). The Rome of 
Petronius Arbiter (50-66 AD) becomes 
Federico Fellini’s playground in this ex- 
travagant, shamelessly self-indulgent, of- 
ten gorgeous fantasy. Few films meander 
so endlessly, few seem so deliriously un- 
able to tell a story (though one can dimly 
perceive a picaresque tale of a young boy's 
search for manhood), and few are as eye- 
popping. With Martin Potter, Hiram Keller, 
Capucine, Lucia Bose, Donyale Luna, and 
a Cast of thousands mumbling vaguely ob- 
scene gibberish. You'll either love it or hate 
it (I'm rather fond of it myself). Coolidge 
Corner. 

*% *FELLINI'S ROMA (1972). A sumptuous, 
sloppy grab bag of stories, images and 
jokes about Federico Fellini's beloved 
home town. impressionistic, baroque and 
frequently incoherent, it looks at Rome 
from the archaeological past, the pasta- 
crazy present and ends with a motorcycle 
ride through the Eternal City. Often enjoy- 
able and occasionaily quite beautiful, but 
it's far from top-notch Fellini. Coolidge 
Corner. 

%& *kFIVE EASY PIECES (1970). Bob Rafel- 
son's moving, keenly observed study of a 
promising pianist who has broken away 
from his kultchah-obsessed bourgeois 
background and now works the oil rigs, 
lives with an endearingly dumb bionde he's 
ashamed of, and wonders how to fit to- 
gether the pieces of his broken life. One of 
the essential examinations of growing up 
absurd in the '50s and ‘60s, its dramatic 
power is aided by Adrien Joyce's screen- 
play, Tammy Wynette's music and bravura 
portrayals by Jack Nicholson, Karen Black, 
Susan Anspach and, as the psychotically 
maicontent hitchhiker, Helena Kallianotes. 
Harvard Square. 


G 


&%& &&kGIMME SHELTER (1970). Regardless 
of whether it's more manipulative than cin- 
ema verite ~— to be, this Maysies broth- 
ers’ account of the Rolling Stones tour that 
ended in the killing at Altamont is the great- 
est of rock films, and it manages an uncan- 
nily revealing portrait of violence and its re- 
lation to the beauty and magnetism of rock 
‘n’ roll. A gorgeous, harrowing, definitive 
film. 733. 

% x THE GOODBYE GIRL (1977). Another odd 
couple batties its way to romance in Neil 
Simon's latest movie. As Simon-watchers 
might expect, the film is calculated, predic- 


























table, shameless in its heart-tugging and of- 
ten scarcely credible. But as a young actor 
who's come to New York to star in an ex- 
cruciating lisp-and-limp-wrists production 
of Richard Ili, Richard Dreyfuss is a reve- 
lation. Here he unleashes his dizzying, ap- 
parently boundless ‘energy and yet man- 
ages to be a believable, endearing roman- 
tic lead: for the first time in his movie ca- 
reer, he’s actually ag Unfortunately 
Marsha Mason, a warm, likable performer, 
is stuck with an unlikable role as the whin- 
ing.hoofer who's been loved and left by a 
succession of handsome actors. And 
Quinn Cummings is rather insufferable as 
her ——, a wizened wise child in the 
Mason mold. Directed by Herbert 
Ross, who, though a bit too fussy to handle 
physical comedy well, is unusually adept at 
bringing off Simon's formulaic dialogue. 
Cheri, Circle, suburbs. 


H 


HANDLE WITH CARE (1977), Aka Citizens 
Band. A splendid terribly neglected little 
comedy that may be a minor classic. 
Screenwriter Paul Brickman and director 
Jonathan's Demme's semi-satirical cele- 
bration of-the lives of CB radio operators in 
a small southwestern town is a sweet, in- 
ventive meditation on the peculiar Ameri- 
can combination of sociability and inhibi- 
tion and on the endless American reliance 
on Fantasy. It stars Paul Le Mat, Marcia 
Rodd, Ann Wedgeworth, Candy Clark and 
Charles Napier. See review in this isuse. 
Orson Welles. 

week kTHE HARDER THEY COME (1973). 
Jimmy Cliff tries for that pie in the sky above 
Shantytown, but he’s got many rivers to 
cross. The de rigueur reggae picture's cin- 
ematic aspects are almost as enthralling as 
the music. Orson Welles. 

ex KHARLAN COUNTY, U.S.A. (1976). Bar- 
bara Kopple’s commited, fiery, extraordin- 
ary moving documentary about a coal min- 
ers’ strike in rural Kentucky. The narrative 
isn't always clear and leaves many ques- 








tions unanswered, but having lived among * 


the mining familes and shared their ter- 
rorizations by management's thug tactics, 
Kopple is able to convey their heroism and 
humanity with great conviction. The sub- 
ject may sound forbidding, but the film is 
absolutely mesmerizing — an authentic, 
deeply affecting portrait of working-class 
peer! 73: 
*wxHIGH ANXIETY (1978). Watching Mel 
Brooks's harmiess, pleasant, uninspired 
homage to Hitchcock, it's hard to imagine 
that he’s the same daring satirist who made 
the modern classic The Producers and the 
ultimate movie spoof, Young Franken- 
stein. Brooks has obviously reached the 
point of diminishing returns with film par- 
ody: High Anxiety is a low-grade, childish 
farce sprinkled with quotations from Hitch- 
cock. Brooks's notion of homage is to re- 
stage famous sequences from Psycho, 
Vertigo and The Birds and then tack on 
screwy endings. There are some funny mo- 
ments, but most of the high spirits result 
from Brooks's getting the audience to con- 
gratulate itself for being hip enough to catch 
his references. Among the actors belabor- 
ing crazy schticks are Madeline Kahn, Har- 
vey Korman, Cloris Leachman and Brooks 
himself. Pi ane. Chestnut Hill, suburbs. 
kx XHOLIDAY (1938). Cary Grant is the 
unsophisticated Johnny Case, who at the 
last minute throws over his heiress fiancee 
for her more offbeat sister played by Kath- 
arine Hepburn, who created the role on- 
stage. Like the better-known Philadelphia 
Story, this sama of manners is a George 
Cukor rendition of a Philip Barry play and, 
though a bit more cynical, it’s every bit as 
| ssesmep witty and refined. Henry Kolker, 
dward Everett Horton and Lew Ayres lead 
a fine supporting cast. Central Square. 





%& & & INVADERS FROM MARS (1953). This is a 
sweet, schmaltzy, quite terrifying sci-fi mo- 
vie by Wiliam Cameron Menzies about how 
the Martians land and turn all the grown- 
ups into zombies while a little boy, the pre- 
cursor of Close Encounters's Cary Guf- 
fey, watches. Simple and unpretentious, it’s 
a film that seems totally unaware of its hor- 
rific power, and that makes it almost charm- 
ing. A C-movie classic, perhaps. With Hel- 
ena Carter, Arthur Franz, Jimmy Hunt, Leif 
Erickson and Hillary Brooke. Orson 


Welles. 

*%xIPHIGENIA (1977). Michael Cacoyan- 
nis's version of Euripides's Iphigenia at 
Aulis is forceful and stormy, but everyone 
in it seems to be straining to measure up to 
the play's innate grandeur, to be Classic. 
The titanic performances of Irene Papas (as 
Clytemnestra) Costa Kazakos (as Aga- 
memnon) and Gosta Karras (as Menelaus) 
trivialize the play, reducing it to entertaining 
but exaggerated melodrama — the film 
suggests the grandiose hysterics of a Hol- 
lywood silent movie rather than the caustic 
ironies of Euripides. Cacoyannis has come 
up with Some lustrous images, and the film 
is often moving. Yet, he undercuts Euripi- 
des by tacking on a confused prologue and 
then by creating a villain, the prophet Cal- 
chas, without fleshing him out. Orson 
Welles. 


J 


%& wx XJULIA (1977). Fred Zinnemann's ver- 
sion of the luminous story from Litlian Hell- 
man's memoir Pentimento. is flawed but 
engrossing, a handsome, almost too taste- 
ful production whose look recalls David 
Lean's Dickens films. Adapted by Alvin 
Sargent, it focuses on the young Hellman's 
~— le to complete her first play (The 
Children’s Hour), her initial Broadway suc- 
cess and her adventure working with 
Europe's anti-Fascist underground at the 
behest of her childhood friend Julia, the 
scion of a wealthy American family. Too 
worshipful of Hellman.and abusive of her 
friends in literary society, the film has an 
unassailable asset in its acting. Jane Fonda 
is an energetic, moving Heliman, Vanessa 
Redgrave delivers the performance of her 
life as Julia (though she's not on the screen 
nearly as much as we might wish) and 
Jason Robards brings his hammy, craggy 
charm to the role of a god-like Dashiell 
Hammett. Charles, Allston, suburbs. 


K 


%& ke &KENTUCKY FRIED MOVIE (1977). At last 
— a black-out-style spoof of movies and TV 
that’s really funny. The handiwork of a four- 
year-old Los Angeles theater troupe, this 
hit-or-miss compendium of media gags 
works by lampooning the forms of various 
movies and TV shows as well as the con- 

: i on page 22 
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tent and by bringing back such tried-and- 
true devices as the sight gag and the com- 
ic build-up, gimmicks all but lost amid the 
myriad Monty Python and Putney Swope 
imitations. The acting is terrific, too, be- 
cause all the characters, fished by the hun- 
dreds from the LA talent pool, are natural- 
born caricatures: porn queens are lus- 
cious, muscle-men hulking, news com- 
mentators blandly handsome and karate 
champs able to leap tall buildings in a 
single bound. Tasteless and flat at times, 
but all in all, good fun. 733. 


L 


we & &THE LAST PICTURE SHOW (1971). Peter 
Bogdanovich's second film and easily his 
best to date. Co-written by Larry McMurty 
from his novel and set in the same kind of 
sunbaked, soul-freezing Texas town that 
provided the setting for McMurty's Hud, this 
is a rites-of-passage film about a boy grop- 
ing for’ manhood as his world collapses 
around him. Elegantly shot (by Robert Sur- 
tees) in a black-and-white that admits every 
gradation of light except bright sunshine, 
the film quotes Welles, George Stevens and 
many lesser masters (Martin Ritt, for in- 
stance), but never obtrusively. The acting is 
generally superb, and Picture Show 








Jeff Bridges, Ben Johnson, Cloris Leach- 
man and Cybilt Shepherd to national prom- 
inence for the first time. Unfortunately, 
Timothy Bottoms in the leading role is weak, 
never touching enough for a film so de- 
pendent on its protagonist. Harvard 


Square. 
wk kTHE LATE SHOW (1977). Robert Ben- 
ton, who with David Newman wrote such 
films as Bonnie and Clyde and Bad Com- 
pany (which Benton also directed), has 
come up with a messily plotted but often 
quite endearing modern detective story. Set 
in LA and involving an endless array of 
—. fences and killers, the film stars Art 
arney as an elderly detective not ready to 
call it quits, and Lily Tomlin, deftly hand- 
ling an overwritten role as a New Age or- 
ganic kook who finds sleuthing a good high. 
Coolidge Corner. 
FILMS STANDISH LAWDER. One of the 
most rigorous of avant-garde filmmakers, 
Standish Lawder nevertheless maintains a 
sense of humor. Even for his extremely 
controlled, numbingly repetitive Runaway, 
in which a loop of film is rerun over and over 
while minute changes in light and sound 
occur around it, the loop he chooses is from 
a nutty little cartoon called The Fox Hunt. 
The ICA is showing several of his experi- 
ments in rhythm, repetition and the non- 
narrative uses of celluloid, including Run- 
away, Necrology, Dangling eae 2 wy 
Corridor. Institute of Contem, mporary 
%&%& xLAWRENCE OF ARABIA (1962). David 
Lean's long, lavish epic never penetrates 
the mystery of T.E. Lawrence’s character, 
and that's just as well. Probably the best film 
of its kind, and one of the few multi-million- 
dollar spectaculars that can stand up to re- 
peated viewings. With Peter O'Toole, Omar 
Sharif, tency a and a cast of zil- 
lions. Central S 
tee &LIMELIGHT 914952), Charlie Chaplin's 
last major film is a gushy self-homage, but 
it's such a grandiose, deeply felt stroke that 
it moves us nonetheless. Chaplin plays Cal- 
vero, a washed-up nightclub comedian 
who nurses a young ballerina (Claire Bloom 
in her second film role) back from the brink 
of suicide, helps her launch a successful 
career, and then delivers one final per- 
formance under her wing before dying. The 
film is set in the early-20th-century London 
music hall milieu in which Chaplin was 
raised, and the character of Calvero seems 
a combination of his alcoholic father and 
Chaplin himself. The relationship between 
Calvero and the dancer distills all that is 
most sentimental in Chaplin’s earlier work, 
but an edge of high tragedy in the treat- 
ment of aging, death, rebirth and perform- 
ance saves the film from bathos. Buster 
Keaton, who was really washed up at the 
time, has a brief but delicious turn, and 
“Eternally,” the film's theme song written by 
Chaplin, was one of the biggest hits of the 
50s. Playing with two shorts: The Rink 
(1916), in which Chaplin demonstrates his 
roller oneene skills, and Behind the 
Screen, (1916), a satire on Mack Sennett's 
moviemaking methods. Central Square. 


yey such performers as Ellen Burstyn, 


% LOOKING FOR MR. GOODBAR (1977). Ju- 
dith Rossner's best-seller about a young 
woman who meets her maker while on the 
make becomes a brutal, often tasteless and 
frequently silly movie that for all its faults is 
undeniably compelling. Brooks has made 
an urban nightmare film in which all men 
are potential killers and in which even good 
girls, like Diane Keaton’s Terry Dunn, can 
get pleasure out of promiscuity. As it turns 
out, casting Keaton — a nice, reassuringly 
vulnerable, normal sort — was a stroke of 
genius: she makes us respond seriously to 
Terry in a way that a conventionally sexy or 
neurotic actress would not, and she’s very 
good in some of the sex scenes, in which 
she appears to be discovering her own na- 
ture as she goes along. The film also boasts 
a bravura stint by actor Richard Gere. Cin- 
ema Brookline, Fresh Pond, suburbs. 
tee LOVE AND DEATH (1975). Woody Al- 
len’s most controlled film before Annie Hall 
is essentially a spoof of intellectualism, es- 
pecially deep thinking of the Russian per- 
suasion. The wit here is not nearly as wild 
as vintage Woody, but his cinematography 
is more fulfilling than usual and, in its style 
and breadth, the humor resembles the won- 
derfully mordant lampoons he pens for the 
New Yorker. Based very, very loosely on 
War and Peace. Paris. 


M 


%%& * NORMAN MCLAREN RETROSPECTIVE. A 
needed and formidably complete compila- 
tion of films by one of the outstanding fig- 
ures in the world of animation. McLaren's 
career is one of the most varied and inno- 
vative in the field; during the last 40 years, 
he's tried virtually every animation tech- 
nique and invented several of his own. The 
works included in the retrospective, which 
will be shown in three parts, are too nu- 
merous to list, but they include such fa- 
mous ones as Aythmetic (1956), C’est 
l’Aviron. (1944), Begone Dull Care (1949), 
Blinkity Blank (1955), Dots (1940), Pas de 
Deux (1964), Canon (1964), and Ballet 
Adagio (1972). Presented under the aus- 
pices of the Canadian _ General, 
Boston. Center Scree: 

MAKE WAY FOR TOMORROW (1937). Made in 
the same year as his (deservedly) famous 
The Awful Truth, Leo McCarey’s heart- 
warmer is often considered even better. 
Victor Moore and Beulah Bondi play an_el- 
derly couple in dire financial straits who are 
forced to turn to their uncaring children for 
help. With Fay Bainter, Thomas Mitchell, 
Barbara Reed and Louise Beavers. Har- 
vard-Epworth Church. 

AND A WOMAN (1966). Claude 
Lelouch’s most famous film is far from his 
best. This extravagantly gushy modern love 
story (Anouk Aimee is the young widow and 
Jean-Louis Trintignant the racing-car dri- 
ver who woos her) is as artificial, shallow 
and commercially shrewd as the glossy 
telephoto photography (which heightens 
the mush by isolating the lovers from every- 
thing else around them) and the string of 
TV-style tricks that animate it. Fine per- 
formances and Francis Lai’s music remain 
pF film's redeeming features. Harvard 

uare. 

*aTHE MAN WHO FELL TO EARTH (1976). 
Nicolas Roeg’s flashy cinematic intelli- 
gence and dazzling (sometimes mystify- 
ing) editing are in full flower in this sci-fi film 
about Earth's figurative and literal gravity. 
Unfortunately marred by mawkishness and 
opacity, it features a touching, ghostly per- 
formance by, appropriately.enough, David 
Bowie as a visitor who floats from outer 
space into Middle America in search of 
water (perhaps) for his thirsty planet. Candy 
Clark effectively conveys the eagerness to 
love, mother and betray allegedly inherent 
in Earthwoman, and Rip Torn delivers a 
puzzling performance as a scientist who 
29g” . randiness for advanced electron- 
ics. 

Lae KMA'S'H (1970). Robert Altman came 
out of eo and Ring Lardner Jr. came 
back from blacklisting (to win an Academy 
Award for best screenplay) to create this 
Salty, rather dark farce about the irreverent 
goings-on at an army medical compound in 
Korea. Its anarchic humor in the face of 
death spawned countless imitations, but no 
one except Altman himself could imitate its 
textured creation of a complete and rather 
appealing world. With Eliott Gould, Donald 
Sutherland, Sally Kellerman. Harvard 
Square. 
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% *MISSISSIPPI’ MERMAID (1970). This'de- 


cidedly minor Truffaut film. will “disappoint 
those unprepared for its melodrama, .but it. 
is Truffaut's most ‘successful homage to 
Hitchcock: as the lesser Bride Wore Black 
honored Hitch's murder thrillers, so ‘Mer- 
maid suggests his tales: of domestic’ in- ° 
triqgue: Rebecca; Suspicion and .espec-. . 
ially Under Capricorn (it's‘also an homage 
to Jean Renoir). An overwrought film: in 
some ways (Truffaut's admiration ‘notwith- 
standing, Hitchcock's temperament ‘is’ far 
different from’his), but . Jean-Paul ' Bel- ° 
mondo's depiction of a fatally obsessed:ta- 
bacco planter is very searching and-Cath- 
erine Deneuve. is. sublime. as: his - “myster-" 
ious mail-order bride..Brattle. -. . . ; 
%*MONTY PYTHON AND: THE HOLY ‘GRAIL: : 
(1974). The coven .of loony Britons’ énages. 
in medieval quests in a film that to non-fans 
will feel like medieval torture. Some of the 
bits are very: funny,-and.the. Pythons :have. ° 
invented several forms of engagingly wacky 
doubletalk, but “many. Menard So oes for 
die-hard mavens only. H. 

wk *THE MORE THE MERRIER 971943), 
Charles Coburn deserved the Oscar he.won. 
for his part as a-live-in matchmaker to Jean :: 
Arthur and Joel McCrea. in this. bright 
George Stevens ‘farce about .three-stran- - 
gers crammed into. a’Washington DC. hotel! 
room ‘during World War |I, when housing - 
was even harder to come by there than it is 
now. Written by Robert Russell and Frank: 
Ross, it boasts one of Arthur's most ap- 
pealing performances. Central Square. - 





N 


NEW PERSONAL ANIMATION. This collection 
of new animations by independent film- 
makers includes Caroline’ Leaf's .Meta- 
morphosis of Mr.’ Samsa, Antoine. Val- 
ma's Freud Explains: His Position Con- - 
cerning the Cinema, Carter Burwell’s Sub- 
way Slut, Yellow Ball Workshop's / Saw 
Their Angry Faces,. John Weldon's Spin- 
nolio and Al Jarnow's Four Quadrant Ex- 
ercise. Center Screen. 


%& & *NIGHT OF THE LIVING DEAD (1968). .On 
location in the countryside near Pittsburgh, 
of all places, working-with a shoestring bud- 
get and amateur actors whose line deliver- 
ies make the cast of Edge of Night look like 
Hepourns and Oliviers,, George Romero .- 
made what might be the scariest horror mo- 
vie extant. His crude but chillingly effective 
yarn about flesh-eating zombies attacking a 
houseful of disparate (and desperate) 
Strangers pulls no punches; as cinema, it's 
unique and oddly admirable. Orson 
Welles. ; 








O 


e@THE ONE AND ONLY (1978). Cari Reiner's 
Strained, desperate farce about an unsuc- 
cessful actor who makes it in professional 
wrestling is at once zany and mirthiess. 





» Every gag gets the hard-sell, and who can 


laugh at a comedian who keeps jabbing 
you in the ribs and shouting, “Get it?” The 
movie’s drawing card is also part of. its 
problem: the voracious presence of Henry 
Winkler, who rolls around in his “obnox- 
iousness is cute” role like a puppy: in a mud 
puddle. ‘There's no observation, Ao nu- 
ance, no attempt at pathos,’ just bright- 
eyed, wet-nosed, tail-wagging glee. You 
can see that Reiner was trying for a serious 
comic statement .about ambition: and the 
hunger to perform,. but his message 
garbled along the way; the film winds up 
telling us that it's not what you do for ap- 
plause that counts, it's how much applause 
you get. And watching Winkler is like watch- 
ng a self- wey ee dlrs who can't hit the 
we OneR Circle, suburbs. 
OTHER SIDE OF THE ‘MOUNTAIN PART Il 
(1978). The based-on-fact story of Jill Kin-. . 
mont, the champion skier crippled in an ac- 
cident, continues in this new film; again the 
star is Marilyn Hassett and the director is 
Larry Peerce. Instead of Beau Bridges, 
though, this sequel offers Timothy Bottoms 
as a truck driver ea loves and finally 
marries. Saxon, su: 
+ OUTRAGEOUS! (97D). Although Rich- 
ard Benner's exhilarating low-budget love 
Story will win plaudits in some circles for its. - 
“sensitive” portrayal of a schizophrenic girl, 
the film's notions of mental illness and its 
cure are’sham, just like the “warm and mov- 
ing” pap presented back in 1963 in Frank 
Perry's David and Lisa. But if Hollis Mc- 
Laren’s crazy Liza is a bit of a bore, her 
roommate and best friend is one of the most 
endearing screen heroes of 1977: a flam- 
ing, extraordinarily talented female imper- 
sonator named Craig Russell. Russell's rise 
to drag queen stardom carries this film be- 
yond its “you're not sick, you’re special” 
theme; whenever you're beginning to yawn 
at the questionable pathos of the whole 
conception, a bitchy remark comes along to 
clear away the gloom. Orson Welles. 


within. that isolation: fear, 
‘shame. It may strike some viewers as a bit 








eR 


%%&* PADRE PADRONE (1977). A brilliant 
film. made for Italian television by two 
-brothers, Paolo and Vittorio Taviani, this 
Story of the conflict between a young, 
crushi it Sardinian and 
his brutal father is raw, passionate, and 





...breathtakingly innovative. Instead of being 


based on narrative movement, the film 
‘comes at you in explosive emotional bursts. 


‘Almost miraculously, it conveys both the 


terrible isolation of the Sardinian hills and 
an. exhilarating feeling for what is shared 
joy, sexuality, 


cold, but that’s because the Tavianis have 


“avoided the easy road to our feelings — 


melodrama — in an attempt to evoke a dif- 


“ferent sort of experience: vaster, harsher, 


more awesome. Padre Padrone is a sub- 
lime, sardonic pastorale — and it boasts 


‘one of the most glorious soundtracks in re- 


cent memory. Orson Welles. 


* te #PLAY IT AGAIN, SAM (1972). Woody Al- 


len's stage play filmed by Herbert Ross, 


‘with Woody as a movie buff who figures he 
:-can-learn from Bogie’s screen roles how to 
- win a-girl. 


Less madcap than most of 
Woody's farces because it's in more staid 
directorial hands, but charming — even sad 
— nevertheless. With a very graceful per- 
formance by Diane Keaton. Harvard 
Square, 733. 


S 








-‘te SATURDAY NIGHT FEVER (1977). John 


Travolta’s performance as Tony, the prem- 
ier dancer in Bay Ridge, Brooklyn, digni- 
fies disco and transforms it into a modest art 


- form; it achieves in the context of John Bad- 


ham's film what the glorious Astaire-Rogers 


-foutines did 40 years ago. But like Tony, the 


film-comes alive only on the dance floor. 
Norman Wexler's screenplay, based on a 
New York magazine piece by Nik Cohn, is 
badly structured, dilute and numbingly fa- 
miliar. Badham’s direction ‘is so insecure 
that he nearly ruins the dance scenes with 


* weird angle shots, close-ups, and reaction 


shots. Is he afraid that the dancing alone 


‘won't hold our interest? He needn't worry 


when Travolta's on the floor! Cinema 57, 
Circle, suburbs. 

*SEMI-TOUGH (1977). If only Michael Rit- 
chie’s adaptation of Dan Jenkins's best-sel- 
ler were about football, or team relations — 
or something that might justify its setting in 
the midst of a Miami gridiron squad on its 
way to the Superbowl. Instead, Semi- 
Tough is a slick, contemptuous redneck 
chic movie that devotes most of its time to a 
farcical attack on “New Age” conscious- 
nes&-raising movements. The film views 
psychic seekers — and intellectuals and 
businessmen and devout Christians — as 
ninnies and offers only a sort of juvenile 
cracker nihilism as an alternative. Kris Kris- 
tofferson is badly miscast-as the goose- 
berry, losing perky (but equally miscast) Jill 
Clayburgh to his pal Burt Reynolds. And 
Reynolds's performance here is good 
enough to make you wish it were housed in 
a film worthy of it. Allston, Fresh Pond, 


suburbs. 

THE SERPENT’S EGG (1977). Ingmar Berg- 
man's new film about decadence and des- 
pair in Weimar Berlin is already controver- 
sial:“a huge success-in Europe, it’s been 
both praised and hooted at on these 
shores. Produced in English,-the film stars 
Liv Ullmann. and David Carradine ag a 
brother and sister in law battling sitllanother 
of Bergman's evil men named Vergerus, 
this one a medical experimenter played by 
Heinz Bennet. With Gert Froebe and Glynn 
Turman. See review in this issue. Charles. 
ew ASINGIN’ IN THE RAIN (1953). The dir- 
ectorial team of Stanley Donen and Gene 
Kelly, the screenwriting of Adolph Green 
and Betty Comden, the songs of Nacio 
Herb Brown and Arthur Freed, and the act- 


.ing of Kelly, Debbie Reynolds, Donald 


O'Connor and Jean Hagan combined to 


_. make what is possibly, with The Band Wa- 


gon, the finest musical of the '50s and one 
of the best ever. Its background of Holly- 
wood at the beginning of the sound era 
makes for that rare thing in musicals, a lively 
plot, but the film hardly needs it with such 
extraordinary numbers as the title se- 
quence. O’Connor’s “Make 'Em Laugh” 
tour de force, the immaculately satirical 
tributes to Busby Berkeley, and the haunt- 
ing ballet between Kelly and Cyd Charisse 

” A film whose sly ex- 
Wrehes will convince even a. — hard- 

ened musical-haters. Harvard Severe 

*% #SLAUGHTERHOUSE FIVE (1972). Kurt 
Vonnegut's yard about a nebbish whose in- 
ability to Stay within the linear flow of time 


' interests the denizens of the distant planet 


Tralfamadore. Probably George Roy Hill's 
best film, with fine performances and cin- 
pen og | that is as inobtrusive as it is 
unearthly. 733. 
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ww w®SLEEPER (1973). Woody Allen wakes 
up two centuries after the night before and 
wishes he had stayed in bed. One of his 
funniest, most accomplished films, featur- 
ing Woody as a very stiff butler and the vic- 
tim of new forms of locomotion, plus king- 
size carrots and, of course, revolution. Par- 


is. 

#x*xA SPECIAL DAY (1977). Fastidious and 
handsome but unbearably stilted, Ettore 
Scola's film is about two humiliated, op- 
pressed victims of political and household 
fascism who meet on May 8, 1938, when 
the rest of Rome is flocking to the grandi- 
ose parade celebrating Hitler's visit ot Mus- 
solini’s Italy. The film is sweet and well-in- 
tentioned, and its politics are right on — op- 
pression is monstrous, love is rare and lib- 
erating, and macho, whether at home or in 
government, is akin to fascism. But this is a 
modest, “humanistic” story that’s had pain- 
staking craftsmanship, and stormy per- 
formances lavished on it until it’s inflated 
and misshapen. Sophia Loren and Mar- 
cello Mastroianni blueprint their emotions: 
anger, love, and surrender are pushed for- 
ward and back like chess pieces. The road 
to boredom is paved with good intentions. 
Cinema Brookline. 


T 


*x*xTHAT OBSCURE OBJECT OF DESIRE 
(1977). At 78, Luis Bunuel is still going 
strong. This story of a wealthy older man’s 
consuming desire for an unattainable 
younger woman is an attempt to unify the 
newer, lighter, more comic side of the mas- 
ter filmmaker with the older, savage side. 
Half comedy and half tragedy, the film stars 
the impeccable Fernando Rey, as the love- 
sick bourgeois, and, as his object, two 
astonishingly erotic actresses, the cool, 
svelte Carole Bouquet and the dark, volup- 
tuous Angela Molina. Bouquet dominates 
the comic half and Molina the tragic half; 
trouble is, the comic half is much the better 
of the two. But if the film fails in the end, it 
certainly delights and provokes along the 
way. A great deal can be — Bunuel’s 
most ambitious work since Belle de Jour. 


Exeter. 

**xTHE TURNING POINT (1977). Given the 
dance craze of the last few years, it was in- 
evitable that someone would make a big 
popular film about ballet and ballet per- 
formers. This weepie, written by Arthur Lau- 
rents and directed by Herbert Ross, makes 
ballet as American as apple pie. Anne Ban- 
croft plays a great ballerina who's getting 
lonely on the road, Shirley MacLaine is her 
old friend and rival who gave up the dance 
for marriage and kids, Leslie Browne plays 
MacLaine’s daughter, a dancer who makes 
it to the top in record time, and the great 
Mikhail Baryshnikov (referred to as “the 
horny Russian”) is her prize. The mdvie's 
dramaturgy is '40s-Hollywood all the way, 
but the dancing (by American Ballet The- 
ater and guest stars) is extraordinary. An 
hypnotic movie.’ Cheri, suburbs. 
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%&*& XUNREEL. A splendid compendium of 
shorts which includes the famous Dream of 
the Wild Horses, by Denys Colomb de De- 
nant, Nedeljko Dragic’s fascinating anima- 
tion Diary, Frogs, Charles Salmore's rol- 
licking look at the Calaveras, California 
frog-jumping contest; One Day More, Ziat- 
ko Gilic’s brilliant look at a curative mug 
bath, and. Ryan Larkin's lyrical Street 
Musique. Oft.the Wail. 


Ww 


e@WHICH WAY IS UP? (1977). The Sedue- 
tion of Mimi was Lina Wertmueller's best 
film (mild praise, perhaps) and Michagl 
Schultz's accurate but empty remake of it is 
his own worst. Why did Schultz want to do 
this movie if he didn't understand Wert- 
mueller’s original? The earlier film had a 
point, but Schultz’s deesn't. Nowhere in 
Which Way do we find any enunciation of 
Mimi's central irony: that its hero is willing to 
defend his sexual honor — his manhood — 
to the point of absurdity, but unwilling even 
to try to become an honorable man politi- 
cally. Schultz’s attempt to make of Wert- 
mueller's wry fable a “laff riot” is like trying 
to make Mort Sahl perform slapstick. The 
result is an awkward, predictable, painfully 
unfunny travesty. For no apparent reason, 
Richard Pryor has three roles here; the ef- 
fect is jarring, and Pryor seems wasted in all 
of them. Savoy, suburbs. 

%*xWHO'S AFRAID OF VIRGINIA WOOLF? 
(1966). Mike Nichols’s “opened-up” screen 
version of Edward Albee'’s stinging stage 
success was hailed at its release as a bril- 
liant directorial debut, largely because of 
some flashy, obtrusive stylistic tricks and 
because its unbridled treatment of sexual 
matters — and, indeed, of marital canni- 
balism — seemed a breakthrough at the 
time. The direction looks a bit misguided 
now, but the picture retains its force thanks 
to the stylish bite of Albee’s language and 
concept, and to riveting performances = 
aay dion — and Elizabeth Taylor. Coo, 
idge Corn 

eae ATHE ‘WIZARD OF 0Z (1939). One of 
the screen's greatest fantasies, and if you 
haven't seen it in its original brighter-than- 
life color, you don't know what a wonderful 
whiz of a movie it is. At first MGM wanted 
Fox's Shirley Temple for the film, and Louis 
B. Mayer even agreed to trade Clark Gable 
and Jean Harlow to Darryl Zanuck in order 
to get her. But when Harlow died the deal 
was scotched, and Mayer decided to use 
the relatively unknown 16-year-old Judy 
Garland. Thus are legends born, with the 
considerable aid of Harold Arlien's songs, 
Victor Fleming's direction and outstanding 
ensemble acting by Ray Bolger, Margaret 
Hamilton, Jack Haley, Bert Lahr and, as the 
Munchkins, “ag Major Doyle Midgets. Har- 
vard sae 

*WIZAI S (1977). Ralph Bakshi's foray in- 
to the tite sword-and genre is well- 
drawn and intermittently intriguing, but ter- 
ribly confused. Thé plot, a. typically Tol- 
kien-ish quest, is so simple-minded and 
treacly you might take this to be a child- 
ren's fantasy. But then how do you explain 
the voluptuous heroine (ali nipples and 
giggles — oh yes, and wings), her penis- 
shaped castle, and other sexy nonsense? 
And why has Bakshi festooned his film with 
so much violence. More incomprehen- 
psible still is Bakshi’s equation of live film 
footage with evil and Nazism. Even at their 
worst, his “ghetto sorrows” cartoons were 
better than this. 733, Harvard Square. 

A WOMAN OF PARIS (1 023). Hardly ever seen 
in this country in the last 40 years, this is the 
first feature Charles Chaplin ever directed, 
and it's not a comedy. Chaplin himself ap- 
pears in it only briefly; its stars are Edna 
Purviance and Adolphe Menjou, as two 
young people forbidden to marry. — 
Square. , 
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ACADEMY AWARDS 
—— including 
BEST PICTURE 


BEST ACTRESS - Jane Fonda 
BEST DIRECTOR - Fred Zinnemann 
BEST SCREENPLAY (Adaptation) - Alvin Sargent 
BEST SUPPORTING ACTOR - Jason Robards 
BEST SUPPORTING ACTOR - Maximilian Schell 
BEST SUPPORTING ACTRESS - Vanessa Redgrave 
BEST ORIGINAL SCORE 














Based on a true story. 
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2: NATICK WOBURN 
r. 237-5840 ROUTE 9 933-5330 
be OPP. SHOPPERS’ WLD. RT. 128 NEAR 93 


SHOWCASE 
DEDHAM || ALLSTON el 











= 214 Harvard Ave. NO. SHORE SHOP. 
J ping 4 eae. 599-1310 

































NOMINATED FOR 


ACADEMY AWARDS 
includin 
BEST PICT URE 


BEST ORIGINAL SCREENPLAY-George Lucas 


BEST SUPPORTING ACTOR~Alec Guinness 
BEST ORIGINAL SCORE 


Best Visual Effects 
















































NOMINATED FOR 
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ACADEMY 
“AWARDS 


including 
BEST PICTURE 


BEST ACTRESS - Anne Bancroft 
BEST ACTRESS - Shirley MacLaine 
BEST DIRECTOR - Herbert Ross 


BEST ORIGINAL SCREENPLAY - 
Arthur Laurents 
BEST SUPPORTING ACTOR- 
Mikhail Baryshnikov 


BEST SUPPORTING ACTRESS- 
| Leslie Browne | 
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CINEMA BROOKLINE 566-0007 


HEARTHSTONE PLAZA - ROUTE 9 
MBTA Riverside Line, Brookline Village 


Starts Wed., March 1 
Academy Award nominee 
Best Foreign Film and Best Actor 
Sophia Loren and Marcello Mastroianni 


A SPECIAL 
DAY 
7:15 & 9:30 


Sat. & Sun. mat. 
1,345 





Ends Tues. 
LOOKING FOR MR. 


feTeleje) 7 i) 
7 & 9:30 
Wknd mats 4:30 













—DIRECT FROM NEW YORK— 
“YOUNG STALLIONS” ° 


—and— 
“5 HARD PIECES” 
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Boston's Best All Male Show! 








er sical 
“HIS MASTER'S TOUCH” 


HELD OVER! 
FINAL DAYS 

Back again — our 
longest-running, most 
requested program 








THE BOSTON PHOENIX, SECTION THREE, FEBRUARY 28, 1978 


“A superlative program. 











Great shorts.” 
— Boston Phoenix 


“Like a meal of exquisite 
hors d'oeuvres, far more 
caviar than tripe.” 

— Real Paper 












X-RATED 
ALL MALE 
CAST 


HARD LUCK NOMBER 


( Plus: SMILE, YOU’RE ON CANDID CAMERA) 


[AN D) Naked 
Ship 





“A real entertainment 
bargain.” — WBZ-TV 
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Pmetc}ii-tedielsmiccliimast om velale Ms 
finest short films 


Frogs 











Closed Mondays 
Street Musique 
Dream of Wild Horses 
The Flat 

Eggs 

One Day More 

Diary 

Down in the Deep 
Old 204 TREMONT ST. BOSTON 
For recorded program $82-464) 


Halielusst-lelels Mere] Me lor oro loN As) 
Shows ‘ 


$1.25 7 days before 7 
and all day Mon/ Tues 








Midnight Fri/Sat $1.50 
Dreams Money Can Buy 








They went into the unknown and returned with 
startling revelations about life after death, 


— — Produgad by Charles E. Settler, Jr. 
DiteGie by James L. Conway + Written by Stephen herd 
ase Pct Narrated by Brad Crandall « Color by Technicolor re 


| Held Over, Final Week at a Theatre near You! | 
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the next few are free. If you 
‘oe foonten to reach ns, have all the 

prior to publication. Send 
ob ae events to What's 
c/o Listings Editor, BAD, 100 Mass. 
ljown 02115. All copy subject to our re- 
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EMERGENCIES 


BOSTON POLICE: 911 

BROOKLINE POLICE: 734-1212 
CAMBRIDGE POLICE: 911. 
SOMEAVILLE POLICE: 625-1212 
STATE POLICE: 566-4500, 782-2335 
BOSTON FIRE: 536-1500 
BROOKLINE FIRE: 232-4646 
CAMBRIDGE FIRE: 876-5800 
SOMERVILLE FIRE: 623-1500 


MEDICAL EMERGENCIES 


a 
Call 9 


Porson. Center, 232-2120 
SUICIDE: Samaritans 247-0220 
CAMBRIDGE AMBULANCE: 868-3400 
CAMBRIDGE CITY HOSPITAL: 354-2020 
MASS. GENERAL HOSPITAL: 726-2000 
MASS. EYE & EAR: 523-7900 

BOSTON CITY HOSPITAL: 44-5000 

BETH ISRAEL HOSPITAL: 734-4400 

PROJECT PLACE EMERGENCY VAN, suicides, 
overdoses, all medical emergencies, 24 hours, 7 
days: 247-4000. 

RAPE CRISIS CENTER, 24-hour hotline: 492- 
RAPE. Immediate and continuing support, medical 
and | info, referrals. 

RAPE CRISIS HOTLINE serving Greater Lynn and 
North Shore. Call 595-RAPE for immediate and 
continuing support, medical and legal 
information 

ST. ELIZABETH'S HOSPITAL: 782-7000 


COUNSELING 


WATERTOWN RESIDENTS may partake of the 
services of the Multi-Service Center at 465 
Arsenal St. (926-3600). Hours MON'FRI 9-5; 
eves. arranged. Rieferrals, counseling on all 
matters Walk-i -in clinic TUES 2:30-4:30. 
Everything FREE and confidential. 














PEOPLE receive understanding treatment from 
Family Service Association, 3442 Beacon Street, 
Boston. Call 523-64 

HELP FOR CHILDREN provides info and 
assistance for children and teens. Staff works to 
ry red tape and will actively sees out the agency 

rogram that provides the needed service. 
child 1 in need of help may call, as well as anyone 
who knows a child in need. Call 727-8997, M-F 


9-5. 

BOSTON OFFENDER SERVICE PROJECT, two to 
four weeks seif- ng — run by Mass. Half- 
Way Houses, ely for parolees and 
rene from or Island. 261-3851, 261- 


DROP-IN CENTER run by Mass. Half-Way Houses 
for male and female exprisoners: recreation, 
teferral services and other programs at no cost. 
Call 482-2520 after 2pm or drop in at 79 
Chandler St. in the South End. Open TUES-FRI, 
beginning at 7pm 

FAMILY COUNSELING and guidance centers 
(542-0903) in Boston and 4 suburbs provide 
individual, group, and marital counseling at fees 
dependent on income. 

FENWAY COMM. HEALTH CENTER offers non- 
sexist health counseling at 16 Haviland St, Phone 
267-7573. TUES eves. Gay health care and 
counseling MON by appt., WED walk-in 6:30- 


INDIVIDUALS and couples can get counseling on a 
sliding fee scale from the Collective, “355 
Boylston St. Boston, call 227-8126 anytime. 
Also crisis intervention and drug help and info; 
first interview free. 

PROJECT PLACE, 32 Rutland St, Boston (South 
End). Hotline: 267-9150. Business: 262-3740. 
Switchboard provides 24 hour telephone 
counseling and referrals for any problem or crisis. 
Drop-in Counseling provides problem solving and 
life support if phone rapping isn’t enough. Multi- 
service Emergency Van provides on-site help for 
bad trips, drug overdoses and identification, 
psychiatric or medical problems, whatever. Good 
honest people make it a caring place. Emergency 
i is at 247-4000, all the time. All services 


BOsTON OFFENDER, Service project offers 
referrals, counseling and financial help to people 
coming out of Deer Island, Charles Street or 
Municipal Court. Call 426-4556, M-F 9-5. 

YMCA Counseling Service is open to people all 
ages looking for a focus. Non-profit. Info: 536- 
7800 x165. 

ACCESS, an information, referral and we cog | 
center for people of all ages and lifestyles. Call 
661-3900 from noon to midnight daily. Info on 
medical, consumer, legal, recreation and drug- 
related questions 

STREET YOUTH PROGRAM, 16 Blossom St., 
Boston (726-2906), weekdays 9-5. Free 
counseling service, groups or individual, family.or 
couples; also referrals and crisis intervention. 

BRIDGE OVER TROUBLED WATERS, 23 Beacon 
St., Boston; for counseling hours call 227-7114 
Medical, psychological help, all confidential. 
Counseling for drug-related problems, life hassles 
and crises, runaways, etc. FREE. 

OLD WEST CHURCH DROP-IN CENTER, 131 
Cambridge St., Boston, 227-5088. Open Mon 6- 
10 pm. Meals 25¢.Counseling and Referral 


services. 
FAMILY LIFE INSTITUTE, 283 Cabot St., Beverly, 
offers counseling in crisis and life-plannin 
situations. For more information call 927-1473. 
WOMANSPACE, feminist therapy collective in 
Kenmore Square (267-7992). Indiv. couples, 
ioe on — for women by prof. staff. 
lidi 
GENDE DENTITY SERVICE, Comprehensive 
evaluation and treatment program for men and 
women with gender problems. Counseling, 
medical, vocational service. 24-hour answering 


FOCUS offers counselling and consultation for 
women and their friends. at 186 Hampshire St., 
Camb. (876-4488). bee Fe fees. 

WOMEN'S SUBURBAN PSYCHOTHERAPY in 
Lexington offers counseling and referral to 
women end their families. Call 861-8824 for 
information. 

CAMBRIDGEPORT PROBLEM CENTER, 1 West 
St, Cambridge; 661-1010. Psychological 
counseling and referrals. Open Mon-Thurs, 1-4 
pm, 6-9 pm; Fri, 9-12 am. 

TAPESTRY, a feminist counselin 
center at 595 — Ave., bridge (661- 

0248). Sliding fee scale. 

SELF-DEVELO cnt GROUP, 14 Somerset St. 
Boston ( . 27-9876). Crisis intervention center for 
prisoners = ex-offenders: counseling, housing, 
J t, etc. MON-FRI, 9-4 

T TION HOUSE, 661-7203. A temporary 
shelter for battered women and their children, the 
house offers shelter, support, food and referrels 
as well as over-the-phone support and 


informatpon. 
CLEAR LIGHT SOCIETY dedicated to ay Fg the 
sick, the aged, the dying and their families. Drop 
In center at 355 Boylston St., Boston open Mon. 
1012 am and 6-10 pm, Tues, 9:30-5, Wed-Fri, 
9:30-12 am. Call 24 answering service at 247- 


7573 

FAMILY COUNSELING COLLECTIVE, 1 Dimic 
St., Somerville. Experienced feminist therapists 
provide mental health services on a sliding scale 
fee basis. For information call 666-972 

PUOSTO provides crisis intervention and short 
term counseling. Offices located in the Old 
Methodist Parish Hall, Cedar St. Bridgewater 
Phone: 697-8111. Open Mon-Fri. 9-9. 

OPTIONS ADVOCACY CENTER offers counseling 
and referrals to South Shore widows and 
widowers. Offices located at 1375 Main St., 
Hanson. Open 5-10 pm; call 583-3157 for 
information 

WINGS is a feminist therapy collective . offering 
individuals and couples counseling. Call 277- 
1761 for more information. 

DROP-IN CENTER is run every Wed from 6-11 by 
the Mental Patients’ Liberation Front at the Stone 
Soup Gallery, 313 Cambridge St., Boston. Advice, 
friendship, and legal help 


and educational 


HOT LINES 


BELMONT "HOTLINE. ‘Open Mon.-Fri. 5:30 pm 
11:30pm. 484-9224 396 Concord Ave 
Individual and group counseling for youths, 
families, call ‘em up 

REPLACE, Lexington. 862-8130. Hotline crisis 
interventpon center, free short or long-term 
professional counseling. SUN-THURS, 11am to 
11:30pm, FRI and SAT till 1am 

HELP PROGRAM OF BOSTON (426-5200, 01).4 
Dartmor'', St, Boston. 10am-10pm 

THE LISTEWING POST at 738-0486 offers 
medical and legal referrals, sex, drug and health 
info, crisis intervention. All can call 

NEWTON HOTLINE, 969-5906. Fri, Sat. 8pm- 
12:30am, other nights 8pm-11pm 

BOSTON GAY HOTLINE (426- 9471) Mon-Fri, 6 
m-midnight. Counseling and informatio: 

ACTION HOTLINE, drug help, personal pr ‘lems, 
etc. 263-8777, 486-3130. 

HELPLINE, Waltham. 899-6426. 7pm to 1.pm 

LUK, for Let Us Know, 24 hours, 7 days a week, 
serving Northern Worcester County. Call 345- 
7353 (Fitchburg), 632-7374 = 772- 
2203 Ayer) or 249-4436 (Athol| 

SOS in Sharon, 784-7777, WED 8- 11 p 

ALLSTON-BRIGHTON HELPLINE, 783- 950, 7-1 
FRI, SAT eves. Counseling. referral, community 
info. Also SUN-THURS, 7-10. They need 
volunteers! 
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HOTLINE, Waltham, 891-4552. Open between 
6pm and midnite every night. 

ber arta HOTLINE is open 7 nites a week: 

DRUG 4! LINE Boston Model Cities Program: 
442-3951 

PROJECT PLACE, 37 Rutland St, South End, 
Boston. 24 hours. 267-9150. 

PROJECT RAP, 156 Cabot St. Beverly, 922- 
0000. Open every day 10am-midnite. Hotline, 
referral center for everyone in need. 

SURVIVAL (471-7100). Open 24 hours, 7 days a 
week. Serves entpre Norfolk County. South Shore 


area. 

735 HOTLINE, 7 days a week, 6pm to 2am: crisis 
intervention and referral service. 662-7350 
(Melrose). 

WORCESTER CRISIS CENTER, 24 hrs., 7 days a 
week, short-term counseling, crisis intervention. 
791-6562. 

SAMARITANS, to befriend the dispairing and 
suicidal, 24 hours, 7 days. 247-0220 

CODE HOTLINE 486-3310, crisis counseling, info, 
ety Call M-F 9 am-11 pm, weekends 7 pm - 


paostct FRIEND, Marshfield, 834-6563. 24 hrs. 
Information, referral, crisis intervention. 

PUOSTO. Bridgewater, 697-8111. 24hr 
information and referral. 

WOBURN WORKSHOP HOTLINE (933-3336) 4- 
10 pm, Mon-Fri. Information, referrals, counseling 
and crisis intervention. 

ACCESS (661-3900). Information, referral, short- 
term service, noon to midnight. 





POLITICS 


NEPA is New England Prisoners’ Association, 116 
School stm, Waltham. Dedicated to the abolition 
of prisons, they welcome assistance inside or out. 

AMERICANS FOR DEMOCRATIC ACTION, 68 
Devonshire St., Boston (742-1720). Works for 
court reform, women’s rights, economic justice. 

CITIZENS doy A BETTER BOSTON, Phone 723- 


CITIZENS a PARTICIPATION IN POLITICAL 
ACTION, 426-3040. Current action agenda 
includes prog for full employ , military 
disarmament, racial justice, plus pro ressive 
ballot questions and the election of good 
candidates. 

FREE MEAL & DROP-IN CENTER. Old West 
Church, 131 Cambridge St., Boston (227-5088). 
A celebratpon for the street community every 
MONDAY. 5-midnite, help for hassles. 

ARLINGTON PEACE Actpon Committee, 107 
Oakland Ave., Arlington (646-2020). A worth- 
while group see peace vigils, weekly 
meetings (WED) and bimonthly forums on 
various peace issues 

COMMITTEE TO REFORM ELECTION LAWS, 
510 Washington St, Norwood (769-2772). An 
independent org. circulating petitions to reform 
campaign spending practices. Volunteers urgently 


needed. 

AMERICAN FRIENDS SERVICE COMMITTEE at 
48 Inman St., Camb. Info: 864-3150. 

NEW ENGLAND WAR TAX RESISTANCE, Box 
174 MIT Branch PO Cambridge 02139. Phone 
731-6139. An alternative fund for refused 
federal taxes. Ongoing projects related to taxes 
and militarism, support and counseling for tax 
refusers. 

SCIENCE FOR THE PEOPLE, 897 Main St. 
Cambridge (547-0370). Actions building a 
critique of present uses of science (in war, 
psychosurgery, etc.), science teaching study 
group and @ women’s study | om Seminars on 
science every WED at 580 Mass. Ave. 
Cambridge. 

COMMON. CAUSE, a national citizens lobbyin 
— Statehouse lobbying, research, "% 

emont 'St, Rm. 8172 Phone 5 9-8 200.” 

SOUTHERN. AFRICA AID AND DEFENSE FUN 
PO Box 17, Cambridge 02139 (495 ony 
Raises funds for political prisoners in S. Africa 
and dispenses information on the situation there. 

VOTER INFO PHONE is open weekdays 10-21 For 
facts on problems and questions about 
government call 357-5880. 

AMERICANS for Democratic Action, 3 Joy St. 
Boston (523-3631). Works on many projects 
including the referendum, energy, taxes and 
Mass. Caucus. 

NEW AMERICAN MOVEMENT, Box 443, 
Somerviple 02144 (965-120. ). Building a mass 
constituency for democratic socialism, thru 
workplace and community organizing. 

BOSTON CLAMSHELL, 2161 Mass. Ave., 
Cambridge 02140 (661-6204). Direct action 
anti-nuclear power group meets weekly. 

MOBILIZATION FOR SURVIVAL, a local coalition 
advocating zero nuclear weapons and an end to 
the arms race, sponsors teach-ins in communities 
and college campuses. Interested persons should 
call 354-0009 or come to the biweekly THURS 
meetings at 7 p.m. at 13 Sellers St., Cambridge. 

MASS CAUCUS FOR GAY LEGISLATION, 73 
Tremont St., Boston 02108 (742-4811). State- 
wide gay political lobby. 

ACTION FOR SOVIET JEWRY, 164 Main St., 
Watertown MA 02172 (926-1872). 


TENANTS 


ALLSTON-BRIGHTON TENANTS ORGANIZA- 
TION, 64 Harvard Ave., Alliston (3rd floor United 
— Church.) MON-FRI, 2-7. Call 777- 


20. 
CAMBRIDGE TENANTS ORGANIZING COM- 
MITTEE, 595 Mass. Ave., Camb. Rms 201-202. 
Open 10-5 354-2064. Housing Clinics TOES. 4- 


8pm 

LANDLORD TENANT PROBLEMS? Mass. Bar 
Assoc. Court Lawyer Referral Program provides 
legal assistance for middle and lower-middle 
income persons with Boston housing problems. 
Minimal fees. One Center Plaza, Gov't Center. 
523-4529. Open M-F 




















HILDREN 





OFF THE WALL, a coffeehouse for the arts located 
at 861 Main Street in Cambridge (down the 
street from Central Cinema) presents an 
Alternative Children’s Cinema; admission 75¢ for 
everyone; info at 547-5255. Shows SAT-SUN at 
noon, 1:30, 3 and 4:30. Feb. 25-26: “Merry Go 
Round Horse.” 

PUPPET SHOWPLACE, 30 Station Street in 
Brookline Village, presents puppet shows SAT.- 
SUN. at noon, 2 and 4 pm. Tix $1.50 per person. 
Feb. 25-26: Susan Linn, ventriloquist-puppeteer. 
March 4-5: Repertory Puppets present 


cwitonews *MUSEOM, 


60: Burroughs St., 

Plain (522-5454). Mon-Thurs. 10-5, 

Fri. 10-5, 6-9. Sat-Sun. 10-5. Admission $2.50 
adults, $1.50 children, under to free. 


Pret new exhibits include Orandmother's 

Attic, Computers, Living Things, Japanese Home, 
Grownups and Kids, Video, 5 and 10 Cent Store 
Meeting Ground, multi-cultural exhibit, and more. 
Fire: an exhibit on fire safety. Japanese Doll 
Festival Feb. 28-March 5. 

HELP FOR CHILDREN offers guidance to kids and 
their families on day care, counseling, drugs, 
runaways, foster and medical care, education, 
Chapter 766 and much more. Hours M-F, 9-5. 
Boston: 727-8898; Cambridge: 492-1572. 

THE TARPAN is no longer extinct. It is alive and 
well in Franklin Park Zoo, along with antelopes 
and llamas and other beautiful beasts. Organized 

roups may take free one-hour tours on Monday, 
uesday and Thursday mornings at 9:30 and 
11am. Reservations: 442-2002, Boston 
Zoological Society. 

A NEARBY PLACE that seems far away from the 
concrete jungle is the Ponkapoag Outdoor Center, 
operated by the Boston YMCA for people of all 
ages on the MOC Blue Hills Reservation in 
Canton (exit 65 off 128). Activities include pony- 
riding in the afternoons and on weekends, 
residential camps and other nature-related 
activities For info call 696-21. A wide variety of 


outdoor learning programs available for kids‘and — 


adults. 
SOMETHING TELLS ME it's all happening at the 
zoos. For a recorded message describing what's 


going on. at the Children’s Zoo, Blue Hills 


tailside Museum, Franklin Park Zoo and Stone 


Memorial Zoo, call 442-0991. Children’s Zoo 


hosts free nature-oriented flix daily at 11, 1 and 
3, info at 442-2002. 

ENCHANTED MORNING is a story hour and 
activity program each MON at 10:30 am at the 
Central Square Branch Library, 45 Pearl St., 
Cambridge. 

SANDY HARDY tells stories SAT, FEb. 25: at 
Barnes & Noble, 395 Washington St. Boston. 
FREE 








EMINISM 


THE WOMAN'S CENTER is at 46 Pleasant St., 
near Central Square in Cambridge. Numerous 
services available, including housi into, 
egos Rey and referral. Open MON-FRI. 10-6. 
Call 354 

WOMEN'S COUNSELING and Resource Center is 
at Harvard-Epworth Church, 1555 Mass. Ave. 
(rear door) in Cambridge (492-8568) Open MON 
9 am to 1 pm TUES 5:30-8:30, THURS 5:30- 


8:30. 
DAUGHTERS OF BILITIS, 1151 Mass. Ave. (Old 
Camb. Baptist Church), Cambridge (661-3633). A 





lesbian o oe for women only. Discussions © 


each TUES at 7:30 p.m. SUN, Feb 19, at 6.pm 
Spaghetti Dinner. 

NATIONAL ORGANIZATION FOR WOMEN 99 
Bishop Allen Drive, Cambridge 02139; phone 
661-6015. Multi-faceted national group ‘of 
women and men effecting change thru education 
and political action in many areas. Birth control 
and -abortion referrals, speakers bureau, legal 


referral service, consciousness-raising groups. . 


Open. house 1st Wed. of each month. 

CAMPUS-FREE COLLEGE offers feminist studies 
in a self directed AA, B.A. or M.A. program. 14 
Beacon St., Boston. Phone 742-3060. 

WINGS offers feminist counselling for individuals 
and couples. Call 277-1761 nor more 
information. 

BREAD AND ROSES presents films for women 


each WED at 9 p.m. at 134 Hampshire St., ° 


Cambridge. 

WOMEN’S ENTERPRISES OF BOSTON 755 
Boylston St., Boston (266-2245). All types of 
workshops, counseling, etc. relating to women’s 
problems in the work force. 

SISTER COURAGE, a local feminist newspaper, is 
looking for volunteers to join its collective, 
offering workshops in writing, production and 
business. Call 661-2689 

SOMERVILLE WOMEN'S CENTER, 7 Davis 
Square (623-9340). MON-FRI, 10-3. Women of 
all ages and backgrounds meet to exchange skills 
and ideas. A wide variety of activities and 


projects. ; 
CAMBRIDGE WOMEN'S SCHOOL, 595 Mass. 


Ave., Cambridge (492-4845) begins its spring 


term in March. Registration is March 2-3 and 9- | 


10, 3-7 p.m. 








ECTURES 


ALGERNON BLACK speaks SUN, Feb. 26 at 11 
am at the Ethical Society, 5 Comm. Ave. Boston. 


LANDSCAPE DESIGN is the subject SUN, Feb 26 
at 8 pm at the Copley Society, 158 Newbury St., 
Boston. 

JOHN BOSWELL lectures on Christian history and 
homosexuality SUN, Feb 26 at 2:30 pm at the 
Arlington St. Church, 355 Boylston St. Boston. 
Tickets $3. 

NEW ENGLAND FEDERAL ARCHITECTURE is 
examined by Miriam Butts of the Museum of Fine 
Arts SUN, Feb 26 at 3 pm at the Museum of Our 
— Heritage, 33 Marrett Rd, Lexington. 





BRENDA VERNER examines stereotypes of blacks 
in the media SUN, Feb 26 at BU’s Martin Luther 
King Center. For information call 353-3791 

JOHN HALIFAX considers points of medical 
anthropology MON, Feb 27 at 7 pm at 
Amphitheatre E of Harvard Medical School. FREE 

DENTURISM is the topic MON, Feb 27 at 7 pm at 
BU's School of Dentistry, 100 E. Newton St., 
Boston. FREE. 

DOMINQUE DE LERMA speaks on two centuries 
of black piano music MON, Feb 27 at 9:45 am at 
the First and Second Church, 66 Marlborough St., 
Boston. 

ABORTION RIGHTS are the topic TUES, Feb 28 at 
8 pm at NOW. 99 Bishop Allen Drive 
Cambridge. FREE 

PAUL PETZOLDT discusses outdoor leadership 
TUES, Feb 28 at 8 an at Cabot Auditorium, 5 
Joy St. Boston. Tix $1. 

DR. MIGUEL BERNAL discusses the Panama Canal 
treaties TUES, Feb 28 at 8 pm at the Cardinal 
Cushing Center, 1375 Washington St. Boston. 

NUCLEAR ENERGY: THE BROKEN PROMISE is 
considered TUES, Feb 28 at the Cambri 
Center for Adult Education, “42 Brattle 
Admission $1. 








“Cheers!” 
Are YOU in a box? 


You are just not getting enough out of 
life. You would do something about it. 
If you only knew how! 

Let Riva Poor show you the ‘‘how.”’ 
She has helped hundreds of private and 
industrial clients to re-create their lives 
and renew career momentum. 

Talk to Riva Poor, your Change Agent. 
Iftyour social life has slowed to a crawl, 
if your career has led you into a box, 
she can help you confront the same 
tired old facts in a fresh new way. 


says Riva Poor 


Get out.of that box now! 





NOTE. Riva Poor is the author of the 
book which introduced the 4-day, 40: 
hour workweek. A lecturer and a 
management consultant, her degrees 
im lude a Masters in Management and a 
Masters in Urban Planning from MIT 











Call now. Private programs. 
Also 2-day weekend Workshops 


Riva Poor, 73 Kirkland Street, 
Cambridge, MA 02138 
(617) 868-4447 











Mr. Music 





String Instrument Repairs 

WE BUY: OPEN 
Musical Instruments MTWS 10-6 Thurs. 10-7 
ted ew Fri. 10-8 

Ised cords 

WE BUY: 783-1609 

8 Track Tapes & |'28HarvardAve. 
Cassettes Allston 












Le 

























MCAT - DAT - LSAT - GMAT 
GRE - OCAT- VAT- SAT 
NMB I. II. IIl-ECFMG-FLEX- VOE 


NAT’L DENTAL BOARDS ¢ NURSING BOARDS 
Flexible Programs & Hours 


There ISa a cay 


For Information Please Call: 
or come visit our center. 


25 Huntington Ave. 
Boston, Ma. 02116 


(617) 261-5150 


MCAT & DAT Classes Enrolling Now For April Exams 
Outside N.Y. State Only CALL TOLL FREE: 800-223-1782 


Centers in Major US Cities Toronto, Puerto Rico and Lugano, Switzerland 


ian oN 


TEST PREPARATION 
SPECIALISTS SINCE 1938 
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$ FOR YOUR 
LP’S 


DEJA VU 
661-7869 _ 267-8389 














Do you know how 
‘much this ad costs? 
Call Margi 536-5390. 
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If this doesn’t scare the hell out of you, 
you can save $140 on this: 














; {= vey , 


a Uy tf : 


This ak only: $77 per piece, $770.for the whole group. 








The furniture place: that * pays you to put it together. 


Shoppers World, Framingham (Right under Herman’s.) 620-0360 
Open 9:30 to 9:30. Mastercharge & BankAméricard acceptable; cash honored. 

















































To keep their sanity 
in an insane war, 
they had to be crazy. 


THEBOYS|NCOMPANY C 


COLUMBIA PICTURES PRESENTS A GOLDEN HARVEST Production 
“THE BOYS IN COMPANY C’ esse 
__ JAMES CANNING - 
sam SOT T HYLANDS - JAMES WHITMORE, JR.: NOBLE WILLINGHAM 
*— feaurng SANTOS MORALES - DREW MICHAELS 
Execunve Praducer RAY MOND CHOW wnenty RICK: NATKIN a SIDNEY pad FURIE 
reduced ¥ANDRE MORGAN dveiedty SIDNEY J. FURIE ie aan = =) 


FILMED IN PANAVISION® COLOR BY TECHNICOLOR® ©1978 COLUMBIA PICTURES INDUSTRIES, INC) | |< amen | 


(STARTS WEDNESDAY!) 


wrong S TAN SHAW - ANDREW STEVENS 
MICHAEL LEMBECK : CRAIG WASSON 


=| 

















PEABODY 
CINEMA 








SHOWCASE SHOWCASE 
RT. 128 NEAR 93 ROUTE I ot 128 
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Cantones — Thurs. & Fri. 


Tues. 
Wed. 


with 


Evening 
Bill Frisell & Mike Stern 














\ 2625 oa e Entertainment Nitely till ee 











The Rat — Wed. 


Boston’s Largest 
Professional Sound 
Dealer 











Ce 


782-0600 


Lebow Labs 


424 Cambridge St 
Allston, MA 02134 


Rock & Roll s 


for $1 a band 





Roos 

Mike Stern 
Bill Frizzell 
Jackie Byard 


Thurs- Sat. BAF 4 \Gm Gooham Quintet 


'The tinest jazz that Boston has to 
otter, seven nights a week 
52A Gainsboro St. Boston 








247-7262 

















AURORE 


Mon., Feb. 27 


MONTEITH & RAND 


Tues., Feb. 28 
BOBBY WATSON BLUES 


BAND 
Wed. & Thurs., March 1 & 2 
BIG SCREAMIN’ McGREW 
Fri. & Sat., March3 &4 
JOHN WARDWELL BLUES 
BAND 
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Mon. & Tues. : Feb. 27 & 28 1369 Sun., Feb. 26 
JAZZ ANIMATION 
FUROR & A Mon., Feb. 27 
CLUB ANIMATION 
Tues., Feb. 28 
PAUL FONTAINE 
QUINTET 
Wed., March 1 
SEARCH 
Thurs., March 2 
SEARCH 
( mH 8. Sot, Maren B, &4 
ISAACS 
Thurs. & Fri., March 2 & 3 BAND 
SHANE CHAMPAGNE Fine selection of choice liquors 
& VINNIE Happy Hour till 9 p.m. 
1369 © ambridge s 
Cambridge 











Inman Square 


WE'RE OPEN 


JACQUES: 


—DISCO— 


“Whatever You 
Want. .. Weve Got 
fel” 


77 Broadway 
: _ 938-7502 


Boston ¢ 




















HAPPY HOUR | 
4:00-7 PM. 
AW Dyn 100 
PORTSIDE LOMBARD 
THURS. J.D. BILLY & KEN 
MON.-SAT. BOSTON NIGHTLIGHT 
St. Patrick's WeekThe Corcoran Brothers | 
Mar. sr 1 Misty Morning 

















| nocoven: NO MIN 426-7222 J 























ost March 4 
By Popular Demand 


HUMAN SEXUAL RESPONSE 
& LAPESTE 









REXICANA 





BALLROOM 


RT 139 











Wed., JOHNNY BARNES 
March 1 & THE STEAMERS 
Fri. & Sat., THE REAL KIDS & 


Mar. 3 & 4 MECHANICS 














Flip Flop and Fly 
Wed. THE JAMES COTTON 
BAND with THE STEAMERS 








Coming 
Mar. 25 JAMES MONTGOMERY 





info 834-4931 








BAARARARRAREHX 
NEA 








STC 
BRASS; 
ZFFAFAF 
CAFG 
Za 


‘SUN-MON~ Feb 26,27. © 
2 OCEAN 


“B TUES, WED — Feb 28, Mar1 


SY 


THU, FRI, SAT— Mar 2,3,4 


LILITH 


Coming — Mar5 &6 
THE PETER GALLWAY REVUE 
952 mass. ave.,cambridge 
telephone 491-7800 
HAPPY HOURS 11to8 
Sy 


(iG 









i. 
























Bell 
NS zen Ss 910 INN- 









LiveEntertainment SQUARE 
@ Tock Blues 
Bias MEN'S 





BAR. 








Ladies Invited 
Sun.-Tues., Feb, 26-28 

















Gomer ra 
and - 
CROSS COUNTRY 
Wed.-Sat:, March 1-4 
The Inn Sq. welcomes 
back for 4 special nites!. 














UPSTAIRS AT THE BELL BUOY 





















































Sat. & Sun., Feb. 25 & 26 
RHYTHM 
Mon., Feb. 27 
ESTES BOYS Performing Live 
Tues., Feb. 28 their hit d 
THE BUD BLUE ‘Cm ? Tigh 
10,000 OLDIES SHOW i bis 
Wed.-Sun., March 1-5 With You 
EVERYDAY PEOPLE 1350 Camb. St., Inman Sq. 354-6458 
Tues.-Thurs., March 7-9 Every Sun. a fabulous multi-talent 
showcase with your hostess Robin 





Kilson. from 3-6 p.m. 


ELLIS HALL a 






















THE CLUB 


Wed., March 1 


823 MAIN ST 
CAMBRIOGE 
491 7313 


Rip Cord 


and 2 Surprise Guests 





Thurs., Fri., Sat., March 2,3,4.... 


THUNDERTRAIN 
and Baby’s Arm 





Coming Attractions Fox Pass ¢ Reddy Teddy 


























( CELEBRATION 


KENMORE SQUARE 536-1950 (KENMORE SQUARE 996-1900 |) 











‘WEDNESDAY, MARCH 1 
AMARETTO diSARONNO 


DISCO PARTY 


FREE AMARETTO DRINKS 
DOORS OPEN AT 7:30 P.M. 


DISCO DANCING 


““THE BEST DEAL IN 
BOSTON” 





tk PED 
BARN 


iC Me Ly hielo ae) 
366-1362 


Wednesday-Sunday, 
March 1-5 


TIRE BITER 





Wednesday Night 
Quarter Night 
25¢ Drinks 







Downstairs 
LAr the Hofbra 


1314 Comm. Ave., 

232-8748 

Boston's Newest singles & couples 
Bar, Lounge & Gameroom 

a Concerts North presentation 













March2,3&4 


THE ESTES BOYS 













March 9,10 & 11 


CABIN FEVER 


Fri.-Sat. 8:30-12:30 Res. Accepted 





















Tues.-Sat., Feb. 28-March 4 
March 7-11 


f. 
Sun., March 5 & March 12 
Tune & Trivia Nite 
with The Goodtime Express 


The 
Round 
OUND 

















Cambridge 
864-845C 


“Downstairs” 
Sun., Mon., Feb. 26 & 27 
Thompson & Friends 


Tues., Wed. & Thurs., Feb. 28, Mar. 
14 
Tony Cerra/Chuck Chaplin 
Fri. & Sat., March 3 &.4 

George King Band 

JAZZ BRUNCH 
Sat., Feb. 25 
Shelly Isaacs 


Sun., Feb. 26 
Chris Hobin/Boots Malieson 


Sat. & Sun., March 4 & 5 
Shelly Isaacs 


“Upstairs” 
Creative Cuisine 
at reasonable prices 
(Present this stub for free glass of wine) 














FR. ROBERT BULLOCK looks at contem 
Israel TUES, Feb. 28 et 12:15 pm at 
Boston. 


House, 17 Comm. Ave. 

GENETPC FORCES 1M EVOLUTION are 
ppg by Or. Richard Lewontin TUES, Feb 28 

at 8 at the Museum of Science. 

EDUCA 10", IN THE YEAR 2000 is examined 
WED, March 1 at 8 pm at 3 Church St, 
Cambridge. FREE. 

DR. PETER BOURNE talks about the Carter 
Administration health policies WED, March 1 at 8 
pm at BU's George S nm Union, 775 Comm. 
Ave., Boston. FREE. 

SOUTH AFRICA is the topic WED, March 1 at 
7:30 pm at‘BU’s SMG Am. 425. 

CAREER OPPORTUNITIES IN STATE 
GOVERNMENT are presented by Rosemary Lally 
WED, March 1 at 9:30 am at the Women’s 
Educational = Industrial Union, 356 Boylston 
St., Boston. FREE. 

HELEN LEVENSON discusses interior design 
WED, March 1 at 7:30 pm at the Danforth 
Museum School, 123 Union Ave., Framingham. 


Tix $5. 
URBAN TRANSPORTATION is the topic for Prof. 
a a oe a pm at the 


THE oiimes oF WENTAL HEALTH is the 
subject for Dr. Matt Dumont THURS, March 2 at 
Ses SO Ee ee ree ee 1 
Summer St. FR 

ROBERT KRIER , ag 
schiuce THURS March Zt 80 voy 


rary 
ionist 


8 Qui 

myth AND Mi are Howard 
Kee THURS, March 2 at 7:45 pm at 635 Comm. 
Ave. Boston. FREE. 

TUNISIAN PouTics are dissected by Ahmed 
Mestiri THURS, March 2 at 4 pm at the Middle 
East Center. 1737 St, Cambridge. 

AFFIRMATIVE ACTION AND THE BAKKE CASE 


are considered THURS, March 2 at 7 pm at 510 
Comm. Ave. ‘on. 

= GREELEY examines the new mysticism 

THURS, March 2 at 8 pm at McGuinn Auditorium 

on the Boston College ca FREE. 

CUBA TODAY is seen in a slide lecture FRI March 
3 at 7:30 pm at 510 Comm. AVe., Boston. 
Donation $1. 

JOHN LAMPERT looks at an experimental 
community in Sy may Ay er FRI, March ; . 8 AT 
at MIT at 105 Mass. Ave., 

THE ASSASSINATION OF fate cn x is 
examined FRI, March 3 at 7 pm at the Roxbury 
YMCA, 401. Warren St. 

BARNEY FRANK looks at the role of government 
SUN, March 5 at 11 am at the Community Morse 
Auditorium, 602 Comm. Ave., Boston. 

FREDA REBELSKY sees life as a continuing 
process SUN, March 5 at 11 at the Ethical 
Society, 5 Comm. Ave., Boston. 








OUNGES 


ALEWIFE LOUNGE, 1920 Mass. Ave., Cambridge 
| haps Entertainment Wed.-Sat. starting at 
m, MO cover 

AVE OF, 1924 Mass. Ave. Cambridge (354- 
4500). Entertainment nitely. 

mare tw, ‘S$. KITCHEN, .173 

Boston (247-9159). Jem Session 

welcome. Diseo 7 nights 2 


BOSTON-BOSTON, 15 Lansdowne St. eee 
Fenway Park. New England's newest and largest 
sophisticated disco. Complete with fog covered 
dance floor. 

BUNRATTY'S 186 Harvard » Boston (254- 
9804). Large dance floor and separate game 
room. $1 cover Fri 

CAFE VENDOME. 160 Comm. Ave. Boston (536- 
3556). Fine dining and live nitely entertainment. 

CANTONE'S, 69 Broad St, Boston (338-7677). 
Live sounds. 

CARLTON HOUSE, Neponset River Bridge, Quincy 
(328-1500). Varying cover charge. 

THE CELLAR AT THE LOFT, 144 Moody St., 
Waltham (894-1444). Live entertainment nitely 
with backgammon tournament each TUES. Plus 
the Pavilion for dinner, supper and dancing 6-12 
nitely. 

CASEYS TWO Nantasket Beach, formerly Sands 
Two (925-9850). 

THE CLUB, 823 Main St., in Cambridge, (491- 

7313). Cocktails and boogeying to live rock x 

CYRANO'S, 200 N. Beacon St., Brighton, (254- 
0003). — newest disco. Dancing 9-2, 


pAIsy BU SUCHANAN, 2402 a S St. (247- 
8516). Small club, no cover or 
DEDHAM INN, Jct. of Rte. 1 and ar (326- 


6700). 

ED BURKE'S, 808 Huntington Ave., Boston (566- 
9257). Live Music Thurs-Sat. 

ELIOT LOUNGE, Mass. and Comm. Aves., Boston, 
features live music, no cover or minimum and a 
fine crew of marathoners. 262-5155. 

ESTELLE’S, 888 Tremont St., Boston (427-0200) 

FUTURE, 1194 Comm. Ave. Allston. An idea 
whose time come. 

FRANK'NSTEIN’S, Mass. Ave. at Newbury Street. 
No cover, 2 free flix nitely at 9. 

GATSBY'S, Park Square, Boston (247-8848). 
Small casual pub, no ay or cover. 

GLADSTONE’S, 1239 Comm. Ave.. Alliston (254- 
9588). Fine audibles nightly. 

GREAT SCOTT, 1272 comm Ave., Allston. Fite- 
gerald-styled disco, casual dress. 

GROUND ROUND, in the Prudential Center (247- 
2500). No cover or minimum. 

HARBOUR HOUSE, on the Lynnway, Lynn (581- 





. . 5565) 
ayy sight 1374 N. Main St. Randolph. Disco 


iN S SQUARE "Men's BAR, ladies invited, 1350 
om St., Camb. (354-8458) Entertainment 


sacks. 952 Mass. Ave., Satie (491- 7m 
Outtasite music nightly. Sun-Mon: Ocean. T 
Wed: Son Thurs-Sat. Lilith. 


Brookline Ave. Fone ag rer Park 

er 3837) tive music, dancing 

KING’S ROW Ii, at White's Orighten Bowl 1600 
Soldiers Field Ad, Srieheon fone Ree-0710h Mon: 
Golden Joe Baker. 

KIX, a disco bar at 590 Comm. Ave., Boston (266- 
7050) Cover $2 Fri-Sat, $1 Wed. Thurs., Sun. 
closed Mon. Disco, 2 dance floors. 

KIX LIVE ON STAGE, 590 Comm. Ave., (266- 
7050). Nationally known disco and R&B artists. 

LULU'S, 3 Appleton St. Boston ven se ong New 
Orleans bordello — Tues-Sat: New 
Orleans Rhythm Dance 

LUCIFER, Kenmore Club, Kenmore Square (536- 
1950). Sun: Tramps. Mon-Sun. Bob Shoe Bob 


MAGOO’S SALOON, 1391 Washinton St, West 
Newton (527-9553). a Sess 
= Two full length movies screened nightly no 


MATT TALBOT'S, Berkaley at Chandler St. in Bos- 
ton (338-9098). Open noon-2 am. Irish and tre- 


ditional music. 
MC MAHON'S, 386 Market St, Brighton Catr. 











THOM. .fiiieite iets NEWSBOY 
Sat.. “EASTSIDE BREWERS 


808 Huntington Ave. 
(nr. Brookline Village) 
Boston 566-9267 
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THE LISTENING ROOM 
47 PALMER ST. HARVARD SQ. 492-7679 


RACHEL FARO plus 
BRIAN CULLMAN 


THURS., MARCH 2 thru SUN., MARCH 5 




























@ No Cover Charge ® 


C.N.1. PRODUCTION 
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1239 Commonwealin Ave 
Alliston Mass 





Monday night, Feb. 27 
BIGGEST 
LITTLE BAND 








Tuesday-Sunday, 
Feb. 28-March 5 


VICE 











[7 "Mon.-Thurs., Feb. 27-March 2 
AMERICAN 
STANDARD BAND 


SN 4 
TAGE 














ga” ; 
— ae 


Belly Dancing 
Wednesdays 








96 Winthrop Street. Cambridge. §47°9382 * 


HARVARD SQUARE 














BOAZ 


Fri.-Sun., March 3-5 


DUNSTER’S 
PUB 
BIG T.V. 








' THE OXFORD ALE HOUSE 


36 CHURCH STREET—HARVARD SQ./DIRECTLY BEHINO THE HARVARD CQOP 


BIG DRINKS 








BILL STAINES 
plus 

KEVIN ROTH 
HOW TO CHANGE A FLAT TIRE 
Star of the movie “NASHVILLE” 
RONEE BLAKLEY plus 
DICK PINNEY 
ERIC SCHOENBERG 
and PAUL KAHN 
Thurs., March 16 thru BRUCE COCKBURN (pron. Cobern) 


Sun., March 19 plus PRISCILLA HERDMAN 
Listen to Live at Passim every Sun. 2-4 on WCAS 740 AM 













Thurs., March 7 


Wed., March 8 thru 
Sun., March 12 


Tues., March 14 




































i 
186 Harvard Ave., Alliston, Mass. ¢ 254-9804 





Sun., Mon., Tues., Feb. 26, 27, 28 


FULL HAND REGGAE 


featuring Bob Marley’s Ex-guitarist 


Wed.-Sat., Mar. 1-4 





The Piradire 


967 Commonwealth Avenue, Boston, 254-2052 
The Bar at THE PARADISE is open daily, noon — 2 A.M. 
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February 26 KEITH CARRADINE 



























February 27. BLEND 
February 28 JAY FERGUSON 
Billy Falcon’s Burning Rose 
March 1 GOOD RATS 
March 3-4 TALKING HEADS 
Franklin Micare 
March 5 BOB WEIR 
Doucette 
March 6 CHRIS HILLMAN 
March 7-8 LOU REED 
March 9 DOC WATSON 
March 12 NRBQ 
Wha-Koo 










March 13 ROGER MC GUINN and GENE CLARK 









For Group or College Rates call Tom Villanova at 254-2054 








Open 2p.m.-2a.m. lve entertainment nitely 
complete gameroom now open 











CASEY'S TOO 


15 miles south 
i! 7 of Boston 925-985 


4 Nantasket Beacn. Hul! | 





Casey's Too Winter Schedule: 
Open Bhurs., Fri., & Sat. Nite 








‘ 


| 


| Je Nn itl in 


“SWIFT'S 







Sun., Feb. 26 
ROBIN LANE and 
host a gala 10 hr. 
Music Festival featuring 
Jeanne Stahi & Mason 
aig. Robin Bateau and 
John McCaliff, Reeve Little; 
Chuck McDermott & 
Wheatstraw, Juice, The 
Road Applies, 

And Very Special Guest : 
ANDY PRATT 


Doors open at3 p.m. ~ 
Tickets $3.50 ‘ 


February 27 & 28 
CLOSED FOR 
RENOVATIONS 


Wed. & Thurs., March 1 & 2 


BILL CHINNOCK 
Fri. & Sat., March3 &4 


The ROBIN LANE 
Band 
in Concert 
Sunday, March § 
JAMES COTTON 


Blues Band 
 Shows.at9& 11pm 
. Advance tickets $3.50 or $4 
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Mon. & Tues., March 6 & 7 
THE ESTES BOYS 























Thurs.-Sun., March 9-12 
JOHN LINCOLN WRIGHT 
& The SOURMASH BOYS 
Special Jamboree 
Sun., March 12 
JOHN LINCOLN WRIGHT 


hosts a 10 hr. Jamboree 
Call for tle 











ROOMFUL OF 
BLUES 
& 22 THE KINGSTON TRIO 
9 GEOFF MULDAUR & 
AMOS GARRETT 











Thurs.-Sat. 
SOUTHERN C COMFORT - 





Coming Next Thurs. 


MIDDLEHOUSE 





Coming Next Fri. & Sat. 


DEAD END KIDS 





Nitely Happy Hour 8-9:30 
Most Drinks & Beers 50¢ 





Casey's One: is now a game room so come 
on in and play the games people play. 





























Pa Fri in the Cabaret Hotel 
Ps Sat. Zanzibar 
ad 





¥ j Ph:ne 617 66: -7700 
fer vaformaticn and reservat::c 
> SPRINGFIELD ST SALOON *<- 
yp THI se si ay STREET a € 
yy or’  AMPRIDGE E MASSACHUSETTS ~ a 
ML Shi, Se MB. Al 
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SHOWCASE 


Sunday, February 26 


On the Road Again 


Monday & Tuesday, February 27 & 28 
Robin Walsh Band 


Wednesday, March 1 
Wannetta Jackson & Act Ill 


Thursday & Friday, March 2 & 3 
Steve Veikley Jazz Quartet 


Saturday, March 4 
G Johnson Jazz Quartet 











RYLES 


CAFE e BAR «¢ 876-9330 
INMAN SQUARE, CAMBRIDGE 





Kee 


| PATO! BRIENS 


f STABLISMED 1977 


KZ” 189 STATE STREET WW 
BOSTON’S NEWEST & 
LIVELIEST 
SING-A-LONG PIANO 
LOUNGE 
IN HISTORIC QUINCY 
MARKET AREA 


featuring our famous 


HINKKICANE 


COCKTAIL 














COCKTAIL HOUR 4-8 PM 
Specials Daily 
OPEN TIL 2 PM 
Seven Nights a Week 


















Paul’s Mall /Jazz Workshop 


LAST NITE - SUN., FEB. 26 - 7:30 & 9:30 







THE “ 
PREMIER JAZZ GUITARIST 
LENNY WHITE KENNY BURRELL 












Wed.-Sun., Mar.1-5 -Tix $4.50 Shows 8:30 & 11, 
Sun.7:30 & 9:30 


SONNY ROLLINS 


“THE KING OF THE BLUES» 


MUDDY WATERS 


plus: JOHN WARDWELL BLUES BAND 


~ = COMING ATTRACTIONS — 
3/16-19 LONG JOHN BALDRY 3/9-12 HEATH BROS. 
3/21-26 STANLEY TURRENTINE 3/13-19 MOSE ALLISON 
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THE BROOK 


WEBB BROOK CLUB 
Billerica, MA 01821 
667-1502 
1 quarter mi. off Rt. 3A 


Tues., Feb. 28 
All Drinks 2 for 1 


Chuck McDermott 
and 
Wheatstraw 
Country Rock 
Thurs.-Sun., March 2-5 


Hot Flash 


Every Thurs. 
Happy Hour 9-10 
Plus $100. Raffle 


Every Sunday 
No Cover — All Drinks 
Mini Prices 











Ciffany's 
_N ite Club 
— offers ~~ 


something different 
every night 








Wed.: 

All Heinekens all nite 50¢ 
Thurs.: 
Kahlua Nite 
all Kahlua drinks 50¢ 
Fri. & Sat.: 
From 9-10:30 pm 
all drinks half price 
Every Friday Nite 
The Fabulous 
Pharoahs 


oldies but goodies show 






































presents 


THE VILLAGE 
dO) 


San Francisceo Hollywood,” ‘Fire Island 


Big Hits— 


MARCH 14 THRU 19 


Tuesday thru Sunday 
2 Shows Nightly 


Nm dalsmelelelanic 



















Advance Tickets $5 


For Reservations call 426-0086 
110 BOYLSTON ST., BOSTON 
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AN IDEA 
WHOSE TIME HAS COME 


THE BOSTON PHOENIX, SECTION THREE, FEBRUARY 28, 1978 


DISCOTHEQUE 
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THE INCOMPARABLE 





ROSTON 
rROCcK-S ROLL 
528 COMM. AVE. 
BOSTON, MASS. 02215 
(617) 247-7713 





Mon. & Tues. 


BOYFRIENDS 
ae 


ROLAND JULIUS 
Wed. 


SHANE 
CHAMPAGNE 


+ 
NOOKIE SASH 
Thurs. & Fri. 


THIRD 


- 





FEATURING 
Li ten.¢ = Mite) © We), Bel itl t) 
MARCH 8-11 


2 SHOWS NIGHTLY 
WED.-THURS. 9:30 & 11:30 
Tix $4 - $3 W/STUDENT ID 

FRI-SAT. 10:00 & 12:00 TIX $5 
PLENTY OF EASY PARKING 
NEAR DOOR 





590 COMMONWEALTH AVE., BOSTON 266-7050 











| RAIL 











NEIGHBORHOODS 
+ 
STOMPERS Presents 
Sat. & Sun. The Coringos 
THIRD roug arch 5 





RAIL 
+ 
VINNY BAND 
+ 
MAXX 











Available at the Rat 
a {-1010] go mee) ale)e)el-mel¢ 
order by mail * 3 new 
lalel(-s-Melamiatcl@a(-1ee]ge |) 
Nervous Eaters 


No Shows on Monday 
Ample Parking for 300 Cars. 


No Cover No Minimum 
Proper Dress Required 


3rd Street ,Kendall Sq. 


354-2853 Cambridge 354-2981 


Loretta ¢ Third Rail « 
Buck 
Send $1.50 per record 
to Rat Records, Dept. 
B 528 Camm. Ave., 





Boston, Mass. 02215 














Brod + 


rie STAR oe oi ASS Va 


. Thurs. 0.1. Sullivan. 

Brighton Avenue, Allston. Dart 
area, game room and vibes. 
Y 266 Commercial St. en the waterfront 
(742-3922). No cover er minimum. Live sounds 


FRI-SAT, jazz. 
WEW JUMBO LOUNGE, 1133 Broadway, 
Somerville (623-9257). Ne cover or minimum. 
NINETIES RESTAURANT, 90 , Boston 
(542-0410). Wed-Thurs: Bruce Bancroft. Fri-Sat: 
Ellie Boswell 


ie 3 

OXFORD ALE HOUSE, (776-5353). 36 Church St., 
Harvard Square (behind the ). 

PAPILLON, (566-8495). 1353 Beacon St., 
Brookline. Free jazz mi 6-1. no cover or 


5 
MOLLY'S, 161 
room, 


782-5060) 


minimum. Wed- Trio. 
PAULA'S LOUNGE, Rt. 114, Peabody (531-2024). 
2 ~— » Speakeasy and Back Stage. a 
show bands. Something different every night. 
PB PUB, Honky Tonk Saloon, 78 Broadway, Boston 
(338-9275). ime music ni 
PIER RESTAU 145 Nerthern 
Mon-Sat: iel. 
PLOUGH AND STARS, 912 Mass. Ave. in Camb. 
(354-9214). Fine folx. exotic bevvies; live 


Ve., Boston. 


sounds Sunday and Twes.-Thurs. 
POOH'S, 464 m. Ave. Beston (262-6911). 
RATHSKELLER, 528 Comm. Ave, Kenmore 


Square, Boston (247-7713). Upstairs, no cover. 
Downstairs, live rock, small cover. 

RATHSKELLAR LOUNGE, under Old Vienna 
Hofbrau, 1314 Comm. Ave. Allston. Live music 
Thurs-Sun. 5-2. 


RED COACH GRILL, 43 st., Boston 
(266-1900). Ne cover. WED-FRI: Steven 
Bennelli. 


RESTAURANT-BAR at the Orson Welles, 1001 
Mass. Ave., Cambridge. (868-3607). Fine sounds 
a Open poetry reading Mon. at 9 pm. 

RISE CLUB, 485 Mass. Ave. Fifth floor. 
Entertainment Wed.-Sun., jazz on Sunday. Jam 
sessions TUES eve. Live sounds nightly. Mon: 
Wayne Navs/G' ins Band. 

ROSE BUD Surrey 381 Summer St., Davis 
Square, Somerville. Phone 623-9091. No cover. 

RYLES, Inman Square, idge. Food and drink 
11:30 am to midnight. Live sounds nightly. 

SAINTS BAR, 

112 Broad Street, Boston. All women welcome, 
come and dance. For directions call Women's 
Center, 354-8800. 

SCOTCH ‘N SIRLOIN, 77 N. Washington St. near 
Boston Garden (723-3677). No cover or 
minimum. Tues, Sat: i Scott Quartet. 
Wed, Fri: Bourbon St. Pasaders. Sun: J.D. Billy 


and Ken. 
SHELLEY'S Upstairs Pub, Sheraton Boston at 
Prudential Center. 236-2000. Open Mon.-Sat. 
SONNY'S, 823 Main St. (near Kendall Square), 


Camb. 

SOUNDS AND SPIRITS, 85 Harvard Ave., Aliston 
(254°9629). No cover, ne minimum. 

SPANKY'S, 334 Mass. Ave. Cambridge (354- 
8600). Live music Wed-Sun.; free jam sessions 
Sat-Sun. at noon. A super place with fine people. 

SPEAKEASY Resteurant-Lounge. Roaring 
entertainment, 24 Norfolk St. Central Square, 
Cambridge. Fine artists nitely. 

SPRINGFIELD ST. SALOOW, Inman Sq. 
Cambridge (661-7700). Quality Entertainment 


nitely. 

STUDLEY'S, corner Beacon and Kirkland Sts. on 
Camb.-Somerville line (354-9145). 

SUNFLOWER, 22 Boylston St, Harvard Sq. Jazz 
seven nights a week. Tues: Tony Cerra. 

ba VIRGINIA, 235 Fuller St. Brookline 566- 


8577. 

JONATHAN SWIFT'S, 30 Boylston St., Harvard 
Squareleeeeyeejy night. Sun: Robin Lane. Sun: 
Jams Cotton. 

SULLIVAN SALOON, Park Sq@ere, bey Statler. 
Entertainment. Wall to wall good people. 
13689 CLUB, 1369 Combridge St: in Inman 
Soe ps Bie eee oe 

ine groups. . 0 
ee session every SUN ins ~3 t starts at 
pm. 

UNCLE SAM'S, Hull Shore Rd, Nantasket Beach 
(925-1600). 

THE UNDISCOVERED, 27 College Ave., 
Somerville (623-9059). 

WALTER'S, 1700 Beacon St. Brookline (566- 
3469). Jazz and shol tunes snitely. 

WESTERN FRONT, 343 Western A, Cambridge 
(492-7772). 

COFFEE & CLUBS 

BACK ROOM at the idler, 123 Mt. Auburn St., 


Harvard Square (354-9489). No cover, folk, jazz 
and blues. Mon: Rese Dunn. Tues: Carol Berman. 


fir 








BLACK ROSE, State st Commercial St, Boston. ~ 


Live music nitely, no cover. 
CAFE GALLERY, 73 Dartmouth St. Boston. No 


cover. 
COMMON GROUNDS, 15 Pearl St, Cambridge. 
(661-1640). Music by Donation $1-2. FRI at 


8:30, SUN at 3. 

GAINSBORO PUB, 52 Geinsboro St. Folk and 
other music. 

JAZZ WORKSHOP (267-1300), 733 Boyiston St, 
nr. Copley Sq. Sets begin sround 9:30, 11:30 


m. 
MICHAELS 52-A Gainsborough St, Boston (247- 
a Live jazz every night. SQ¢ donation for the 


band. 
PARADISE, 969 Comm. Ave. Allston. 254-2052. 
Boston's newest and biggest. Sun: Keith 
Carradine. Fri-Sat: Talking Heeds. Sun: Bob Weir. 
1M COFFEESHOP, 47 Palmer St. Harvard 

Se ee Good music, fine grub. Tues- 


un: tains. 
PAUL'S MALL, 733 Beylsten St. Boston. Wed- 
PEASANT STOCK, 421 Washington St. Somer 

a 354-9528. Classical music Tues- 
we etn ue ta ane 
SWORDN THE STONE. 13 Garey 5 Beams 

WED) 15 Z mL ecm Topo Sos 
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tors are needed by the Mass. Dept. of 
To _— call 727-8814. 
civic and Clearinghouse 


227-1762. 
camenipee SCHOOL — has — 
exciting new ava or 
time to conuibets te the Cambridge You 
can help out in the libraries, arts, science and mu- 


sic, Bi-li es, ESL, LD and more. 
Please 452.7008" 9-1 weekdays. 


SCHOOL VOLUNTEERS of Cambridge needs help. 
Classroom aides, ry ove, poets, illustrators 
and musicians are , 88 well es and 
electronics tutors. Please lend @ hand and call 
492-7046. 

VOLUNTEERS are being recruited for one to one 
work with Concord prison residents who are 
om release. Training provided. Call 369- 


1200. 
FORMER OFFENDERS, men and women, are serv- 
the Brooke. House Drop-in Center, 79 
Chandler Street in the South End (482-251). The 
Boston Offender Service Project gives free, walk- 
in services to people coming out of Deer Island, 
Charles Street or Boston Munici Court. 
Referrals, counseling and financial eid are 
available. 

NEW COMMUNITY PROJECTS can help you ex- 
plore living alternatives, Potluck Supper (bring a 
pot), discussion groups and community 
clearinghouse, SUN at 6:30 pm at 100 Flowers, 
15 Pearl St. in Cambridge. Info: 354-1999. 

VOLUNTEERS are wanted for the Life Enrichment 
Program of the Family Service Association. To 
help call 523-6400. 

ARTISPHERE needs volunteers to help create 
youth art and film. To help call 254-1090. 
BOSTON BIRTHRIGHT needs volunteers to aid in 
counseling and for office work. To help please 

call 782-5151. 

CEREBAL PALSY ASSOCIATION of Metropolitan 
Boston needs volunteers for its new office at 
pees Chesnut Hill Ave., Brighton. Please call 965- 


850. 

MASS. ASSOCIATION FOR THE BLIND needs 
volunteers to aid with many tasks. Write 200 Ivy 
St., Brookline 02146 or call 738-5110. 

VOLUNTEER NIGHT COUNSELING position open 
for persons in # community-based program for 
those leaving State correction facilities in pre- 
release program. Contact 445-0450. 

PROJECT PLACE HOTLINE needs volunteers in- 
terested in crisis counseling who can work 10 
hrs a week for six months. Cali Chet Edelman at 
262-3740. 

THE CIVIC CENTER AND CLEARING HOUSE is 
8 private, non-profit social service organization in 
the Greater Boston Community. For information 
call 227-1762. 

VOLUNTEER TUTORS are needed. Contact the 
East Boston APAC, 21 Meridian St. (567-8857). 

SOUTHWEST BOSTON SENIOR SERVICESneeds 
volunteer of all ages for a wide variety of tasks. 
Call Bobbie at 325-6565 for more information. 





OOKS & 
POETRY 








STONE SOUP hosts poetry readings SUN at 8:30 
m at 313 Cambridge St. in Boston. Donation $1. 
VOETS cen read and discuss their work with e 
preys Bara For time and place write to Poets, 
393 No. 14, Cambridge 02139. , 
CAFE GALLERY, 73 Darmouth St, BoBoston , 
(247-8040). 

POETS can discuss their work at the Advanced 
Poetry Workshop with Kathleen Spivack. Write 
Poets, 150 Chestnut St., Weston 02193. 

CALAMUS POETS readings and discussions in a 
congenial atmosphere every TUES at 8 pm at 
565 Boylston St. in aye! ware. All Welcome. 

BLACKSMITH HOUSE READINGS take place 
each MON, at 8:15 pm at 56 Brattle St., Cam- 
bridge. Donations. March 6: Ifeani Menkiti. 

BROOKLINE WRITER'S WORKSHOP meets each 
TUES at 7 pm at Brookline ne School. Bring 
Xerox copies of your prose and poetry. 

WOMEN POETS read their work SUN, Feb 19 at 8 

m at Bread and Roses, 134 Hampshire St., Cam- 
idge. Donation $1. } 

TENDRIL, a new poetry magazine, sponsors @ 
reading MON, Feb 27 at 7.pm.at the Central 
Square Branch Library, 45 Pearl St, Cambridge. 
FREE. 








HEATRE 


BROTHER BLUE presents and soul 
theatre for adults SAT-SUN st 8 pm at Emmanuel 
Church Chapel, 15 Newbury St. in Boston. FREE, 
donations welcome. 





A MIOWINTER’S EVE FANTASY is presented 
THURS-FRI, March 2-3 at 7:30 pm at the Roberts 
— 115 Greenough St., Brookline. Tix 


THE GINGERBREAD LADY, by Neil Simon. is per- 
formed FRI- 


SAT, March 3-4 at 8 pm at the Broad 
Meadows School Auditorium, 50 Calvin Rd. Quin- 
cy. Tix $2.50. 


TWELFTH WIGHT is presented FRI-SAT, March 3- 
4 at 8:30 pm at the Northeastern Drama Dept. 


Tix. $1.50. 

A HATFUL OF RAIN is by the One Size Fits 
All Players SAT, March 4 at 2 pm at the 1369 
Club, Inman 





4 NIGHTS ONLY! 


MERCE 
CUNNINGHAM 
FJ ave m BF-laler=) 
Company 


REPERTORY 
PERFORMANCES 

















Remarkably 
imaginative 


stunningly rendered.’ 
Carolyn Clay 
Boston Phoenix 


BEGINNERS 


LUCK 
BY JON LIPSKY 
A New Play with 
Music at Reality Theatre 


262- 4780 | 


Reality Theatre 
6 Over St e Ave 


near Ke more oq.) 





SAT. MAR. 4, 8 P.M. 
SYMPHONY HALL 266- 
1492 | 
Seats Now 
$9., $8., $7., $6. . 


ANDRES 
SEGOVIA 

















Classical Guitar 


Tufts Arts Commission Presents 
MERCE CUNNINGHAM 
and DANCE COMPANY 


Thursday, March 2 at 8:00 p.m. 
Cousens Gymnasium, Tufts University 
Tickets $5 Students $3 
Box office open 9:30-3:30 M-F 
For info. call 628-5000 x121 
Tickets from Feb. 1 will be honored. 

The Pilot Term Residency is coordinated by Mass Arts and Humanities 
Foundation funded in part by grants from National Endowment for the Arts, 
a federal agency, and The Mass  Concil of Art & Humanities, a state’agency. 





Virtuoso in Recital 
IN CONCERT 














MEDFORD / MASSACHUSETTS 02155 


presents 
THE LOVE SUICIDES 
AT AMUJIMA 


by Chikamatsu 
March 3-7, 1978 
8:15 p.m. 
Tickets $1.00-$3.00 
Reservations 623-3880 





DIRECT FROM IRELAND 
THE 
WOLFE 
TONES 


John Hancock Auditorium 
yy 
arc 
ACTING 8 P.M. 


Scene Class 








Tickets available at the Out of Town 
News, Harvar-Harvard Square, The 
Village Coachhouse-Brookline 
Village, The House of Ireland- 
reat fur he} Crescent Street, Waltham, The 
spar ella : Galaxy Shawi-Mass. Ave., Arlington 
) tior Also available at the box office 


AN INC PRODUCTION 


taugnt y 
J. Neil Armstrong 





lini ~~ > OS - 2-2-2 2-2-2 -2-,  , - s 


TTT 
ory money 


In assoc:ation with Joe Cacaci 
Presents 


American Buffalo 


One of: the 
strongest plays of 

m™ the season... Get 
| to the Off-Broad- 


way.” 








Wed.-Fri. 8 PM 
Sat. 7:30 PM 


: Kevin Kelly, 
Directed by Tom Bloom Boston Globe 


Theatre Charge 426-8151 a1) majorcreditcards Box Office 354-1200 
‘Bal Hampshire Street Next to Legal Seafoods Inman 8q 























THE . 
RETINITIS PIGMENTOSA 
FOUNDATION 


SUNDAY, MARCH 5, 3:00 PM 
BERKLEE PERFORMANCE CENTER 
Mass. Ave. at Boylston 
Tickets $6.50,$750 
Box Office 10-6 (266-7455) 
CONCERT CHARGE 426-8181 
All major credit cards 





In Repervor, 4 ah 


RESERVATIONS 267-5600 


FINAL 2 WEEKS 
PERFS. WED. 
THRU SUN. 8 PM 
ENDS MARCH 11 
*‘One of the year’s 
best! A dazzling 
production. Very 
funny! 

Go see it, you'll 
love it!”’ 

Kevin Kelly, Boston Globe 





ANTIGONE 
by jean Anouilh 
MUCH ABO ABOUT NOTHING 


Next N\ove Theatre 
Berkeley and Martborough Streets 


"Next Move Productions Presents" 





955 Boylston Street Boston Mass 








KING JOHN 


William Shakespeere — 
William aon Director 


























PASTIMES 


New Play by GR. Conrad 


Thurs.-Sat. 8 p.m. 
Sun. at 3:00 
Arts Boston Vouchers, 4.80 Rates 


Tix $4.00 and $4 
B.A.G. Theatre 
367 Boylston Street 
267-7196 











“ VANITIES’ IS ONE OF THE BEST 
SHOWS IN TOWN. . . CREATIVE, TO THE 
POINT, SIMPLY GREAT!” 


Mary Stewart 


“ Vanities’. . . a climactic discovery of disloyalty 
— and adultery” kevin Kelly, Boston Globe 


CHARLES PLAYHOUSE 


76 Warrenton St.. Boston 





THE 


BOSTON BALLET 


merch, % sa’ Ai the 
9-12 Music Hall 
with full orchestra, 


Michel Sasson, 
Music Director 


plus Paul Taylor's “Aureole”” 


Don't miss the most delightful comedy of bailet—“Coppelia”, 
deliciously amusing with high spirits and surprises—p/us 
Paul Taylor's sweeping and lyrical “Aureole”’. 
“Sunday matinee will feature Jerome Robbins’ “Fanfare” in 
place of “Aureole” 
March 9-11 evenings at 8:00 March 12 matinee at 2:30 


ORDER NOW FOR BEST SEATS! 
Tickets: $12.50, 7, 4 (orch. & balc.), $10.50, 3 (orch.) 





CALL NOW! CHARGE IT! 


542-3945 ea) 


Mon.-Fri., 10-4, Sat. 10-2 


BOX OFFICE open same hours at 19 Clarendon St., Béston, 
four blocks south of Copley Square. Aiso at Music Hall Box 
Office, 268 Tremont St., Mon, to Sat. from 10 to 5. 








8261 ‘8% AUVNUES ‘SSHH1 NOILOZS "XINZOHd NOLSOS 3H1L 








a aes DERN SY SOUNE ND Ral ear ‘ , SL Ca ee fe PORN APR LAND RTS rH be 








NOT a1 8) =1\ bi AWARD 
NOMINATION 


JOHN TRAVOLTA 


BEST ACTOR 
OF THE YEAR 


FXO NU AL ae | 
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NOMINATIONS 
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CLOSE ENCOL INTERS 
, " O€ THE THIRD KIND 


. A. COLUMBIA EMI Presentation 
CLOSE ENCOUNTERS OF THE THIRD KIND A PHILLIPS Production A STEVEN SPIELBERG Film 
Starring RICHARD DREYFUSS also starring TERI GARR and MELINDA DILLON with FRANCOIS TRUFFAUT as Lacombe 
Music by JOHN WILLIAMS Visual Effects by DOUGLAS TRUMBULL Director of Photography VILMOS ZSIGMOND. AS.C 
Produced by JULIA PHILLIPS and MICHAEL PHILLIPS Written and Directed by STEVEN SPIELBERG 


|" Read the Dell Book [ORIGINAL SOUNDTRACK AVAILABLE ON ARISTA RECORDS & TAPES. | 
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| A TRUE 
exYyciTenei if jeaaves VOL : 
Skene hl lity Aa, LOVE STORY... The Harold Robbins people. 
JPeatiiriess. For everyone who believes 
in happy endings | What you dream eee 
| they do! 
‘ 
; OM romecyatereteital-ameatts 
' story of Jill Kin- 
F mont, a woman with 
enough courage for 
; ten life-times 
: and a man with 
: enough love to carry 
them both. 
4 ‘THE 
| OTHER SIDE 
f OF THE 
METRO-GOLDWYN MAYER presen INTAIN’ 
MARTIN ERLICHMAN moanen «MICHAEL CRICHTON. MOU 
GENEVIEVE BUJOLD- MICHAEL DOUGLAS «COMA ae 2 ay 
ELIZABETH ASHLEY-RIPTORN a RIGHARD WIDMARK &:. | 
Rv creON OB OK JY COLUSA ioe ES QUMELLVOE mean 
PANAVISION’ METROCOLOR aL GHTS RESEAVEE ~ LAURENCE OLIVIER 
ice CRHTON- MAT ERIICHMAN (ee: amen =| eS DUVALL KATHARINE ROSS TOMMY LEE JONES JANE ALEXANDER 
[READ THE BEST SELLING SAGAET PAPERBACK | vom © Se limes Arua me = canta » HAROLD ROBBINS’ THE BETSY 
SACK FRAMINGHAM cAXON IMED F ORD LESLEY-ANNE DOWN JOSEPH WISEMAN EDWARD HERRMANN 
oe 23 || if So sorvon sancoe JL_"” 305 0409 | PAUL RUDD KATHLEEN BELLER 
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Amy O'Neal 


The Ballad of Bobby “Blue” Bland 
Plus the Secret Life of Elvis Presley ¢ 


The Ramones, Oliver Lake, shatiiia 
Kraftwerk and others 
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Music | 
gets you up. 
Our new AD cassette 

will take you higher. | 


Music should be white hot, clear through to its soul, like live music. If | 
your music at home doesn’t cook like the real thing, check your | 


cassette--the high frequency sounds, where lead guitars, synthesizers 
and the like really live, are.probably getting lost or distorted. # Our new 
AD is designed to deliver those critical highs. The lows, mid-range and 
highs open up, your music breathes all the way through. # AD performs 
its Magic in any cassette 
recorder, at home, in the car or 
portable, with or without a 
‘Normal’ bias/EQ setting. And AD 
is especially well suited to Dolby” 
or other noise reduction 
systems. ® AD’s ultra-reliable 
super precision cassette comes 
in 45, 60, 90 and 120 minute lengths. 
Backed by TDK Full Lifetime Warranty. 


*Dolby is the registered trademark of Dolby Laboratorie s 
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Available at all fine hifi dealers & record shops 








by Ken Tucker 

Originally, we wanted to play bubble- 
gum music, but we couldn't learn the 
songs, so we decided to write our own 


songs and ... well, they all came out 
sounding like this. 
— Joey 


ye is something both funny and 
disturbing about Joey Ramone. The lead 
singer and visual focus of the Ramones is 
pencil-thin, and on stage looks even taller 
than his six feet plus. A thick helmet of 
black hair extends from his upper back to 
his eyebrows; his heavy-lidded eyes are 
covered by wincingly unstylish, over- 
sized oval glasses. The cuffs of his leather 
jacket never come near his wrists, and 
scuffed yard-long tennis shoes encase his 
feet. Between jacket and sneakers is 
Joey’s sartorial masterstroke: straight- 
leg, faded, tight jeans whose knees have 
disintegrated — little wisps of denim hang 
from these gashes and one can frequent- 
ly catch glimpses of two eyeball knees. 
His face holds a frozen glower. And when 
he writhes through a song, each limb 
flying in a different direction, a hand 
occasionally slapping the mike stand 
around, Joey seems inhuman — an 
hysteric alien. 

Inhuman, too, is the pace of a Ramones 
set. Their two-minute songs, bullets of 
noise, shoot out at a speed and volume 
that blurs the guitars and drums of Dee 
Dee, Johnny and Tommy Ramone. Joey’s 
voice skates on top of this, stridently 
impassioned. As the Ramones’ set is 
currently structured, their semi-hit single 
(well, it cracked the Top 100), ‘Sheena is 
a Punk Rocker,” is played as their fourth 
or fifth number, and it usually gets the 
crowd on its feet. After ‘‘Sheena” the 
volume and tempo increase — you think 
it's impossible, but they do it anyway. 
And after that things never let up, Dee 
Dee’s bellowed ‘‘one-two-three-four’’ at 
the start of each song serving as the only 
punctuation — hyphens, not periods. 


I guess what we're really doing is an art 
form, but we don’t like to look at it like 
that. 

— Joey 


All of this, what might be termed the 
Ramones Experience, has gotten the band 
labeled ‘‘punk.’’ At the moment, that tag 
automatically limits a band’s commercial 
possibilities: images of safety-pinned 
cheeks, containing quantities of ready-to- 
shoot saliva, fill the heads of radio 
programers and Led Zep fans alike. When 
the Ramones were playing New York's 
CBGB's in 1974 and '75, they were grouped 
with such disparate bands as Television, 
Talking Heads, the Robert Gordon- 
fronted Tuff Darts, and Blondie. 
Community was paramount then, for 
both economic and inspirational reasons. 
But the Ramones moved as fast as their 
music. Signed to a record company before 
any of the other CBGB bands, they 
became the match that lit the fuse of 
British punk. Their self-proclaimed 
“invasion” in 1975 was no hollow brag. 
Their reception in England was tumultu- 
ous. To hear Joey tell it, they inspired the 
entire British movement: “We opened up 
the whole British thing . . . we played the 
Roundhouse in ‘75 and sold out two 
shows and watching us were members of 
the Clash and the Damned, and these 
people didn’t even have groups yet — 
after they saw us, like, that week they put 
together their bands.’ Joey may exag- 
gerate, but who can say? 


In England it’s incredible, people just 
go out of their minds (when we play). 
Here in the US, it varies from city to city. 
In more trendy cities they'll just sit there 
— it’s like an image-conscious kind of 
crap, like “I’m too cool to clap” or “I’m 
too cool to go crazy.” 

—Joey 


B.. with the release of their third 
album, Rocket to Russia (Sire), the punk 
label has become not only a liability but 
an inaccuracy. Seen live, their sonic 
intensity and severe demeanor can be 
construed as hostility. On record, and 
especially on Rocket, a joyous abandon 
pervades. The energy is just as high, the 
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Looking for a punk AM 


Joey Ramone: bullets of noise 


lyrics are just as wittily banal (‘Cretin 
Hop” and “Locket Love’’), but Rocket to 
Russia is easily the Ramones’ most 
melodic music, with simple harmonies 
quavering above the twanging. 

Because volume such as theirs can so 
easily escalate to incoherent blare, pro- 
duction is all the more critical on a 
Ramones record; a precise, appropriate 
mix increases the band’s carefully 
accreted tension. Their debut album, 
produced by Craig Leon, had a blunt, 
hearty feeling that derived from its invit- 
ing, live-in-the-studio technique. 
Ramones Leave Home was distressingly 
brittle; as produced by Tony Bongiovi 
and T. Erdelyi, Tommy’s drums, the 
sturdy trampoline of the band’s bouncy 
barrage, lacked resilience, and the music 
often sounded rushed, of all things — 
merely manic. On Rocket to Russia 
Bongiovi and Erdelyi have struck the 
right balance: lots of bass cushioning by 
Tommy and Dee Dee for Joey’s voice and 
Johnny's lead guitar to ricochet off. 

More significantly, the Ramones’ atti- 
tude is startlingly un-punk. “We're a 
Happy Family’’ and ‘Teenage 
Lobotomy” evoke vapidity and latent 
violence of family life, and their parody is 
mixed with compassion. Their love songs 
capture a kind of pathetic adolescent 
wistfulness and yearning more concisely 
than any other current band. The 
frustration that Elvis Costello verbalizes 
in ‘Mystery Dance” (‘Both of us -were 
willing but we didn’t know how to do it’’) 
is implicit in the Ramones’ ‘I Can't Give 
You Anything,’’ which in its way is a 
better song precisely because it parallels 





its subject's inarticulate poignancy. And 
it is not perverse to ascribe poignancy to a 
band that genially screams “Beat on the 
brat/With a baseball bat.” The boys are 
no more girl-beaters than they are the 
slack-jawed siblings chronicled in ‘‘We’re 
a Happy Family.’’ Unlike such bands as 
Queen and Foreigner, for whom 
misogyny is as unconscious as respira- 
tion, the Ramones shock with brave 
intent, and then render that shock 


absurd. 


The Ramones don’t make misogyny 
despicable, which would be morally and 
politically correct. They make it ludi- 
crous, and thus uncool. Which has the 
same effect as making it despicable, even 
if it doesn’t raise the consciousness. Their 
subject matter is titillating in the most 
gloriously obvious way — Joey sings of 
adolescent aberrations that have been 
suppressed by culture arbiters since the 
days of E. C. Comics. This, in combina- 
tion with their extreme music, also 
connects the band to a number of time- 
honored avant-garde litanies. I mean, 
‘Now I Wanna Sniff Some Glue” — talk 
about your dereglement de touts les sens. 
And if you don’t think they're aware of 
all this, I offer the following exchange. 


I asked Joey, ‘Have you ever written a 
song and then decided that it was too 
complicated for what you wanted to do?’ 
He replied, ‘Oh yeah like, for 
example, there’s a song on the first album 
called “I Don’t Wanna Walk Around 
With You.” Now, when we first wrote it, 
that song was called ‘I Don’t Wanna Get 
Involved With You” — but We realized 





that that was too. . . complicated for us.” 
In all of this, Joey is the crucial perform- 
er, his voice a loud croon, full of glottal 
stops and operatic moans — a hopped-up 
Bruce Springsteen. 


In the ‘60s things were breaking out 
every day. There'd be something new like 
— oh, like the Music Machine: anything 
that was new would get played. But now 
you have to be like a 12th-generation 
Elton John or some crap like that to get on 
the radio. 

— Joey 


But Springsteen is not the proper 
mainstream performer for comparison. A 
better choice is the Beach Boys. Listen to 
last year's The Beach Boys Love You 
(Warner Bros.), which received scant 
commercial and mixed critical notice. 
Look what we have here: 14 short songs 
and wittily banal lyrics — the Beach Boys’ 
“Johnny Carson,” like the Ramones’ 
“Sheena,” is a transcendent novelty tune 
because its memorable music backs up 
the excellent joke. And as usual, the 
Ramones have already commented on 
this similarity, with Rocket's ‘Surfin’ 
Bird’’ and ‘‘Rockaway Beach,’’ and 
Ramones Leave Home's ‘‘California 
Sun,” starring Joey Ramone as the son of 
Brian Wilson and Patti Smith. 

Unlike the Beach Boys, the Ramones 
revel in their technical limitations and 
prize rawness over polish. Like the Beach 
Boys, the Ramones want hit singles and 
albums; above all, they want to hear 
themselves on the radio. Their fondest 
historical exemplars are AM hit-makers, 
preferably one-shot groups — the Seeds, 
the Count Five and the Standells crop up 
in Joey’s conversation. The Ramones are 
just too crude for the airwaves. In the 
current radio atmosphere it is doubtful 
that even that punk touchstone, ? and the 
Mysterians’ “96 Tears’’ would make it 
onto many playlists, either — and 
Tears’ today sounds like a Ramones 
outtake, which is small comfort to Joey 
and the boys. 

These days, as Joey laments, ‘‘It’s hard 
to break through because what we're 
doing is so new. Disc jockeys won't play 
us ‘cause we're called punk rock and they 
think punk rock is evil and all that crap. 
What punk rock really means is ‘rock ‘n’ 
roll.’ It’s a useful dividing line: like, 
everything that everyone says is rock ‘n’ 
roll isn’t — Fleetwood Mac and the Eagles 
aren't rock ‘n’ roll.” This isn’t just a 
matter of semantics. The definition of 
punk that Joey attributes to disc jockeys 
is indeed what keeps all sorts of people 
interested in rock resistant to the very 
idea of the Ramones. ‘‘We've been 
together for three and a half years and 
sometimes we're still playing these little 
clubs and it’s really frustrating, y'know?” 
These are not the words of a crusading 
nihilist, but neither are they the sour 
grapes of a cynical journeyman. And 


. while the Ramones’ stance is not ‘as 


ostentatiously anarchic as that of the 
English punks — or even that of Ted 
Nugent, for that matter — it is nonethe- 
less a daring one. Like all great rock 
bands, the Ramones construct an 
extravagant paradox, and then dive into it 
head-first. They want to put their radical 
music into the ears of young mass 
America. They would use the jolt and 
novelty that one-hit groups inspire to 
stoke an entire career — an aesthetic 
contradiction as prodigious as that of the 
Sex Pistols. 


A lot of groups in America are not 
givin’ the kids what they want, they’re 
not fulfilling the kids at all. | mean, Kiss 
is like going toa play... and Aerosmith’s 
a real bore ... Led Zeppelin, they're 
bored with themselves. Most groups 
aren't giving out any energy, anything 
you can pick up on. That's why kids 
throw firecrackers at ‘em: they're bored, 
too. We're trying to give the kids 
something and we're new and different. 

— Joey 


Although the Ramones are skeptically 
knowing about the machinations of pop- 
culture brokers, they are also 
enthusiastically admiring of the best of 
the culture itself, and the band seems 
inspired, driven, by the endearing belief 
that, if heard, they will be accepted by the 
Great Heartland. This, from a bunch of 
New York, leather-jacketed, comic book- 
reading social realists/satirists, is not 
naive at all. It is thrillingly utopian. e 





+ 
x= 
m 
88) 
2) 
” 
4 
Oo 
Zz 
vU 
= 
.e) 
m 
rs 
a 
n 
m 
oO 
= 
2) 
= 
nn 
2) 
c 
2 
= 
Cc 
2 
2 
Tl 
m 
oO 
D 
.. 
> 
a 
< 
a] 
> 
© 
~“ 
© 








oa 





vr 


THE BOSTON PHOENIX, SECTION FOUR, MUSIC, FEBRUARY 28, 1978 





The ballad 
of Bobby Bland 


Burnham Ware 






Further on 
up the road 


with Little Boy Blue 


by Peter Guralnick 


You know how it feels — you understand 
What it is to be a stranger 
In this unfriendly land. 

— ‘Lead Me On” 
I’m gonna play the high-class joints 
I’m gonna play the low-class joints 
Well, and, baby, I’m gonna even play the 

honky-tonks. 
— ‘Honky Tonk’’ 


I wo middle-aged black men are wait- 
ing for an elevator in a brightly lit down- 





town mall. One wears a blue denim cap, 
denim jacket with sequins, pre-washed 
jeans with an elastic waist to take in his 
girth. The other is neat, mustachioed, 
perky as a medical supplies salesman, ina 
brown suit and belted brown leather coat. 
The one in denim speaks first: ‘‘Hey, my 
man.” 

“Tell me about it.”’ 

“You got to know what it is.”’ 

“T ain't so sure.” 

The elevator arrives; for a moment 
nothing more is said. At last the neat- 
looking man breaks the silence. ‘Hey, 
don't I know you from somewhere?” 

A big smile creases the larger man’s 
face. His face, in fact, is wreathed in 
smiles. 

“Yeah, you're a musician. What band 
you with?” 

The big man’s face falls, but he draws 
himself up proudly anyway. “I’m Bobby 
Bland,’’ he says in a soft drawl. 

“Oh sure, ” says the gentleman, not at 
all abashed. ‘‘Hey, you lost a little weight 
there.” Bobby Bland sucks in his gut. 
“Which is good. Hey, where you playing 
this week? I’m in town till Friday. I just 
might be down to catch you.” 

“Sugar Shack,’ says Bobby Bland, de- 
tailing location, volunteering directions. 
At the 50th floor Bobby Bland, a promo 
man from ABC Records and the uniden- 
tified man all get out. Bobby Bland sails 
past the receptionist on his way to yet an- 
other radio interview. ‘‘Hey, lady, hey, 
lover,’ he says, with that warm smile. 

Hey, man, how you doing?” The recep- 
tion area is buzzing with the news. Bob- 


by “Blue” Bland has arrived. 


* * * 


a night it is exactly the same. The 
band, a brass-heavy ten pieces with di- 
lapidated reading stands that say ‘Mel 
Jackson/MFs/Bobby Bland’s Revue,” 
does a desultory 30-minute set. Then 
Burnett Williams, singer, valet and bus 
driver, swings affably into a succession of 
Al Green numbers and current soul hits. 
The band plays dispiritedly behind him. 
Even the bandleader, Mel Jackson, has 
disappeared from the stand, but Burnett 
always works up a sweat, finishing out 
his segment with his shoes kicked off, do- 
ing the barefoot to the strains of ‘Love 
and Happiness.’ This invariably cracks 
up Mel Jackson, who reappears precisely 
at this point, dapper, diminutive and very 
much in charge. His eyes gleam and dart 
about the room as he laughs out loud, 
proclaims, ‘‘That boy doing some bare- 
footing!’’ and gives Burnett a soul slap 
and quick little hug as the warm-up sing- 
er departs from the stage, his shoes held 
delicately aloft. 

Then it’s Show Time, Ladies and Gen- 
tlemen, a Young Man Who Needs No In- 
troduction, he'll Take Care of You, Fur- 
ther on up the Road, won't let you Cry 
No More, cause when you Cry Cry Cry 
he just wants to Turn On Your Love- 
lights, well he’s a Good Time Charlie and 
You're the One (That He Adores), but 
now The Feeling is Gone and he’s Two 
Steps From the Blues. The string of hits 
becomes a litany, a numbing incantation. 
Audience talk becomes louder and more 
distracted, and then Bobby ‘’Blue’”’ Bland 
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appears, big, shambling, sleepy-eyed, a 
cigarette between his fingers, his tongue 
licking at the edge of his lips. He plays 
aimlessly with the microphone for a mo- 
ment, casts his eyes upwards; then the 
band kicks off and that smooth, mellow, 
almost horn-like voice slides in among 
the three trumpets, trombone and saxo- 
phone. ‘'I pity the fool/I pity the fool that 
falls in love with you ....”’ It is 10:30, 
and Bobby ‘‘Blue’’ Bland is just going to 
work. 

The day begins for Bobby Bland some 
five hours earlier. Until five or six all tele- 
phone calls are stopped at the desk, and 
Bobby’s wife and six-year-old daughter, 
Tahanee, whose presence on this road 
trip is a rare treat, must tiptoe around the 
small, cluttered hotel room. The blinds 
are drawn, the roll-away cot for Tahanee 
is unmade, the television set is on low, 
and even Mel Jackson, who has been out 
hustling since noon, “taking care of Bob- 
by’s business’ — making contacts, look- 
ing after the band, looking into the pur- 
chase of a new bus — has been unable to 
get through to Bobby all afternoon. This 
doesn’t seem to bother Mel (‘‘Sometimes 
he be up to it, sometimes he don’t,”’ he 
says philosophically). But then nothing 
seems to bother Mel Jackson. He’s sit- 
ting bare-chested — a brown bowler on 
his head — in his room two doors down 
from Bobby's. “It’s different being an 
artist and a bandleader,” he explains. 
“For Bobby, I don’t want him worrying 
about anything but the music. I want 
things to be just exactly right. After all, 
he’s the one people come out to see. 
That's what's paying us, and I don’t want 
nothing to bother him. When he go out 
there on stage, I want him in fine fettle.”’ 

Mel Jackson is courteous, soft-spo- 
ken, conservatively hip, always choos- 
ing his words with precision and care. He 
is 39, and was born into the music busi- 
ness. His father, Jerry Jackson, fronted a 
revue, and Mel toured the country from 
the time he was six. ‘’ Yes, I grew up fast,” 
he says. “Very fast. I came through 
things that usually would stop a young 
cat. Like narcotics and shit. But my mind 
was strong enough to surpass all these 
things, even being in the environment. | 
credit my background with my always 
trying to be on top of things and hold my 
business mind together.’’ He has been 
with Bobby for 18 years, ever since the 
Junior Parker-Bobby Bland Revue came 
through Nashville in 1959. He and Bob- 
by go back a long way together, then. Mel 
serves as organizer, business manager, 
friend and smooth-spoken liaison to the 
outside world. Bobby is the meal ticket, 
the main attraction, but also the one who, 
in the sealed-off world that is the road — 
where street sense is more important than 
education and deals often come down to 
your ability to collect — makes the final 
decisions. It is doubtful that either man 
could make a real success without the 
other. They have been on the road for 
three months solid now; the show has 
been out for three years without a break 
of more than a couple of weeks. 


B..,. wakes up slowly. He is a gen- 
ial, slow-moving man whose 45 years are 
etched into his pouched brown face. He 
has high cheekbones, a broad nose and 
sad, liquid eyes. He is wearing Levi slacks 
and a black silk undershirt covers his bal- 
loon-shaped stomach and soft, almost 
feminine pectorals. He sits on his daugh- 
ter’s bed and brushes out his Afro. 
When he is finished, his wife, Marty, 
playful, girlish, her own hair braided in 
pigtails that accentuate her fine West In- 
dian features, shapes his natural with a 
blower. He has had his bath and room 
service has brought up a perfunctory 
meal. His little girl brings him a pair of 
shoes. He looks down at his black socks 
balefully. ‘No, the blue shoes, baby. The 
blue shoes with the black socks.’’ Hang- 
ing on a portable rack are at least a dozen 
changes of clothing. Suits and denims, 
bright print shirts, leather studded caps. 

Over by the window is a portable hi-fi; 
albums and cassettes (Grover Washing- 
ton, Stanley Turrentine, light jazz, bluesy 
ballads) are scattered all around the room. 
Bobby is playing a rough mix of his new 
C&W album for his visitors. Whenever 
he hears something that particularly 
pleases him, he points it out, singing 
along with the melody, repeating a lyric, 
embellishing a phrase. Whenever he 
hears a false note, he winces. ‘'I was sharp 
there,’’ he says. ‘Yeah, I been wanting to 
cut a country album for a long time. We 
cut it live, first time I cut anything live 
since the old Duke days. | think it’s go- 
ing to put us across to a whole new aud- 
ience. | think this gonna be my best one 
yet,” he says with a soft smile. 


Amy O'Neal 


There is a knock on the door. Burnett 
Williams, who is staying in the next 
room, registered under his real name of 
Fogg (‘‘He likes that Fogg,’’ explains Mel 
Jackson), pops his head in. Burnett, who 
started out as Bobby’s valet, just as Bob- 
by started out as B.B. King’s valet and 
driver some 25 years ago, wants to know 
if there is anything he can do for the 
“bossman.” 

Burnett, Mel explains after Bobby has 
dismissed him, is getting a priceless op- 
portunity to learn the business. ‘“What 
he’s getting he couldn't buy, and that’s 
exposure. That's the way you do it. You 
can’t develop a style in your bedroom. 
That's just the way it’s done. That's the 
way Bobby came through.” Will Burnett 
come through the same way? Mel smiles 
slyly. “If he can.” 

Bobby and Mei have some unfinished 
business to take care of and they go off to 
a corner. They say little. Mel communi- 
cates mostly with winks and little nods; 
Bobby occasionally grunts approval. For 
an outsider it’s difficult to tell just what is 
going on, but it’s evident (despite every- 
one’s denials) that there is some trouble in 
the band. The night before, there was a 
confrontation between Mel and the ten- 
or player in the club’s dressing room. Af- 
ter quietly voicing an ultimatum Mel 
simply stared the tenor player down. 
“What?” “I didn’t say nothing,” 
mumbled the tenor player sullenly. A 
quiet smile of satisfaction played on 
Mel's lips. ‘But you heard me.” ’’ Yeah, I 


heard you.” “No more of that shit,”’ said ° 


Mel Jackson without ever raising his 
voice, but with chilling effect. 

Bobby looks down at his jeweled watch 
and stretches. His big hands are covered 
with jewlery of one sort or another, and 
he is particularly partial to diamonds. He 
is late for his radio appointment, and the 
promo man is getting nervous. Marty is 
worried about Tahanee, who has had the 
flu ever since arriving from Detroit. Mar- 
ty has been waiting to call the house doc- 
tor all day. “Is it too late to call him now, 
honey?” she asks timidly. Bobby glances 
uneasily at the phone, then at his guests. 
He is obviously concerned, but decides in 
the end that it is too late and tomorrow 
will be soon enough, if indeed a doctor is 
still necessary. He excuses himself and 
sprays on cologne, selects one shirt, then 
another, shakes his head and says softly 
to himself, ‘‘Damn., I ain’t had a joint all 
day. That’s bad business, bad business. 
You're not thinking, Bobby.”’ A warm 
grin spreads across his face as he rolls a 
joint, then rolls another for his guests. 
‘‘C’mere, baby,” he says to Tahanee and 
gives her the second joint to pass around. 


Bobby “Blue” Bland: calculation and charisma 


She sets it down on the floor with shy 
ceremony, and Bobby laughs. ‘No, baby, 
bring it to him.’’ Someone starts to pass it 
to Marty, but Bobby quickly intervenes. 
‘No, she doesn’t smoke,” he says with 
the protectiveness he reserves for his 
wife. He won’t let her go to the clubs 
where he performs (‘They're just joints,” 
he explains with surprising vehemence), 
and he especially values the refinement 
and education of this woman in her early 
30s, who met him, she tells me, when she 
was doing an interview for the newspa- 
per at Wayne State University, where she 
was an education major. 

At last everyone is ready, and Bobby 
puts on his denim jacket over a black tur- 
tleneck shirt, donning sunglasses and set- 
ting the denim cap carefully atop his per- 
fectly coiffed hair. ‘Later, baby,”’ he says 
to his daughter at the door. ‘Later,’ she 
says. ‘Right on,” says Bobby with an ap- 
preciative chuckle and gives his wife a 
kiss. By now it is dark outside. Don’t you 
ever get tired of hanging around the ho- 
tel? someone says in the elevator going 
down. Wouldn't you like to get out more? 
Bobby shrugs. “Well, you know Bos- 
ton’s still Boston. Ain’t nothing in the 
street I haven't seen, ain’t nothing I’m 
gonna learn out on the street.’” When he 
hits the lobby he is altogether changed — 
bluff, alert, wary, speaking before he is 
spoken to, aware that everyone expects 
something of Bobby “Blue” Bland. 


* * + 


EF. the radio interview Bobby is all 
business. The dj is somewhat in awe and 
asks advice on how to conduct the show. 
“Let's just rap,” says Bobby. “I’m no 
jock.’’ The dj asks what records he’d like 
to have played. ‘‘Whatever you got, it’s 
all right with me.” The dj insists he'd like 
Bobby to choose. ‘Anything you got on 
T-Bone Walker. That was my main man. 
Great guitar player and a great stylist, 
God bless the dead. Anything you got on 
him when he was hot.” The dj still wants 
Bobby to make the selection and takes 
him to the record library, where there is a 
whole shelf of Walker records. Bobby 
stares at the records blankly but makes no 
move to examine them or pick one out. At 
last the dj pulls an album, recently re- 
corded at Montreux, and they go back 
into the studio to-begin the interview. A 
receptionist enters and confers anxiously 
with the disc jockey. There is a famous 
jazz musician outside who was supposed 
to come in earlier in the afternoon. Bob- 
by picks up the name and strikes his fore- 
head in real dismay. He is mortified: ‘I 
thought I knew who he was,” he says out 


loud. ‘Well, have him come in. Come on 
in. You know, we both being so goddam 
honest,” he says to the musician as he ap- 
pears. ‘That's my error all the way. Man, 
I wasn’t even thinking.” The jockey is 
mystified, and Bobby briefly explains. 
‘‘He was inquiring where I was playing. I 
thought I knew who it was. But he 
wouldn't commit himself, and I wouldn't 
commit myself either.” The jazz musi- 
cian smiles. It is the little man in the 
brown suit. 
* * + 


B..., Bland was born Robert Calvin 
Bland on January 27, 1930 in a town 
called Rosemark just outside of Mem- 
phis, Tennessee. “Little country town. 
Period. Grocery store, a gin. Very small. 
Population, let me say, 500. Maybe.” He 
got as far as the third grade, “between 
chopping-cotton time and picking-cot- 
ton time,’’ and was first interested in mu- 
sic by a local bluesman named Mutt Pig- 
gee (‘Don’t ask me to spell it, I can’t do 
no better than that’’), who played the gui- 
tar. Bobby never did learn to play the gui- 
tar (he remains one of the few blues sing- 
ers who never mastered even a rudimen- 
tary instrumental skill, though he occa- 
sionally fools around with a tenor sax), 
but he was fascinated by the sound and 
started singing and playing a jew’s harp 
Piggee gave him. -In 1947, he and his 
mother moved to Memphis: ‘You see, 
my mother wanted me to have a little 
more than what Rosemark had to offer. I 
always would tell her that some day I 
would make a lot of money and be able to 
take care of her. One of those things. I 
wasn’t never really too bad of a kid. I 
didn’t like to work much, but I got a job 
at Bender’s Garage, which was $27 a 
week. And | started to singing on week- 
ends. Spirituals, just a small amount of it. 
We called ourselves the Pilgrim Travel- 
lers after a group that was big at the time. 
Then I started hanging around Beale 
Street with a bunch of guys. They used to 
give an amateur show down by the park 
at the Palace Theater every Wednesday 
night. Naturally we came to call our- 
selves the Beale Streeters.”’ 

It was a tight scene. At one time or an- 
other the Beale Streeters included John- 
ny Ace, Roscoe Gordon, Earl Forrest and 
B.B. King. The emcee at the Palace Thea- 
ter was Rufus Thomas, soon to join 
WDIA, the ‘Mother Station of the Ne- 
groes,’’ as a disc jockey, a veteran of over 
a decade of show business but still more 
than a decade away from real popular 
success. ‘‘I wasn’t important at all, 
really,’’ Bobby says. “I mean, I was for- 

Continued on page 6 
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Bobby Bland 


Continued from page 5 

tunate enough to be able to sirig, but you 
see, I was the one who had the car.’ The 
places the Beale Streeters played were not 
exactly the poshest spots in town. Juke 
joints out in the country. Cafes. Rough 
clubs like the Kingfish. Towns like Ma- 
son, Dyersburg, Ripley. The style that 
was being created, though, was the seed 
for modern rhythm and blues, with B.B. 
King’s guitar taking off from T Bone 
Walker-styled jump blues, Johnny Ace's 
softer sound patterned after Charles 
Brown and Nat ‘King’ Cole and Roscoe 
Gordon's orchestra emulating the pop- 
ular shout and big-band styles of Wy- 
nonie Harris, Louis Jordan, Lionel Hamp- 
ton, Count Basie. Always in the back- 
ground was the presence of the church, 
the anchor, the bedrock of a hard-edged, 
always scuffling existence. ‘You could go 
out all Saturday night and have a ball, but 
on Sunday church was a must.’’ And 
church was gospel music. 

Bobby made recordings in 1950, ‘51 
and ‘52 for independent labels (Chess, 
Modern and Duke), always in the com- 
pany of other Beale Streeters, always at 
the tail end of somebody else’s session. It 
is obvious, as Bobby himself says, that he 
had not yet found a style of his own. 
Most of the songs are done in the man- 
ner of Roy Brown and more specifically 
B.B. King, whose wailing falsetto Bobby 
sought to imitate. These early sides are 
interesting enough, but they have prob- 
lems with time, intonation and phrasing, 
and it’s obvious that as a conventional 
blues singer Bobby Bland never would 
have been more than just that — conven- 
tional. 


: in 1952, he got drafted. He cele- 
brated by recording ‘‘Army Blues’’ and 
was gone from the Memphis scene for 
two-and-a-half years. At the end of his 
tour he got into Special Services, singing 
Nat ‘‘King’’ Cole, Charles Brown, Floyd 
Dixon, the softer side of his blues make- 
up. 
When he got out things had changed 
back in Memphis. For one thing, rock ‘n’ 


roll had hit and Sam Phillips, who had 
leased out Bobby's and all the Memphis 
bluesmen’s early sides to Chess and 
RPM, had latched on to a white boy 
named Elvis Presley. What this meant for 
artists like the Beale Streeters and Bobby 
Bland was that the race market had fin- 
ally broken wide open, that there was the 
opportunity to reach a wider audience 
than had ever been dreamed of. Closer to 
home, Johnny Ace was on his way to 
superstardom and even more spectacular 
apotheosis (he would shoot himself on 
Christmas Eve, 1954 in a backstage game 
of Russian roulette). And finally, on a 
more mundane level, Duke Records, 
which owned Bobby's contract, had been 
sold to Don Robey, a black nightclub 
owner from Houston with rumored gang- 
land connections who had had consider- 
able success with his gospel-based Pea- 
cock label. 

“I wasn’t professional at all, really. I 
hadn't met Robey. I think he had some 
scouts out and he had heard my voice and 
what have you, but really I just kind of 
got in there because I was already under 
contract.’” Theirs was an association nev- 
er based, apparently, on anything more 
than this, but it would last more than 20 
years, through the 1973 sale of the com- 
pany to ABC right up to Robey’s death in 
1975. 

Bobby had hits almost from the start, 
although there was little difference be- 
tween the songs he recorded for Duke 
initially — ‘‘Farther Up the Road,” “I 
Smell Trouble,” “It’s My Life, Baby’ — 
and the conventional blues he had re- 
corded earlier. Production work was me- 
ticulous, and the horns (Joe Scott, trum- 
pet; Pluma Davis, trombone; Bill Har- 
vey on tenor sax) added a new and dis- 
ciplined dimension. But it was still hard 
blues, “‘which I never did care for, 
really,’’ still sung in the same B.B. King 
vein. 

“It was ‘57 before I got a style of my 
own. Well, I was listening to Franklin a 
lot at the time — that’s Reverend C.L. 
Franklin, Aretha’s daddy — and my fav- 
orite at the time was B.B. King, of course, 
that had the high falsetto. Well, actually I 
was listening to a whole lot of diff -rent 
things — whoever had the hottest record 
on the jukebox, really. See, I developed 


the softness by listening to different sing- 
ers like Nat ‘‘King’’ Cole or Perry Como 
or Tony Bennett. Man, they have a lot of 
feeling in their voice, they have a lot of 
what I call soul. I wouldn't say they 
would be able to sing blues, but they do a 
helluva job on ballads and such. But the 
thing is, I'd been listening to Reverend 
Franklin a lot — ‘The Eagle Stirreth His 
Nest’ — and that’s where I got my squall 
from. After I had lost the high falsetto. 
You see, I had to get some other kind of 
gimmick, you know, to be identified 
with. So I thought that was a good thing. 
And the first thing I tried it was in ‘56, I 
think it was, when I tried ‘Little Boy 
Blue’. And I think it paid off.’’ 


I certainly did. Bobby doesn’t sing 
“Little Boy Blue’’ any more, because, as 
Mel Jackson explains, ‘to be doing a tune 
like that would be putting him in a hellu- 
va strain. Bobby was a much younger 
man at the time that tune was cut, so it 
wouldn't be the same tune by now.” To 
Bobby, who looks for the ‘proper’ ap- 
proach to every song, “it’s just too hard 
to do every. night. You can’t just stand up 
and do it at will. Because it takes a lot of 
effort to make it come out. I mean, like it 
supposed to.’ He gets requests for the 
song every night, though; with its com- 
bination of quiet pleading, rueful regret 
and hoarse gospel shouts, it defined the 
Bobby Bland style. 

When the song was released he was on 
the road with Junior Parker, his old friend 
from Memphis and Duke’s biggest seller 
after Johnny Ace shot himself. Bobby 
had gone out with him in 1955 on the 
strength of his early hits. ‘Junior had the 
band. They were called the Blue Flames. 
Seven pieces. Yeah, I started out, I was 
doing a little bit of everything — doing 
the driving, setting up the bandstand, 
opening the show.” He served as Park- 
er’s valet at the beginning, too, but he 
shows no self-consciousness about his 
role. “Yeah, I think I was doing the right 
thing. You see, I didn’t get a big hit until 
1957, and even that wasn’t enough to go 
out on your own at that particular time. 
What it was, normally Junior was a good 
businessman, and he tried to teach me 
what he knowed, but I didn’t have good 


enough ears at that time.” 

Astonishingly, he stayed with Junior 
until 1961, when “'I'll Take Care of You,”’ 
“I Pity the Fool,’’ ‘‘Cry Cry Cry’’ — some 
of his biggest hits, records that sold half a 
million to a million copies — had already 
come out. Bobby Bland considers him- 
self a cautious man, one who doesn’t 
move until the time is right. When he did 
go out on his own, he took the Blue 
Flames with him. In the band at that time 
were Little Hamp Simmons on bass; Bob- 
by Forte and Sonny Freeman (both later 
to go with B.B. King) on sax and drums 
respectively; Mel Jackson; Jabbo Starks, 
later to go with James Brown. Nearly all 
the musicians came from the original Bill 
Harvey Orchestra, and most were to stay 
until the band broke up in 1968. The ar- 
ranger, leader and occasional first trum- 
pet was Joe Scott. 

+ + * 


N. one has been more influential in 


Bobby’s career than Joe Scott. “Accord- 
ing to some insiders, Bobby Bland is Joe 
Scott’s creation,’ wrote Charles Keil in 
The Urban Blues. How important was Joe 
Scott, really? Bobby looks slightly in- 
credulous. “I would say he was every- 
thing.” 

A native of Houston and about the 
same age as Bobby, Scott was a trained 
musician who served as chief A&R man 
at Duke almost from the beginning of 
Don Robey’s ownership. Scott had been 
out on the road as Johnny Ace’s band- 
leader in 1953-'54. His main work up un- 
til 1961 consisted of the arrangements he 
devised for artists like Junior Parker and 
Bobby Bland in the studio, where he not 
only produced most of the gospel and 
secular sessions but wrote some of Duke's 
biggest hits, put the finishing touches on 
many others, and assembled the studio 
group which was such an important in- 
gredient in the Duke sound. If Robey, 
obviously a tough operator, deserves rec- 
ognition for having the vision to create 
the first of the black-owned independent 
labels, Joe Scott deserves equal credit for 
having the musical inspiration to put it 
across. 

With Bobby Bland, Scott must have 

Continued on page 25 
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“There was so much resistance, so much pressure .... 


Oliver Lake 








ut 


Of collective improvisation and the new musics 


by Bob Blumenthal 


J... has had several moments of revela- 
tion. Some, having changed its history, 
have become legendary — Louis 
Armstrong dropping the lyric sheet 
during a recording session and starting to 
scat, Charlie Parker finding harmonic 
passkeys to the modern era while 
jamming in a Harlem restaurant. More 
common, but no less exciting, is a fan's 
revelation — when he or she discovers 
something new: John Hammond picking 
up a Kansas City radio remote by Count 
Basie’s band, say, or the many epi- 
phanies of John Coltrane fans (described 
in J.C. Thomas’s Chasing the Trane). 

Mine came in 1967. 

It began that spring, when I bought 
Sound (Delmark), an album by Roscoe 
Mitchell and five other musicians 
unknown to me, all of whom lived in 
Chicago and belonged to an organization 
called the Association for the Advance- 
ment of Creative Musicians. Sound was 
considered at the time to be part of jazz's 
avant-garde — ‘the new thing” was still a 
popular label — but in several important 
ways it was far more radical than most 
so-called ‘‘free’’ albums. There was more 
concern with composition, a willingness 
to dispense with the traditional 
soloist/accompanist division, and an 
expanding reliance on unaccompanied 
horn playing. Still, as exciting as Sound 
was, the possibility remained that it was 
an isolated event, pointing in a direction 
which would not be noticed or pursued 
by anybody else. But hearing the Oliver 
Lake Art Quartet at a St. Louis coffee- 
house that summer removed all doubt: 
here, in a second Midwestern city, was 
another group of musicians who had the 
same appreciation for the potential in 
ensemble flexibility and expanded struc- 
ture. Listening to Lake’s band I heard new 
music heading for something truly new — 
the unstated warning being that if I didn’t 
happen to be in Chicago or St. Louis (or 
wherever else it might be happening), I 
might just miss it. 

After a while I lost track of Oliver 
Lake. I occasionally read in the jazz press 
about St. Louis’s Black Artists Group, the 
collective that Lake helped found, and 
later | heard that Lake and other BAG 
members had gone to Europe. It wasn’t 
until 1975 that Lake gained any national 
recognition. Heavy. Spirits (Arista- 
Freedom), which was released that year, 
is a magnificent album. Its first side con- 
tains one of the decade’s most impec- 
cably structured sets for traditional 





The author is the Phoenix’s jazz editor 
and writes regularly for Rolling Stone. 


quintet instrumentation. The second side, 
with pieces for violin and alto, carries 
Lake’s experimentation farther. Since 
then, there has been a flood of Lake: re- 
issues of early BAG albums plus his 
current work on Canadian and Italian 
labels. He also made an impressive 
appearance on the Wildflowers 
anthology, Michael Jackson’s Clarity, 
and most recently on Billy Hart's 
Enchance, one of 1977's best albums. 
Hart recently said of Lake, ‘If Oliver isn’t 
the next great soloist, he’s the next great 
composer.’’ Such hyperbole is best left to 
musicians, but Hart’s statement also 
expresses my enthusiasm. 


a spoke to Lake recently in his Green- 
wich Village apartment, and the multi- 
instrumentalist — primarily alto sax, but 
also soprano and flute — immediately 
acknowledged the bond between himself 
and the AACM. “I was influenced a lot 
by a trip I had made to Chicago in 1966. 
Lester Bowie, who's from St. Louis, was 
living there, and I met Roscoe (Mitchell), 


‘Joseph (Jarman) and Muhal (Richard 


Abrams). Friends like Julius Hemphill, 
Bob Shaw, Floyd LeFlore, a drummer 
named Leonard Smith, and I had done 
similar things in sessions at our homes, 
but that trip gave me the courage I needed 
to go out and do it in public. Chicago 
made me think, ‘Why not?’ ” 

Lake’s previous experience followed 
what has long been the tried-and-true 
path for young black musicians. ‘Jerry 
Brown was a local bass player who would 
back singers from the South like Rutus 
Thomas or Solomon Burke on swings 
through the East or West Coast. In 1965, 
Phillip Wilson, Lester Bowie and I went 
on the road with him and got to LA 
before the band broke up.”’ Lake’s heart, 
however, was in jazz. ‘The whole thing 
in my mind had been that I had to play 
bebop. I was copying Jackie McLean as 
much as I could. I lived a block from Fats 
Tate’s Lounge, where an excellent tenor 
player named Freddy Washington used to 
play, and my goal was to be able to work 
there with his band. 

“I was influenced a lot just by Lester 
Bowie's talk — he can really rap. From the 
time I began studying the scales and exer- 
cises that every student does, I noticed 
the basic licks, the similarities in every 
saxophone player's style. For me it 
became a conscious choice, whether to 
develop that or move into some other 
areas and make an imprint in music. 
Lester was thinking about these things 
too. We both knew there was a certain 
way to sound. I worked on that for a long 


time, until I started making the bebop 
thing happen. But then I thought it might 
be more interesting to make my own 
patterns. 

“It got to the point where I would go to 
hear saxophone players and be able to 
finish their phrases. Now in Chicago, you 
couldn’t finish anybody's phrases. I had 
been more open and loose at jam sessions, 
but Chicago really pushed me forward. 
The most amazing thing about Chicago 
was seeing them do it in public. My 
reaction was, ‘Wow, we only do this at 
home!’ 

“I had finally gotten a regular Satur- 
day gig at Fats Tate’s the summer I went 
to Chicago. Then I came back and started 
doing these other things. They fired me 
and got Hamiet Bluiett and then the saxo- 
phone teacher F was with didn’t want to 
deal with me anymore. There was just so 
much resistance, so much pressure 
coming at you, that we really had to hold 
onto each other just for the strength to 
keep going.” 


F..... this need for mutual support, 
plus the example of Chicago's, the Black 
Artists Group was formed. “The initial 
idea was to be affiliated with the AACM. 
I thought, why not have a St. Louis 
branch? And I went to Chicago to talk to 
Muhal about that. When I got home | 
called Hemphill, Bobo and Floyd. 
Hemphill was hanging out with Malinke, 
who's into theater, so he was saying, 
‘Since we have actors in our loosely 
knitied thing, let’s work them into it.’ 
Even before that, a director named Russ 
Durgin had brought us together with 
some of the finest young actors in St. 
Louis for a production of The Blacks. So 
we figured, instead of doing just music, 
like the AACM, let's do each discipline — 
music, theater, dance and poetry. 

“As soon as BAG formed, we had 
fantastic luck with grants. St. Louis was 
virgin territory for that kind of expres- 
sion, so when the state arts council began 
to allocate money, there was no one else 
to give it to. We started with a huge grant, 
something like $90,000, which enabled us 
to teach and be on salary, to bring artists 
in from New York and to get our own 
building — 10,000 square feet with two 
floors of loft space upstairs. Of course, 
the grants got smaller each year, but we 
got all the equipment we wanted and did 
everything we wanted to do — 24-hour 
sets, sunrise concerts in the street, every- 
thing. There were roughly 50 people in 
BAG, between actors, dancers, musicians 
and poets, with about 25 musicians. We 


went strong for two-and-a-half years, 
filling up our place every time we did 
something. Black awareness was happen- 
ing, so we had strong community 
support.” 
. During BAG’s early years, Lake 
finished college and then taught band in 
the public schools. When he finally 
decided to devote his energies to a 
performing career — having seen that 
teaching could become a rut — he none- 
theless resisted the lure of New York, a 
city that many of his St. Louis and 
Chicago friends viewed with ambiva- 
lence. “I can’t speak for everybody, but I . 
think most of us were afraid of New 
York. I know I was. We had studied the 
history of black musicians, hopefully to 
avoid making the same mistakes. And I 
think the general feeling was that we 
couldn’t become dope addicts like, 
supposedly, the generation before us, and 
businesswise we wouldn’t get ripped off 
as much. In another sense we were all 
excited by New York, knowing that’s 
where so many of our idols were. In the 
back of our minds we knew that even- 
tually we would have to come here.” 

Instead of going directly to New York, 
though, Lake and many of the BAG 
musicians went to Europe in 1972, as 
several key AACM players had done in 
1969. ‘BAG didn’t fall apart — it worked 
— but it’s just like nature, different 
cycles. If there’s any regret, it’s that there 
wasn't a younger group of teenagers to 
continue, which did happen in Chicago. 
We didn’t realize how important BAG 
was until we left and got to see that there 
was nothing else like it in the world.” 

* * + 


B... recorded legacy is slight, yet all 
of their albums, which have been reissued 
by Arista-Freedom (Julius Hemphill’s 
Dogon A.D. and half of his ‘Coon 
Bid'ness; the Human Arts Ensemble’s 
Under the Sun and Whisper of Dharma; 
and Lake’s Ntu: Point from which 
Creation Begins), draw on myriad moods 
and sources. Ntu, which Lake recorded in 
1971, is a superb example of BAG eclecti- 
cism. It comprises 6/8 Coltrane modal 
vamps (‘Africa’); romantic horn scoring 
similar to Herbie Hancock's sextet 
(Tse‘lane’’); Hendrix-like electric guitar 
with Wes Montgomery touches by 
Richard Martin; “‘little instruments” and 
low-volume free pieces that recall 
AACM’s work (‘‘Eriee’’); a two- 
keyboard/one-guitar rhythm section like 
the ones used in post-Silent Way Miles 
Davis — all culminating in a kaleido- 

Continued on page 12 
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Oliver Lake 


Continued from page 10 

scopic mood of its own. The alto solos 
have the loose tonal juiciness of Dolphy 
— possessed but poised. As a composer, 
Lake skillfully varies sonority and mood, 
while the ten-member ensemble conveys 
raw power yet avoids chaos. 

‘I’m just drawing on my experience,” 
Lake says when asked about the differ- 
ent approaches on a record like Ntu. ‘I’ve 
played with rhythm and blues groups; 
I've played with 15 conga drummers; 
with dancers, actors; with big bands. So 
when I compose, one piece may have a 
beat, the next may not. Some people call 
that eclectic, but there’s so much music — 
I don’t want to cut myself off from any of 
it, including electronics. I want to be open 
for anything and use it in a creative way.” 

A self-produced solo album from 1974 
(the end of his European stay), Passing 
Thru, is sometimes polite, more often 
demonic, as it explores the honks, 
squeals, chomps and other extreme 
techniques which have become the new 
blues vernacular. The most relentless, it is 
also the harshest of Lake’s albums, and 
consequently the least interesting. 

‘My solo concerts are quite different 
now. First I added poetry to make things 
more interesting and give myself a chance 
to rest. That led to singing and some 
spontaneous theater in my performances, 


which all goes back to BAG. Solo 
concerts have made me more aware of 
performance — it’s a challenge to keep 
people interested for two sets all by your- 
self. If I had a choice, I'd rather perform 
with other musicians, but economics gets 
into it. There may be a small group of the 
faithful someplace who can’t afford to 
sponsor a band, so you end up playing 
solo. To me, though, economics doesn’t 
dictate formats; it gets you into flexi- 
bility and total musicianship.” 


T.. best example of this flexibility is 
still Heavy Spirits. The three composi- 
tions on side one cohere in bright unisons 
and collective explosions, with solo room 
for each member of the quintet scattered 
strategically. Olu Dara’s clarion trumpet 
and composure complement Lake’s more 
volatile forays, and all five (besides Lake 
and Dare there are Donald Smith, piano; 
Stafford James, bass; Victor Lewis, 
drums) bring an attentive spontaneity to 
the group improvisations. ““Owshet,” a 
modal line that turns back on itself, 
sounds like funhouse-mirror Wayne 
Shorter, while ‘Heavy Spirits” is the first 
of Lake’s gorgeous avant ballads. 

St. Louis allusions pervade side two. 
Lake’s stark alto solo on Hemphill’s 
beautiful ‘Lonely Blacks’ is touching 
and tortured; ‘Rocket’ with Joseph 
Shaw is collective improvisation — 
stunning when the group spirit clicks and 
joyous throughout. (It also contains 


Shaw’s best drumming on record.) There 
are also three terse, confident and (in a 
jazz context) highly original pieces for 
alto and three violins, recorded in Boston 
with string players from the New 
England Conservatory. ‘The string 
pieces were written on a National 
Endowment grant a couple of years 
earlier and first performed with members 
of the St. Louis Symphony. I was drawn 
to the violin because | think it sounds a 
lot like the saxophone. You can get a lot 
of the same sounds on it you get on an 
alto. Why three violins? Three is a good 
number.”’ 

Equally impressive and more con- 
sistent in format is Holding Together, a 
1976 session for Italy's Black Saint label 
by Lake’s working quartet (Michael 
Jackson, guitar; Paul Maddox, drums; 


Fred Hopkins, bass; recently it has _ 


expanded into a quintet with Anthony 
Davis on piano). Again, there are defer- 
ential controls in the collective improvi- 
sations, catchy riffs (the odd ‘‘Hasan,” a 
cockily jaunty ‘Machine Wing’) and 
memorable ballad writing (‘Sad Louis’), 
the pastoral title piece with Lake on flute, 
and Jackson’s ‘’Ballad’’). Lake offers 
melody in even his wildest solo moments, 
Jackson peppers his crystalline lines with 
snaps and slurps, and both Hopkins and 
Maddox perform as equals rather than 
background accompanists. With Phillip 
Wilson replacing Maddox, the quartet is 
also heard to excellent advantage on 
Wildflowers 3 and 4. With David Murray 





“I was a singing shoeshine bo 
Wein f Wns @ kid, Unt Iwas” 
polishing too many socks.’ 


“Eddie Money.” From the school of hard knocks comes a class hard rocket 
A Wolfgang Production. On Columbia Records and Tapes. 


AVAILABLE AT 





Produced by Bruce Botnick for Wolfgang Productions. 


eCeeDertice 





© 711 Boyiston St., Boston 
@ 522 Commonwealth Ave., 
Kenmore Square, Boston 
®@ 30 Boyiston St., 


@ 50 Worcester Rd., 


@ 411 Washington St., 





Harvard Square, Cambridge 
(Rt. 9 next to Tech HiFi), Framingham 


Bill Graham Management 
wolluang 


Lom 


~ 


(ppt, = 


® COLUMBIA,” @ MARCAS REG © 1977 CBS INC 


ss 











and Leo Smith, Lake also collaborated on 
Jackson's lyrical Clarity (Bija). 


: ia final records complete the Lake 
discography. Joseph Bowie/Oliver Lake 
was recorded at two 1976 Toronto 
concerts by Canada’s Sackville label. 
Lake plays more continuous and cohesive 
lines than the trombonist, who is prone to 
boisterous outbursts. The pairing is, for 
the most part, vigorous but still travels 
some quieter stretches. The record also 
offers more Lake pieces, like the bluesy, 
mysterious “Orange Butterflies’ and 
‘After Assistance,” wherein each man 
sets alternate riffs for the other. 
‘Compositional changes came about with 
new group formats,” Lake says. ‘You no 
longer needed piano/ bass/ drums and a 
lead horn to do a gig; back in St. Louis I 
used to see entire gigs canceled when the 
bass player or drummer didn’t show. 
That's over now, and composition has 
followed.”’ 

Billy Hart’s Enchance (Horizon) also 
features two Lake ’pieces. ‘‘Diff 
Customs,” written in Paris during 1973, 
brings four horns in and out of focus 
behind the soloists; this fluid use of 
backgrounds, plus the steady momentum 
of Hart and Buster Williams, recalls 
Ornette Coleman’s Free Jazz. ‘‘I was 
especially happy to have Dewey Redman 
play on it; at the time I wrote the tune I 
had a tenor and was thinking about 
tenor.’ ‘Hymn for the Old Year,” a 1977 
composition, evocatively reflects on black 
church music with Lake’s soprano in the 
lead. You also gain a sense of Lake’s style 
from Dave Holland’s ‘‘Shadow Dance,”’ a 
more straight-ahead piece, where he also 
displays hif understanding of the Eric 
Dolphy alto lineage in a twisting, over- 
flowing solo. 

Further recording may be imminent — 
possibly with Arista — and Lake says he 
would like to do his next album with his 
band: “I have a lot of music to record 
because I try to write something new each 
time we do a concert. I’ve always had 
artistic freedom on my records. Nobody 
came in and said, ‘I don’t like that tune’ 
or ‘Why don’t you use this musician?’ 
And that’s the only way I want to do it. 
So if you hear (he sings a disco riff), 
you'll know | wanted to do it.”’ 

The World Saxophone Quartet, of 
which Lake is also a member, has an 
album due on a German label shortly. 
‘Julius Hemphill, Hamiet Bluiett and | 
have been together, it seems, like forever, 
and David Murray hooked up with us 
immediately when he came to New York. 
We did about seven concerts last year, 
which is comfortable, since each of us has 
his own group as well. Everybody is 
writing, though right now Julius is 
writing the most — he writes the fastest.”’ 

There is also a group featuring two 
dancer/actors, a planned book of pieces 
Lake wrote for his grammar school 
students, and the hope of returning to 
big-band writing. Lake seems not to mind 
the limited commercial possibilities of his 
music or the active hostility of some jazz 
fans. 


44 


hat’s difficult for me _ is 
putting it into words, because words 
create false distinctions, especially about 
something as creative and intangible as 
music. A lot of it is just feeling. People 
should stop trying to think it out and find 
ways to understand it, because I don’t 
understand it. A lot of times the music 
can just take you to other places; you just 
have to open up, relax, and let it take you 
there. 

“I admit that my audience now is 90 
percent white, but I think it’s a matter of 
exposure. AM radio, which a lot of black 
people listen to, doesn’t play what we do. 
Most of our audience is college-centered, 
and there are college FM stations around 
the country that only play our music. If 
you look at the AM/FM breakdown, 
that’s who comes to our concerts. Once 
black people are exposed to our music 
they hear it, but until our music is played 
on AM I don’t think we're going to get 
the large black audience. 

‘‘For a while I felt I needed to go to a 
black country to play, and last summer | 
went to Guiana. I did some concerts in the 
cities and some in the bush, and the 
response was fantastic. The Saxophone 
Quartet played before a 90 percent black 
audience in New Orleans, and people 
went wild, hollering, laughing and 
screaming with the music. It was a mixed 
age group, too. We were blown out — the 
response was like a James Brown concert. 
So I think it’s just the exposure; and me 
being the eternal optimist, I think it's 
going to grow and going to happen.’ 












The sense 
of a middle 


by Dave Marsh 


“Il was thinking,” said Walter Mitty. 
“Does it ever occur to you that | am 
sometimes thinking?’ She looked at him. 
“I’m going to take your temperature 
when | get you home,” she said. 

— James Thurber, The Secret 
Life of Walter Mitty 


T. critical and journalistic commen- 
tary since Evlis Presley’s death has been 
so determinedly solemn that one might 
think that what had ended was the life of 
some singer-songwriter intellectual. In 
fact, Elvis Presley's life was not just 
tinged with the absurd, it was saturated 
with it. As much as anything else, the ab- 
surd was what exalted him. 

Elvis is often portrayed, with justifi- 
able awe, as the quintessential American, 
and our mass agog makes it easy to for- 
get that the quality of the ridiculous was 
fundamental to his destiny. Elvis was, 
indeed, fiction come to life. Like Huckle- 
berry Finn’s or Ishmael’s, his exploits of - 
ten took on the aspect of the hilariously 
bizarre. But for me, he remains most like 
James Thurber’s immortal Walter Mitty, 
the everyday schlep who lives as glor- 
iously in his fantasies as any hero of anc- 
ient or modern mythology. 

Presley's 30-odd films are the most no- 
torious examples of this outrageous cast 
to his life. Only a person for whom real- 
ity remained extraordinarily mundane 
could possibly have stomached making 





The author writes the “American Grand 
stand” column for Rolling Stone and 
contributes frequently to the Phoenix. 


David Bieber/Bieber Archives 


The absurd exalted him. 


The secret life of Elvis Presley 





these epics of impoverished imagination. 
Elvis Incarnate would have been fan- 
tasy-come-to-life enough for most men, 
but in his films, this is seen as insuffi- 
cient or, perhaps most aptly, simply 
another surreal aspect of the whole thing: 
once you have created Paul Bunyon, Babe 
the Blue Ox is far less of a-challenge. How 
unfortunate that Elvis never sang ‘‘When 
You Wish Upon A Star.’” He may have 
been the only American hero who really 
understood it. (Listen to him sing the 
children’s song, “Confidence,” on Clam- 
bake.) And so Presley bore the supposed 
stigmata of these trashy films as matter- 
of-factly as Queequeg wears his tatooes. 
At the least, they kept things interesting 
— if not for him, at least for us. 


* * * 


E... on record is another matter. The 
standard legend has it that he was truly 
great in his early, pre-Army recordings 
and again, briefly, in the late ‘60s, when 
he made his remarkable comeback on 
television and returned to live stage per- 
formances in Las Vegas. But as with the 
theory that rock ‘n’ roll died (or nearly) 
during the period between Presley’s in- 
carceration in the military arid the emer- 
gence of the Beatles, this is mostly a mat- 
ter of the withering away of an audience. 

In all the pages of serious Presley lore, 
there is no complete catalogue of his 
work. All Presley criticism is, at its best, 
highly selective, bad-mouthing the 
soundtrack era recordings (1961-1967) 
without ever detailing their flaws, pre- 
sumably because the specifics of his fail- 
ures were so obvious they required no 
elaboration. 

When Elvis died last summer, I was 
moved to tears, perhaps only because I- 
am no great fan of the Inevitable. But 
even in my grief, I was canny enough to 
take up RCA on its offer to send over 

Continued on page 21 
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Takin Old Route’One is a beautiful record. cleanly 
produced and professionally packaged. The 
musicianship is fine 
But more than anything. the 10 original 
compositions. and Wright's vocals, make the album 
exciting 
Peter Gurainick, The Boston Phoenix 






This is One of the best country albums of the year 
anywhere 
Steve Morse, Boston Globe 
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NeVe- MinD Th Punks 
HeRES The Rock Cries 


by Charley Walters 


The Sex Pistols are a rock ‘n’ roll band 

— and it was something of a shock that I 
had to remind myself of that. 

— Kit Rachlis, 

rock critic 


. most reviewers know nothing 
about music. The only thing they know is 
the sociology of pop music. 

— Todd Rundgren, 
rock musician 


A. first, this new music out of Great 


Britain sounded like a good idea: short 
songs, lively tempos, plenty of guitars yet 
few solos, and a healthy irreverence for 
rock’s sacred cows. It seemed to be a mid- 
‘60s fan's dreams-of-a-renaissance come 
true, especially heartening in this day of 
slick, ever-multiplying product out of 
Southern California. 

But when I heard it, I was disapointed. 
For one thing, this so-called New Wave 
was anything but new — it had the Velvet 
Underground, New York Dolls, and 
MCS written all over it, and these groups 
weren't totally original themselves. In an 
“Imports’’ column for Rolling Stone I 
wrote: 

. the chord changes (are) few and 
basic, the melodies obscure, the tonal 
variations slight and the volume high 
.... The result is just more heavy-metal 
sludge with an extra shot of adrenalin. 
From the final paragraph: 





The author has written the imports 
column for Rolling Stone and appears in 
the Phoenix regularly. 





Rock & roll is many things, musical 
and otherwise, and punk rock does re- 
tain much of the traditional spirit and 
motivation. But that’s not enough and 
never has been. ... As interesting as the 
idea behind people like the Sex Pistols’ 





Johnny Rotten is, the music is ultimately 
disappointing. And that’s the most 
important part of all this, as simple as 
that may sound. 

To my surprise, this turned out to be the 
minority view. Critical response else- 





where was almost unprecedentedly favor- 
able — and huge. 

Something was wrong, though, some- 
thing that went beyond my mere dis- 
agreement. I was seeing the word “punk” 
in too many articles about both punks 
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and non-punks. It was forced, awkward 
and unconvincing. Too many of these 
articles were not even about music per se 
— punk criticism was displaying, perhaps 
more than ever before, an old rock 
criticism problem: too many sociologists 
and not enough musicologists. 

Two publications seemed to lead the 
way down this ill-chosen path: this 
paper, and New York’s Village Voice. 
With so many writers giving so much 
space to English punks, critics were in 
effect putting not only themselves but the 
very profession on the line. Kit Rachlis, 
music editor of the Phoenix, may have 
summed up the predominant attitude 
when he wrote that punk 


is clearly the most important movement 
in rock in the last few years precisely 
because it is a movement. 

Maybe so. Yet is punk vital merely 
because it exists? Is this a qualitative 
musical judgment or a comparative social 
evaluation? In rock ‘n’ roll, you can have 
the music without the sociology, but you 
can’t have the sociology without the 
music. 

Since rock ‘n’ roll is initially, funda- 
mentally, and primarily a musical art 
form, then music should be the critic’s 
chief concern. This point has always 
seemed quite obvious to me. Rock criti- 
cism should be a forum for music 
appreciation, the writer’s approach being 
to increase and spread knowledge of, 
understanding about, and insight into the 
art. Sociology should come, if at all, after- 
ward or as a footnote. 


E.. critics proceeded in this fashion. A 
hint of what was soon to come could be 
seen in a Village Voice piece last summer 
by Greil Marcus. There the critic dis- 
cussed the Pete Townshend/Ronnie Lane 
collaboration, Rough Mix, froma curious 
angle: the record was portrayed as an 
example of what an ex-punk might want 
to create if he became too old to function 
as a true punk — the implication, one was 
left to suppose, being that punk was now 
the standard by which all rock music was 
to be measured and approved. Shortly 
thereafter, the same paper's monthly 
‘‘Pazz & Jop Product Report” listed punk 
record after punk record as getting posi- 
tive reactions from a broad range of criti- 
cal tastes. The possible cliquishness of a 
“critical establishment’ (if extant, then 
perhaps it’s the same machine that 
elevated Bruce Springsteen and Patti 
Smith to undeservedly astronomical 
heights two years ago) that operated out 
of the same city probably explained some 
of the matter, but hardly all. An October 
Voice then contained punk references in 
three of its four rock pieces — Graham 
Parker and the Rumour, Rod Stewart, 
and the Rolling Stones don’t belong to 
the New Wave. These writers were trying 
to answer the question, ‘How does this 
artist relate to punk?” Except that no one 
had asked it in the first place. And with 
good reason. 

The Phoenix was fast becoming the 
other major culprit. For Rachlis’s review 
of the new Stewart album, the sub-head- 
line was, ‘Punk takes its toll.’’ Foot Loose 
& Fancy Free may well be the product of 
an aging, lazy has-been — yet it would 
most likely have been the exact same 
record had the New Wave never existed; 
Stewart is hardly the victim of a newly 
popular approach to rock. The sub-head- 
line dramatizes and twists two unrelated 
situations in order to bill-board punk. 

Similarly, Ken Emerson’s Phoenix 
review of Steely Dan’s Aja had to give 
mention to how ‘crucial’ punk rock was. 
Maybe, but an odd place to state it. More 
recently, Michael Bloom dissected 
Aerosmith’s Draw the Line from a punk 
perspective, prompting an observant (if 
crude) reader to respond: 

The only reason you say ‘Draw the 
Line,” “I Wanna Know Why,” and 
“Bright Light Fright’’ are punk-influ- 
enced is that punk is the latest fad... .1 
don’t have anything against punk rock. 
I'm just sick of seeing the rock press 
masturbate over it and fill every review 
with references to the Sex Pistols and the 
other ten million punk bands that now 
exist. 

Perhaps the most absurd attempt at 
correlating punk with already existing 
rock came in another Voice article, when 
Peter Leighton argued that “the very 
essence of the punk ideal’’ could be heard 
in some holdovers from lame, solo-ridden 
psychedelia: Hot Tuna, of all groups. 


W.... of these strained analogies and 


off-balance stabs? One image kept re- 
turning to me. I saw an enthusiastic 


writer, closer to 30 — maybe past it — 
than 20, nervously looking back and 
suddenly realizing that he was no longer 
part of the music’s young generation. 
And trying to preserve not only his 
youthful attachments but also his critical 
credibility, he was proudly, even brazen- 
ly, waving the deliberately shredded 
banner of punk. Every word was written 
as though Johnny Rotten were looking 
over his shoulder, threatening the accusa- 
tion of “you old fart.” The generation 
that had joined Pete Townshend in his 
earnest declaration ‘‘Hope I die before | 
get old’’ — was now doing precisely that. 
And they were fighting it, desperately 
and, finally, foolishly. 

Nostalgia too played its part. The 
music may have sounded different, but 
this new British Invasion certainly did 
summon up ghosts of the Beatles and the 
Rolling Stones in 1964. Kit Rachlis, 
writing in these pages: ; 

If it has done nothing else so far, punk 
is at least making people hate rock ‘n’ roll 
again. 

This may well be true, yet it’s incidental. 
It also sounds too much like fanaticism — 
which I have nothing against, but I do 
resent it when it asks to be considered 
music criticism. Similarly, in two recent 
and lengthy punk pieces in the Voice, 
music editor Robert Christgau conveyed 
his enthusiasm with all the gee-whizzing 





of an adolescent who just found the new 
Kiss record under his Christmas tree. 
And like that adolescent, Christgau 
seemed impressed not so much by the 
music as by the package it came in. 
Which leads us to another problem. 

Christgau is both a rock fan and a 
student of politics. The trouble starts 
when he combines the two interests, 
which is usually the case. 


To a lover of avant-punk who holds 
proudly to his square politics — his belief 
that only collective action will enable the 
mass of dispossessed people to attain 
personal power — this is a reasonable fac- 
simile of a dream come true. 

Christgau isn’t hearing music when he 
listens to the blatantly political Clash 
singing about a ‘‘White Riot’’ or 
Chelsea’s proclaiming their ‘Right to 
Work”: he instead hears a soundtrack to 
a hoped-for social revolution. (He also 
sprinkles his prose with militaristic 
expressions, referring to the punk genre 
as a ’vanguard” and a ‘‘movement,” and 
speaking of the Clash’s ‘‘front line’’ as 
they appear on stage.) I have no quarrel 
here about one’s politics. But if politics 
and class struggle are all or even primar- 
ily what the New Wave is about, then I 
suspect a lot of people are in for a big sur- 
prise, not the least of whom would be the 
musicians themselves — including the 
Clash and Chelsea. There are, after all, 





many more effective methods for foment- 
ing rebellion (or, for that matter, promot- 
ing any social cause) than playing in a 
rock group; any number of American 
bands, perhaps the MCS in particular, 
have demonstrated this. 


A... consider: 


The irresistible straightforwardness 
and conviction of so much English new 
wave goes with an energy that is political 
rather than aesthetic, and no less ad- 
vanced artistically for that. 


Aside from my distrust of the philosophi- 
cal basis of this remark of Christgau’s , I 
detect hair-splitting: if ‘‘aesthetic’’ and 
“‘artistic’’ are as close in meaning as I 
believe, then Christgau is buttering both 
sides of his bread in an attempt to plead 
the case for punk as a political rather than 
musical phenomenon. ‘‘Political and 
aesthetic’ perhaps, not “political rather 
than aesthetic.’’ What's more frustrating 
is that Christgau seems aware of this: 
lf it appears that I’m confusing art 
with morality, or with life, well, | didn’t 
start it. 
Is this a justification? He sees the 
situation as 
at least partly the fault of the second-rate 
artists who are being misunderstood. 
Continued on page 20 
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Local 
aesthetic: 
Five 


classica 


profiles 


Versatile virtuosos 
who have risen to 
the top of Boston’s 
“musical ferment’ 


by Lloyd Schwartz 


C elebrities are celebrities because we all 
know who they are and where they’ve 
been. If anything, we know too much, and 
too well. It’s the superlative local artist that 
we know the least about. In an effort to 
correct this, I’ve talked to five musicians 
whose performances — especially in the 
last year or so — have meant a great deal to 
me and who, except for the occasional rave 
review or program note, haven't received 
much coverage. 

The five have several things in common. 
They all find in Boston the kind of music 
they value most (though New York is 
never far from their thoughts). They all 
teach as well as perform, and enjoy teach- 
ing (though the reasons differ). Each has 
played with at least one of the others, re- 
spects each of the others and has ex- 
pressed curiosity about some of them. Two 
other Boston musicians have had consid- 
erable impact on their lives and careers: 
Ben Zander, conductor of the Civic Sym- 
phony and teacher at the New England 
Conservatory; and Craig Smith, pianist, 
conductor, and music director at Emman- 
uel Church (where a Bach cantata is put on 
every week). These six are extremely ver- 
satile — non-specialists — and extremely 
self-critical. Above all, they value the 
music beyond the performance. 





The author is the classical critic for the Phoenix. 

















David Bradley 


Waxing and polishing 


Susan Larson 

Ask soprano Susan Larson if she’s happy being a 
Boston singer and you get an emphatic ‘’ Yeah!’’ ‘’Bos- 
ton,” she says, ‘is unique — beyond the pale of what 
New York would call ‘Reality.’ We're perpetual stu- 
dents, full of missionary zeal. So many projects, little 
groups, experimentation — tremendous musical fer- 
ment. Ideas come first; people acquire technique later. 
Boston doesn’t foster superstars. Chris Krueger is as 
good a flute player as anybody today but not high-pow- 
ered. If you're superstar material, you leave. It’s like the 
Portland basketball team — what makes it work is en- 
semble.”’ 


a... is the senior member of the group of musi- 
cians at Emmanuel Church. She’s soloed in close to 50 
Bach cantatas in ten years. ‘It’s chaotic, but the damn 
cantatas go on.” She considers Craig Smith both col- 
league and friend. ‘‘We'’ve grown up together. I'd rather 
have him accompany me than anyone. He knows how 
the music goes, even though he changes his mind. Bach 
wrote a lot of good music that is not easy to sing. The 
high notes aren’t climactic — it’s not music to show you 
off. You have to grapple with it to make it work.” 

Larson is one of the most stylistically accomplished, 
and certainly the wittiest, singers of operetta in the coun- 
try. Her Gilbert and Sullivan performances in Cam- 
bridge in the late ‘60s, her Offenbach at NEC, her Vien- 
nese bon-bons in recital were memorable even in the 
schmaltziest arias for their edge of humor and sense of 
the absurd. Larson laments the stodginess of too many 
recitals. ‘Even Beethoven wrote witty music. In the 20th 
century there’s no wit after Stravinsky. If you hand the 
general public something alive, they'll sense it’s good.” 

The main problem is money. ‘Any musical theater in 
Boston loses dough. Money goes to the wrong places — 
needlessly complicated sets, fancy costumes. People 
should be trained to pay more money to professional mu- 
sicians. Impresarios play on the inherent good nature and 
idealism of artists in Beston. They promise you expos- 
ure but no money. There’s a lot of student talent avail- 
able for free, but there are distinctions in performance. A 
professional musician has as much training as a brain 
surgeon.” 

Larson’s own training has been extensive — Indiana 
University, graduate work at NEC (on a full scholar- 
ship). Because of a chronic respiratory problem (she went 
west for two years and ‘was allergic to everything that 
grew there’), when she’s been unable to sing she has 
taken workshops in directing, acting and dance. 

Her light voice (‘I was born to sing Mozart’’) is one of 
the reasons she won't go to New York. “Seventy-five 
percent of the people in the world have small voices, but 
big voices are the vogue. A light voice doesn’t sell at a 
high enough price to be commercial. It’s better to stay in 
your home town waxing and polishing.’’ Ensembles, she 
has found, are easier to sell, and she’s part of two — Lied- 
erkreis and the Greenwood Consort, a Renaissance group 
she will be touring with soon. She reports proudly that 
with the early music, “People tell me I sing too loud.”’ 





Jane Struss 

About singing, mezzo-soprano Jane Struss (rhymes 
with “‘juice’’) says, ‘“You’re not up there to demonstrate 
what a pretty voice you have. If you do your job right, 
people’s lives will be changed.’ 

Singing changed her own life. She started out as a pi- 
ano major at BU but discovered ‘more pianists around 
than mezzo-sopranos.”’ She was also married, had three 
children and was part of ‘‘the suburban scene.’’ She 
started to think about a career at 26, began to get better 
jobs and then successfully auditioned for Tanglewood. 
At about the same time she and her husband separated. 


S..... decided to stay in Boston. ‘‘People at my stage 
in New York are doing routine things, hoping it will lead 
to something, rather than doing the occasional special 
thing that comes along. I get hired for the good stuff.”’ 
Yet her career has moved “in spurts.’ She was sched- 
uled to sing the American premiere of Benjamin Brit- 
ten’s last work, the cantata Phaedra, but a hidden clause 
in Britten's will gave all premiere rights to Janet Baker (to 
whom the work is dedicated). Struss will sing the first 
New England performance May 20. Though she feels she 
lost a bid for a national career, ‘which I'd like it to be. . . 
I'll just wait for something else. I won't perform Phaedra 
less well. 

‘Boston has been very exciting the past few years. 
There are wonderful musicians like Don Teeters; or Ben 
Zander, who is drastically changing people's ideas about 
how music should be performed; or John Harbison, com- 
posing as well as conducting. They are all saying the 
same thing: it’s not enough to get up there and just do it. 
Music has to have an attitude, excitement, be a state- 
ment. It’s not there to make you feel comfortable.’’ 

Struss is best-known for her dramatic renditions of 
post-Romantic music, especially Mahler. ‘I have a heavy 
‘Death and Damnation’ repertoire,” she says. ‘‘It’s in- 
stinctive — nothing you necessarily have to live through. 
Hugo Wolf was as crazy as it was possible to be, yet his 
pieces aren't crazy — they’re the antithesis of his person- 
ality. Mahler led a very Germanic, structured life, but 
there’s lots of madness and death in his music. Those are 
the possibilities in life. It’s safe to explore them in music; 
you won't go mad singing about them. My last teacher, 
Hans Heinz, said if you didn’t know the depths, you 
didn’t know the heights either.” 

Her dark voice ‘‘is the kind Mahler was writing for. I 
also sing Bach and Purcell, but some people feel | 
shouldn't, that my voice is too heavy, too emotional. I 
think I’m a controversial singer: people either like my 
voice or can’t stand it. My ideas and interpretations are 
always out in the open — you know what I think. I only 
try to do what's in the score. 

“I’ve had no serious arguments with anyone but stage 
directors, never with conductors. We've had long-term 
conversations.’ ’’ She'd like to do more opera now that 
she feels more confident on stage (‘My first staged opera 
was a disaster for me as an actress; I had no acting expe- 
rience’). Mainly, though, she would like a career that 
would allow her to sing both standard works and first 
performances,’ “like Jan de Gaetani or Janet Baker, who 
can write their own ticket.” 














Peter Baylies 





More than a pretty voice 














Daniel Stepner 

Violinist Daniel Stepner was brought up with a ‘’fall- 
back-on’’ philosophy, which is why, he says, he finally 
got his doctorate at Yale. ‘But the best teaching jobs go 
to the best players anyway. Some of the best teachers 
didn’t get high school degrees — it made me feel 
ashamed.”’ Stepner’s excellence as a violinist might very 
well be measured by his popularity as a teacher — at 
Longy, NEC and with private students. He favors the 
ones ‘‘who respond musically, not necessarily the most 
advanced. I love teaching,’’ he says. ‘Even if I didn’t 
have to I would teach anyway. Teachers and students 
have a formalized intimate relationship that’s a good les- 
son for other relationships.”’ 





H. own experience with teachers was memorable 
and fortunate. At Yale he studied with Broadus Erle — 
Bruno Walter’s and Stravinsky's concertmaster. In the 
late ‘60s the Yale music faculty was “‘liberal’’ about play- 
ing with students. At that time Stepner met John Kirk- 
patrick, the respected pianist and authority on Charles 
Ives. Stepner asked Kirkpatrick to read through one of 
Ives’s violin and piano sonatas with him. Kirkpatrick had 
played one in 1942 but had come to think violinists were 
prima donnas and since then had refused to play the role 
of accompanist. Stepner apparently made Kirkpatrick 
change his mind. They played the sonata and Kirkpat- 
rick ‘‘meticulously” re-edited it as they went. They've 
played the four Ives sonatas 20 times together since — at 
New York’s Town Hall and at colleges all over the coun- 
try, including extraordinary concerts at Jordan Hall and 
Longy. 

Stepner loves performing, finds it ‘‘a relief from re- 
hearsals.’’ He’s played early music (‘Baroque fiddle’’), 
notably in a trio with viola da gambist Laura Jeppeson 
(his wife) and harpsichordist John Gibbons; 20th-cen- 
tury music, notably the Stravinsky Violin Concerto last 
year with the Civic (of which he is concertmaster); and 
even the ‘‘over-recorded, over-badly performed’ Ro- 
mantic repertoire. ‘I’m a Brahms nut. The Second Piano 
Concerto, which I heard my mother play, is probably the 
piece I’m closest to in the world.’’ He’s doing the Brahms 
Violin Concerto with Ben Zander and the Civic on May 
5, ‘with my own cadenza.” 

He is dismayed that contemporary music has not yet 
been generally accepted, though he himself was more di- 
rectly involved with it when he was at school. ‘There has 
to be support for performances of new music. It starts 
with education, in the schools, teachers, even private 
teachers, encouraging students to play new things, to 
compose. It takes ‘personalities’ to sell a forum for new 
Peggy Pearson mune.” 

Peggy (sometimes “Margaret’’) Pearson plays the most Stepner feels lucky that he hasn't specialized. In order 
sublime oboe in town but she doesn’t stay in town when to survive in New York he’d have had to. Standards 
she’s not playing it. She goes to the Arctic and becomes a there, he says, ‘are set by record companies. Growth is 
‘‘white-water canoer — I like it because there’s no con- important in music — records and management distort 
nection with my work. It’s an effort to practice every that object. Being an apprentice, as in a craft, is more 
day,” she says. “Anything more interesting is a real | possible in Boston, where versatility and variety are en- 
threat. It takes a long time to get to the point where it’s | couraged. Musicians are free to develop their own char- 
fun.” She also studied piano and keyboard harmony | acteristics.” 














Jerry Berndt 


Transcending the oboe’s limits 


with Luise Vosgerchian — “a fabulous teacher and excit- Stepner’s refusal to specialize, however, has created 
ing person. But I wanted to work too hard. It was too | some problems, ‘I’m performing too much, there are so 
much fun — more fun than practicing oboe. many different levels of preparation.’ He has four major 


concerts coming up; he recently gave a performance as a 
T wedding present. He was disappointed with his playing 
he possibilities for an oboe soloist are limited; count- | last month of the fiendish Bach Second Partita for Solo 
ing the Bach cantatas she’s played every week at Em- | Violin. A good performance, he says, needs “pacing, 
manuel since 1970, she feels she’s already played the best | concentration, and time.” Right now it’s the latter he 
of the repertoire. “It would be hard to come up with a | hasn’t enough of. “I don’t think ahead very far. I like a 
solo recital you'd want to listen to yourself.” The best variety of things; I'd like to do less of each, all better. 
work — but the least pay — is with chamber orchestras. 





' Being a permanent part of a large orchestra, with a regu- 
lar salary, would mean too much of the same thing. She 
played oboe and English horn for A Chorus Line (her 
first musical), and though she likes the score, ‘After the 
first couple of performances it gets tedious. It would be 
the same if it were Mozart; I’m glad it’s not Mozart. 
There’s less adrenalin playing a show. It’s not good for 
one’s playing — you stop listening.’ She envied classical 
and jazz bassoonist Frank Nizzari, also in the Chorus 
Line orchestra, for putting everything into his playing “ev- 
ery single night! It’s hard to do.” 

She came up with one solution for a limited repertoire 
last year as a Fellow of the Radcliffe Institute (a particu- 
lar honor for someone who never completed under- 
graduate work). She used part of her stipend to commis- 
sion a new work. The result was Tyson Street's “roman- 
tic, fun to play’’ Adagio in E flat for Oboe and Strings, 
dedicated to her. Yet she has mixed feelings about most 
contemporary music. “I like it in principle, but I enjoy 
playing it more than listening to it. It’s easier to hear 
things. I make an effort to go to contemporary music 
_ concerts. You have to study which piece is good and 
which is not. I’m still not confident — I’m always listen- 
ing for-the tonality.’’ She likes the jazziness of the Elliott 
Carter Quintet and has played the hour-long Schoen- 
berg Quintet (‘I almost liked it, though it was very tir- 
ing): 7 

She doesn’t want to go to New Yofk. ‘‘Maybe I’m just 
scared. I’m used to playing around here. I have no desire 
to leave; Boston is attractive for a younger person. But I 
may get tired of it. I've always thought of myself as a stu- 
dent and didn’t have to deal with the problem of what to 
do.” She’s a realist, however. ‘The oboe is very time- 
consuming. You can’t expect to have money and have a 
good time. My ideal would be to work at something else 
and continue to play.” Realistic idealism, hard-working 





Lorri Harvey 





escapism, level-headed restlessness, youthful maturity, 
emphatic understatement, wry seriousness — are all re- 
solved in the ‘‘speaking’’ sound of Peggy Pearson’s oboe. 








"acing, concentration and time 


— 
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Like walking a tightrope 


David Hoose 


A music critic friend of mine remarked about David 
Hoose’s recent performance of Mozart's brilliant Second 
Horn Concerto, ‘He makes you forget the horn is sup- 
posed to be an unreliable instrument.’ Hoose doesn’t 
want it to lose that reputation, though. “'I like the idea of 
it being a tightrope, though I wouldn’t mind if it were 
slightly less dangerous.’’ He’s played horn since high 
school (his mother liked the sound) but began to be “‘se- 
rious” about it only four years ago. ‘I’m just beginning 
to confront the technical problems. My technical skills 
still aren’t sufficient to do what I want — to transcend the 
instrument. Dennis Brain spoiled it for others by raising 
the standards so high.’ There are younger people going 
into the Conservatory who, he feels, are more accom- 
plished players than himself. “If there are musicians 
among those horn players it will be frightening.” 


H.... is a musician before he is a horn player. He 
majored in composition at Oberlin and did graduate 
work in theory and composition at Brandeis. He prefers 
teaching theory to teaching horn. For him performing is a 
necessary evil: ‘‘There’s too much tension. Rehearsing is 
the most fun. Thinking about it is even more fun.’’ He 
regrets the attempt of conservatories to create a situation 
that resembles the professional music-making world — 
“concerts in two or three rehearsals, learning to cope. 
(Students will) get enough of that soon enough. These 
are the only years you'll have a chance to digest the 
music.’’ Hoose is grateful that in four years of college he 
had only one job. 

‘Composing and conducting have been influential on 
my playing, and vice versa.” He started conducting 
‘purely as a way of getting to know music I couldn't 
play, music in general.’’ He is now conductor of the 
Brandeis Orchestra and, occasionally, of the Emmanuel 
Chamber Orchestra as well. But he'd still rather play 
than conduct. He enjoys “‘the tangible feeling of doing. I 
feel up after playing; after conducting there’s a real 
down, as if I didn’t do anything.’ He’s wryly uneasy 
about the “insidious” control a conductor has over other 
people — ‘I hate enjoying the power.”’ 

What draws him to conducting is “decision-making. ”’ 
It's what's also attractive in chamber music, everyone 
sharing responsibility. In a large orchestra, for which 
some of the best writing for horn exists, only the princi- 
pal horn player has any real exposure, and no power. 
‘Even in Siegfried, given the whole production, the horn 
player has only a minor role . . . . It’s a limited repertoire 
— basically there are only two pieces as important as any 
random string quartet: Auf dem Strom (Schubert) and 
the Brahms Horn Trio (which Hoose will play at Longy 
on March 6 with Daniel Stepner and pianist Wha Ky- 
ung Byun).”’ 

Hoose was an active composer until the horn took over 
four years ago. ‘Something had to go. It’s frustrating to 
do everything in a half-assed fashion. Composing is the 
most difficult discipline. Even if you're not producing 
wonderful works of art, you have to work at it every day 
— more than practicing — to keep your mind in shape.” 
He has no regrets, however. ‘‘It’s lucky to have different 
perspectives. | wouldn't have given up any of it.” @ 
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Punk critics 


Continued from page 17 


Why then, in his capacity as a music 
critic, does Christgau devote so much 
space to New Wave? An earlier remax 
may be telling: 


The rarity of avant-punk made it seem 
more precious. 


This talks around the music, not about it. 
In the end, it says more about the writer 
than the topic. And that’s not good criti- 
cism. 

He ends this same article by declaring 
that the avant-punk ‘attitude’ is that 
rock ‘n’ roll is ‘‘something you do to get 
somewhere else, until the doing becomes 
a kind of belief in itself.’’ That's all it is? 
This too would probably be news to the 
punk musicians. 

Christgau’s most revealing mis- 
judgment occurs when he tries to draw an 
analogy between the Beatles/Rolling 
Stones relationship and that of the Sex 
Pistols/Clash. In each pair, the latter is 
meant to represent the darker, less palat- 
able yet somehow truer part of the 
equation. It might work for the two punk 
groups if one looks only at political con- 
tent. But musically, the comparison falls 
flat, and Christgau doesn’t see this, or at 
least gives it no mention. The Clash 
certainly are less prone to publicity stunts 
and (an admittedly perverse brand of) 
entertainment than the Sex Pistols. Their 
music, however, is consistently more 
melodic, tonally varied — catchy, even — 
than the more angry, raw, belligerently 
distortion-laden sound of the Pistols. 
This point is as important as it is thus far 
overlooked. 


G. Marcus, a veteran rock critic, 


falls into a similar trap. He approaches 
rock as aural literature — which in a sense 
it is, but that’s not the same as written 
literature. To be sure, his continual 
uncovering of the right metaphors can be 
both piercingly illuminating and 
eminently readable: his book Mystery 
Train is as near to a masterpiece as rock 
criticism has produced. Still, this 
approach can be too pat, too between- 


the-lines. Thus, when he examined the 
Sex Pistols and the entire punk rock 
phenomenon in these pages, Marcus was 
often off the mark. 

Like Christgau, Marcus talks around 
the music. He presents no substantive 
opinion on it; rather, he offers a study of 
the conditions and circumstances that 
surround punk. This is all right as far as 
it goes, but it doesn’t go where it should. 
Fittingly, one of the three quotes with 
which he begins his article is a passage 
from Margaret Drabble’s The Ice Age: it 
tells us a good deal about life in present- 
day England, though ultimately very little 
about the subject at hand. It might have 
made a nice footnote; in context, how- 
ever, it is a barely relevant distraction. 
The piece continues in like fashion: 
finally, in what purports to be music 
criticism, we see an awed, almost rever- 
ential, look at a fascinating social situ- 
ation. It’s not really about music, and it’s 
not really a critique. 

This approach brings with it a certain 
blindness. Again like Christgau, Marcus 
gives the impression of listening to music 
not for its own sake but as the sound- 
track to a-book. When he explains the 
contrasts between the English and Ameri- 
can punks, he appears concerned more 
with pose or persona than with actual 
sound. Since these sounds are frequently 
so different, this error is especially 
serious. Worse, his remarks about a “‘new 
rock ‘n’ roll economy — based not on pro- 
fit or even money, but on subsistence 

‘ are ridiculously naive and roman- 
tic: after all, how much money have the 
Sex Pistols been given or guaranteed by 
recording and publishing companies? 
(Answer: about a million dollars.) Ironi- 
cally, Marcus provides the evidence to 
contradict himself in this very piece, 
when he cites the Clash’s $200,000 
signing with English CBS. (I’m also 
reminded of the Damned’s unabashedly 
happy mentioning of their profit motive 
during a segment on Weekend last 
summer. Clearly, if the money is there, 
the punks will accept it — hardly a ‘‘new”’ 
economy.) 

When Marcus deals directly with the 
music, his article still falters. He gives 
bare mention to punk’s ‘obsessive 
musical imitation’; amazingly, this to 


him seems beside the point. The odd 
thing is that Marcus does appear cogni- 
zant of punk’s limitations later on in the 
piece. He brilliantly cracks that a lot of 
punk music sounds as though it had been 
recorded before the groups were formed. 
Indeed. But where does this leave the 
music? And, for that matter, music 
critics? Isn’t the actual sound important 
anymore? Or is it only what it sym- 
bolizes? Is rock supposed only to ‘‘be 
exciting, something to take a stand on’’? I 
am reminded of Tom Wolfe’s The 
Painted Word: to bring his ideas into this 
context, does punk music exist only for 
the sake of illustrating the theories of 
rock critics, burningly intent on finding 
something that fulfills the requirements 
of the spirit of rock ‘n’ roll? What 
happened to just the rock ‘n’ roll? 


A. other times one can wonder exact- 
ly what Marcus hears, as when he claims 
‘the Clash and the Sex Pistols have out- 
stripped those (musical) influences 
altogether.”’ I happen to like both of these 
groups, but theirs is surely some of the 
most derivative and imitative music I 
have ever heard. Marcus himself, 
remember, referred to the ‘‘obsessive 
musical imitation.’” Somehow he fails to 
see it here. Furthermore, his explanation 
of the Sex Pistols’ ‘Holidays in the Sun” 
leaves the potential listener begging for 
more inforfnation: namely, what the 
group really sounds like. We learn about 
Johnny Rotten’s almost Dada-ish ravings 
about the Berlin Wall; as for the music, 
all we know is that at one point ‘the band 
spins into a frenzy.’’ Well, you bet they 
do. That's the major story, ,and the 
power: Rotten and the three musicians 
urge themselves into some explosively 
launched, guitar-chorded energy worthy 
of even the Who. 

This is what sets the Sex Pistols apart: 
their ability to articulate musically their 
anger and frustration. (I admit to being 
skeptical of this before the release of their 
album.) If all they're trying to do is get a 
verbal message across — the music be 
damned — then they wouldn't be making 
music. You can hear it in other Pistols 
songs, too. “Bodies” begins with a fast 
and steady drumbeat underneath a wail- 


ing, back-feeding guitar and an ominous, 
almost dirge-like series of notes from 
another guitar: it sounds like an air raid 
siren at the end of the world. Or listen to 
the combination of disgust and mock 
amazement when Johnny Rotten again 
and again spits out the title in “EMI.” 
This is why the Sex Pistols are the 
quintessential New Wave group. And 
this is what too much of the rock press 
passes quickly over or completely 
ignores. 
+ * 4 
While I was preparing this piece, 
Johnny Rotten quit the Sex Pistols, 
maybe for good, maybe not — accounts 
are contradictory. Christgau’s comments 
included the following: 


Metaphorically, a meteoric rise and 
equally celestial disappearance is the 
perfect confrontation between an instinc- 
tive anarchist and an implacably rational 
system. 


Well, maybe. Still, I throw up my 
hands. Is rock reduced to this? Recall my 
opening quote. We are dealing, damn it, 
with rock ‘n’ roll. 

But this distracts us from a more 
important, alas uglier, issue: what made 
the Sex Pistols explode? Sid Vicious’s air- 
borne drug escapade may have been the 
immediate cause, though that was surely 
the proverbial straw on the camel's back. 
No, what brought it on was a climate, a 
condition of continuous attention, adula- 
tion and expectation — including, I 
suppose, a piece like this one. The Sex 
Pistols were treated as messiahs and never 
allowed to forget it. That they them- 
selves encouraged the situation does not 
excuse it. I’m not going to make the ab- 
surd declaration that the press’s lioniza- 
tion of Johnny Rotten brought on the 
break-up. But the press, specifically rock 
critics, helped create an environment that 
nurtured the disbandment. 

There’s a huge, and sad, difference 
between the Johnny Rotten who demoni- 
cally announced on his first record, “I am 
an anti-Christ’” — those famous, sharp- 
as-broken-glass r’s growling — and the 
young man who stepped onto an Atlanta 
stage and quietly said to the audience: 
‘My name is John and this is the Sex 
Pistols.’’ Never mind the bollocks indeed. 
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Elvis Redux 


Continued from page 13 

Presley's complete catalogue. It seemed 
fitting penance to listen to the entire ar- 
ray, dread soundtracks and all, at least 
once, thereby atoning for the years when 
we allowed our Master to wander in the 
wilderness, succored — or so it was said — 
only by warm, soft blondes and cold, 
hard cash. 

I later conceived a plan of reviewing 
the entire Presley discography, identify- 
ing the secret treasures. But like any great 
rocker or true hero, Presley delivers not 
only precisely what is expected of him, 
but something more — every time. What I 
discovered was that it makes little or no 
sense to try to amplify the excellent com- 
mentary on the Sun sessions in Greil 
Marcus’s Mystery Train, or to try to bet- 
ter Peter Guralnick’s essay on the ‘60s 
Resurrection, or even to assay another re- 
view of the early singles (‘‘Heartbreak 
Hotel,’’ ‘Jailhouse Rock,’”’ et al.) 

The Presley who meant the most to me 


these days is the Elvis we missed or | 


spurned. And I am prepared to argue 
that, if Spinout is hardly as great as the 
Sun sessions, it comes close to matching 
what followed the 1968 TV special, which 
temporarily brought the hard-rock flock 
back into the fold. Spinout was released 
in 1966, a full two years before his al- 
leged come-back, though it contains one 
of the two singles, ‘U.S. Male’ (the other 
was ‘Guitar Man’’), which kicked off his 
“revival.”’ 

Spinout also features ‘Tomorrow Is a 
Long Time,” Presley's only recording of a 
Dylan song. The version is a great one, 
with a cowboy pace and a beautiful 
acoustic guitar accompaniment. It is pre- 
ceded by a much hotter song, ‘‘I’ll Be 
Back,”” a loose, swaggering big-band 
blues arrangement, and is followed by 
‘‘Down in the Alley,” a dirty blues shout. 
Both are grittier by far than anything re- 
corded in 1966 by such critical darlings as 
the Kinks and the Hollies — far more 
tough-minded than such twaddle as 
‘Waterloo Sunset” or ‘Bus Stop.” (Far 
less sentimental than ‘““Tomorrow Is a 
Long Time,” for that matter.) Latter-day 
rockabillies like Billy Swann and Gary 


Stewart could be proud of either. 

I don’t intend to make a case for Pres- 
ley’s middle period solely on the basis of 
Spinout, which is not even his best 
soundtrack album; it ranks about equally 
with Speedway and Girls! Girls! Girls!, 
and does not compare with Elvis’s least- 
discussed pre-Army Ip, King Creole, 
which is a truly great soundtrack. Nor do 
I mean to use any of these to justify such 
mindless trash as It Happened at the 
World's Fair or even the misguided at- 
tempts at recording New Orleans music 
on Frankie and Johnny. But it does seem 
unlikely that we will ever have a full ap- 
preciation of Presley's music until we 
consider such albums. 

Just as Presley's talent as an actor could 
never have been really tested, even by a 
director as skillful as Don Siegel, be- 
cause his scripts were so godawful, so his 
talents as a singer were hardly ever chal- 
lenged in the early ‘60s because his ma- 
terial was so mediocre. This amounts to a 
total indictment of the American show- 
tune industry. 


T. pop songwriters has been the first 
to sneer at Elvis, as a corny hillbilly or 
‘white trash,”’ a form of cultural condes- 
cension not far from the threatened bleats 
of ‘‘white nigger’ that emerged from 
Nashville about the same time. But given 
an opportunity to come up with material 
for the greatest white American musical 
talent of the 20th century — a man who 
could sing every kind of material well — 
the best Tin Pan Alley could deliver was 
“Rock a Hula Baby” and “Song of the 
Shrimp.” Whenever he got a chance to 
work with songwriters who had some 
feeling for rock, blues of country — most 
notably, Jerry Leiber and Mike Stoller, 
Doc Pomus and Mort Shuman, and Otis 
Blackwell — Presley outdid not only him- 
self but everybody else around. When- 
ever the show-tune hacks gave him half a 
chance — as on ‘Let Yourself Go” on 
Speedway — he turned in a tour de force. 
But most of the time, the material was on 
the order of ‘‘No Room to Rhumba in a 
Sports Car,’’ and he conducted himself 
accordingly. 

The poverty of the Presley soundtrack 
oeuvre reveals not only the banality of 


the American show-tune genre, but the 
contempt most of the show-tune writers 
held for themselves and their work. The 
moment Elvis was freed from the clutches 
of such twits — when he returned to 
Memphis for From Elvis in Memphis in 
1966 — and began recording the songs of 
excellent American pop writers of the day 
(Kenny Gamble and Leon-Huff, even 
Burt Bacharach), he was revitalized. Yet it 
was these same hacks who prevented him 
from ever receiving a Grammy for a pop 
recording. 

Of course, Presley fans know very well 
that some of his best singles were re- 
corded post-Army — especially three Po- 
mus-Shuman numbers, ‘Viva Las 
Vegas,” ‘’Little Sister’’ and “Marie’s Her 
Name (His Latest Flame). The point is 
that this portion of his work is at least as 
deserving of critical exegesis as that 
which preceded and followed it. It would 
be a shame to bury it, just as it would be a 
shame to pretend that, after his brief 
popular resurgence in the years 1968- 
1971, he released only mediocre live al- 
bums with the exception of the 1972 hit, 
‘Burning Love.” In fact, like the sound- 
tracks, his recent studio albums include 
some tremendously moving and meta- 
phorically ‘‘important’” tracks. (This 
skips right by his gospel albums, which 
deserve an essay by someone better 
grounded in the field than myself.) 

I’m thinking particularly of three 
studio albums, Elvis Country (1971), 
Promised Land (1975), and Elvis Today 
(1975), which ranks with From Elvis in 
Memphis, and all of which are cer- 
tainly more fulfilling than the brief heat 
of ‘‘Burning Love.” Elvis Country, for in- 
stance, includes a mesmerizing version of 
“Snowbird,’’ the Anne Murray hit, and 
good ones of Willie Nelson’s “Funny 
How Time Slips Away’’ and Jerry Lee 
Lewis's ‘Whole Lotta Shakin’ Goin’ On.” 
Promised Land features the title cut, 
which is Chuck Berry’s version of the El- 
vis legend, and he sings it as if to affirm 
that perception. Elvis Today contains ten 
tracks; each of them is formidable, but 
none more so than his version of ‘‘I Can 
Help,” into which he interpolates his 
greatest statement of self-deprecation: 
“Have a laugh on me/I can help.”’ 

And finally there are the live albums 





themselves. Presley was unquestionably 
the most under-rated live performer in re- 
cent times; no one who saw him came 
away unimpressed, and although many 
tried to write this off to spectacle, the 
half-dozen live lps he left behind suggest 
otherwise. Take, for instance, the con- 
cluding song on his final soundtrack al- 
bum, from his first concert film, That's 
the Way It Is. The song is “Bridge Over 
Troubled Water,’ but Presley's record- 
ing ought to be subtitled ‘‘From a Whis- 
per to a Scream,” for after a tender re- 
citation of the verse and bridge, he enters 
the final chorus like a man sanctified — 
it’s a performance that’s as illuminating 
as any that has been done of that song. 

If ‘Bridge’ is one long crescendo of 
transcendence, ‘Hurt’ (a 1976 hit in- 
cluded on From Elvis Presley Boulevard, 
Memphis, Tennessee) is the scream of 
pain and rage unbounded. It begins with 
Elvis sounding as if his passion could 
swallow the world and ends as it began. 
In the middle, however, he croons a mes- 
sage more tender than anything since 
‘Are You Lonesome Tonight’ in 1960. 
He is not pleading or promising; he is just 
delivering, everything, all at once, flat 
out, ripping his guts out with it. If there 
is a musical equivalent of self-immola- 
tion, ‘Hurt’ is a funeral pyre. And the 
spare piano, bass and drums couldn't 
possibly make a noise so big without his 
genius. 

Well, “Hurt” is only a symbol of what 
we have lost. There are those, I guess, 
who will continue to think this grand El- 
vis merely a figment of the collective im- 
agination of the obsessed; there are those 
that think that all that has been written so 
far is overweening in its praise. It may 
very well be that we are all so many 
Mittys, creating an alter ego braver, lust- 
ier and greater than ourselves. But the 
truth is that no one will ever know 
whether that is true simply by listening to 
the orthodox canon of Presley record- 
ings. The truth is somewhere out there in 
the aprocrypha, crying to be heard. But 
for everyone who knows that Elvis was a 
legend with a middle, as well as a begin- 
ning and an end, the plain fact is that he 
has never been captured, that he has barely 
been outlined. Our resolution ought to be 
simply to do better by him. + 
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‘| Die Menschmaschine 


Kraftwerk: The romance of the machine 


THE BOSTON PHOENIX, SECTION FOUR, MUSIC, FEBRUARY 28, 1978 


by Vince Aletti 


K jecert is a four-man group of 


German electronic musicians led by Ralf 
Hutter and Florian Schneider, two for- 
mer conservatory students who have 
worked together since 1970, when they 
established their own Klingklang Studio 
in Dusseldorf. Referring to themselves as 
‘die menschmaschine’’ — the man 
machine — Kraftwerk has produced six 
albums of vibrant, throbbing, sleekly 
sensuous, often ominous synthesizer 
music. Four of these albums were re- 
leased in America, but only three are cur- 
rently in print: Autobahn, whose title 
track was a dreamy, hypnotic evocation 
of an automobile ride that lasted 22 min- 
utes and became the group’s first Ameri- 
can success; Radio-Activity, which ex- 
plored the medium of radio from the in- 
side out — Hutter has called it ‘‘a march 
for those people in the first hour of the 
radio world”; and Trans-Europe Ex- 
press, whose movement metaphor was 
the streamlined train ride — swift, thrill- 
ing, relentless. “In our music,’ Hutter 
has said, ‘the machines sing. In Auto- 
bahn the cars hum a melody; in Trans- 
Europe Express the train sings.”’ Reject- 
ing traditional instruments because they 
“always make you think of the person 
playing them,” Hutter and Schneider 
turned to electronics and discovered the 
life-pulse — “the humanity” — of the 
synthesizer. Their approach: “We play 
the machines but the machines also play 
us. The machines should not only do 
slave work, we try to treat them as col- 
leagues so they exchange energies with 
us. 

The spacy, alternately demonic and 
romantic music that results from these 





The author contributes the ‘Disco File’ 
column for Record Warld and has ap- 
peared in the Village Voice and Rolling 
Stone. 


man-machine exchanges has had a great 
impact on David Bowie's recent work 
(Low and Heroes), and even more exten- 
sively on the disco sound, most notably 
on Donna Summer's single “Il Feel Love,” 
which employed a number of Kraft- 
werk’s trademark techniques (like the 
stunning electronic whiplash effect). Not 
surprisingly, Trans-Europe Express was 
seen as one of the most influential disco 
albums of 1977 and it was this connec- 
tion that most interested me when | spoke 
to them. The group (which also includes 
electronic percussionists Karl Bartos and 
Wolfgang Flur) affects a decidedly non- 
rock ‘n’ roll image: short hair, conserva- 
tive suits, white shirts, ties — straight 
junior executives, eccentric only in their 
choice of shoes and their obvious intel- 
ligence. This look becomes less discon- 
certing when one appreciates the musical 
passion behind this technocratic facade, 
but it remains vaguely forbidding. Be- 
fore the interview began Hutter and 
Schneider showed a short black-and- 
white film they had made to accompany 
Trans-Europe Express — a montage of 
shots of a moderne-design train (the Ger- 
man Zeppelin railcar, circa 1929) speed- 
ing through the countryside; Kraftwerk 
sitting in a compartment; train tracks 
shot from above; glimpses of Paris 
streets; model trains on model tracks. | 
started out by asking them where these 
images had come from. 

RH: We have been starting with music 
and we always thought of our music in 
terms of visuals — acoustic films — since 
it’s more than just sounds, it’s triggering 
of visuals. And one day we said, we actu- 
ally have to do it, not just talk about it; 
and so far we have made four short films. 

Q: Based on...? 

RH: Different compositions. 

Q: That you've already recorded? 

RH: Yes. 


Q: Would you like to do a sound- 
track for a feature film? Is that a dream? 

RH: Yes and no, because we would 
not want our music to add to an existing 
film but to . 

Q: Have the film come out of your 
music? 

RH: So far, we only have colla- 
borated with Werner Fassbinder, the Ger- 
man filmmaker — in one of his last films, 
there is one scene with our music. 

Q: Do you share Fassbinder’s vision? 

RH: Yes. 

Q: In what way? 

RH: Well, it’s the same post-war 
generation from Germany — the Bundes- 
republik generation of today: film- 
makers like Fassbinder and Herzog and in 
music, ourselves, Kraftwerk, and maybe 
Tangerine Dream. It’s the post-war 
generation and we have really grown, so 
to speak, out of nowhere. 

Q: What do you feel are the influ- 
ences that brought those visions toge- 
ther? 

RH: First, Germany was destroyed, 
not only physically with bombs and 
things, but culturally. And in the ‘50s in 
Germany everyone was so much con- 
cerned with setting up their physical 
environment with houses and gardens 
and it was a whole bourgeois type of 
family culture. And in the ‘60s, this came 
about with our generation — we were like 
15, 16, 18 years old at that time — the 
realization that there’s something more 
than just a house and a car and a garage, 
and I think this has brought some new 
German culture out of Germany. 

Q: One of the questions | particularly 
wanted to ask you was, why Germany? 
Why is this sound, this technological 
sound, coming out of Germany? 

RH: It’s, I think, from Faust in the 
Middle Ages — the magical scientist who 
was working on the creation of man. It’s a 


very old story — and | think there’s some- 
thing very German in the scientific 
approach, science. Especially in our work 
— I cannot speak for the others — but in 
our type of work, it’s the scientist or the 
mad scientist or whatever you want to 
call it. We consider ourselves the chil- 
dren of Werner von Braun. 

Q: | think one of the problems with the 
American perception of Germany is that 
we really know very little about what 
goes on there. It’s just not covered in the 
media the way France, for instance, is. 

RH: Especially Germany has been out 
of the picture, if that’s the right word to 
say. First, it’s a negative one, since there 
was no German music, no new German 
film — it was only imported movies, im- 
ported records ... 

FS: Cultural vacuum. 

RH: .. .Imported radio programs, im- 
ported television programs. Germany was 
made into an American culture, an 
American colony. And only with our 
generation, we realized that there must be 
something else that’s happening and we 
kind of created out of this vacuum — we 
just tried to start from zero again and cre- 
ate a new kind of identity, cultural 
identity. 

Q: Why did it take this technological 
direction? 

RH: As | said, I think that’s some- 
thing very German — the mathematical 
attitude: strictness as opposed to ro- 
mantic joie de vivre. The German thing is 
more methodical. 

Q: Trans-Europe Express was a rather 
unexpected disco hit. Did you design the 
record as a disco record or did it just click 
naturally? 

RH: | think the latter thing hap- 
pened, since we have been doing always 
this one thing in our music: this me- 
chanical beat, we have been doing this for 
many, many years now. And in concert 
performance also, our. two drummers 
play electronic drums which we have in- 
vented, some special drums. 

FS: Percussion. 

RH: Yeah, electronic percussion. 
They do this mechanical movement. 
Also, our music has been danced by the 
Stuttgart Ballet, the modern type of ballet 
companies. And in our concert perfor- 
mances we have photo cells .. . 
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The man/machines: from left to right, Wolfgang 


FS: Light beams. 

Q: Lasers? 

FS: No, some sort of light-beam con- 
tact photo cells, like they use in eleva- 
tors. This is connected to percussion 
synthesizers and then we can make 
rhythms... 

Q: Just by passing through the beam? 

RH: In our performances, we create 
through certain body movements elec- 
tronic sounds, so we are very much fas- 
cinated ourselves with dancing — 
mechanical dance. That’s what we do in 
our live concerts, and some of our music 
is created out of it. And discotheque in 
Europe is a very big cultural pheno- 
menon, since there is no live music other 
than the very big concert halls when there 
is some American act playing them. 

Q: There aren't a lot of small clubs 


like we have here? 

RH: Nothing — doesn’t exist at all. 
Only discotheques or big concert halls. 

Q: So discotheques are more of a so- 
cial force? 

RH: The social force — for meeting 
your friends. 

Q: How long has this discotheque 
phenomenon been going on? 

RH: As long as I’ve been going out: 
ten, 15 years. 

FS: It started in France, I think, in the 
‘50s because they had no bands playing 
there. We very much like to dance our- 
selves, and in disco music there’s no . . . 
story; it’s not literature like most of so- 
called folk or — most of rock music is 
really not music, it’s literature accom- 
panied by a guitar and drums. It’s not 
sound, whereas in disco music there’s 





Flur, Karl Bartos, Florian Schneider and Ralf Hutter 


only one thing: it’s sound and some 
words or whatever. 

RH: Since we don’t like literature, we 
don’t like writing, but we like perfor- 
mance and we like pure sound — maybe 
that’s the right word — we like sound. 
Our studio is called Klingklang Studio, 
which is a reference to yin and yang, and 
also “‘klang’’ is the German word for 
sound and “kling”’ is the verb, so it’s 
“Sounding-sound.” 

FS: It’s sound poetry also, like bells 
together: ding dong. 

Q: What does Kraftwerk mean? 

RH: Electric power plant. 

Q: One of the things that both fascin- 
ates and puzzles me about disco music is 
that so much of the most influential disco 
music has come out of Germany. Can you 
guess at a reason for that? 


FS: The electronic medium fits very 
good for dancing. You might remember 
that one of the first modern waves of 
music after the war — the electronics — 
they very soon worked together with 
ballet companies. Pierre Henri, musique 
concrete... 

Q: I’m thinking of Silver Con- 
vention, Donna Summer, those sounds. 
Donna Summer's music was maybe on a 
parallel path with yours that’s now con- 
verged with “I Feel Love,” but before her 
sound was quite different. Do you feel 
any affinity to Donna Summer's sound? 

RH: They've just basically followed 
where we have been going for a long 
time, Like we have been into this 
mechanical thing for nearly ten years 
now. They started out with what is called 
soul or riff music — riff music basically is 
like repeating one riff and then building 
from there — and we have always done 
this metronomical kind of thing. 

Q: What about, say, Donna Sum- 
mer’s “Love To Love You Baby”? How 
did you feel about that? 

RH: Just standard entertainment, just 
imitating American pop standards. Let 
me put it this way; there’s nothing Cen- 
tral European, nothing German about it. 
Nothing that reflects living in Germany 
today or living on the European con- 
tinent today. Maybe only the precision in 
the production or a certain symphonic 
quality — I think that’s European. But 
what I mean is, culturally it’s only show- 
ing how much Europe is an American 
colony. They are not part of the new Ger- 
man cultural consciousness or whatever 
you want to call it. 

Q: Then you think her recent music 
and Giorgio’s From Here to Eternity 
Binet 
RH: They're just trying to be Kraft- 
werk. ; 

Q: Listening to Radio-Activity and 
now Trans-Europe Express, it seems to 
me that your sound has changed as well. 
Do you think that you've been influ- 
enced by disco? Obviously, Kraftwerk 
has now influenced disco, but don’t you 
think your music has changed, too? 

RH: It’s only through performing 
more in the last three years. Through live 
performances, we have gone harder — 

Continued on page 24 
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Kraftwerk 


Continued from page 23 
even more metallic, or mechanical. 

FS: Away from all the brain music to 
body music. 

RH: Electronics has always been like 
putting on your headphones and... 

FS: Sit back and relax. 

RH: And we are, of course, this in part 
— but we have also added the body music, 
electronic body music. 

Q: What do you feel about the Giorgio 
album? Do you feel it’s a successful 
record? 

RH: Yeah, it’s like a reinforcement, an 
approval of our direction since we have 
many, many times been attacked — al- 
ways been attacked — for this mechani- 
cal thing. . . 

FS: ‘The music is cold and without 
emotion.” 

RH: And “you cannot dance to it.” 
They have put every bad argument onto 
us over many years. 

FS: By the way, we were picked up 
last year — Radio-Activity was picked up 
in France for disco. ~ 

FS: They’re a little ahead of us, then. 
Kraftwerk has opened up a whole new 
sound for disco that I really didn’t think 
people were ready for. What do you think 
are the other influences that have made 
people ready to hear Kraftwerk’s sound? 
Other music, other cultural influences? 

FS: Maybe it is simply that they are 
fed up with only hearing the same. . . 

RH: Country rock. It’s basically, I 
think, a stagnation in music for at least 
five years as far as we can see from our 


German standpoint outside. And it’s a 
whole, not only new generation of people 
with a different cultural background, but 
a whole new generation of instruments: 
Like when you went from jazz music or 
acoustic entertainment and swing bands 
to electrified instruments — guitars, bass 
guitars — in the ‘50s. And now — and it’s 
already, in Germany, taken over — it's 
electronic, purely electronic... . 

FS: Loudspeaker music. 

RH: That's what we are doing. 

Q: What's your reaction to the criti- 
cism that it’s inhuman or dehumanized 
music? 

RH: We call ourselves the man/ma- 
chine: we are part of the machinery and 
the machine is an extension of us. So we 
very much like this. Sometimes we play 
our synthesizers and sequencers and pro- 
grammers and sometimes they play us — 
it’s like an exchange... 

Q: How do you mean they play you? 

RH: Well, we just stand back and lis- 
ten. We used to play a long time back — 
we didn’t have the same equipment as 
now — but we were playing at a stu- 
dent's party and we programmed and we 
played and when we got to a certain point 
and everyone was dancing, we just left 
the stage and went dancing, too. The 
music played itself. Automatic music. 

Q: Are you saying then that you're 
humanizing the machine rather than that 
the machine dehumanizes you? 

RH: Both. 

FS: You can’t say ““dehumanizing”’: I 
think synthesizers are a mirror, an acous- 
tical mirror, of what we are. They reflect 
our selves, our feelings, our thoughts. 

RH: And on electronic instruments 


you can play anything, without limits: 
what's in your mind. The only limit is 
your imagination. There’s no longer an 
instrumental limit, like there are only cer- 
tain things you can play on a piano or on 
a guitar. But on a synthesizer. . . 

Q: Are there other electronic musi- 
cians or composers that have influenced 
you — or that you admire? 

RH: No one in particular, no one per- 
son, but in general we are closely friendly 
and related to the other German elec- 
tronic groups like Tangerine Dream and 
especially Klaus Schulze. 

Q: Are there American electronic 
composers whose work you find in- 
teresting — and | don’t mean necessarily 
in the field of rock? 

RH: No. 

Q: Have you heard Philip Glass? 

RH: Yes, he’s been performing in 
Europe many times. 

Q: How do you feel about his work? 

RH: There’s some very interesting 
things, but to me it’s more. . . academic. 
It's just patterns. Just imitating Ameri- 
can pop standards. Let me put it this 
way... 

FS: I think electronic music is not so 
bound to a certain type of reception. 

RH: You can put on headphones and 
you can meditate on it, you can dance to 
it. It’s not language music. 

FS: It can be background music. 

Q: And you don’t mind the idea of it 
becoming background music? 

RH: No: electronic wallpaper or sur- 
rounding. It can be tranquilizing. It’s the 
whole new psychological medium. Like 
the invention of film in the beginning of 
the century and the invention of the tape 
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recorder — and right after that, in Ger- 
many in the ‘40s, came the invention of 
the first radio oscillators and the first 
electronic instruments and the first 
generation of electronic composers — 
Stockhausen, Pierre Henri — and we are 
like the second generation. So we are con- 
tinuing from there and we are under- 
stood — electronic sound is understood — 
without language barriers. ‘‘ Autobahn” 
was in German but on American radio 
stations they could understand what we 
were doing. The real thing is pure sound 
— that has always been what we wanted 
to do. If we have some words or a speech 
to put, it can go, but the main thing is. . . 

FS: Get down to sound. 

RH: .. .concentrate on sound. 

Q: Disco often has a “subject,” often 
sex or dancing itself. Do you feel there is 
any ‘‘subject’’ your group has an affinity 

or? 

f RH: It’s basically movement. Like 
anything that moves will catch our atten- 
tion, sound-wise. Like ‘‘Autobahn.”’ The 
phenomena in modern society where 
there is speed of life. Since music is the 
medium of ... (he makes a rocket-take- 
off whistle-woosh sound). It can go very 
fast, and we have machines that can play 
faster than any human. Like they used to 
do in the studio, they’d play certain 
rhythmic patterns and put them on a loop 
in order to make them really precise since 
no human can play time-wise so precise 
as most of these records. The records pre- 
tend that there are players, but they’re 
actually not playing, they’re only taking 
two bars and looping them. And we don’t 
like that. We play machines directly and 
show it. We like to be transparent in our 
work, and transparent in what we're 
really saying. 

Q: In “Trans-Europe” you mention 
David Bowie and Iggy Pop. Do you feel 
any affinity with their work? 

RH: Yes, we have become friends, 
they have been spending some time in 
Dusseldorf where we live. 

Q: What attracts you to Bowie's 
music? 

RH: | think the transparency, espe- 
cially of the performance, and the humor. 
The creating of artificial men. We are also 
doing that — in Germany, from this cul- 
tural vacuum; there was no German 
music industry other than classical — 
doing again and again the old operas or 
doing the everyday, family type of thing. 
But there was no music industry, no 
productions; we are completely self-made 
men. We recorded ourselves and plugged 
us into the machine and that’s something 
which | think attracts us together. 

Q: What’s your feeling about the 
“punk” style in England and America? 

RH: We have been called in France 
since we played there last year — we have 
been called ‘electronic punk.” Since 
there is this stark, metallic aggression in 
our music, to a degree where you couldn't 
even play with guitar and drums — you 
couldn't really play as hard as we could. 

Q: What do you think about punk in 
general? 

RH: We very much like the Ramones. 

Q: Why the Ramones? 

RH: The same thing: they’re more 
than music. Their whole philosophy — 
it’s more than a song. It’s, like we use the 
word in Germany, Gesamtkunstwerk — it 
comes from Wagner: he did more than 
symphonies, more than opera, he did 
more than stage designing. He did every- 
thing. The word means “‘total work of 
art.” 

Q: You don’t feel that any of the other 
punk groups approach the quality you're 
describing? 

RH: No, not as good. 

Q: How would you compare, if there's 
any comparison to be made, punk and 
disco? 

RH: In some parts there’s some basic 
philosophy,.which is sound. Number one 
is music, number two is writing. And 
most of English-type oriented music or 
West Coast music, I think comes from the 
book-writing side — song-writing. And 
disco music — it’s not a song. And punk 

is not a song. 

Q: It’s like the whole message is . . . 

RH: Impact. 

Q: On a non-verbal level. 

FS: Tribal dance. 

RH: Body. language. That’s some- 
thing we are very interested in. It’s ele- 
mentary and minimalistic.... We see 
our work as working in a sound-re- 
search laboratory — that’s how we see our 
Klingklang Studios: analyzing sounds 
and synthesizing sounds. 

Q: Sounds like Fritz Lang’s Metropo- 
lis. 
RH: Yes, we are the music group of 
Metropolis. * 
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Bobby Bland 


Continued from page © 
sensed a special potential; he was, at first, 
working with a style that had scarcely 
formed. They worked long hours on dic- 
tion (Well, a lot of that I learned from 
Nat ‘King’ Cole’), phrasing, how to set 
up a punch line, the proper approach to a 
lyric — amenities which to Bobby Bland 
are extremely important. Bobby had a 
tendency then to sing .flat and to rush, 
and Scott worked with him on that, too, 
concentrating on a single song for at least 
a month, breaking down lines (‘‘I never 
could handle no long lines’’) and rewrit- 
ing a lyric. before he would let Bobby take 
it into the studio. Most of all, he tailored 
the songs Robey brought him. ‘Shit, Ro- 
bey didn’t write none of them,’’ says Bob- 
by of the classic compositions that came 
out under either Robey’s name or his pen 
name, Deadric Malone. ‘He got them 
from — well, there used to be a lot of writ- 
ers who went through there. No, he 
didn’t steal them! They always got what 
they asked for. It’s not his fault that they 
didn’t have time enough to wait.’’ Scott 
fit the songs to Bobby’s particular tal- 
ents, and in the process created a style 
and a genre — the blues ballad — that will 
be marked forever as Bobby Bland’s own. 
This style can best be compared, per- 
haps, to that of Charlie Rich, another ec- 
lectic singer whose ‘‘Who Will the Next 
Fool Be?’’ Bobby recorded early in his 
career. Like Rich’s it combines elements 
of ballads, blues, jazz, country and ro- 
mantic love songs, all on a gospel base, 
mixing a smooth and mellow vocal qual- 
ity with effortless down-home funk. 
Whereas Rich was also a composer, 
though, Bobby was like another member 
of the band. It is no accident that the 
sound which Joe Scott built around him 
included sophisticated big-band ar- 
rangements, intricate instrumental voic- 
ings and brass squalls to match Bobby’s 
gargled vocal interpolations — dramatic 
flourishes which were in sharp contrast 
to the warmth, intimacy and vulnerabil- 
ity of Bobby’s voice. The guitar was al- 
ways of crucial importance in this for- 
mula, but it was the horns that carried the 
sound. 


4s 


ell, you see, it was the brass 

that gave me a kind of an identity, right 
from my first biggest record I ever had. 
That was Joe, because Joe liked the trum- 
pets, you know, same as I have now.” It 
was Scott, too, who introduced the lop- 
ing Texas beat (‘They turn out real good 
musicians out of Texas, because they play 
a variety of stuff, jazz and blues and it’s 
kind of a jelling thing’’) and indeed put 
together the Bobby ‘Blue’ Bland sound 
with all the care and meticulousness of a 
Phil Spector. His success is borne out by 
the remarkable consistency of the mater- 
ial, recorded over the period (1958-1968) 
when he was in full charge of Bobby 
Bland’s career. Experiments were under- 
taken — there were flirtations, some very 
successful, with strings and choruses, 
different fashions were tried on and dis- 
carded — but for the most part the work 
over this changing decade flows together 
almost as if it were a single extended com- 
position. It is not the blues exactly. The 
songs project a sense of hurt and vulner- 
ability and a willingness to assume res- 
ponsibility that is far removed from the 
blues’ indiscriminate embrace of reality. 
It is not jazz, because every detail is care- 
fully worked out, down to the tiniest vo- 
cal aside or interpolation. It is simply a 
seamless body of work whose song titles 
and sentiments (“I'll Take Care of You,”’ 
“You're the One (That I Adore),’’ “Call 
on Me,” “‘Loneliness Hurts’’), lush melo- 
dies and intricately arranged effects all 
create a portrait of Bobby “Blue” Bland. 
They cut in Chicago, Nashville, New 
York, New Orleans — it made no differ- 
ence. Scott arranged the sessions, got the 
musicians and the sound he wanted, the 
records consistently sold and the band 
was always working. Over 300 one- 
nighters every year on the so-called chit- 
lin circuit, piling out of the nightclub at 3 
o'clock in the morning, hurriedly pack- 
ing up instruments and on to the next gig. 
Looking back on it, Bobby exhibits no 
bitterness. You won't get him to talk 
against the system or against Robey, not 
on the record. It’s similar to a family: to 
the insider the recollection of dimly re- 
membered family squabbles can arouse a 
sly smile or an evocation ‘‘yeah,” to the 
outsider it is a closed world. ‘‘Robey,”’ 
says Bobby, ‘‘knew tunes that would fit 
me. That's one thing you have to give 
him credit for. He had a good ear. No, 


there was no ill feeling whatso- 
ever. A lot of artists wouldn’t feel this 
way, maybe, but | was always kind of 
partial to Robey and the Duke label, 
because they had faith in me, they 
thought I could really sing when no one 
else did.’’ 

After Bobby went out on his own in 
1961, the hits became bigger and bigger. 
It was shortly after his break with Junior 
Parker that Joe Scott came out on the road 
with him, leaving A&R work and the 
Houston studio behind. ‘‘Why?” repeats 
Mel Jackson, Scott's self-styled protege, 
in some disbelief. ‘‘Man, that’s where the 
money was. You see, Bobby was a star.”’ 


* * * 


Ae the radio interview, Bobby and 
the famous jazz musician walk back to 
their hotel together. The jazz musician, 
who was perfectly polite and controlled 
in promoting his Friday night: concert, 
has now worked himself into a frenzy. 
‘‘There’s too many mercenary cats in this 
business, man. Every fucking one of us is 
programed to do what the man tell us to 
do, to play what the man tell us to play. 
I’m gonna teach some of these younger 
players and hope one of them will get it 
before I die. Otherwise they'll destroy it, 
man, they never looked upon jazz as a 
creative art — jazz, blues, that was always 
something that was put down in the eyes 
of society. I mean, I been out here for 35 
years, man, I’m just asking for a chance, 
man, I ain’t looking for heaven to drop in 
my motherfucking lap.”’ 

The promo, man is getting alarmed, but 
Bobby takes it all in and tries diplo- 
matically to reassure this college-edu- 
cated musician. It wouldn’t hurt, he 


. suggests, if the jazzman included some of 


the newer sounds in his act, but the 
younger musicians, he agrees, ‘don’t 
have the concern that you and I had 
coming up.” 

Afterwards he explains wearily to the 
promo man, “I know exactly what he’s 
talking about. He’s tired, and so am I. I 
respect what he says, but you got to have 
something out there if you want to talk 
like that. That’s why I talk about keep- 
ing your ears open, about getting that hit. 
Then he can go out and play what he 
wants to play. But right now he is his 
own worst enemy, and he don’t even 
know it. It’s all in knowing how to 
approach the problem. When you're out 
there on your own, you got to watch what 
you're saying and how you be saying it. 
You got to wait until you get the recog- 
nition and they start coming to you. It’s a 
dry, dry pill to swallow, but otherwise 
you will destroy yourself with bitterness 
and hate.” 


+ * * 


B.... a star is always a bit of a mixed 
blessing. In the case of Bobby ‘‘Blue’”’ 
Bland, it was even less than that. ‘I was 
an alcoholic for 18 years,” he explains 
simply. ‘I mean I was an alcoholic, 
there’s no ifs, ands or buts about it. The 
reason I can say it is because I know it 
happened, and I'll tell you something true 
— there’s nothing worser than a drunk. 
He’s the sorriest .ass on earth.”’ By his 
own account, he never missed a show, 
but “as soon as | got in the car after the 
show I just let everything go. I’d be in the 
back of the limousine down on my knees 
going from one gig to the other. When | 
got to the hotel they just pack me out and 
I would sleep all day long. Then as soon 
as I wake up, around six or seven, I got 
the bottle right beside my bed, and I 
would start all over again. I’ve only been 
off liquor about six years; I was drink- 
ing up to about three fifths a day, man, 
I’m just so happy that I found out that I 
don’t have to do that no more, that’s why 
I can talk about it now.” 

But how did it happen? Bobby shrugs. 
‘I don’t know, man. It gets to be almost a 
crutch. It gets so that without that drink 
before you go on you just don’t have the 
confidence in yourself. And, you know, I 
think I was trying to escape.” 

What was he trying to escape? Bobby 
just shakes his head. 

“You see, it’s different,” puts in 
Marty. “I mean, every day we get up, 
when we don’t feel well we can just go on 
about our business. We don’t have to 
laugh or joke or smile with anybody. But 
then, see, if he does it, being an enter- 
tainer, then they have something bad to 
say about him and he can’t afford ene- 
mies — you know what I'm trying to say? 
Every day he has to get up, he has to feel 
good, he has to go up there on stage and 
make other people feel good — you know 
what I’m talking about?” 

Bobby ‘néds ‘wearily.”’’"Yeah. I‘ guess 


that was it.” 

Whatever the case, success turned into 
a treadmill. For Bobby it meant con- 
tinuing to work 300 nights a year mini- 
mum, continuing to play the rough clubs 
along with the better gigs, criss-crossing 
the country, first in a succession of 
station wagons, later by bus. Then, in 
1968, the band broke up. No one will talk 
of the exact circumstances, but it ob- 
viously had something to do with 
Bobby’s drinking, a quarrel with Joe 
Scott and a decline in sales. The break-up 
served as a kind of watershed: Joe Scott 
left, never to return; the original band 
scattered; and Wayne Bennett, Bobby's 
long-time guitarist, settled in Chicago to 
do session work. Mel went off with 
Johnnie Taylor, and when that didn’t 
work out he returned to. Houston and 
cosmetology school. Cosmetology 
school? ‘‘Sure, I got my shit together. 
When I left, I told him, ‘You just call me 
when you're ready.’ ” 


B..., wasn’t ready for another three 
years. The years 1968-71 found him 
plunged into depression, drinking more 
and more, questioning his commitment to 


music. To save expenses he tried going 
out on the road with only a rhythm 
section, but he discovered, “It’s a must 
that you have your own tools. I found 
that I was always looking for the horns. 
With just three or four pieces I didn’t feel 
right, I didn’t feel as if I was presenting 
myself, Bobby Bland.’’ He hooked up 
with another bandleader, Ernie Fields Jr., 
out of Tulsa. The hits started coming 
again, somewhat sporadically in the soul 
market. He was still booked to appear 
nearly every night. But it wasn’t the 
same. ‘‘Ernie had a good rock-type 
sound, you know, but it wasn’t right for 
me. It’s kind of a different change for you 
to go back to this, like just plain maple 
syrup after you've had your taste of 
honey. Oh, it’s a bitter pill to swallow, 
but like I say, you just have to learn to 
adjustsand you learn to accept and make 
the best of what you have.” 

In 1971, he quit drinking. ‘Cold 
turkey. Why? Well, it wasn’t any one 
thing exactly that made me stop.”’ 

‘It was when him and T-Bone Walker 
was together,”’ says Mel. ‘Last time they 
were really out together in Chicago, they 
both got extra sick. That’s what really 

Continued on page 26 
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Bobby Bland 


Continued from page 25 


woke him up. Him and Bone. You was 
there, you got sick, too — when was that, 
‘72?’ he turns to ask Burnett Williams. 

‘Yeah, Bone was my first idol,’’ Bobby 
agrees. ‘Maybe it was just seeing him 
fucked up the way he was. Then I met my 
wife, too. She was 18 years old. She 
believed in me, and she helped me. She 
was the one got me to quit. Then she got a 
little drinking problem of her own, but 
we straightened that out. Now every- 
thing's fine.”’ 

He called Mel, who got in touch with 
some of the old musicians, rehearsed the 
band, closed up the cosmetology shop 
and went back on the road with Bobby in 
almost the same role as his mentor, Joe 
Scott. “Yeah. I always have thought of 
myself as his protege. I work with Bobby 
the same way. I’m a little different than 
Joe in that he didn’t like to take care of 
business day to day. He had me do that. 
But I try to make things right for Bobby.” 
Does Bobby need that? Mel’s eyes 
narrow. ‘‘Well, I think it speak for itself.”’ 

As for Bobby, he looks back on early 
years with a mixture of nostalgia and 
regret. He always speaks of the old band 
with affection, and it is obvious that the 
latter-day bands, even under the direc- 
tion of Mel, have never quite achieved the 
same sound as Scott's. He speaks loving- 
ly of the music, calling off the names of 
band members past and citing their speci- 
fic contributions. He speaks wistfully, 
too, of the spirit that prevailed. ‘‘We used 
to have a ball team then, too, man. We 
played against the guys in the particular 
city, the musicians, you know. We'd get 
into Tennessee, Arkansas, Texas, in 
Florida we'd play against the policemen, 
because we knew them all. Yeah, we had 
gloves and everything, me and Joe Scott 
and all the fellows. Oh, we had a lot of 
fun back in those days. We had a real, 
real family then.” 

* * * 


B.... on the road today remains a 


succession of petty annoyances which 


even Mel cannot completely cushion. 
There are the fans, and there are the 
myriad details, from checking out the 
club’s sound system to buying a bus. 
There are promotions to do for the local 
PR man, TV shows and interviews and 
radio appearances. There are sessions 
sandwiched in between gigs and old 
acquaintanceships to be renewed at four 
in the morning, after the show. And then 
there are the pitfalls of the road: motor 
accidents, problems in the band, the clubs 
which sell drugs, women, music and 
alcohol almost indiscriminately. Most of 
all, it is a world in which there are no real 
friendships, where you measure your 
closeness to fellow entertainers by how 
long you've both been out there. 


Mel Jackson is Bobby’s buffer. When 
Bobby snaps his fingers, Mel jumps — 
most of the time — but you don’t get to 
Bobby without Mel around, because, as 
Mel says, ‘‘He likes to see my face in the 
place.’ This is because, for all his natur- 
al canniness, for all the wit and insight 
that he exhibits and all the intelligence 
and sensitivity that shows itself in his 
music, Bobby does not trust his own in- 
stincts. He feels unequipped for a world 
in which you need more than a second- 
grade education to catch on to the hustle. 
Although an instinctive leader, he is lost 
on his own, afraid to venture anything 
that might jeopardize survival in a busi- 
ness in which survival is the only goal. 
There is no question, though, that what- 
ever the hazards of the road, they are 
nothing like those of the real world. 
Where else could you get people to open 
doors for you, run errands, attend to your 
wants? Under what other circumstances 
could Robert Calvin Bland — black, 
uneducated, untrained, unskilled — stay 
in a $40-a-day hotel room, sport fancy 
diamonds and a big roll, command a small 
organization of people whose _ back- 
ground is no different from his, who are 
entirely dependent upon him and his for- 
tunes? 


The chief effect of all this has been to 
reinforce Bobby’s natural wariness. 
Bobby Bland is an extremely cautious, 
conservative, even fearful man, reluctant 
to commit himself, unable to relax in any 
but the most intimate social situations. 


This insularity has left its mark on his 
music as well. For while his singing is a 
marvel of fluidity and ease, while every 
set is a model of professional workman- 
ship, it is no accident that every phrase, 
every squall, every aside is worked out, 
that the warmly charismatic presence is 
the result of careful calculation and every 
effect is gauged to eliminate the risk 
inherent in improvisation. Bobby is very 
much aware of the difference between the 
kind of slick professional show that he 
does and the all-out effort of the gospel 
singers whom he so much admires. ‘I 
don’t think you can do that kind of 
singing every night, man. They sing 
hard, very very hard. June Cheeks is a 
good example. He’s a preacher now, but 
he was some type of singer, he was the 
same type of singer as Little Joe Ligon, 
and they just about ruined his voice. You 
see, in spirituals you just sing when the 
spirit hits, I guess, but I don’t think you 
can last too long that way. You've got to 
think about yourself staying out here. 
You've got to know the short cuts to save 
yourself. In a way I suppose it’s a 
mechanical show, but you can give your 
good performance every time and nobody 
ever really knows the difference.” 
Doesn't he ever get tired of the same 
songs night after night, of the evenly 
paced, carefully crafted, utterly predic- 
table show that comes out? ‘’Oh, it gets 
kind of tiresome sometimes, but you get a 
schedule and you just go and do your 
work. Because, really, that’s what's 
paying the bills.’’ 


Ths kind of outlook has, in turn, made 
Bobby a more than willing advocate of 
the system in which he functions and a 
cynic about the way in which it operates. 
“Sure, everybody's out for themselves,”’ 
he says. If Don Robey beat people out of 
their rights, it is only appropriate: “They 
didn’t have the patience.’’ If Bobby Bland 
has not yet achieved his just reward, that 
is almost all right, too: ‘I believe what is 
for you you're gonna get. I have quite a 
bit of patience about certain things. If it’s 
your time it’s your time. And if it’s not 
your time, it’s not going to happen.” 


Only occasionally will he express 


any disappointment or bitterness. 
Someone mentions the Beatles and the 
possibility of touring Europe. Bobby’s 
wife, it turns out, is a big fan of Elton 
John. “You know, I’ve been established 
as a blues singer for over 25 years, but 
I’ve never gotten paid. I don’t know, over 
here it seems like they cater to an artist 
from over there much quicker than they 
would their own, and that pisses me off, 
man, that really pisses me off. You know, 
people talk to me about going over there 
to Europe, but nobody ever tell me 
nothing about the money they make over 
there. It’s just publicity, I guess, but why 
they can’t make me over here? That's a 
lot of bullshit, man, a whole lot of bull- 
shit. It hurts, you know, to know your 
good years are gone and you haven't 
really been recognized. I mean, I don’t 
want to be out here in my 60s. What the 
fuck can you do at 60 or 70? That's what 
makes you angry. That’s why I wish all 
this had happened when I was much 
younger, when I was 35, say — ‘cause | 
was really hollering then.” 


More than anything else, what seems 
to happen is that a man like Bobby 
“Blue” Bland, and many artists like him, 
will retreat increasingly from the world, 
withdraw into the reassuring familiarity 
of rumpled hotel rooms, daytime TV and 
a show-biz cordiality that rings increas- 
ingly hollow, that is at odds with the 
roots which nurtured him. ‘If I go any 
place,’ Bobby rationalizes, “I wouldn't 
be able to enjoy myself, you know. 
Because it’s always somebody will 
recognize you and you'll have to enter- 
tain them and answer questions or 
however. Truthfully, I only go out on my 
good days, that I’m feeling good.” 


Is he a prisoner, then? “In a way, yeah. 
It makes you have different thoughts 
about it. Like, is this the right thing for 
you, you know? Maybe this isn’t the 
thing that you was supposed to be doing. 
You see, you have to be concerned about 
what you're doing. If you don’t enjoy it, 
then really you're working against your- 
self. But then I say to myself, this is what 
you said you wanted to be all along — I 
never really thought of nothing else. So 
you just have to deal with it for what it 
is. 
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Mark Puma in Association with Concerts East 
Presents 


KEITH GREGG CARL 


EMERSON LAKE © PALMER 


MON. MARCH 13-8 P.M. 
Reserved Seats $8.50, $7.50. $6.50 


Tickets available at the Providence Civic Center Box Office 
all Civic Center Outlets and the following locations: 
© The Beacon Shop and The Roth Ticket Agency in Providence 
@ Music Box Stores; Woonsocket, Newport, Fall River & New Bedford 
eGracia Ticket Agency - Worchester and all @uckernon Outlets 
© Ladds in Cranston @ Open Door - Brockton @ Hub Ticket Agency - Boston 
© Come Along Inn - Conventry Mall © Out of Town Ticket Agency - Cambridge 
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A Freefall Presentation, Ltd. AKG. BREUER DYNAMIC 
SATIN FUJI 
QO PROVIDENCE CIVIC CENTER MUSIC BY THE SEA 
& Mail order postpaid and insured. 7 
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CASE 
YOU DIDN’T 
KNOW. . . 


...-On September 6, 1976, 
Definitive Systems opened a store 
in Newport, R.I. 


Our primary objective has been to introduce people to the 
world of music through the finest stereo components avail- 
able. In the past year and a half hundreds of people have 
discovered that a trip to Newport has enabled them to satis- 
fy their search for quality equipment capable of translating 
the illusive musical experience. 


Definitive Systems 


FINE STEREO G AUDIO COMPONENTS 











26 Memorial Blvd. West 
Newport, Rhode Island 02840 


401-847-5740 
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KIRKSAETER GRACE 
LUXMAN KEF 

I.M. FRIED CONNOISSEUR 
D.B. SYSTEMS R.T.R. 
ARISTAN KEITH MONKS 
DAHLQUIST SUPEX 






































Paul’s Mall / Jazz Workshop 


LAST NITE - SUN., FEB. 26 - 7:30 & 9:30 
‘PREMIER JAZZ GUITARIST” 


THE LENNY WHITE crour eh KENNY BURRELL 
Wed.-Sun., March 1-5, Tix $4.50 Shows 8:30 & 11 


SONNY ROLLINS 4a" °°” 


Mar. 7-12 shows 8 & 11, Sun. 7:30& 9:30 TIX $4.50/$5 wknd. 
“THE KING OF THE BLUES” 


MUDDY WATERS 


plus: JOHN WARDWELL BLUES BAND 


— COMING ATTRACTIONS — 
3/16-19 LONG JOHN BALDRY 
3/21-26 STANLEY TURRENTINE 


733 BOYLSTON ST. — 267-1300 

















3/9-12 HEATH BROS. 
3/13-19 MOSE ALLISON 


























With Bo Winiker ~ 


Tired of the disco sound? Bring 
your dance step to the Last Hurrah 
where Bo Winiker's Big Band 
Sound will help you swing in the 
best of company. 


Nightly except Sundays. Dine, drink 
and dance at... 





At The Dunfey Family’s Parker House 
School and Tremont Street. Boston, MA 227-8600 

















WE BUY USED 
RECORDS 











top cash prices paid 






New. Used. Out-of Print 
Records Bought & Sold 


The Deja Vu 


Record Stores 





















Deja Vu Deja Vu 
Cambridge Boston 
1105 Mass.Ave 151 Mass. Ave 









661-7869 267-8389 














THE SIGHTING OF 
: THE 4 
| ENCOUNTER... 

STARSHIP" S™ EARTH" 


The title of the LP is EARTH, produced by Larry Cox who also produced “Dragon Fly,” “Red Octopus,” 
and “Spitfire.” The album was arranged by Gene Page, and is comprised of nine songs — four featuring 
Marty Balin, four featuring Grace Slick and one song including vocals by the entire group. 

The LP features the mest male/female combination — Grace Slick and Marty Balin — and is long 
overdue from a group that has had one gold and two platinum albums — a very impressive record. 

With rehearsing and recording, this project has taken the entire year and the group feels that this is, by 
far, their best record to date. 

The Jefferson Starship consists of Grace Slick, Marty Balin and Paul Kantner, all members of the 
original Jefferson Airplane, plus the brilliant twenty-two-year-old guitar player, Craig Chaquico, drum- 
mer John Barbata, keyboard/bass player Pete Sears from England, and the legendary David Freiberg 
who was a member of the original Quick Silver Messenger Service. David also doubles on keyboard and 
bass and contributes his talents as a vocalist. 













AVAILABLE AT ALL 
YOUR FAVORITE 
RECORD STORES 





WHITE PUNKS ON DOPE 
DON'T TOUCH ME THERE 


AVAILABLE AT YOUR FAVORITE RECORD STORE 


FEATURING 





